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ESSAY 

' I 

ON  THE 

ART  OF  ENGRAVING, 

WITH  AN  ACCOUNT 


OF  ITS 


ORIGIN  AND  R R O G R E S S. 


CHAPTER  1. 

An  IntroduBion  to  the  Continuation  of  the  EJfay  on  the  Art  of  Engraving^.^  c...  containing  a Jhorf 
Examination  of  the  Difference^  in  the  Style  of  Drawings  between  the  Artifis  of  the  Italian^ 
and  the  Artifis  of  the  German  School^,  at  the  Commencement  of  the  fxteenth  Century. 

Before  I proceed  with  the  EiTay  on  the  Origin  and  Progrefs  of  Engraving,, 
I wifh  to  make  fome  few  general  obfervations  upon  the  different  ftyles  of  the 
German  and  Italian  fchools,  at  the  commencement  of  the  fixteenth  century ; 
and  I mean  to  confine  myfelf  entirely  to  the  engravings  of  that  period,  and  principally 
to  that  part  of  them,  which  refers  to  the  expreflion  of  general  forms,  or  what  may  pro- 
perly be  called  drawing  ; for  with  refpedlto  the  invention,  compofition,  expreffion,  and 
the  other  effential  requifites  in  painting,  they  do  not  immediately  concern  the  prefent 
defign. 

On  examining  the  works  of  the  German  artifis  at  this  period,  the  eye  is  difgufled  by 
the  fliffnefs  and  inelegance  of  the  general  forms.  If  we  look  at  the  draperies,  the  folds 
are  either  long  and  narrow,  or  fubdivided  into  a multiplicity  of  fmall  parts,  interfedling 
one  another  at  right  angles,  and  refembling  the  crumpling  up  of  paper,  rather  than  the 
flowing  lines,  produced  by  the  eafy  fall  of  any  fpecies  of  cloth.  And  the  pains,  which 
they  took  to  exprefs  each  fold  with  fuch  laboured  minutenefs,  proves,  that  this  defecSl 
proceeded  not  from  want  of  attention,  but  from  a vitiated  tafle,  formed  from  long  ha- 
bit upon  a Gothic  original.  It  is  indeed  by  endeavouring  to  produce  fomething  fuperior 
to  nature,  that  they  have  funk  fo  far  below  her.  There  is  another  fault,  which  Arikes 
us,  equal  in  magnitude  to  the  former  ; efpecially  when  we  confider  the  female  figures, 
and  fuch  as  required  beauty  and  elegance  in  the  compofition  j and  this  is  the  frequent  neg- 
Ie£l  of  expreffing  the  indication  of  the  limbs,  as  they  muft  occafionaliy  appear  beneath 
the  drapery  ; which  gives  them  the  appearance  of  the  wax  dolls,  drefied  up  by  children. 
The  heads  and  the  hands  are  perhaps  moulded  with  fome  pains  ; but  it  will  require  the 
exertion  of  a fertile  imagination,  to  fubftitute  any  tolerable  fiiape  for  the  body  or  dimen- 
fions  for  the  limbs  ; for  the  fpedlator  has  commonly  fufficient  fcope  allowed  him  for 
the  employment  of  his  ideas. 
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Albert  Durer,  and  the  fucceeding  ancient  German  mafters,  took  great  pains  in  the  ftudy 
of  the  human  figure ; but  it  appears  to  have  been  a theoretical,  rather  than  a pradlical  ftudy ; 
and  we  may  juftly  be  furprifed  to  find  the  naked  parts  of  their  figures  fo  very  incorrecfly 
drawn,  not  only  with  refpedf  to  the  outlines,  but  alfo  with  refpedl  to  the  mufcular  markings. 
Indeed  the  mufcular  parts  of  the  limbs  are,  in  general,  fo  poor  and  thin,  that  they  have 
the  appearance  of  belonging  to  perfons  emaciated  by  ficknefs  ; while,  on  the  other 
hand,  the  extremities  are  large  and  the  joints  protuberating  and  heavy.  It  feems  as  if 
they  paid  little  attention  to  the  appearance  of  nature  ; or,  if  they  did,  copied  her  under 
her  worft  forms.  For  large  extremities  are  not  only  inconfiftent  with  beauty  and  ele- 
gance, but  always  convey  to  the  mind  the  idea  of  weaknefs.  Another  fault  in  the 
works  of  the  artifts  of  Germany,  at  this  period,  is  the  great  want  we  difcover  in 
them  of  diverfity  of  charadter,  with  refpedi  to  the  drawing  of  the  naked  parts  of  the  hu- 
man figure.  The  fame  meagre  ftyle  of  outline  appears  in  the  reprefentation  of  a Sampfon 
or  a Hercules,  that  prevails  in  an  Adam  or  an  Adonis ; but  this  defedi  is  particularly 
ftriking  in  the  female  figures.  Henry  Aldergraver,  who  was  probably  the  pupil  of 
Albert  Durer,  feems  to  have  been  aware  of  this,  and  in  his  beft  works  he  has, 
in  a great  meafure,  avoided  it,  John  Sebald  Beharn  followed  his  example  ; arid 
George  Penz,  with  Barthelmy  Beham,  his  contemporary,  who  both  of  them  are  faid  to 
have  ftudied  at  Rome,  in  the  fchool  of  Marc  Antonio  Raimondi,  quitted  almoft  entirely 
the  Gothic  ftyle  of  their  countrymen,  and  adopted  that  of  the  Italians. 

Simplicity  of  outline  and  beauty  of  form  were  as  much  ftudied  by  the  Italian,  as 
they  were  negledfed  by  the  German  ar.tifts.  The  antique  fculptures,  v/hich  the  for- 
mer had  continually  before  their  eyes,  were,  without  doubt,  the  fources,  from  which 
they  derived  thofe  ideas  of  beauty  and  elegance.  Raphael,  with  the  other  eminent 
artifts  of  this  period,  obtained  fo  great  an  advantage  from  the  ftudy  of  them,  that  the 
fucCeeding  mafters  not  only  followed  their  example,  but  laid  it  down  as  a rule  to  their 
fcholars,  to  confider  fuch  a ftudy,  as  a very  eiTential  part  of  their  education,  if 
they  meant  to  excel.  Hence  it  is,  that  the  great  Italian  artifts  have  fo  uniformly  pre- 
ferved  the  fame  ftyle  of  defign.  They  were  taught  from  their  infancy  to  look  with  ad- 
miration upon  the  antique  fculptures,  and  to  confider  them  as  the  moft  excellent  models 
to  form  their  tafte  upon  3 by  this  means  the  ftudy  of  them  became  habitual,  and  as  it 
were  a thing  of  courfe. 

The  fimplicity  of  ftyle,  which  fo  evidently  marks  the  beft  Italian  prints  of  this  period, 
has  been  cenfured,  with  no  fmall  feverity,  by  the  modern  French  artifts.  They  fpeak 
of  the  ftudying  of  the  antiques  as  carried  too  far ; and  remark,  that  the  fweliings  of 
the  mufcles,  and  markings  of  the  joints  are  too  equally  round  and  uniform,  wanting 
the  flat  parts,  wFich  appear  in  nature,  and  not  only  give  a beautiful  variety  to  the 
form  of  the  outlines,  but  add  greatly  to  the  fpirit  and  expreflion  of  the  drawing,  efpe- 
cially  in  ftrong  and  mufcular  figures. 

It  is  certainly  true,  that  the  ftudy  of  the  antiques  fliould  be  blended  with  the  ftudy 
of  nature.  Where  the  latter  is  wholly  negledled,  in  preference  to  the  former,  the 
works  of  fuch  an  artift,  though  corredlly  drawn,  have  always  much  of  the  coldnefs  and 
inanimation  of  marble  ftatues.  And  where  nature  alone  is  attended  to,  without 
thefludy  of  the  antiques,  the  defedls,  in  general,  will  be  more  exceptionable  than  in 
the  former  cafe.  For,  as  we  have  feen  in  the  works  of  the  German  artifts,  a bad, 
vitiated  manner  is  contracfed,  which  impoverifties  the  compofitions  even  of  the  greateft 
mafters.  And  this  arifes  from  the  great  difficulty  of  meeting  with  nature,  truly  fine 
and  perfect  in  all  her  parts.  Fine  forms  have  been  feledled  by  the  ancient  ftatuaries, 
from  variety  of  different  fubjefls,  and  united  by  a proportion,  which  has  generally  been 
confidcred  as  very  excellent.  To  thefe  forms,  and  to  this  proportion,  we  ftiould  care- 
iully  turn  our  eyes  ; but  nature  furcly  ought  not  to  be  neglecfed. 

1 hefe  obfervations,  it  is  prefumed,  are  juft  in  themfelves ; but  the  objedfions,  upon 
which  they  are  founded,  cannot  be  applied  to  the  beft  works  of  Marc  Antonio  ; and 
whenever  they  have  been  fo,  it  mull  have  arifen  from  the  critic’s  not  having  carefully 
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examined  the  engravings  by  that  great  mafter.  .It  is  granted,  that  his  outlines  are 
fometimes  harfh,  and  the  terminations  of  the  fhadows  defedlive  in  harmony,  and  v/ant 
thofe  gradations  of  light  and  ihadov/,  'which  produce  an  agreeable  effedl ; but  whoever 
will  give  himfelf  the  trouble  of  tracing  thofe  very  prints,  will  find  the  outlines  corredl 
and  beautiful;  he  will  obferve,  that  the  form  of  the  mufcles  are  juft;  and  that  the 
knitting  of  the  joints,  and  the  markings  of  the  extremities,  are  very  finely  exprefted. 
They  will  hold  far  better  with  George  Ghifii  of  Mantua,  and  thofe  who  followed  his 
ftyle  of  engraving.  Ghiffi,  though  a man  of  abilities,  was  a great  mannerift,  and  cer- 
tainly paid  little  or  no  attention  to  the  beautiful  variety  of  forms,  which  are  found  in 
nature. 

Bernard  Picart,  a French  artift,  who  flouriflied  at  the  commencement  of  this  century, 
may  be  placed  at  the  head  of  the  party,  who  have  fet  their  faces  againft  the  works  of 
old  mafters  ; and  thofe,  in  particular,  of  Marc  Antonio  and  his  fcholars.  The  out- 
“ lines  of  their  figures,”  fays  he,  “ when  they  worked  from  the  defigns  of  Raphael, 

“ are  hard,  equal  lines  ; the  engraving  part  is  neat,  but  meagre,  and  without  round- 
“ nefs,  or  gradation  of  light  and  fhadow,  which  the  connoilleurs  pretend  to  applaud, 

“ and  call  improperly  the  gout  de  Rafael.  But,”  adds  he,  when  the  prints  are  compared 
“ with  the  drawings,  they  are  found,  not  only  to  be  very  inferior,  but  by  no  means  per- 
‘‘  feci  copies  ; the  engravers,  in  miany  inftances,  having  taken  unwarrantable  liberties,  fuch 
as  adding  back-grounds,  where  there  are  none,  and  working  over  parts,  which  are  left 
clear  and  light  in  the  originals.”  But  in  this  inftance  he  either  was  not  informed,  or 
had  forgotten,  that  Marc  Antonio  and  the  greater  part  of  his  difciples  worked  imme- 
diately under  the  eye  of  Raphael ; and  thofe  alterations  were  moft  probably  made  by 
the  painter  himfelf.  So  alfo,  if  we  look  at  the  Saint  Cecelia  from  Raphael,  as  engraved 
by  Marc  Antonio,  and  compare  it  with  the  engraving  by  Strange,  from  the  pidlure  at 
Bologna,  we  fhall  find  the  compofition  confiderably  varied  ; and  fome  of  the  figures,  - 
that  efpecially  of  Mary  Magdelen.^  totally  changed.  But  the  reafon  is  evident,  the  print 
by  Marc  Antonio  was  taken  from  the  original  drawing  ; and  the  alterations  took  place, 
when  the  artift  painted  his  defign  upon  the  canvafs.  Indeed  not  only  he,  but  his 
difciples,  alfo,  worked,  in  general,  from  the  drawings  of  Raphael,  and  very  feldom  from 
his  pidlures. 

By  way  of  foftening  the  feverity  of  his  other  remarks,  he  adds,  Give  Marc  Antonio- 
and  the  old  mafters  their  due,  for  they  claim  indulgence.  It  is  extraordinary,  that 
they  fliould  have  pufhed  the  art  fo  far  as  they  did,  at  fo  early  a period.  But,”  con- 
tinues he,  when  the  advocates  for  them  pretend  to  fay,  that  the  art  of  engraving  has 
“ not  been  improved  fince  their  time,  they  talk  abfurdly.”  Without  doubt,  if  any  one 
did  pretend  to  afiert  fo  manifeft  a falfehood,  it  would  be  abfurd  ; but  till  the  old  mafters 
do  meet  with  fo  extraordinary  an  advocate,  no  arguments  on  the  contrary  are  neceftary : 
the  fa6t  is  too  generally  known,  even  by  people,  who  are  not  judges,  to  need  them. 
Therefore,  fo  much  of  his  difcourfe,  at  leaft,  might  reafonabiy  have  been  fpared.  He 
writes,  he  informs  us,  to  remove  the  prejudices,  which  many  of  the  admirers  of  the 
ancient  mafters  had  formed  againft  the  modern  artifts.  But  I cannot  conceive  that  it 
is  neceftary,  in  order  to  elevate  the  fame  of  the  moderns,  to  ftrip  antiquity  of  all  its 
laurels,  and  blot  out,  with  a ftroke  of  the  pen,  the  merit  of  many  very  great  artifts^ 
only  becaufe  that  merit  was  become  the  objedf  of  admiration.  Neither  is  this  violent 
method  of  proceeding  by  any  means  well  calculated  to  remove  the  prejudices,  which 
any  might  have  imbibed  ; nor  even  to  prevent  the  efFedts  of  the  prevalence  of  cuftom, 
which  has  led  and  does  lead  many  to  venerate  the  produdlions  of  the  ancients ; though, 
in  reality,  they  have  never  difcovered  one  of  the  beauties,  for  which  alone  they  are  in- 
titled  to  refpedt.  Certainly  when  we  fpeak  of  the  mechanical  part  of  engraving,  the 
tafte  and  beauty  of  finilhing,  the  judicious  diftributions  of  light  and  fhadow,  the  works 
of  the  old  mafters  will  bear  no  comparifon  with  thofe  of  the  modern  ones.  But  perhaps 
it  may  be  added,  that  the  mechanical  part  of  engraving  is  too  much  the  objedl  in  view, 
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in  the  prefent  day ; while  the  more  efTential  parts,  namely,  corredtnefs  and  purity  of 
drawing,  in  which  the  ancients  excelled,  are  often  haftily  overlooked. 

It  would  perhaps  have  been  more  advantageous  to  Picart,  if  he  had  never  entered  the 
field  againil  the  ancients,  or,  at  lead,  if  he  had  ceafed  hoftilities,  when  he  had  laid  down 
his  pen.  But  not  contented  with  abufing  their  works,  his  vanity  prompted  him,  in  an 
evil  hour,  to  take  up  the  point  and  the  graver,  to  convince  the  world  how  much  it  had  been 
impofedupon.  For  this  purpofe  he  imitated  the  etchings  and  engravings  of  various  mailers, 
and  called  the  colledtion  the  innocent  impojiors.  But  they  fufficiently  prove  his  want 
of  abilities  to  execute  the  work  in  fuch  a manner,  as  to  deceive  an  experienced 
judge.  The  two  following  engravings  are  all  I fhall  take  notice  of.  The  firfl  is  a Ve- 
nus and  Cupid^  copied  from  a drawing  by  Raphael,  in  the  King  of  France’s  cabinet. 
This  drawing  was  engraved  by  Marc  Antonio.  The  fecond  is  a Bacchanal^  from  a 
drawing  by  the  fame  mailer,  in  the  fame  cabinet;  and  it  was  fir  ft  engraved  by  Agolli  no 
de  Muiis,  the  Venetian,  who  was  the  fcholar  of  Marc  Antonio.  Having  difcovered 
the  original  drawings,  he  gravely  tells  us,  that  he  thought  he  could  produce  fomething 
better,  than  what  had  excited  fo  long  the  admiration  of  the  curious  ; and  with  this 
laudable  refolution  he  fet  to  v/ork,  and  appears  to  have  been  well  fatisfied  with  the  pro- 
dudlions  of  his  graver.  But  can  the  voice  of  candour  fay  he  has  been  fuccefsful  ? I ap- 
prehend not.  I have  not,  it  is  true,  feen  the  original  drawings,  from  which  the  prints 
are  engraved;  but  if  they  are  faithful  tranfcripts  of  thofe  drawings,  I fhould  not  hefitate  to 
declare,  that  Raphael  learned  the  art  of  defign  in  the  French  academy;  and,  what  is 
more  extraordinary,  drew  in  the  very  ftyle  adopted  by  Picart  himfelf.  It  appears  to  me, 
that  Picart,  like  his  countryman  Nicholas  Dorigny,  has  fo  much  frenchified  the  Italian 
painter,  that  he  v/ould  find  it  a difficult  talk  at  firll  fight  to  know  his  own  compofition. 

Picart  was  certainly  a very  able  artift  in  his  way  ; but  not  being  fond  of  the  graver, 
his  prints  are  never  highly  finilhed.  His  great  excellence  lay  in  defigning  and  engrav- 
ing fmail  compofitions  for  vignettes  and  other  book  plates  ; and  his  works  in  this  line 
are  exceedingly  meritorious.  In  juftice  to  him  we  ought  to  obferve,  that  he  did  not  live 
to  publifh  the  above-mentioned  work  ; but  being  approved  of  by  his  friends,  it  was 
given  to  the  public  after  his  death.  It  is  much  to  be  lamented,  that  they  had  not  judg- 
ment fufficient  to  fupprefs  it.  His  misfortune  was  fuch  as  many  other  great  men  have 
experienced  through  the  zeal  of  their  friends,  to  publifh  all  their  productions,  which  zeal 
has  often  been  more  prejudicial  to  their  fame,  than  all  the  malevolence  of  their  enemies. 

It  is  probable  that  Picart’s  judgment  was  milled  by  his  vanity  ; but  this  motive 
can  hardly  be  attributed  to  a writer  of  our  own  country,  who  poftefled  of  very  little  more 
knowledge  in  the  arts,  than  what  is  difplayed  by  a lift  of  technical  terms,  and  a few  theo- 
retical obfervations,  has  taken  a decided  part  with  Picart,  and  levelled  his  anathemas 
againft  the  old  mafters,  in  general,  through  the  medium  of  Marc  Antonio. 

Picart  was  not  the  firfl  artift,  who  attempted  to  deceive  the  unwary  connoifteurs.  Henry 
Goltzius,  a German  mafter,  and  a man  of  fuperior  abilities,  being  difgufted  at  the  pre- 
ference which  was  given  to  the  works  of  Albert  Durer,  Lucas  of  Leyden,  and  other 
artifts  of  thofe  fchools,  when  compared  with  his  own,  (for  he  had  attempted  to  improve 
the  tafte  of  his  country,  and  this  attempt  was  not  immediately  relifhed)  undertook  in  a 
decifive  manner  to  prove,  that  his  talents  were  not  inferior  to  thofe  of  his  predecefTors. 

In  order  to  diveft  his  contemporaries  of  fo  unreafonable  a prejudice,  he  engraved  a plate  ' 
reprefenting  the  circuincifion  of  Chrif^  in  the  ftyle  of  Albert  Durer,  which  we  are  in- 
formed, and,  indeed,  we  can  eafily  credit  the  information,  being  printed  on  foiled  paper, 
and  torn  to  give  it  the  appearance  of  antiquity,  was  really  fold  as  a curious  performance 
by  that  mafter.  He  then  proceeded  to  engrave  the  adoration  of  the  wife  men^  in  the  ftyle  of 
Lucas  of  Leyden,  and  was  equally  fuccefsful.  Thefe  prints,  which  confift  of  fix,  are 
called  his  mallerpieces,  and  they  are  by  no  means  undeferving  of  that  appellation.  The 
laft  of  them  reprefents  a holy  family^  and  is  in  his  own  ftyle.  This  admirable  print  is 
greatly  fuperior  to  any  of  the  others  ; and,  without  doubt,  it  was  the  original  intention 
of  the  artift,  that  it  fhould  be  fo. 
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But  to  return  from  this  long  digreffion.  In  order  to  illuftrate  more  clearly  the  ob- 
fervations  I have  offered  to  the  public,  refpefting  the  corredtnefs  of  outline,  which  is 
fo  diitinguifhable  in  the  works  of  Marc  Antonio,  1 have  attempted  to  copy  the  Adam  and 
Eve^  engraved  by  that  artifl:  from  Raphael,  which  is  a very  fcarce  and  valuable  print. 
(Seethe  frontifpiece.)  I have  not  imitated  the  ftyle  of  engraving,  in  which  the  original 
is  executed ; but  have  finifhcd  it  as  neatly,  as  I conceived  was  confiffent  with  the  de- 
fign  ; and  have  caufed  the  back-ground  to  be  covered  with  a light  aqua  tinta,  in  order  to 
bring  the  figures  more  forward,  and  to  produce  a greater  degree  of  harmony  If  thefe 
liberties  fhould  be  thought  to  require  an  excufe,  I could  wifh  that  it  might  be  recol- 
kbled,  that  the  foie  purpofe,  for  which  this  plate  is  given,  is  to  fhow  the  ftyle  of  draw- 
ing, which  prevails  in  the  beft  engravings  by  Marc  Antonio.  I have  therefore  con- 
fiidered  the  print  as  a drawing  only,  the  eftedl;  of  which  I was  to  produce  in  the  neateft 
and  molt  agreeable  manner  I could.  And  I hope  thofe  defeats,  which  may  be  difco- 
vered  in  the  copy,  are  fuch  only,  as  naturally  mult  arife  from  the  difficulty  of  imitating 
the  beauties  of  one  of  the  fineft  prints,  by  one  of  the  greateft  mafters  of  the  early  Italian 
fchool,  affifted  by  Raphael  himfelf.  The  outlines  of  the  figures,  and  fuch  parts  as  re- 
fpedt  the  drawing  only,  are,  I believe,  exprefi'ed  with  fome  degree  of  correbhiefs,  fuf- 
ficient,  at  leaft,  to  demonftrate  the  beauty  and  elegant  flow  of  lines,  which  fo  evidently 
diftinguifhed  the  works  of  the  Italian  fchools,  when  compared  with  the  mannered  re- 
prefentations  of  nature  by  the  Germans,  under  fuch  forms  as  are  by  no  means  agreea- 
ble to  the  eye.  In  order  further  to  confirm  my  obfervation  upon  the  fimplicity  of  ftyle, 
adopted  by  the  Italian  artifts,  I have  copied  a fecond  print,  originally  engraved  by 
Marc  Antonio  from  Raphael ; which  is  ftill  more  rare  than  the  preceding.  (See  plate 
IV.)  The  fame  liberty  is  taken  with  the  engraving  of  this  plate,  as  with  the  other, 
and  for  the  fame  reafon.  It  reprefents  St.  yero?n  upon  his  knees.,  devoutly  meditating 
upon  the  fatal  confequences  of  the  fall  of  man.  The  figure  has  all  the  fimplicity  of 
nature  herfelf,  without  the  leaft  appearance  of  art;  and  yet,  on  examnnation,  much  art 
may  be  difcovered  in  the  judicious  contraft  of  the  feveral  parts  one  with  another.  The 
reafon,  indeed,  affigned  by  the  moft  fkilful  writers  upon  the  beauties  of  painting,  why 
the  works  of  Raphael  make  fo  little  impreffion  upon  the  mind,  at  the  firft  fight,  is, 
they  refemble  nature  in  that  pure  and  fimple  ftate,  in  which  the  eye  is  conftantly  ac- 
cuftomed  to  fee  her  ; but,  on  re-examination,  they  improve  upon  the  fpeblator ; and 
the  beauties,  which  at  firft  were  hidden,  develop  themfelves  by  degrees,  and  excite  in 
the  end  the  higheft  admiration.  Thefe  obfervations  have  been  made,  with  refpedf  to 
the  wonderful  performances  by  that  great  mafter  in  the  Vatican  at  Rome. 

If  we  look  at  the  mechanical  part  of  the  engraving,  whilft  we  are  fpeaking  of  the 
comparative  merit  of  the  German  and  Italian  artifts  at  this  period  ; the  decifion 
muft  be  made  entirely  in  favour  of  the  former.  Albert  Durer,  Lucas  of  Leyden, 
Henry  Aldegrever,  and  fome  few  other  artifts  of  this  time,  have  produced 
fuch  performances,  as  cannot  be  viewed  without  admiration.  The  firft  of  thefe 
mafters,  in  particular,  handled  the  graver  with  fo  much  facility  and  judgment,  that 
his  beft  works,  in  point  of  neatnefs  and  precifion,  have  rarely  been  equalled,  much  lefs 
furpafled.  Marc  Antonio  and  his  fcholars  appear,  in  general,  to  have  made  this  branch 
of  the  art,  a fecond  confideration  only ; it  was  kept  in  fubordination  to  the  drawing  and 
expreffion.  Not  but  that  it  muft,  in  many  inftances,  be  acknowledged,  that  if  more 
neatnefs  and  precifion  had  been  added  to  their  engravings,  they  would  have  been  much 
lefs  objedlionable,  to  the  common  eye  efpeciaily. 

The  refult  of  thefe  obfervations  therefore  is,  that  if  we  look  for  beauty  of  form,  or 
correcftnefs  of  outline,  in  the  works  of  the  old  German  mafters,  we  fliall  not  be  likely 
to  fucceed  in  our  refearches.  Neatnefs  and  precifion  was  the  charadleriftic  of  this 
fchool,  as  beauty  and  elegance  of  form  was  of  that  of  the  Italians, 
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CHAP.'  IL 

The  Examination  of  the  Works  of  the  German  Maflers  continue  f from  the  Fifth  Chapter  of  tht 

EJfay  on  the  Art  of  Engraving  in  the  Firjl  Volume, 

I concluded  the  few  general  obfervations,  which  I made  in  the  former  volume,  upon 
the  engravings  of  the  early  German  artifts,  with  fome  account  of  the  works  of  Mar- 
tin Schoen  and  Ifrael  Van  Mecheln.  In  the  prefent  volume  I have  given  two  plates  j 
the  one  reprefenting  ^t.  Sehajliantled  to  a tree,  (fee  plate  II,  copied  from  a print  by  Mar- 
tin Schoen  of  the  fame  fize)  ; and  the  other  St.  Agnes^  from  an  engraving  by  Ifrael  Van 
Mecheln.  I have  feledled  the  beft  naked  figure  I could  find  by  the  firfl  artift ; but 
the  drawing  of  the  latter  is  fo  exceedingly  defecStive,  that  I chofe  a draperied  figure, 
and  one,  which,  I conceive,  is  by  no  means  a bad  fpecimen  of  the  abilities  of  the  artift. 

It  now  remains  to  offer  to  the  perufal  of  my  readers  fome  few  obfervations,  in  a ge- 
neral manner,  upon  the  ftate  and  progrefs  of  the  art,  in  Germany  and  the  Low  Coun- 
tries, from  the  commencement  of  the  fixteenth  century  ; at  which  period  flourifhed  feve- 
ral  very  eminent  artifts.  Michael  Wolgemut  was  a man  of  abilities,  though  the  beauty 
of  his  works  is  much  obfcured  by  the  Gothic  ftiffnefs,  which  prevails  in  them.  To 
him  Albert  Durer  owed  his  firft  inftrudfions  in  the  arts  of  defign  and  engraving,  efpe- 
cially  on  wood,  in  which  ftyle  Wolgemut  principally  employed  himfelf. 

Albert  Durer  may  jufijy  be  confidered,  as  one  of  the  moft  eminent  artifts  that  Ger- 
many ever  produced.  His  compofitions  are  fuch,  as  do  him  the  greateft  credit ; and  in 
point  of  expreffion,  the  heads  of  his  figures  may  vie  with  thofe  of  almoft  any  mafter. 
This  excellent  artift  appears  to  have  made  the  works  of  Martin  Schoen  the  model,  upon 
which  he  formed  his  ftyle  of  engraving  on  copper  : That  is,  with  refpedf  to  the  mechanical 
part  of  it,  v/hich  was  carried  to  very  great  perfedfion  by  him.  Indeed  the  mechanical 
part  of  engraving  appears  to  have  been  confidered  by  Albert  Durer,  as  a very  important 
objedt ; and  his  prints  poffefs  a clearnefs  and  delicacy  of  ftroke,  v/hich  has  been  rarely 
equalled.  He  has  carefully  attended  to  the  minutiae,  and  diftlnguifhed,  with  great  pre- 
cifion,  the  fmalleft  part  of  his  compofitions.  A beautiful  fpecimen  of  this  kind  by  him 
is  the  celebrated  print  of  St»  ferom.  The  faint  is  reprefented  in  the  infide  of  a room, 
feated  at  his  writing  defk.  The  perfpedlive  of  the  room  is  admirable.  The  floor,  the 
ceiling,  the  walls  of  the  room,  the  window,  and  the  furniture,  many  parts  of  which 
are  exceedingly  minute,  are  fo  dlftindlly  exprelTed,  that  they  have  the  appearance  of  ob- 
jedls  reprefented  in  the  camera  obfcura,  faving  only  the  want  of  variety  of  colours.. 
Contemporary  with  Albert  Durer  was  another  artid  of  great  eminence,  though  not 
entirely  equal  to  him,  namely,  Lucas  Jacobs,  better  known  by  the  appellation  of  Lucas 
Van  Leyden.  He  handled  the  graver  with  great  facility ; and  his  works  are  very  neat 
and  delicate,  and  indeed  too  much  fo  to  produce  that  force  of  colour,  which  the  deep 
maffes  of  fhadow  required.  For  this  reafon  his  prints  have  not  that  brilliancy  of  effedf, 
which  is  difcovered  in  the  works  of  his  friend  and  competitor,  Albert  Durer.  Another 
inconvenience  arofe  from  the  extreme  neatnefs  of  his  engraving,  which  was,  that  the 
plates  could  not  produce  many  good  impreflions.  Hence  it  is,  that  the  fine  impreflions  of 
his  works  are  fo  exceedingly  rare. 

Henry  Aldegrever,  the  two  Behams,  and  moft  of  the  engravers  of  this  period,  dif  • 
tinguifhed  by  the  appellation  of  little  mafters,  may  be  confidered  as  the  difciples  of  Albert 
Durer  ; for  fuch  of  them  as  did  not  immediately  ftudy  under  him  evidently  formed  their 
Jlryle  of  engraving  from  his  works.  Henry  Aldegrever  ftands  the  foremoft  in  the  lift 
of  his  fcholars  for  George  Penz,  having  firft  learned  the  art  of  engraving  in  his  own 
country,  finiftied  his  ftudies  at  Rome,  under  the  diredlion  of  Marc  Antonio.  He  adopted 
much  of  the  Italian  ftyle,  and  had  the  honour  to  aftift  Marc  Antonio  in  feveral  of  his  ca- 
pital undertakings. 


After 
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After  the  death  of  Hans  Sebald  Beham,  the  art  met  with  no  kind  of  improvement  5 
out,  on  the  other  hand,  feems  to  have  declined  for  a few  years.  The  fiicceeding  little 
malters  did  not  even  attend  to  the  neatnefs  and  clearnefs  of  the  mechanical  part  of  their 
prints,  which  had  before  been  confidered  as  one  of  the  great  eflentials  in  engraving. 
They  feem  as  if  they  had  been  ffudying  to  excel  one  another  in  number,  rather  than 
in  the  beauty  of  their  productions.  Towards  the  conclufion  of  the  fixteenth  century 
flourifhed  the  Wierix’s,  who  not  only  regarded  exceffive  neatnefs,  as  iiecefTary  to- 
wards the  formation  of  a fine  print,  but  facrificed  almofl:  every  other  requifite,  except 
correCtnefs  of  drawing,  to  produce  it.  The  works  of  thefe  artifts  muft  excite  the  ad- 
miration of  every  one,  who  examines  them.  The  prodigious  delicacy,  with  which 
they  are  finifhed,  far  furpafi'ed  any  thing,  that  had  been  produced  before  their  time  j 
and  from  the  great  number  of  their  engravings  we  may  conclude,  that  they  met  with 
much  encouragement.  They  had  a reprehenfible  cuftom  of  making  dark  outlines  to 
their  figures  ; which,  together  with  the  laboured  ftiffnefs,  apparent  in  the  management 
of  the  graver,  gives  an  unpleafing  effeCf  to  their  prints,  notwithftanding  all  their  neat- 
nefs and  densacy.  Adrian  Collaert,  and  Flans  or  John  Collaert,  his  Ton,  flourifhed  alfo 
at  this  time  ; but  they  refided  a confiderable  time  in  Italy,  where  they  acquired  a greater 
degree  of  tafte,  Hans  Collaert  in  particular.  Flis  works,  though  not  altogether  equal 
in  neatnefs  to  thofe  of  the  Wierix’s,  are  fuperior  in  tafte  and  exprefiion. 

At  the  fame  time  flourilhed  John  and  Raphael  Sadeler,  Philip,  Theodore,  and  Cor- 
nelius Galle  the  eldqr,  Peter  de  Jode  the  elder,  and  the  younger,  with  John  BaptiPc 
Barbe,  and  other  artifts,  who  may  juftly  be  confidered  as  men  of  great  abilities.  Ge- 
nerally fpeaking,  they  drew  correCIly,  and  certainly^  polTeffed  fufficient  genius  to 
have  made  very  confiderable  improvements  in  the  art  of  engraving,  efpecially  as  the 
greater  part  of  them  had  the  opportunity  of  fliudying  at  Rome.  But  they  feem  to  have 
contented  themfelves  with  the  ftyle  of  workmanfhip,  which  they  fav/  before  them ; and 
worked  rather  for  emiolument  than  praife.  The  prodigious  number  of  bible  cuts  and 
religious  fubjeCts,  in  fets,  executed  feparately  or  conjointly  by  thefe  artifts,  almoft  ex- 
ceeds belief.  They  are  evidently  hafty  productions,  in  which  no  exertions  of  genius 
were  employed.  And  though  the  defe&s  are  not  very  powerful,  the  beauties,  on  the 
other  hand,  are  by  no  means  very  obvious. 

While  the  art  of  engraving  remained  in  this  torpid  ftate  in  Germany,  Henry  Goltzius, 
one  of  the  greateft  artifts  of  that  country,  completed  his  ftudies  at  Rome,  and,  returning 
home,  adopted  a new  ftyle  of  handling  of  the  graver  ; and  his  prints  poflefs  an  aftonifti- 
ing  degree  of  freedom  and  fpirit.  They  not  only  excited  the  attention  of  the  con- 
noifleurs,  but  the  envy  of  feveral  of  his  contemporaries,  who  raifed  cavils  againft  them, 
and  fet  up  the  works  of  Albert  Durer,  Lucas  of  Leyden,  and  other  old  mafters,  as  the 
inimitable  models  for  beauty  and  excellence.  Goltzius,  piqued  at  the  ignorance  and  ma^ 
lice  of  his  oppofers,  convinced  them  of  his  own  fuperior  abilities,  bycompofing  and  en- 
graving feveral  prints,  in  the  ftyle  of  thofe  mafters,  in  fo  accurate  a manner,  as  to  de- 
ceive the  judges  themfelves.  By  this  he  proved,  that  it  was  not  for  want  of  power,  that 
he  quitted  the  ftyle,  adopted  by  thofe  mafters ; but  becaufe  he  wiftied  to  jntroduce  an- 
other, infinitely  fuperior.  As  the  works  of  Goltzius  foon  after  became  popular,  and  his 
ftyle  of  engraving  was  much  admired,  we  fhall  not  wonder,  that  it  became  the  objeCl 
of  imitation  among  the  artifts  of  that  time.  John  Muller  and  Jaques  Mathem  were  his 
difciples  ; and  John  Saenredam  imitated  his  ftyle.  The  works  of  Muller  are  fpecimens 
of  freedom  of  engraving,  carried  to  very  extravagant  lengths  ; and  Lucas  Kilian  fol- 
lowed him,  at  no  great  diftance.  Mathem  and  Saenredam  were  more  reafonable  imi-- 
tators  of  the  ftyle  of  Goltzius  ; and  their  works  poflefs  more  delicacy  and  correCtnefs, 
Frederic  Bloemart  was  another  fuccefsful  imitator  of  the  ftyle  of  this  great  artift.  At 
the  commencement  of  the  feventeenth  century  flouriftied  the  two  Bolfwerts.  Their  firft 
exertions  with  the  graver  were  in  the  ftylfe  of  Goltzius,  received  probably  through  the 
medium  of  Frederic  Bloemart;  but  under  the  inftrudlion  and  patronage  of  Rubens. 
1 hey  changed  that  ftyle  for  one,  better  adopted  to  reprefent  the  finiflied  and  pidlurefque 
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beauties  of  the  paintings  by  that  great  mafler.  And  in  this  fchoo]  Paul  Pontius,  Lucas 
Vorfterman,  Peter  de  Jode,  and  other  excellent  Dutch  and  Flemifb  artifts,  whofe 
works  may  juftly  be  elfeemed  as  an  honour  to  their  country,  completed  their  ftudies. 
After  the  death  of  Rubens,  the  arts  gradually  declined,  not  only  in  Germ.any,  but  in  the 
Low  Countries.  For  as  thofe  admirable  engravers,  which  he  had  brought  forward,  dif- 
appeared,  there  were  none  found  of  equal  abilities  to  fucceed  them,  efpecially  in  the  hif- 
torical  line.  Houbraken,  indeed,  as  an  engraver  of  portraits,  has  excited  our  admira- 
tion ; and  his  works  juftly  defer ve  the  attention,  which  has  been  paid  to  them  by  the 
experienced  colledlors. 


CHAP.  III. 

^he  Exa?mnation  of  the  JVorks  of  the  Italian  Artifs^  from  the  Commencement  of  the  fixteenth 
Century^  with  a Jhort  Account  of  the  Improvements^  made  hy  the  French  Engravers. 

IN  order  to  ftiow  more  clearly  the  difference  between  the  two  ftyles  of  engraving, 
adopted  by  the  firft  Italian  artifts,  mentioned  in  the  fixth  Chapter  of  the  Effay  on 
the  Origin  and  Progrefs  of  Engraving,  prefixed  to  the  firft  volume,  I gave  two  plates  : 
one,  a copy  from  a print  in  the  celebrated  edition  of  the  works  of  Dante,  printed  at 
Florence  1481,  which  was  engraved  by  Sandro  Boticelli,  or  by  Baccio  Baldini  his  affo- 
ciate,  from  his  defign ; fee  plate  VII.  The  other,  a copy  from  a print  engraved  by 
Andrea  Mantegna ; fee  plate  VI.  With  refpedf  to  the  former,  plate  VII.  it  muft  be  ob- 
ferved,  that  the  original  plate  was  not  printed  upon  the  leaf  of  the  book  itfelf,  but  on  a 
feparate  paper ; and  was  afterwards  cut  clofe,  and  pafted  upon  the  blank  fpace  of  the 
leaf,  left  for  that  purpofe.  And  it  has  been  remarked  to  me,  that,  for  this  caufe,  the 
originality  of  the  engraving  copied  might  be  difputed.  Now  it  appears,  that  two  only 
of  the  original  plates  were  printed  upon  the  leaves  of  the  book  ; and  thofe  are  the  firft  and 
fecond.  The  others,  ivhich,  in  the  moft  perfedl  edition  of  this  book,  amount  to  feven- 
teen,  making  nineteen  in  the  whole,  are  pafted  upon  the  blank  fpaces,  at  the  beginnina;  of 
each  canto.  The  reafon  why  no  more  than  two  engravings  were  printed  upon"^the 
leaves  might  be,  the  inconveniency  they  found  in  placing  the  plate  properly  upon  the 
blank  defigned  for  it,  and  the  difficulty  in  taking  the  impreftion  with  the  rollers,  with- 
out damaging  the  leaf  itfelf,  which  is  of  the  largeft  folio  fize.  In  taking  the  impreftions 
of  the  plates  feparately,  the  difficulty  was  not  fo  great ; neither  was  it  of  fo  much  con- 
fequence,  if  they  happened  to  fpoil  a few  of  the  prints  in  the  courfe  of  the  operation. 
Upon  examining  the  prints  pafted  upon  the  blanks,  and  comparing  them  with  thofe 
printed  upon  the  leaves  themfelves,  I think  it  is  fufficiently  evident,  that  they  were,  in 
both  inftances,  the  work  of  one  artift.  But  in  order  to  remove  every  poffible  objection, 
I have,  in  the  prefent  volume,  given  a copy  of  a fecond  plate  from  the  Dante,  which 
is  printed  upon  the  leaf  itfelf,  at  the  head  of  the  fecond  canto.  See  plate  III. 

It  was  evidently  from  the  works  of  Boticelli,  or  of  his  fcholars,  that  Marc  Antonio 
iormed  his  firft  ftyle  of  engraving.  And  it  is  highly  probable,  that  at  Venice  he  might 
meet  with  feveral  of  the  engravings  on  copper  by  Albert  Durer,  as  well  as  with  his 
wood  cuts,  though  he  chofe  to  copy  the  latter,  rather  than  the  former,  for  the  fake  of 
expedition.  The  neateft  and  beft  performances  by  this  great  artift  are  certainly  from 
the  defigns  of  Raphael : under  his  tuition  he  completed  his  ftudies. 

It  is  true,  indeed,  that  the  engravings  by  Marc  Antonio  are  often  defedlive,  in  point  of 
harmony,  and  the  Ikilful  management  of  the  light  and  fhadow,  which  gives  them  an 
unfiniftied  and,  fometimes,  difguftful  appearance  to  the  common  eye.  On  the  other 
hand,  a graceful  flow  of  outline,  joined  with  purity  and  corredinefs  of  drawing  in  its 
greateft  latitude,  are  found  in  the  beft  works  of  this  mafter  j but  thefe  beauties  rarely 
attradl  the  general  notice,  without  the  alfiftance  of  neatnefs,  or  what  is  more  properly 
called  high  finiftiing,  efpecially  in  the  prefent  day. 


The 
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The  eye,  long  accufiomed  to  neatnefs  and  delicacy  of  finifhing,  efpecially  where  tha 
judgment  is  not  capable  of  diftinguifhing  the  greater  elTentials  of  the  art,  will  necefiarily 
confider  that  neatnefs,  as  the  criterion  of  excellency.  Hence  it  is,  that  the  works  of 
the  old  mailers  are  fallen  into  fuch  general  difrepute,  their  beauties  ai'e  overlooked,  and 
their  faults  are  viewed  through  a magnifying  medium.  And  it  is  perhaps  becaufe  Marc 
Antonio  Hands  the  hrfl  among  the  old  mailers,  that  he  has  received  a greater  ihare  of 
cenfure  than  the  reil. 

The  excellency  of  this  mailer  co-nfiils  in  the  corredlnefs  of  his  drawing,  the  charadler 
of  his  heads,  and  the  pure  idea  his  works  convey  of  the  fimplicity  and  elegance  of  the 
originals  they  are  taken  from  ; and  they  may  be  confidered  as  admirable  drawings,  not 
highly  finiihed  indeed,  but  fufficiently  fo  to  preferve  the  defign  and  fpirit  of  the  mailers^, 
from  whom  he  worked. 

That  perfons,  polfeifed  of  little  judgment  in  the  arts,  ihould  not  difcover  the  merits 
of  this  engraver,  cannot  furprife  us  ; but  that  artiils  themfelves,  and  experienced  col- 
leclors,  fhould  join  in  the  common  cenfure,  is  much  more  extraordinary.  In  thefe  in^ 
fiances  we  may  conclude,  he  has  been  too  hailily,  as  he  certainly  has  been  unjuilly, 
condemned,  without  a proper  examination  of  his  works  in  their  native  ilate.  Such,  as 
generally  appear  at  fales,  and  too  many  of  thofe  in  the  hands  of  colledlors,  are  either 
worn-out  impreffions,  or,  what  is  ilill  worfe,  retouched  ones.  In  thefe  the  primitive 
beauty  is  entirely  loft.  Let  any  one,  for  inftance,  examine  the  common  impreilions  of 
that  admirable  engraving  by  this  mailer,  reprefenting  the  ?nartyrdo?n  of  St.  Laurence^  from 
Baccio  Bandinelli,  which  is  the  largeft  of  all  his  prints,  and  he  will  find  the  outlines 
darkened  with  black  ftrokes  upon  the  lights,  and  the  demy  tints  upon  the  flefh  increafed^ 
fo  as  nearly  to  equal  the  deep  ihadows  ; by  which  means  all  the  breadths  of  light  are  de- 
ftroyed,  and  cut  into  a variety  of  difagreeable  divifions,  v/hich  produce  a difguftful  and 
unharmonious  eftedl.  Butina  fine  impreffion  of  the  fame  plate,  there  are  none  of  thefe 
difagreeable  crudities  to  be  found;  the  fhadows  are  judiciouily  foftened,  and  blended 
into  the  lights,  and  harmonized  with  each  other  ; the  outlines  are  neat  and  corredl ; 
and  the  characters  of  the  heads  admirably  well  expreifed.  In  ihort,  he  would  fcarcely 
believe  it  poilible,  that  the  fame  plate  ftiould  furniih  impreilions,  fo  beautiful  in  one 
ilate,  and  fo  truly  execrable  in  the  other.  But  the  wonder  ceafes,  if  he  be  told,  that 
the  plate,  palling  through  a variety  of  hands,  has  been  frequently  retouched,  and  that 
by  carelefs  and  unikilful  men.  We  may  further  add,  that  as  the  name  of  Marc  Antonio 
Hands  high  among,  the  curious  colledlors,  the  ignorant  are  too  frequently  impofed  upon 
by  bad  copies,  or  fpurious  produdlions.  It  is  indeed  become  cuftomary  to  write  the 
name  of  Marc  Antonio  with  a pen,  at  the  bottom  of  any  old  print,  which  bears  even 
the  leaft  diftant  refemblance  to  his  manner  of  engraving  ; and,  in  feveral  inftances,  I 
have  feen  both  his  cypher  and  tablet  ingenioully  copied  upon  prints,  that  are  a difgrace 
to  any  mafter. 

The  great  reputation,  which  Marc  Antonio  acquired  by  his  works,  in  fome  meafure 
eclipfed  the  fame  of  the  German  fchools.  Young  artifts  from  every  quarter  flocked  to 
Rome,  being  defirous  of  ftudying  under  this  excellent  mailer;  and  the  improvement 
which  they  made  was  fo  evident,  that  it  was  foon  afterwards  confidered  as  neceilary  for 
an  engraver,  as  for  a painter,  to  vifit  Italy.  So  that,  by  degrees,  the  Italian  ftyle  of 
engraving  became  the  ftandard  of  excellence ; and  upon  it  the  greateft  artifts  formed 
their  tafte  ; and  that  manner,  which  had  been  confidered  in  Germany,  as  moil  excellent, 
under  the  aufpices  of  Albert  Durer,  Lucas  Jacobs,  Henry  Aldegrever,  and  Hans 
Sebald  Beham,  declined  by  degrees,  and  was  aimoft  totally  difufed,  at  the  conclufion  of 
the  fixteenth  century. 

The  fcholars  of  Marc  Antonio  followed  his  ftyle  of  engraving,  with  very  little  varia^ 
tion.  Among  them,  Agoftino  de  Mufis  and  Marc  de  Ravenna  were  the  moil  fuccefs- 
ful:  the  former  principally  excelled  in  neatnefs,  and  the  latter  in  a more  bold  and^open 
manner. 

Agoftino  de  Mufis  was  the  inventor  of  a new  fpecies  of  engraving,  which  was  per- 
formed 
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formed  with  dots  only ; but  for  what  reafon  he  did  not  carry  It  to  a greater  extent, 
cannot  eafily  be  afcertaincd.  He  introduced  it  into  one  or  two  of  his  firfl  produdfions 
only  ; and  there  It  was  conhned  to  the  dcfh.  In  the  account  of  this  artift,  given  in 
the^  body  of  the  w^ork,  a plate,  wdth  the  head  of  an  old  man,  finiflied  with  dots  only,  is 
defcribed.  Probably  this  might  be  feen  by  Giulio  Campagnola,  who  adopted  a mode 
of  engraving,  much  refembling  this,  upon  a more  extenfive  plan  than  that  of  de 
IMufis ; but  not  with  fufHcient  fuccefs,  to  render  It  an  objedl  worthy  of  the  imitations 
•of  the  contemporary  artifts.  Stephen  de  Laulne,  a native  of  Germany,  and  a very  in- 
genious man,  followed  the  fleps  of  Campagnola ; and  many  of  his  flight  works  are 
executed  in  dots  only.  ProfefTor  Chrill,  fpeaking  of  De  Laulne,  and  mentioning  this 
mode  of  engra-ving,  calls  it  improperly  Opus  Mallei^  or  the  work  of  the  ha?nmer ; but  it 
differs  greatly  from  that  ffyle  of  which  Janus  Lutma  appears  to  have  been  the  inventor, 
and  is  properly  named  Opus  Mallei^  being  performed  with  the  point,  held  upright  upon 
the  copper,  while  the  impreffion  is  made  by  a flight  ftroke  of  the  hammer.  Thefe 
blows  are  repeated,  and  the  point  moved  backwards  and  forwards,  till  a fufficient  depth 
of  colour  is  produced,  A very  fliarp  fcraper  is  paifed  gently  over  this  work,  to  take  off 
fo  much  of  the  barb  railed  by  the  repeated  percuflions  upon  the  copper,  as  would  pre- 
vent the  dots  appearing  diflindfly  upon  the  print.  In  fome  inflances,  and  In  etching 
particularly,  tv/o^  and  fometimes  three  points,  joined  together,  have  been  very  fuccefs- 
fully  ufed.  Defmarteau  at  Paris  pradLifed  this  mode  of  engraving,  and  carried  it  to  great 
perfedl'ion.  It  is  admirably  adapted  to  the  reprefentations  of  drawings  In  red  chalk,  and 
flight  academical  ftudies.  The  head  of  the  old  man,  in  the  print  by  Agoflino  de  Mufis, 
is  executed  with  the  point  of  the  graver  \ but  the  prints  by  Campagnola  and  Stephen  de 
Laulne,  w^ere  done  with  the  dry  point,  or  fome  inftrument  of  fimilar  conflrucflon ; 
and  the  dots  have  all  the  appearance  of  being  made  by  hand,  regularly  one  after  another. 
John  Boulanger,  a French  artifl:,  who  flourifhed  in  the  middle  of  the  feventeenth  cen- 
tury, improved  greatly  upon  this  mode  of  engraving,  and  pradfifed  it  with  much  fuccefs; 
while  his  contemporary,  Nicholas  Van  Plattenberg,  finifhed  a dead  Chriji  almoft  en- 
tirely with  dots,  made  with  the  point  of  the  graver,  in  a very  pow^erful  manner. 

After  the  difperfion  of  the  artifts,  educated  in  the  fchool  of  Marc  Antonio,  which 
happened  upon  taking  of  the  city  of  Rome  by  the  Spaniards,  the  GhifTii  of  Mantua 
made  a very  confiderable  figure,  efpecially  George,  who  laying  before  him  the  Neptune 
of  Marc  Antonio  for  a model,  improved  upon  the  mechanical  part  of  engraving,  and 
harmonized  the  light  and  flhadows  with  dots,  judicioufly  inferted  and  intermixed  with 
the  ftrokes. 

In  the  mean  time,  Cornelius  Cort,  a Dutchman,  who  refided  a confiderable  time  in 
Italy,  and  worked  In  general  from  thd  Italian  painters,  followed  by  Agoftino  Carracci, 
Cherubino  Alberto,  and  Francefco  Villamene,  introduced  a ftyle  of  engraving  entirely 
new.  It  was  bold,  powerful,  and  mafterly ; and,  at  the  fame  time,  demonftrated  much 
more  freedorn  of  execution,  than  had  been  attempted  before.  Henry  Goltzius  approved  of 
this  ftyle,  and  introduced  it  Into  the  Low  Countries,  and  many  excellent  artifts  were  formed 
under  his  inftrudfions.  From  this  time  the  boldnefs  and  freedom  of  execution  with  the 
■graver  became  an  indlfpenfible  requifite  ; and,  in  many  inftances,  corre61:nefs  of  drawing, 
charadfer,  and  beauty,  were  facrificed  to  the  twilling  and  twirling  of  the  ftrokes,  and 
the  clearnefs,  with  which  the  artift  could  cut  the  copper.  But  one  very  great  defedf, 
in  the  works  of  all  the  artifts,  from  the  commencement  of  engraving,  to  the  time  we  are 
now  treating  of,  is,  their  want  of  attention  to  the  proper  diftributlon  of  the  light  andflia- 
dow.  They  do  not  feem  to  have  formed  to  themfelves  the  leaft  notion  of  harmonizing 
the  effedl:,  by  the  fubordination  of  the  lights  upon  the  diftant  objedls,  in  order  to  bring 
out,  and  give  confequence  to  the  principal  figures.  On  the  contrary,  the  lights  are  juft 
as  powerful  and  glaring  upon  the  diftant  mountains,  as  upon  the  objedls  neareft  to  the 
oye  in  the  fore-ground.  This,  of  courfe,  prevents  the  gradation  of  the  malTes,  and 
;gives  a harfti  and  unfinifhed  appearance  to  the  moft  excellent  performances  of  that  age. 

2 Cornelius 
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Cornelius  Bloemart  feems  to  have  been  one  of  the  firfl,  who  attempted,  by  covering 
the  dillant  lights,  to  increafe  the  efFedf  of  the  front  figures,  and  harmonize  the  different 
parts  of  the  engraving,  with  each  other ; and  he  was  followed  by  Francois  de  Poilly, 
Francois  Spierre,  Girard  Edelinck,  and  other  great  mafters ; and  this  improvement  was 
carried  by  the  French  artifts  to  a very  great  degree  of  perfection. 

Prints,  executed  entirely  with  the  graver,  efpecially  when  the  back-grounds  confifi:  of 
landfcapes,  muft  always  have  a cold,  inanimate  effedf  in  proportion  as  they  are  highly 
fi-nifhed.  I am  now  fpeaking  of  large  hiftorical  fubjedls.  Portraits  require  neatnefs 
and  precifion ; and,  in  this  fpecies  of  engraving,  the  French  artiifs  have  been  pecu- 
liarly excellent.  If  the  works  of  Scheltius  Bolfwert  fhould  be  produced,  in  anfwer  to 
the  propofition  above  mentioned,  it  is  to  be  obferved,  that  though  they  are  executed 
entirely  with  the  graver,  it  is  in  a ftyle  peculiar  to  themfelves ; and  in  the  back-grounds, 
we  find  a pleafing  negligence  and  roughnefs,  which  imitates  the  point.  And  the  more 
that  imitation  is  perceptible,  the  more  the  effect  is  agreeable.  The  continual  famenefs, 
which  appears  in  the  works  of  the  greateft  French  mafters,  with  the  graver  only,  gives 
them  a heavy  appearance,  and  a flatnefs  of  effedt,  when  compared  with  the  animated 
performances  of  Girard  Audran. 

While  the  point  remained  in  the  hands  of  the  painters  only,  no  great  improvement 
could  be  fuppofed  to  take  place.  Their  attention  was  neceffarily  turned  to  objedts  of 
greater*  importance,  and  etching  was  confidered  by  them,  in  general,  as  anamufement. 
They  were,  therefore,  content  with  the  ftate  of  the  art,  as  they  found  it;  but 
feldom  attempted  to  go  any  great  lengths  towards  the  improvement  of  it ; efpecially 
with  refpedt  to  the  mechanical  part.  And  by  the  engravers  the  point  was  too  much  ne~ 
gledled.  They  feem  to  have  regarded  it,  as  a thing  of  finall  confequence,  till  fuch  time 
as  Girard  Audran,  by  uniting  it  with  the  graver,  produced  thofe  excellent  perform- 
ances, which  are  an  honour  to  himfelf  and  to  his  country.  Not  that  I would,  by  any 
means,  be  fuppofed  to  infinuate,  that  Girard  Audran  was  the  firft  artift,  who 
joined  the  graver  to  the  point ; but  ail  attempts,  prior  to  his  time,  were  fo  feeble,  when 
compared  with  his,  that  he  may  be  juftly  confidered,  as  the  firft  that  brought  it  to  per- 
fedlion.  John  James  Frey,  and  many  other  excellent  artifts,  both  French  and  Italian, 
followed  the  manner  of  Audran  with  great  fuccefs.  From  France,  Flanders,  and 
Holland,  engravers  of  portraits  and  hiftory  came  into  England;  but  the  art  of  engraving 
itfelf  never  flouriftied,  in  any  great  degree,  among  the  natives,  till  within  thefe  late 
years.  And  the  aftoniftiing  progrefs,  which  has  been  made  in  fo  ftiort  a time  as  the  fpace  of 
thirty  years,  gives  us  great  reafon  to  believe,  that  in  the  courfe  of  a very  little  time,  the 
Englifh  hiftorical  engravers  will  equal,  if  not  exceed,  the  exertions  of  the  moft  fkilftil  fo- 
reign artifts.  In  landfcape  engraving,  and  fcraping  of  mezzotintos,  they  have  already 
gained  fo  decifive  a precedency,  that  even  envy  herfelf  muft  hide  her  head  in  fiience. 

' C H A P.  IV. 

General  Ohfervatlons  on  the  Antiquity  of  Seals  and  Sta/jrps^  with  an  Account  of  feveral  verq  , 

ancient  ones, 

IT  will  be  needlefs  to  enter  into  a long  difcufiion  concerning  the  origin  of  feals  or 
ftamps.  The  former,  we  are  alTured,  are  as  ancient  as  the  time  of  the  Patriarchs. 
Judah,  the  fon  of  Jacob,  meeting  with  Tamer  his' daughter  by  the  way,  left  his  fignet 
v/ith  his  bracelets  and  ftafF,  as  a pledge  for  the  reward,  which  he  was  to  give  her. 
The  engraver  of  fignets  or  feals  is  exprefsly  fpoken  of  by  Mofes  ; and  the  fkill  of  the 
artift  feems  to  have  acquired  him  a confiderable  ftiare  of  reputation  and  efteem. 

The  greater  part  of  the  fignets  or  feals,  mentioned  in  facred  and  prophane  hiftory, 
were,  v/ithout  doubt,  hollow,  and  the  imprefiions,  of  courfe,  which  were  taken  from 
them,  whether  upon  wax  or  any  other  dudliie  fubftance,  protuberated  in  proportion  to 

the 
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the  depth  of  the  enitraving,  But  from  the  application  of  the  word  Signet  in  feveral 
inftances,  there  is  great  reafon  to  believe,  that  it  v/as  alfo  given  to  a ffamp  or  brand. 
In  this  fenfe  it  feems  particularly  to  be  ufed  by  St.  John,  in  the  Apocalypfc,  where  he 
fpeaks  of  fealing  the  foreheads  of  the  elecf,  as  intimating  thereby,  that  fome  peculiar 
mark  was  fet  upon  them,  as  we  find  it  was  upon  the  worfliippers  of  the  beaft. 

That  {lamps  or  brands, every  way  proper  for  the  purpofe  of  marking  fuch  things  as  required 
'diflin6lioji,  were  adlually  in  being  at  that  time,  is  pohtively  certain  ; and  I have  given 
the  reprefentation  of  fix  of  them  upon  the  fifth  plate  in  this  volume.  The  originals  are 
-in  the  Britiih  Mufeum  ; and  were,  with  many  others,  brought  from  Italy  by  Sir  William 
Hamilton.  They  were  found  in  the  ruins  of  Herculaneum  and  Pompeii ; and  fome  of 
them  bear  the  marks  of  great  antiquity.  I have  given  two  reprefentations  of  thofe 
marked,  I.  II.  IV.  V.  and  VI.  The  lafl:  of  thefe  ftamps,  the  handle  of  which  is  broken, 
differs  from  all  the  reff.  The  letters,  and  the  ornamental  line  of  the  edge,  are  hollowed 

.from  the  furface  ; and  the  impreffon  it  makes  upon  the  paper  is  direclly  contrary  to 

that  of  any  one  of  the  others,  the  letters  being  white,  and  the  ground  black.  I 
have  given  the  impreflion  of  No.  I.  marked  A.  and  of  No.  VI.  marked  B.  at  the  top 
of  the  plate.  The  original  ftamps  are  of  the  fame  fize  with  the  reprefentations  upon  the 
plate  ; and  are  hollov/ed  out  from  the  furface  of  the  letters  and  ornaments,  an  eighth  of 
.an  inch,  and  fometimes  more.  No.  I.  is  a rude  attempt  at  the  form  of  a fifh.  No, 

III.  is  in  the  form  of  a fhield  ; and  No.  VI.  is  in  the  form  of  the  bottom  of  a fandal. 

The  letters  are  reverfed  upon  the  ftamp,  of  courfe,  that  they  might  appear  the  right 
way  in  the  impreftions,  as  reprefented  A.  B.  at  the  top  of  the  plate.  The  Greek  word 
riAN<MAi  is  very  legible  upon  No.  I.  The  other  infcriptions,  except  that  of  No.  V.  are 
not  fo  eafily  decyphered.  The  impreffions  from  No.  V . were,  I apprehend,  confidered 
as  an  amulet,  or  charm,  to  fecure  the  wearers  of  it  from  certain  difeafes,  or  dangers, 
to  which  they  were  expofed.  The  infcription  is  evidently  FELICIS  AMVLLI 
GEMELiT.  There  is  a variety  of  forms  among  the  other  ftamps  at  the  Mufeum ; 
particularly  one  of  a Jhip^  with  the  word  ASPER  upon  it.  Another  in  the  form  of  a 
Joeart^  with  this  infcription,  BASILEI  SEXIS  TERT.  Another  as  a tablet,  in  the 
middle  of  which  is  a reprefentation,  nearly  obliterated,  of  an  animial,  infcribed  LEONTI 
VINCAS.  Another  fmall  one,  in  the  fhape  of  a tablet,  on  which  is  infcribed 
C -f  PVB  -p  IAN V ARE  Some  have  infcriptions  at  full  length;  others  again  have 
only  monograms,  as  No.  II.  They  have  all  the  appearance  of  being  firft  caft,  and 
afterwards  repaired  with  the  chifel.  They  are  made  of  a kind  of  mixed  metal,  refem- 
•bling  brafs. 

Whatever  may  have  been  the  purpofe,  to  which  thefe  curious  relics  of  antiquity 
were  applied,  we  cannot  but  wonder,  that,  having  fo  nearly,  nay,  we  may  fay,  adlually 
difcovered  the  art  of  printing,  in  a fmall  degree,  they  did  not  gradually  appropriate  it  to 
more  extenfive  purpofes  ; efpecially  as  we  fee  they  had,  in  one  inftance.  No.  V.  produced 
.three  lines  following  each  other. 


C H A P.  V. 

A J})ort  EJJay  upon  the  Art  of  Engraving  on  Wood. 

IT  is  generally  allowed  by  the  beft  authors  upon  the  fubjedl  of  printing,  that  prior  to 
the  invention  of  moveable  types,  there  were  books,  conlifting  of  rude  delineations  cut 
on  wood,  with  fhort  explanations  of  the  fubjedls,  contrived  for  the  convenience  of 
-thofe,  who  could  not  afford  to  purchafe  manufcript  copies  of  the  Old  and  New  Tefta- 
ment,  from  whence  thefe  fhort  mementos  were  chiefly  taken.  Of  this  fpecies  are  the 
hooks  entitled,  Hifioria  Sancti  fohannh  Evangeliftae^  ejufque  Vifiones  Apocalypticae^  or,  the 
JJiJiory  of  Sl  John  the  Evangelifl^  and  his  Apocalyptical  Viftons ; and  Hijloria  Veieris  et 
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Ngvi  Tejlamentl^  or,  the  Htjlories  of  the  Old  and  New  Tejia?nent^  commonly  known  by  the 
appellation  of  the  Poor  Man's  Bible,  Thefe  are  ranked  among  the  earlieft  produdHons 
of  this  kind ; but  from  their  having  no  date,  or  any  indication  of  the  year,  in  which 
they  were  printed,  the  difficulty  of  affixing  the  exadl  period  of  their  appearance  is  in-* 
furmountable.  They  are  fmall  folio  volumes.  A fmgle  block  of  wood  was  appropri- 
ated to  each  leaf,  which  was  printed  only  on  one  fide  ; and  two  of  thefe  leaves  being 
pafted  together  had  the  appearance  of  a fmgle  one,  printed  on  both  Tides.  Befidesthe 
tv/o  above-mentioned  books,  there  are  feveral  others,  printed  in  the  fame  manner : 
namely,  Hiforia  heatae  Mariae  Virginis^  The  Hifiory  of  the  blefed  Virgin  Marji 
Jrs  Mentor andi,^  or,  an  Affifiant  to  the  Memory,  Ars  Moriendi^  or,  the  Art  of  Dying i 
Speculum  Humanee  Salvationist  or,  the  Mirrour  of  Human  Salvation,  But  none  of  thefe 
are  fo  ancient,  as  the  two  before  mentioned.  I have  therefore  chofen  from  them  the 
fpecimens,  which  accompany  this  elfay. 

Papillon  indeed^  tells  us  of  eight  engravings  on  wood,  the  account  of  which  v/as 
given  to  him  by  a Swifs  officer.  Thefe  muft  have  been  confiderably  more  ancient, 
than  any  thing  now  known ; and  upon  which  a decided  opinion  may  be  given,  v/ith 
refpedl  to  the  date.  The  title,  according  to  that  author,  ran  thus,  Les  Chevaleureux 
faits  en  figures  du  grand  iff  Magnanime  Macedonian  Roij  le  preux  iff  Vaillant  Alexandre^ 
dedict  iffc.  “ A reprefentation  of  the  V/arlike  Adlions  of  the  great  and  magnanimous  Mace- 
donian  King,  the  bold  and  valiant  Alexander,  dedicated,  prefented,  and  humbly  offered 
to  the  Moft  Holy  Father,  Pope  Honorius  IV.  the  glory  and  fupport  of  the  church; 
and  to  our  illuffrious  and  generous  Father  and  Mother,  by  us,  Alexander- Alberic  Cunio, 
Chevalier,  and  Ifabella  Cunio,  twin  brother  and  fifter  : firff  reduced,  imagined,  and 
attempted  to  be  executed  in  relief,  with  a fmall  knife,  on  blocks  of  wood,  made  even 
and  polifhed  by  this  learned  and  dear  fifter,  continued  and  finifhed  together  at  Ra- 
‘‘  venna,  from  eight  pidtures  of  our  invention,  painted  fix  times  larger  than  here  re- 
prefented ; engraved,  explained  by  verles,  and  marked  upon  the  paper,  to  perpetuate 
the  number,  and  to  enable  us  to  give  them  to  our  relations  and  friends,  in  remem- 
brance  of  friendftiip  and  affedlion.  Thefe  v/ere  compleatly  finifhed  by  us  both,  at  the 
age  of  fixteen  only.’’ 

If  this  ftory  be  true,  and  fuch  engravings  with  the  foregoing  title  ever  did  exift,  they 
muft  have  been  executed  in  the  years  1284  or  1285  ; for  Honorius  IV.  to  whom  the 
work  is  dedicated,  fat  only  thofe  two  years  in  the  Papal  Chair.  But  as  Papillon  gives 
this  ftory  upon  the  foie  evidence  of  the  Swifs  officer,  and  had  never  feen  any  part  of 
the  engravings,  the  generality  of  authors  have  not  been  inclined  to  give  much  credit  to 
the  fadi,  which  at  beft  is  exceedingly  doubtful. 

The.  moft  probable  conjedlures,  concerning  the  origin  of  this  Ipecies  of  engraving, 
is,  that  it  was  introduced  into  Germany  by  the  bUefntai^lTj  or  painters  of  the  playing-^ 

cards,  who  cut  the  outlines  of  the  figures  on  wood,  and  ftamped  them  upon  the  paper, 
to  fave  the  trouble  of  making  a feparate  drawing  for  every  card ; and  afterwards  co- 
loured them  by  hand.  In  this  manner  precifely  were  executed  the  blocks  for  the  cuts 
in  the  edition  of  the  Apocalypfe,  which  is  nowpreferved  in  the  Bodleian  library  at  Ox- 
ford ; part  of  one  of  which  is  very  faithfully  copied  plate  VI.  of  this  volume. 

Baron  Heineken  afierts,  that  cards  for  playing  were  invented  in  Gerrnaim,  where 
they  were  in  ufe  as  early  as  the  year  1376,  though  the  reafon  he  gives  is  not,  by  any 
means,  conclufive  : parce  qii  on  les  connoifioit  vers  ce  terns  en  Francct  “ becaufe  they  v/ere 
known  about  this  time  in  France.”  Other  authors,  with  Bullet  at  their  head  as 
confidently  affert,  that  they  tvere  invented  in  France.  The  difputes  upon  this  fubjedl 
ferve  only  to  prove  the  difficulty,  if  not  the  impoffibility  of  afcertaining  the  mra  of  the 
invention  of  cards,  or  the  country  in  rvhich  they  w'ere  firft  produced.  This  how- 
ever, is  of  no  confequence  to  the  prefent  enquiry,  unlefs  it  could  alfo  be  proved  that 
a part  of  them  was  printed  on  blocks  of  wood,  at  the  time  of  their  firft  invention. 
There  feems  to  be  very  little  doubt,  but  that  they  were  drawn  amd  painted  by  hand. 
Thefe  card  makers  did  not  entirely  confine  themfelves  to  the  printiiio;  and  painting 
VOL.  II.  c ^ H 
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of  cards,  they  alfo  produced  fubjedts  of  a more  devout  nature.  “ We  find,”  fays 
Baron  I-Ieineken,  ‘‘  in  the  library  of  Wolfenbuttel,  a variety  of  prints,  reprefenting 
“ different  fubjedfs,  taken  from  holy  writ,  and  devotional  compofitions,  with  the  ex- 
“ planatory  text  facing  the  figures  ; the  whole  engraved  on  wood.  Thefe  prints  are 
‘‘  precifely  of  the  fize  v/kh  our  playing  cards  ; that  is,  a little  above  three  inches  high, 
by  two  inches  and  a quarter  in  width.  There  are  alfo  in  the  fame  library,  five  prints, 
at  the  end  of  a book  entitled,  Ars  Adoriendt^  reprefenting  different  figures  of  angels, 
devils,  dying  perfons,  and  faints.  They  are  of  the  fame  fize  with  the  playing  cards  ; 
and  each  print  is  marked  with  a letter  of  the  alphabet.”  He  adds  further,  “ that  they 
engraved  the  fame  fort  of  images  upon  a larger  fcale  ; and  that,  in  a convent  at 
Buxheim,  near  Memmingen,  he  faw  a print  reprefenting  St.  Chriftopher.^  carrying  the 
infant  Jefas  oUer  the  fea.  Facing  the  faint  is  reprefented  the  figure  of  a hermit,  hold- 
ing  up  his  lanthorn  to  give  them  light ; and  behind  him  a peafant,  climbing  to  the 
‘‘  top  of  a mountain,  with  a bag  at  his  back.  This  print,”  continues  my  author,  “is 
of  a folio  fize,  engraved  on  wood,  and  illuminated  in  the  fame  manner  as  the  playing 
“ cards  are  done.  At  the  bottom  is  this  infeription,  filCtCini,  QUB- 

cunque  tueri0>  Ut  morte  mala  non  marieng,  ^lUeffma 

CCCC°  xx°  tCrClOf  I'his  print  proves  at  leaf!:,  that  the  images  of  faints,  with  letters, 
“ were  engraved  on  wood,  as  early  as  the  year  1423.  It  is  pafted  upon  the  infide  of 
“ the  cover  of  an  old  book,  probably  by  fome  religious  perfon  of  the  convent,  in  order 
“ to  preferve  it.” 

The  fame  author  informs  us,  that  in  vifiting  the  convents,  monafieries,  and  other 
religious  houfes,  he  frequently  found  fpecimens  of  this  kind,  pafted  into  books  of  the 
fiiteenth  century;  “which,”  fays  he,  “ confirmed  me  in  my  opinion,  that  the  firft expe- 
riments  of  engraving  on  wood,  after  thofe  of  the  playing  cards,  were  the  images  of 
“ faints,  and  devotional  fubjedds  ; which,  being  difperfed  among  the  laity,  were  loft  by 
“ degrees  ; and  thofe  which  were  preferved,  were  fuch  only,  as  the  monks  and  other  ec- 
“ clefiaftics  pafted  into  the  early  printed  books,  which  ornamented  their  libraries.” 

Thefe  images  of  faints,  and  other  devotional  fubjedfs,  being  firft  produced,  fets  of 
fubjedfs  with  the  letters  of  the  alphabet  followed ; and  thefe  were  taken  from  the  bible, 
or  legendary  hiftories,  which  in  former  times  were  confidered  of  almoft  equal  confe- 
quence  with  the  bible,  and  the  prints  were  conftantly  accompanied  by  inferiptions, 
either  for  inftrudfions,  or  the  exciting  of  devotion,  in  the  manner  of  the  Apocalypfe, 
and  the  Poor  Man’s  Bible,  See. 

The  next  dated  work  of  this  kind  is  the  Chiromancy  of  Dr.  Hartlieb,  confifting  of 
twelve  leaves,  printed  on  both  fides,  the  firft  and  laft  pages  only,  which  are  blank, 
forming  three  divifions,  marked  at  the  bottom  0.  I5.  each  divifion  confifting  of  eight 
pages  ; to  which  may  be  added  two  leaves  more,  the  one  for  the  title,  and  the  other 
for  the  conclufion,  both  of  them  inferibed  livunU  upon  the  top 

of  an  ornamented  fquare  border.  At  the  beginning  of  this  curious  book,  which  is  in 
Ifnall  folio,  is  a large  vignette,  reprefenting  Dr.  Hartlieb  kneeling,  and  prefenting  it 
to  the  Princefs  Anne,  who  is  feated  upon  her  throne ; and  the  names  of  thefe  two 
perfonages  are  engraved  at  the  bottom  of  their  portraits.  The  prints  in  this  book  are 
exceedingly  rude  ; but  have  not,  as  far  as  one  can  judge  from  the  copy  of  one  of  them, 
given  in  the  Idee  gejierale  dlune  Collection  complette  diejiampes.,  the  appearance  of  being  fo 
ancient,  as  thofe  in  the  Apocalypfe,  or  the  Poor  Man’s  Bible.  This  curious  compilation 
is  dated  1448  ; and  the  name  of  III  the  artift,  who  is  fup- 

pofed  to  have  performed  the  engravings,  appears  upon  the  fourth  page., 

I had  intended  to  examine  the  claim,  which  the  Dutch  have  laid  to  the  invention  of 
this  fpecies  of  engraving ; but,  on  confideration,  I find  it  is  entirely  ufelefs,  on  the  pre^ 
fent  occafion,  to  enter  into  that  controverfy ; and  particularly,  as  the  matter  has  been 
fo  fully  treated  by  Baron  Heineken,  in  the  book  above-mentioned ; and  alfo  in  a late 
publication,  by  an  author  of  our  own  country.  In  thefe  works  all  the  evidences,  whick 
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are  given  by  the  Dutch  in  fupport  of  Laurence  Cofirer,  are  carefully  examined  5 and  as 
ffrongly  refuted  by  the  Baron,  as  they  are  fupported  by  the  Englifh  author.  But  the 
arguments  of  the  former  are,  in  my  opinion,  much  more  powerful,  than  thofe  of  the 
latter. 

After  the  invention  of  moveable  types,  the  continued  to  vend  their  pub- 

lications for  a confiderable  time  ; hut  when  the  engravings  on  wood  were  annexed  to 
the  books,  printed  with  the  moveable  types,  they  were  gradually  difcontinued.  How- 
ever, the  art  of  engraving  itfelf  continued  in  an  improving  ffate ; and  towards  the 
conclufion  of  the  fifteenth  century,  there  were  feveral  artifts  of  great  reputation,  who 
feem  to  have  been  principally  employed  by  the  printers  to  ornament  their  publications. 

In  14935  appeared  at  Nuremberg,  the  folio  Chronicle  by  Schedel,  ornamented  with  a 
large  number  of  engravings  on  wood,  greatly  fuperior  to  any  thing,  which  had  appeared 
before  that  time.  They  were  executed  by  William  PleydenwurfFand  Michael  Wolge- 
mut.  The  latter  of  thefe  artifts  was  the  tutor  of  Albert  Durer,  whofe  admirable  per- 
formances, in  this  ftyle  of  engraving,  are  juftly  held  in  the  higheft  efteem.  From  the 
time  of  Albert  Durer,  it  became  cuftomary  for  almoft  every  one  of  the  German  en- 
gravers on  copper,  to  engrave  on  v/ood  alio;  and  the  works  of  many  of  them  were 
better  on  wood,  than  on  copper  ^ for  example,  thofe  of  Albert  Altdorfer,  Hifbel  Pen, 
Virgil  Solis,  &c. 

Many  excellent  engravings  on  wood  were  produced  by  the  German  artifts  ; but  none 
more  extraordinary  than  the  dance  of  Deaths  by  Hans,  or  John  Holbein  the  younger, 
which,  for  the  fteedom  and  delicacy  of  execution,  has  hardly  been  equalled,  but  never 
furpafled,  by  any  artift  ancient  or  modern.  Ital)3  France,  and  Holland,  have  pro- 
duced many  capital  artifts  of  this  kind,  whofe  names  may  be  found  in  the  body  of  the 
ux»rk,  and,  of  courfe,  need  not  be  repeated  here.  But,  for  boldnefs  and  fpirit,  we  muft 
fee  the  prints  of  Chriftopher  Jegher,  who  worked  under  the  diredfion  of  Rubens,  and 
v/as,  without  doubt,  affifted  by  that  great  artift.  Among  the  moderns,  Papillon  may 
certainly  be  confidered  as  an  excellent  artift.  He  publifhedat  Paris  two  volumes,,  and  in 
them  he  gives  a full  explanation  of  the  manner  in  which  the  engravings  on  wood  of 
every  fpecies  are  performed,  with  a hiftory  of  the  art  itfelf,  deduced  from  the  earlieft 
sera  of  its  appearance  to  his  own  time,  together  v/ith  an  account  of  all  the  artifts,  and 
their  works.  And  thefe  volumes  are  replete  with  his  performances,  which  do  him-: 
great  honour. 

Before  I quit  the  prefent  fubjedl:,  it  is  neceftary  that  I ftiould  give  fome  ftiort  account 
of  another  branch  of  this  art,  namely,  that  fpccies  of  engraving  on  wood,  which  is  diftin- 
guiftied  by  the  appellation  of  chiaro-fcuro.  And  hrft,  with  refpedf  to  the  invention  of 
it,  which  is  claimed  by  the  Germans,  and  by  the  Italians.  The  latter  aflert,  that,  foon 
after  the  commencement  of  the  fixteenth  century,  Ugo  da  Carpi,  a man  of  great  in- 
genuity, difcovered  a mode  of  imitating  flight  drawings  by  the  means  of  different  blocks 
of  wmod.'  The  Germans,  on  the  other  hand,  produce  feveral  engravings  by  Mair, 
which  are  dated  1499,  and  one  by  Lucas  Cranach,  dated  1500,  which  are  prior  to  the 
time,  affixed  by  the  Italians  for  the  invention  by  da  Carpi.  This  circumftance,  even 
if  we  ftiould  fuppofe,  that  the  prints  by  Mair  are  the  firft  attempts  in  this  ftyle  of  en- 
graving, is  fufficient  to  prove  the  priority  of  the  exercife  of  it  in  Germany.  Baron 
Heineken  is  of  opinion  that  the  v/orks  of  John  Ulric  are  ftill  more  ancient  than  thofe  by 
Mair ; but  I think  the  appearance  of  the  prints  themfelves,  which  are  admirable  fpeci- 
mens  of  the  art,  do  not  by  any  means  juftify  the  afTertion. 

There  is,  however,  a material  difference  between  the  chiaro-fcuro’s  of  the  old  Ger- 
man mafters,  and  thofe  cf  the  Italians.  Mair  and  Cranach  engraved  the  outlines  and 
deep  fhadows  upon  the  copper.  The  Impreflion  taken  in  this  ftate  was  tinted  over,  by 
the  means  of  a Angle  block  of  wood,  with  thofe  parts  hollowed  out,  which  were  defigned 
to  be  left  quite  white  upon  the  print.  On  the  contrary,  the  mode  of  engraving, 
adopted  by  Ugo  da  Carpi,  was  to  cut  the  outlines  on  one  block  of  wood ; the  dark  fha- 
dows  upon  a fecond  ; and  the  light  fhadows  or  half  tint  upon  a third.  The  firft  being 
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iraprefTed  upon  the  paper,  the  outlines  only  appeared ; this  block  being  taken  away, 
the  fecond  was  put  in  its  place  and  being  alfo  imprelTed  upon  the  paper,  the  dark 
fhadows  were  added  to  the  outlines  j and  the  third  block  being  put  in  the  fame  place,  upon 
the  removal  of  the  fecond,  and  alfo  ImprelTed  upon  the  fame  paper,  made  the  demy  tints  i 
and  the  print  was  completed.  In  fome  few  inftances,  the  number  of  blocks  were  in- 
creafed  ; but  the  operation  was  ftill  the  famxe  ; the  print  receiving  an  imprellion  from 
every  block.  Andrea  Andreani  carried  this  fpecies  of  engraving  to  great  perfedtion. 

Both  the  Gerrhan  and  Italian  ftyle  of  engraving  in  chiaro-feuro  have  been  pradlifed 
by  different  arti Its  of  every  country;  and  in  France,  many  excellent  works  of  this 
kind  have  been  produced.  The  attempts  of  Jackfon,  Kirkall,  and  others  of  our  couiit 
try,  were  not  equally  fuccefsful. 
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CHAP.  VI. 


A Defcriptlon  of  the  firj}  eight  Plates^  contained  in  this  Volume  \ and  of  Plate  VW,  in  the 

former  V dume, 

FRONTISPIECE. 


from  a very  curious 
by  Raphael. 


engraving, 


by  Marc 


Antonio  Raimondi, 


PLATE  11. 

St»  Agnes^  copied  from  an  engraving,  exadlly  the  fame  fize,  by  Ifrael  Van  Mecheln. 


P L A T E II. 

5'/.  Sehaflian^  from  an  engraving  by  Martin  Schoen,  of  the  fame  fize  as  the  original. 

PLATE  IIL 

This  engraving,  together  with  plate  VIE  in  the  firft  volume.  Is  taken  from  the 
rare  edition  of  the  works  of  Dante,  publlfhed  at  Florence,  a.  d.  1481.  The  deligns 
for  thefe  prints  were  made  by  Sandro  Boticelli ; and  they  were  either  engraved  by 
him,  or  by  Baldini  his  alTociate,  The  greateft  number  of  plates  ever  feen  in  this  fcarce 

book  are  nineteen.  Wilbraham,  Efq.  politely  lent  me  his  copy,  which  is  efteemed 

the  moft  perfedl  one  in  Europe  : and  as  the  prints  are  rarely  to  be  feen  complete,  Ifhall 
the  lift  of  them,  as  follows  : 

I.  The  author.^  frighted  by  a wolf  meeting  his  guide  Virgil  in  the  wood* 

II.  iS/.  Beatrice  appearing  to  the  author  and  his  guide. 

Thefe  two  plates  only  are  printed  upon  the  paper  of  the  book ; thofe  that  follow  are 
parted  on.  The  fecond  is  copied  ; fee  plate  III.  as  above. 

III.  The  entrance  into  Hell.  Charon  is  reprefented  as  a frightful  demon  with  wings, 
a monftrous  vifage,  and  covered  with  hair. 

IV.  The  interview  of  the  author  with  Horner^  and  the  appearance  of  Hedior  and  Alexander, 

V.  The  interview  with  Minosy  who  is  reprefented  as  a demon,  covered  with  hair, 
having  large  wings,  with  great  horns,  and  a ferpent’s  tail. 

VI.  The  foower  of  hail.  Charon  is  reprefented  again  in  this  print,  with  ugly  fpedlres 
of  feveral  kinds. 

VII.  The  interview  with  PlutOy  and  the  appearance  of  Ghofs  rolling  heavy  flones. 

VIII.  The  approach  to  the  tower  of  Dis. 

IX.  The  guide  hiding  the  eyes  of  the  author y at  the  entrance  into  the  -place  of  torment. 

Xo  The  approach  to  the  flatning  fepulchres. 
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XI.  author  and  his  guide ^ feated  in  view  of  the  Jleep  rocks  and  flaming  fepulchres.- 

XII.  T^he  centaurs  and  other  fpeStres, 

XIII.  The  wood^  with  the  Harpies^  who  have  female  faces. 

XIV.  The  wood.,  with  the  ghojis  of  the  poetical  heroes. 

XV.  The  author fpeaking  to  a ghojiwhofe  per  [on  was  known  to  him. 

XVI.  The  guide  cajis  a cord  into  the  gulph,  and  the  head  of  the  monjler  Fraud  appears 
rifing  up  to  thern. 

XVII.  The  monfter  Fraud,  with  the  guide  feated  upon  his  back.,  defiring  the  author  to  follow 
his  example.  This  print  is  copied ; fee  plate  VII.  of  the  firft  volume. 

XVIII.  The  burning  pits. 

XIX.  The  monjler  Fraud,  with  the  ghojis  upon  the  burning  lakes. 

PLATE  IV. 

St.  Jerom.,  copied  from  a print  engraved  by  Marc  Antonio,  after  Raphael.  The 
original  of  this  plate  is  exceedingly  rare. 

PLATE  V. 

Six  ancient  feals  or  fiamps,  ufed  by  the  ancients.  The  originals  are  at  the  Britifa  Mu- 
feum,  and  were  found  in  the  ruins  of  the  Herculaneum. 

PLATE  VI. 

An  accurate  copy  of  one  of  the  ancient  engravings  on  wood,  contained  in  a book, 
entitled,  HJioria  San5li  Johannis  Evangeliflce  ejus  que  Fifiones  Apocalypticee,  or,  the  Hil- 
tory  of  St.  John  the  Evangelift,  and  his  Apocalyptical  Vifions.  This  curious  book  is  in 
fmall  folio  ; and,  generally  fpeaking,  every  leaf  contains  two  prints,  engraved  on  one 
block,  and  printed,  of  courfe,  on  one  fide  only.  Every  other  leaf  is  marked  with  a letter 
of  the  alphabet,  and  the  number  of  the  leaves  amount  to  forty-eight.  The  prefent 
engraving  is  taken  from  the  upper  part  of  the  Vlth  print,  and  coloured,  in  imitation  of 
the  original.  It  reprefents  the  man  on  a white  horfe,  who  appeared  to  St.  John  at  the  open- 
ing  of  the  firft  feal.  The  book  itfelf  is  preferved  in  the  Bodleian  library  at  Oxford. 

PLATE  VII. 

Is  an  accurate  copy  taken  from  the  middle  part  of  one  of  the  ancient  engravings  on 
wood,  in  a book,  entitled,  Hifioria  Veteris  et  Novi  Teflamenti,  or,  the  Hiilories  of  the  Old 
and  New  Teftament.  The  book  is  in  fmall  folio.  It  confifls  of  fifty  engravings, 
printed  on  one  fide  of  the  leaf  only.  In  the  middle  part  of  every  one  of  thefe  engravings 
are  three  compartments,  in  each  of  which  is  reprefented  fome  hillorical  fa6f,  taken  from 
the  facred  writings.  At  the  top,  over  the  middle  compartment,  are  two  half  figures, 
flanding  in  two  arches,  reprefenting  two  of  the  Patriarchs  or  Prophets.  The  fpaces 
on  each  fide  are  filled  up  with  extradfs  from  the  feriptures  ; and  at  the  bottom,  under  the 
middle  compartment,  are  two  mere  half  figures  in  arches,  refembling  thofe  at  the  top ; 
and  the  blank  fpaces  on  each  fide  are  filled  up  in  the  fame  manner  as  above.'  The  pre- 
fent engraving  is  taken  from  the  Xth.  print  of  this  book.  In  the  firfi:  compartment  is  re- 
prefented Efau  felling  his  birthright  ; in  the  fecond,  the  temptation  of  our  Saviour ; and  in 
the  third,  Adam  and  Eve,  taking  the  forbidden  fruit.  It  is  coloured  in  imitation  of  the 
original.  This  book  is  preferved  in  the  Bodleian  library  at  Oxford.  I did  not 
copy  the  whole  of  the  print,  becaufe  it  would  then  have  been  too  large  for  the  book, 
and,  of  courfe,  muft  have  been  folded  up.  Befides,  as  this  is  inferted  merely  as  alpe- 
cimen  of  theflyle  of  engraving,  the  upper  and  lower  parts,  confifiing  clrieily  of  letters,, 
•t:ould  be  of  little  or  no  fervice. 
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ENGRAVERS. 


H. 

N.  H A B E R T. 

Flourifhed,  1700. 

An  engraver  of  no  great  note,  who  worked  chiefly  for  the  bookfellers. 

By  him  we  have  feveral  portraits  ; among  others,  that  of  John  Milton^ 
and  l^homas  Parr  the  old  man, 

ALEXANDER  VAN  HACKEN. 

Flouriflied,  1740. 

This  artift,  who  was  a defigner,  as  well  as  an  engraver,  was  a native  of 
Holland.  He  refided  a confiderable  time  in  London,  where,  I believe,  he 
died.  We  have  many  portraits  executed  by  him  in  mezzotinto ; fome  of 
which  are  by  no  means  devoid  of  merit ; among  others,  the  following  : Dr. 
Pepujchy  from  Hudfon,  and  Laurence  Delvaux ^ the  fculptor,  from  Ifaac  Wood, 

JOHN  HACKAERT,  or  H A K K E R T, 

Born,  1635.  Died, 

This  artift  is  faid  to  have  been  born  at  Amfterdam,  about  the  year  1635. 
His  genius  lead  him  to  landfcape  painting  ; and  he  greatly  excelled  in  roman- 
tic fcenes^  with  rocksy  caves,  and  grottos.  His  pi6tures  are  very  valuable,  as 
well  on  account  of  their  intrinfic  merit,  as  for  the  charming  figures  they 
VOL.  II.  B frequently 
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frequently  have,  by  the  hand  of  Vander  Velde.  He  alfo  etched  a fet  of 
fix  landscapes,  middling  fized  plates,  length-ways,  in  the  ftyle  of  Vv^aterloo. 
They  are  fimple  copies  of  nature,  executed  with  great  judgment.  The  fourth 
plate  in  particular,  is  in  my  opinion  a very  beautiful  one.  He  figns  his 
name  Joannes  Hackaert  inv.  et  fecit.’'  They  were  publilhed  at  Am- 
fterdam. 

HADELER,  or  HAEYLER. 

Flourificd, 

Both  thefe  names  are  certainly  meant  for  John  Sadeler,  the  fecond  being 
mifpelt;  the  letter,  miftaken  for  an  H.  only,  is  evidently  an  I.  and  an  S. 
joined  together,  with  a crofs  bar,  which  may  indeed  be  taken  as  an  H. 
with  the  laft  flroke  lengthened  into  an  S.  In  one  inftance,  reading  the  bap- 
tifmal  name  John,  in  the  other  Hans  \ both  of  which  bear  the  fame  mean- 
ing in  different  languages. 

NICHOLAS  VAN  HAEFTEN,  or  HAFTEN. 

Flourifhed, 

This  artift  was  a native  of  Holland.  He  both  etched,  and  engraved  in 
mezzotinto,  a number  of  ludicrous  Juhjedls,  which,  however,  have  no  great 
merit  to  recommend  them  to  public  notice.  I fhall  only  mention  the  fol- 
lowing by  him  : A Dutch  hurgomafter  toying  with  his  kitchen  maid,  with  fome 
French  verfes  underneath,  a middling  fized  upright  plate,  very  poorly  etched. 

A.  H A E L W E G H. 

Flourifhed, 

One  of  the  induftrious  ornamentors  of  books.  His  works  are  chiefly  por- 
traits, which  he  performed  with  the  graver,  in  a fliff,  dark  ftyle.  I fhall 
mention  by  him, 

Jacob  Qldenborg,  Fhil,  Dobl.  a half-length  figure,  a middling  fized  upright 
oval  plate,  from  A.  Houbraken. 

'^Tbe  duke  of  Argyle  in  armour. 

The  reverend  patriot,  Mr.  Walker,  governor  of  Londonderry,  &cq,. 

MELCHIOR  FIAFFNER. 

Flourifhed,  1680. 

The  name  of  an  engraver  of  no  fuperior  merit,  who  appears  to  have  worked 
for  the  bookfellers  only.  By  him,  among  other  things,  is  a frontifpiece  re- 
prefenting  the  infide  of  a large  library,  executed  entirely ‘with  the  graver. 
It  was  for  a book,  entitled.  Bibliotheca  Realis  Univerjalis,  publifhed  at 
Francfort  1685,  where  the  engraver  refided ; but  his  chief  work  appears  to> 
have  been  the  portraits  for  a work  entitled  Lemplum  Honotis,  publiflied  by 
Theopelus  Spizelius,  at  Vienna,  1673.  Some  of  them  are  neatly  engraved, 
and  thofe  appear  to  me  to  be  the  befi  in  which  the  flefli  is  executed  with 
dots  only. 
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JOHN  CHRISTOPHER  HAFFNER. 

Flourifhed, 

An  obfcure  engraver,  by  whom  we  have  a book  of  ornaments ^ executed  in  a 
very  coarfe  indifferent  ftyle. 

H A F T E N.  See  Haeften. 

COUNT  DE  HAGEDORN. 

Fiourifhed,  1745. 

This  nobleman  was  not  only  a great  lover  of  the  arts,  but  an  artift  him- 
felf  j and  his  works  prove  him  to  have  been  a man  of  genius  and  judgment. 
He  refided  at  Drefden.  By  him  we  have  a fet  of  caricatures  ; and  a fet  of 
twenty-four  fpirited  little  landjcapes^  from  his  own  defigns,  (lightly  etched  in 
the  ftyle  of  Waterloo.  He  alfo  etched  fome  plates  from  Verjuch  and  other 
m afters.  He  marked  his  plates  with  a monogram,  compofed  of  an  H.  with 
a D.  joined  together,  and  a fmall  v.  under  the  H.  in  the  manner  exprefted 
on  the  plate  at  the  end  of  the  volume. 

C.  HAGENS. 

Fiourifhed,  1664. 

An  engraver  of  Amfterdam,  of  whom  I find  no  account.  His  name  is 
affixed  to  a portrait  of  William  Davidjon^  refident  in  Holland  for  Scotland, 
and  commiffioner  for  England  and  Scotland,  drawn  by  himfelf,  from  the 
life,  in  the  city  of  Amfterdam. 

JOHN  JAMES  HA:ID,  or  HAYD. 

Fiourifhed,  1750. 

He  was  an  engraver  and  printfeller,  eftablifhedat  Augfburg,  in  Germany. 
By  him  we  have  a confiderable  number  of  mezzotintos  j fome  of  them  by 
no  means  devoid  of  merit.  His  great  work  appears  to  be  the  portraits  of 
the  illujlrious  perfonages  of  Germany ^ which,  with  their  lives  written  by  Jacob 
Brucker  was  printed  in  a large  folio  volume,  containing  one  hundred  prints, 
at  Augfburg,  a.  d.  1741,  entitled  IBiliicr 

JOHN  GODFRID  HAID,  or  HAYD. 

Fiourifhed,  1760. 

This  artift  was  fon  to  John  James  Haid,  mentioned  in  the  foregoing  article. 
He  came  into  England,  and  refided  in  London  a confiderable  time.  We 
have  feveral  very  refpe6i;able  mezzotintos  by  him;  among  others,  that  of 
Footy  in  the  chara<fter  of  Major  Sturgeon,  a large  plate,  length-ways,  from 
Zoffany.  Garrick^  in  the  Farmer’s  return  from  London;  and  feveral  por- 
traits, from  Sir  Jofhua  Reynolds  and  other  mafters. 
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JOHN  ELIAS  HAID,  or  HAYD. 

Flourifhed,  1760. 

A modern  engraver  of  the  fame  family  with  the  two  preceding  artifls.  He 
engraved  a great  number  of  mezzotintos ; but  I am  not  well  acquainted 
with  his  works. 

ELIAS  HAINZELMAN. 

Flourifhed,  1684. 

He  was  born  at  Augfburg  in  Germany,  and  went  to  Paris,  where  he  be- 
came the  pupil  of  Francois  de  Poilly,  whofe  manner  of  engraving  he  imitated 
with  great  fuccefs ; and  had  his  drawing  been  equally  as  corredl,  as  his  mecha- 
nical execution  was  commendable,  his  works  would  have  ranked  with  thofe 
of  the  greateft  mailers.  They  polfefs,  however,  (his  portraits  elpecially)  a 
very  confiderable  fhare  of  mierit.  Among  other  prints  by  this  mailer  are  the 
following : 

^he  filence^  an  engraving  fo  called,  reprefetiting  the  infant  Chrill  fleeping, 
and  St.  John  coming  towards  him,  whilll  the  Virgin  holds  up  her  finger  to 
prevent  his  dillurbing  him  j a middling  fized  plate,  length-ways,  from 
Annibale  Carracci.  Picart,  Michael  L’Afne,  and  Mr.  Bartolozzi  have  alfo 
engraved  the  fame  fubjeifl. 

A holy  family^  in  the  back-ground  fome  women  are  reprefented  walking 
linen  5 a large  upright  plate,  from  Seballian  Bourdon. 

A holy  family y with  St.  John  prefenting  a lamb  to  Chrill,  a large  plate, 
length-ways,  from  the  fame. 

A holy  family y with  St.  John,  who  prefents  an  apple  to  the  infant  Chrill, 
the  fame,  from  the  fame. 

The  portrait  of  Leonard  JVeifSy  a middling  fized  upright  plate. 

Several  other  portrait Sy  and  a variety  of  different  fubjedls,  from  Jofeph 
Verner,  Albano,  &c. 

JOHN  HAINZELMAN. 

Flourifhed,  1684. 

An  engraver  of  the  fame  family  with  Elias  Hainzelman,  mentioned  in  the 
preceding  article  3 and  probably  a near  relation.  We  have  by  him  a variety 
of  portraits,  executed  entirely  with  the  graver,  in  a clear  and  neat,  but  Iliff 
llyle.  Among  others,  is  that  of  John  III,  king  of  Poland y a fmall  upright 
plate,  marked  J,  Hainzelman  del.  et  fculp.”  He  appears  chiefly  to 
have  drawn  the  portraits,  which  he  engraved,  from  the  life. 

Daniel  Hainzelman,  and  another,  whofe  baptifmal  name, begins  with 
an  S.  were  alfo  both  of  them  engravers,  and  of  the  fame  family. 

H A K K E R T.  See  Hackaert, 

JOHNHALBECK. 

Flourifhed,  1618. 

This  engraver  was  a native  of  Copenhagen.  By  him  we  have  a variety 
of  prints,  executed  with  the  graver  only,  in  a flyle,  that  does  him  but  little 
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credit.  I fhall  only  mention  the  following : A fet  of  grotefque  ornaments^ 
dated  i6 1 8.  A large  whole-fheet  print,  containing  the  heads  of  the  emperors  ^ 
from  Julius  Csfar  to  Ferdinand  the  Second. 

ARENT  VAN  HALEN. 

Flourifhed, 

This  artift  was  a native  of  Holland,  and  engraved  a variety  of  portraits, 
and  other  fubjeds,  in  mezzotinto.  He  fometimes  figned  his  plates  with 
the  words  aquila  sculpsit.  Aquila  in  Latin  and  Arent  in  Dutch,  are 
equivalent,  and  fignify  an  eagle.  The  name  is  thus  exprelTed  under  the' 
portrait  of  Jeremiah  Dekker,  a fmall  upright  plate,  from  Rembrant  Geretz. 

CHARLE  S HALL. 

Born,  Died,  1783.. 

This  artiil  was  a native  of  England,  and  refided  the  greater  part  of  his 
life  in  London.  He  was  brought  up  as  an  engraver  of  letters  i but  being  an 
ingenious  man,  he  wiflied  to  appear  in  a more  confpicuous  branch  of  the 
art.  His  beft  works  are  portraits,  of  which  he  engraved  feveral  very  faith-* 
ful  reprefentations,  at  lead,  of  the  originals  from  which  he  copied  them.  He 
likewife  performed  a number  of  plates,  of  Jeals,  coins,  medals,  and  other 
antiquities.  It  is  remarked  of  him,  (with  a cenfure  on  the  engravers,  which 
I hope  is  not  juft,  in  fo  great  a latitude  as  it  is  drawn,)  that  he  was  what  the 
generality  of  his  profeftion  are  not,  a religious  man.  He  died,  February 
5,  1783,  at  his  lodgings  in  Grafton-ftreet,  Soho,  London.  The  fol- 
lowing are.  his  moft  efteemed  performances,  namely,  Thomas  Howard^:,  duke 
of  Norfolk,  who  gained  the  vieftory  atFlodden  Field.  Henry  Fitzallen,  earl 
of  Arundel,  from  Holbein.  Slyieen  Mary,  Sir  Anthony  More  and  Alexander 
Sterling,  from  Marftial.  Catherine  marchionefs  of  Pembroke,  from  Pafte, 
Mary  Sidney,  countefs  of  Pembroke,  from  the  fame.  Sir  Francis  IFortley, 
from  Hertocks.  Jack  Adams,  &c. 

NOEL  HALLE. 

Born,  1651.  Died,  1713. 

He  was  the  fon  of  Claude  Halle,  a fea  officer,  and  native  of  France.  He 
refided  at  Paris,  was  a member  of  the  Royal  Academy  in  that  city,  and  is 
fpoken  of  as  a painter  of  fome  eminence.  We  have  feveral  etchings  by  hiiiv 
from  compofitions  of  his  own  5 among  others,  Antiochus  cajl  from  his  cha-- 
and  its  companion,  fmall  plates,  length-ways. 

A.  B.  DU  H A M E L. 

Flouriftied,  1760. 

A modern  French  engraver,  who  refided,  I believe,  at  Paris.  His  en- 
gravings appear  to  have  been  chiefly  portraits  among  which  are  the  fol- 
lowing : Joliet  de  Crebillon,  and  Jean  Jacques  RouJJeau, 
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R.  HANCOCK. 

Flourifhed^ 

An  engraver  in  mezzotinto,  by  whom  we  have  the  portrait  of  R,  Lovety 
author  of  the  Fhilojophical  EJfayy  from  J,  Wright. 

FRANCOIS  HANDERIOT. 

Flourilhed, 

By  this  engraver,  according  to  Florent  le  Comte,  we  have  a print,  repre- 
fenting  the  cajlirig  of  St,  John  into  the  caldron  of  boiling  oily  from  a picture 
by  Le  Brim. 

WILLIAM  HANIUS. 

Flourilhed, 

The  name  of  an  obfcure  engraver  affixed  to  a print  executed  with  the 
graver  only,  in  a coarfe,  ftifF  ftyle,  and  very  badly  drawn.  It  reprefents 
a figure  praying  in  a pulpit  furrounded  by  a numerous  congregationy  and  the 
word  nin»  furrounded  with  rays  of  light  appears  in  the  clouds  above. 

MARC  ANTONIO  HANNAS. 

Flouriffied, 

An  ancient  engraver,  mentioned  by  profeffior  Chrift.  The  prints  marked 
with  an  M.  and  an  I.  with  a fpecies  of  the  Italian  A,  in  the  manner  exprefled 

on  the  plate  at  the  end  of  the  volume,  are  attributed  to  him: 

\ 

A.  H A N Z E L E T. 

Flouriffied, 

, This  artiil,  a man  of  no  note  y was  a native  of  Lorrain,  and  flouriffied  about 
the  middle  of  the  lafl:  century.  Florent  le  Comte  mentions  him,  among  others, 
as  the  engraver  of  certain  machines y engines y and  mechanical  inventions.  ' His 
works,  however,  are  faid  to  have  been  very  indifferent. 

ISAAC  HARBECK, 

Flouriffied, 

He  Is  mentioned  by  Florent  le  Comte  as  an  engraver.  But  his  works 
are  not  fpecified  : I am  not  acquainted  with  them. 

MICHAEL  HARDOUIN. 

Flouriffied,  1680, 

He  was,  I believe,  a native  of  France,  and  refided  at  Paris,  where  he  en- 
graved the  plates  for  a work,  Livre  de  Flans y FrofileSy  et  Elevations 

de  Chajleau  de  Clayny  pres  de  Verjailles  j or,  A Book  of  Flans y FrofileSy  and 
Ejlevations  of  the  Falace  of  Clayny  near  Verf allies  ; in  a very  large  folio,  pub- 
liffied  at  Paris  by  M.  Coffin,  engraver  to  the  king,  Thefe  plates  are  exe- 
cuted chiefly  with  the  graver,  in  a neat,  dry  ftyle,  without  much  tafte. 
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BERNARD  H A R E F E L D T,  or  H A R E V E L D. 

Flouriflied, 

An  Indifferent  engraverj  who,  according  to  Bafan,  flourifhed  in  the  laft 
century,  and  refided  at  Antwerp.  We  have  feveral  prints  by  him ; among 
others,  ^he  crucifixion  of  Chrift^  a middling  fized  upright  plate,  from  Rubens. 

P.  A.  H A R N S I U S. 

Flouriflied,  i6ii. 

This  artift  fometimes  figns  his  plates  with  the  word  Harlingenfis ; becaufe 
he  was  a native  of  Haerlem  ; they  are  etched  in  a flight,  fpirited  ftyle,  and 
are  evidently  the  productions  of  a painter.  Among  other  things  by  him  is 
an  ecce  homo^  a fmall  upright  plate,  in  which  only  half  of  the  figures  appear. 
It  is  from  a defign  of  his  own,  and  dated  i6i  i. 

FRANCIS  HARREWIN. 

Flourifhed,  1710. 

By  this  artifl,  who  poffeffed  no  fuperlative  degree  of  genius,  we  have  a 
confiderable  number  of  etchings,  from  his  own  compofltions.  He  was  a 
native  of  Bruffels,  and  the  difciple  of  Romain  de  Hooghe ; but  he  never 
equalled  his  mafter.  According  to  Bafan,  he  refided  at  Bruffels,  about  the 
beginning  of  the  prefent  century.  By  him,  among  others,  are  the  portraits 
of  Albert^  archduke  of  Auftria^  kneeling-^  and  its  companion,  Ifahella  infanta  of 
SpaiUy  kneeling ; with  St.  Margarita  prefenting  her  with  a crown  of  flowers, 
two  large  upright  plates,  from  Rubens.  He  alfo  engraved  a fet  of  views, 
caflles,  &c.  for  Le  Roy's  Account  of  the  Brabant  Family y publifhed  1699. 

J.  HARRIS. 

Flourifhed,  1700^ 

He  was,  I believe,  an  Englifhman  ; but,  as  an  artifl,  is  not  greatly  to  be 
commended.  His  befl  prints  appear  to  me  to  be  fome  archite5lal  views^ 
which  he  executed  for  the  fourth  volume  of  Vitruvius  Britannicum,  publiflied 
at  London,  1739.  We  have  alfo  by  him  a large  two-fheet  map  of  the  wof'ldy 
from  Edmund  Halley,  dated  1700.  A whole- fheet  plan  of  the  encamp- 
ment of  the  royal  army  on  Hounfiow  Heathy  dated  1686,  figned  J.  Harris ^ in 
fetus ^ dec. 

MOSES  HARRIS. 

Flourifhed,  1778. 

He  engraved  a book  of  infe5isy  to  which  he  prefixed  his  own  portrait y 
drawn  by  himfclf  from  the  life,  a whole  length.  This  artifl  was  a native  of 
Eng-land, 

o 

M.  HARTLEY. 

Flourifhed,  1764. 

By  this  very  ingenious  young  lady,  we  have  a pretty  etching  of  Jedediah- 
• Buxton^  the  celebrated  arithmetician,  from  the  life,  dated  1764. 
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JOHN  HATTIN,  or  HATTINS. 

Flourifhed, 

Thk  nhfriire  eneraver  was  apparently  a native  of  England ; by  him  we 

ways,  executed  entirely  with  the  graver,  in  a ftiff,  bad  Ityle,  lulticientiy 
neat,  but  devoid  of  tafte. 

JOHN  HAUSSARD,  or  HAUSSART. 

Flourifhed,  1720. 

This  artia  was  a native  ®f  France,  and  apparently  refided  at  Paris.  By 
whom  he  was  indruded  in  the  principles  of  drawing  and  enpaving  does  not 
aDoear  • but  he  certainly  imitated,  and  with  no  fmall  fuccefs,  t 

ayle  of  Benoit  Audran.  He  drew  correAly ; and  his  l ^ 

them,  executed  with  great  taae.  He  engraved  teveral  plates  for  the  Croz 

roll  Pinion  • amons  which  are  the  following : . - -i  1 1 

Jupiter  and  Semele,  from  Julio  Romano,  a middling  fized  plate,  lengt  - 

'^^^Mofes  Brikinz  the  rock,  from  Romanelli,  a middling  fized  upright  plate. 

Cbrift  driving  the  merchandisers  from  the_  temple,  half  figures,  a middling 
fi'/prl  nUt-p  leno^th-ways,  from  Bart.  Manfridi.  , 

The  four  ages,  fmall  plates,  length-ways,  apparently  from  his  own 

defigns. 

JOHN  HAVER. 

Flourilhed,  1612. 

He  was  a native  of  Altenbury.  By  him  we  have  a 
of  the  eleliors  of  Saxony,  on  wood,  executed  in  conjunftion  with  Moles 
Thym.  He  alfo  engraved  feveral  fmall  plates  on  copper.  See  his  mar 

the  plate  at  the  end  of  the  volume. 

CHARLES  DE  LA  HAYE. 

Flourilhed,  1660. 

He  was  a native  of  France  ; but  refided  a confiderable  time  in  Italy.  His 
ftyle  of  engraving  greatly  refembles  that  of  Cornelius  Bloennart,  with  whom 
he  was  contemporary,  and  fometimes  worked  conjointly.  He  perforrne  s 
plates  entirely  with  the  graver,  in  a very  neat  manner,  and  the  iecond  ItroKes 
are  ufually  croffed  fquarely  upon  the  firft.  His  prints  want  harmony  ; e 
fliadows  are  marked  with  hard  outlines,  and  the  lights  too  equally  di  po  e . 
His  drawing  of  the  naked  parts  of  the  figure  is  heavy  ; but  not  olten  very 
incorred.  His  woiks,  however,  have  a confiderable  fiiare  of  merit  to  re- 
commend  them. 

I lhall  mention  only,  . 

^he  Virgin  and  Child  appearbig  to  Saint  Filippo  Nert,  a large  upright 
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NICOLO  FRANCESCO  HAYM, 

Flourifhed,  1719. 

He  was,  fays  profeffor  Chrift,  a native  of  Rome,  who  refided  at  London  in 
the  year  1719,  and  etched  the  greater  part  of  the  plates  for  his  work,  en- 
titled, ‘Teforo  Britannico,  with  his  own  hand.  The  cypher  which  he  affixed  to 
his  engravings,  may  be  feen  on  the  plate  at  the  end  of  the  volume. 

FRANCIS  HAYMAN. 

Flouriffied,  1760. 

He  was  a native  of  England,  a man  of  great  genius,  and  particularly 
excelled  in  defigning  frontifpieces  and  other  book  plates.  His  pidures  (for 
he  painted  alfo)  are  not  held  in  very  high  eftimation.  They  are  exceed- 
ingly defedlive,  both  in  drawing  and  colouring.  He  was  librarian  to  the 
Royal  Academy,  and  died  a few  years  fince.  He  etched  a few  fmall  plates; 
and  among  them,  one,  on  which  is  reprefented  Faljiaff feated  upon  a drum. 

WILLIAM  H A Y N S W O R T H. 

/ Flouriffied, 

A very  indifferent  artift,  who  flouriffied  during  the  lafl:  century.  He  was 
apparently  a native  of  England ; but  I And  no  account  of  him.  The  fol- 
lowing engravings  are  by  him  : 

Geffroy  la  Grandent  de  Lufignan^  a fmall  upright  plate,  copied  with  the 
graver,  in  a fliff,  dark  ftyle,  from  a print  of  the  fame  fize,  by  Jerom  David, 
which  belonged  to  a fet  of  heads  of  heroes  and  great  men. 

Richard^  lord  protestor ^ a large  whole-ffieet  print,  &c. 

JOHN  VANDEN  HECKE. 

Flouriffied,  1656. 

This  artift  was  born  at  a village  named  Quaremonde,  near  Oudenarde, 
about  the  year  1625.  He  went  to  Rome  in  the  early  part  of  his  life,  and  was 
patronized  there  by  the  duke  of  Bracciano ; and  his  works  were  highly 
efteemed.  He  principally  excelled  in  flowers  and  fruit ; but  he  painted 
iandfeapes  alfo  in  a very  fuperior  ftyle,  which  he  enriched  with  figures  and 
animals,  executed  with  great  tafte  and  propriety.  In  the  latter  part  of  his  life 
he  refided  at  Antwerp,  where,  I believe,  he  died.  We  have  etched  by  him, 
in  a free  fpirited  ftyle,  feveral  plates  from  his  own  compofitions ; among 
others,  a fet  of  twelve  fmall  prints,  length-ways,  of  animals^  dated  1656. 

LEONARD  HECKENAVER. 

Flouriffied,  1680. 

This  indifferent  artift,  I believe,  was  a native  of  Augfburg  in  Germany, 
He  refided  at  Nuremberg,  where  he  engraved  feveral  of  the  plates  for  San- 
drart's  Academy  of  Fainting^  publiffied  1683.  I have  feen  by  him  alfo  a 
fmall  upright  holy  family:^  from  Petrus  Liberi,  dated  1675.  His  plates 
are  executed  entirely  with  the  graver,  in  aftiffheavy  ftyle. 

VOL.  II.  C James 
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Tames  William  Heckenaver,  probably  of  the  fame  family  with  the 
above-mentioned  artift,  was  alfo  an  enpver.  By  him  we  have  a fet  of 
prints  from  the  pictures  in  the  Brunfwick  gallery,  publilhed  1710. 


ABRAHAM  HECKINS, 

Flourilhed,  1634. 

Bv  this  artift,  who,  probably  was  a goldfmith,  we  have  a book  of  orna- 
ments for  zoldfmiths  and  jewellers,  executed  with  the  graver  only ; and,  as 
far  as  my  judgment  goes,  in  a good  ftyle.  There  are  fome  figures  oc^- 
fionally  introduced ; but  thefe  are  by  no  means  cormaiy  executed.  He 
figns  his  name,  Abraham  Heckins  invent,  et  Chelator.  They  are  dated  1634. 


ROBERT  HEC  Q^U  E T. 

Flourifhed,  1760. 

A native  of  Abbeville,  who  refided  a confiderable  time  at  Paris,  where 
apparently  he  learned  the  art  of  engraving.  He  never  arrived  at  any  great 
pitch  of  excellence  ; neither  did  he  execute  many  plates.  He  returned  to 
Abbeville,  where,  probably,  he  died  fome  few  years  fince.  W e have  by 

^he  labours  of  Hercules,  copied  on  four  fmall  plates,  from  the  prints  en- 
graved by  J.  Rouflet,  after  the  piftures  of  Guido. 

IVoynen  bathings  a fmall  upright  plate,  from  Nicholas  Pouflin. 

MARTIN  HEEMSKERCK,  See  Veen* 


H E I D E N.  See  Heyden. 

W.  C.  HEIM, 

Flourilhed,  1650, 

’ A name  affixed  to  the  head  of  John  Buxtorfy  engraved  for  Boiffard’s  Col- 
lection of  Portraits.  It  is  executed  entirely  with  the  graver,  in  a coarfe, 
dark  ftyle. 

ZACHERY  HEINCE. 

Flourilhed,  1680, 

He  was,  I believe,  a native  of  France  ; at  leaft  he  refided  there  a confider- 
able time.  He  engraved,  conjointly  with  Bignon,  the  portraits  of  the  illuf- 
trious  perfonages,  which  Simon  Vouet  had  painted  in  the  gallery  of  the 
Royal  Palace.  They  are  large  folio  prints,  furrounded  with  ornamental 
borders,  in  which  are  introduced  many  little  hiftorical  fubjeCls,  etched  in  a free 
ftyle.  The  portraits  themfelves  are  executed  with  the  graver  only,  and  are 
fufficiently  neat,  but  ftiff  and  taftelefs. 


W.  C.  HEIN  S. 

Flourilhed,  1640. 

This  artift  appears  to  have  confined  himfelf  chiefly  to  portraits ; and  by 

him  we  have  a fufficient  number,  executed  entirely  with  the  graver,  in  a ftiff, 
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flight  ftyle.  Among  others,  he  engraved  many  of  the  plates  for  the  con- 
tinuation of  Boijfard's  Bibliotheca  Chalcographica, 

HEINS, 

Flourifhed,  1730. 

This  artift,  born  in  Germany,  was  very  probably  of  the  fame  family  with 
W.  C.  Heins,  mentioned  in  the  preceding  article.  He  was  a portrait 
painter,  and  refided  at  Norwich.  He  painted  the  portraits  of  many  members 
of  the  corporation  ; feveral  of  which  he  fcraped  in  mezzotinto,  in  a very  ftiff, 
taftelefs  ftyle.  He  is  alfo  faid  to  have  etched  fome  few  plates.  Among  others 
by  him,  is  the  portrait  of  "Thomas  Gooch y hijhop  of  Norwich y a half  length 
figure,  reprefented  fitting  in  a chair,  marked,  Heins  Pinx.  et  fecit,  1741/' 

J.  H E I N S. 

Born,  Died,  1770. 

He  was  fon  to  the  foregoing  artift,  and  born  in  England.  His  father 
placed  him,  as  an  apprentice,  to  a manufadfurer  in  fome  branch  of  the  Nor- 
wich ftuffs.  But,  contrary  to  his  parents  will,  he  became  a painter,  and  worked 
both  in  oil  and  miniature.  His  chief  excellence  lay  in  etching,  or  rather 
fcratchingi  for  it  was  done,  without  the  aftiftance  of  aquafortis,  with  the 
dry  point,  in  a manner  fomething  refembling  that  of  Worlidge,  many  of 
whofe  heads  he  copied.  He  engraved  his  plates  immediately  from  nature,  or 
the  pidture,  upon  the  copper,  without  any  previous  drawing  or  tracing.  He 
drew  the  views  and  monuments  for  Mr,  Bentham's  Hiftory  of  Elyy  to  perform 
which,  he  learned  perfpeeftive. 

He  died  of  a decline  at  Chelfea,  about  the  year  1770. 

I have  feen  by  him  a cat  with  kittens y a fmall  plate,  length-ways,  from 
Collet.  His  portraits  are  chiefly  private  plates.  Among  them  were  thofe 
of  Mr,  Grojfe's  brother  and  of  his  wife,  Mr.  Grofle  obligingly  furniihed  me 
with  the  account  of  this  artift  and  his  father. 

HEINZELMAN.  See  Hainzelman. 

ELIAS  CHRISTOPHER  HEISS. 

Flourifhed,  1693. 

This  artift  engraved  very  large  plates,  in  mezzotinto.  The  mechanical 
part  of  them  is  executed  in  a dark,  heavy  ftyle.  His  drawing  of  the  naked 
parts  of  the  human  figure  is  very  indifferent ; the  extremities  are  badly 
marked,  and  the  heads  devoid  of  chara6Ver.  We  have  a confiderable  num- 
ber 'portraits  by  him  ; alfo  the  falutation  of  the  Virginy  with  many  angels y 
a large  upright  plate,  three  feet  one  inch  high,  by  two  feet  two  inches  wide, 
from  Alexander  Mafchefinus ; and  a crucifixion  of  Chriji  nearly  the  fame  fize. 

AUGUSTINE  HEKEL. 

Born,  Died,  1770. 

He  was  born  at  Augfburg  in  Germany,  His  father  was  a chafer^  and 
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brought  him  up  to  that  buhnefs.  After  working  in  moft  of  the  capital  cities 
in  Germany,  he  travelled  to  Jr'aris,  and  from  thence  came  into  England.  He 
was  efleemed  the  beft  workman  of  his  time,  efpecially  in  thofe  defigns  which 
required  the  reprefentation  of  the  human  figure.  He  was  a man  of  great 
integrity,  fobriety,  and  induftry,  and  acquired  a fufficiency  to  enable  him  to 
retire  to  Richmond  in  Surry,  where  he  amufed  himfelf  with  painting  land- 
fcapes  and  flowers  in  water  colours,  which  he  occafionally  difpoled  of,  though 
he  did  not  follow  painting  as  a profdTion.  He  drew  feveral  views  in 
and  about  Richmond,  which  were  engraved  by  Bowles  and  Sayer.  He 
etched  eight  fmall  plates  of  that  place,  and  its  environs;  yf  bor/e- fvova 
Wootton;  and  a book  of  flowers.  He  alfo  defigned  the  battle  of  Culloden^ 
engraved  by  Sullivan. 

He  died  at  Richmond,  a.  d.  1770,  aged  nearly  eighty. 

Hekel,  After  to  the  above-mentioned  artift,  alfo  engraved  many  plates 
for  Kill  an' s Bible^  which  ftie  executed  in  a neat  ftyle.  She  drew  the  human 
figure  very  corredfly. 

Mr.  GrofTe  obligingly  favoured  me  with  the  account  of  thefe  two  artifts. 

STEPHEN  HELLER. 

Flouriftied, 

An  engraver,  mentioned  by  profeflTor  Chrift,  without  any  reference  to  his 
works.  The  prints  marked  with  the  initials  S.  N.  H.  are  attributed  to  him ; 
but  I own  much  obfeurity  appears  in  this  interpretation. 

S EG  RES  JACQJLJES  VAN  HELMONT. 

Born,  1683.  Died,  1726. 

This  artift  was  a native  of  Antwerp,  and  the  fon  of  Matthew  Helmont, 
from  whom  he  learned  the  firft  principles  of  hiftorical  painting.  He  refided 
much  at  Bruflels,  where  he  met  with  great  encouragement,  after  the  death 
of  his  father,  which  happened  whilft  he  was  yet  a youth.  Ele  is  fpoken  of 
as  an  artift,  with  the  warmeft  commendations ; and  his  pidlures  are  held  in 
high  eftimation.  His  fame  would  probably  have  been  more  extenfive,  but 
too  much  application  to  bufinefs  overcame  his  conftitution,  which  was  remark- 
ably delicate.  He  died,  a.  d,  1726,  in  the  forty-third  year  of  his  age. 
By  him  we  have  feveral  fpirited  etchings,  from  his  own  compofitions. 

C.  H.  H E M R I C H. 

Flourifhed, 

This  artift,  who  was  probably  a foreigner,  refided  in  London,  and  flou- 
riflied  apparently  about  the  beginning  of  the  prefent  century.  By  him  we 
have  a fet  of  butterflies  and  infers y from  Roefel,  neatly  executed,  but  without 
tafte.  They  were  fold  by  him  at  No.  19,  Martlet  Court,  Bow-ftreet, 
Covent-Garden. 

MARTIN  HEMSKERKE.  See  Veen. 

ISRAEL 
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ISRAEL  HENRIET. 

Born,  Died,  1664. 

This  artift  learned  the  firft  principles  of  defign  from  his  father,  Claude 
Henriet,  who  was  a painter,  eftabliftied  at  Nancy,  where  Ifrael  was  born. 
He  went  to  Rome,  in  order  to  improve  himfelf,  in  company  with  Dervet, 
where  he  became  the  difciple  of  Antonio  Tempefta,  and  pradtifed  painting. 
He  came  at  lad  to  Paris,  where  he  eftabliflied  himfelf,  and  Carried  on  a very 
confiderable  commerce  in  prints,  publilhing  not  only  his  own  engravings, 
but  many  of  thofe  of  Callot,  Della  Bella,  and  Ifrael  Silveftre,  who  all  of 
them  worked  for  him.  He  imitated  the  ftyle  of  Callot  (with  whom 
he  was  united  in  the  bonds  of  a moft  perfeA  friendfhip),  and  he  fuc- 
ceeded  much  better  in  engraving  than  painting.  He  died  at  Paris, 
A.  D.  1664.  Ifrael  Silveflre,  his  nephew,  inherited  his  plates  and  ftock  in 
trade,  to  a great  amount.  We  have  a variety  of  views  and  Jmall  JubjeSfs 
by  this  mailer. 

HENS.  See  Heusch. 

JEROM  VAN  HENSBERG. 

Fiourilhed,  1662. 

He  is  mentioned  by  profeflbr  Chrift,  as  an  engraver,  who  flourilhed  about 
the  middle  of  the  laft  century.  The  prints  on  copper,  marked  H.  V.  H. 
are  attributed  to  him,  fuppofing  the  baptifmal  name  to  be  written,  Hierony- 
mus. It  was  indeed  very  common  with  the  engravers  of  that  age,  to  infcribe 
their  names  in  Latin. 

H E N S H A W. 

Flourilhed, 

A name  affixed  to  a private  etching  of  Mr.  Gray^  a fmall  odavo  plate. 

A.  H E R I S S E T. 

Flourilhed,  1740. 

An  engraver  of  no  great  note.  He  was  a native  of  France,  and  relided, 
I believe,  at  Paris.  Part  of  the  plates  for  the  large  folio  publication,  con- 
taining a variety  of  views  of  VerfailleSy  chiefly  drawn  by  P.  Menant,  are  by 
him.  They  do  him  no  great  credit.  The  fame  may  be  faid  of  fome  plates 

fortificatioHy  publilhed  1757.  He  alio  engraved  from  De  Troy  the 
younger,  and  other  mailers. 

GEORGE  HERMAN. 

Flourilhed, 

The  name  of  an  engraver,  mentioned  by  Florent  le  Comte,  and  by  him 
faid  to  have  excelled  in  the  ornamental  line,  for  goldlmiths,  jewellers,  &:c. 

JOHN 
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JOHN  BAPTISTA  HERREGOUDTS. 

Flourilhed, 

He  was  probably  a native  of  Bruges,  in  Flanders  ; at  leaf!:,  his  fignature 
feems  to  countenance  this  opinion.  His  etchings  are  in  the  flight,  maflTy 
ftyle  of  a painter.  Among  other  prints  by  this  artift,  is  St.  Cecilia  Jur  . 
rounded  with  many  angels,  a middling  fized  upright  plate,  marked  “ J.  Bap- 
“ tifta  Herregoudts  f.  et  invent,  a Brugge. 

A.  HERTOCKS. 

Flourilhed,  1660. 

An  induftrious  engraver,  by  whofe  labours  many  of  the  publications  of  the 
laft  century  were  adorned  with  fculptures.  The  partiality  of  parents  to  their 
children  cannot  perhaps  be  better  proved,  than  in  inftances  relative  to  the 
arts.  If  a boy  be  difeovered  tracing  out  uncouth  forms  upon  a wall,  the 
father,  proud  of  the  difplay  of  genius,  which  he  conceives  to  be  evident  in  the 
performance  of  his  fon,  refolves  to  make  an  artift  of  him.  The  youth  is  per- 
fuaded,  and  a mafter  is  accordingly  procured  without  further  confuitation. 
By  this  hafty  determination  much  ufeful  time  is  often  loft,  and  a bad  artift 
left  to  ftruggle  with  poverty,  who  in  any  other  more  eligible  purfuit,  might 
have  procured  a comfortable  fubfiftence  for  himfelf,  and  benefited  the  reft  of 
mankind.  But  even  fuppofing  fuch  a lad  to  be  fond  of  the  purfuit  himfelf, 
if  he  miftakes  that  partiality  for  a natural  genius,  all  his  productions  will 
manifeft  the  laboured  formality  and  ftiffnefs  of  praClice  and  ftudy,  unaflifted 
by  tafte.  To  one  of  thefe  caufes  it  was  probably  Owing,  that  we  meet  with  the 
name  of  Hertocks  in  the  lift  of  the  artifts.  He  worked  with  the  graver  only, 
in  a neat,  ftiff*  ftyle.  His  portraits  are  the  beft  part  of  his  works  j for 
where  he  attempted  the  naked  figure,  as  in  fome  of  his  frontifpieces,  his 
drawing  is  below  criticifm.  I ftiall  mention  only  the  following: 

Sir  Thomas  Worthy^  knight ^ prifoner  in  the  Tower  of  London^  in  armour, 
dated  1652,  a fmall  half-fheet  plate. 

Gideon  Harvey,  a fmall  upright  oval  print. 

A,  Brome,  dated  1661,  a fmall  upright  print,  in  an  oval  frame. 

Sir  Edward  Nicholas,  fecretary  of  ftate,  an  oval  print,  on  a fmall  half-fheet. 

JOHN  DANIEL  HERZ,  or  HERTZ. 

Born,  1599.  Died,  1635. 

He  was  born,  according  to  Bafan,  at  Nuremberg,  and  painted  both  hifto- 
rical  fubjeCls  and  landfcapes.  But  as  an  engraver,  I believe,  he  is  more 
generally  known.  We  have  by  him  feveral  etchings  from  his  own  compo- 
fitions,  and  thofe  of  Rotenhamer  and  other  mafters.  Among  the  firft,  is 
St,  Paul  preaching  at  Athens,  a large  plate,  length-ways. 

J.  HEUDELOT. 

Flouriflied,  1760. 

A modern  French  engraver,  of  no  great  note.  We  have  feveral  engravings 
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by  him,  from  Adrian  Van  Oftade,  and  Lingelbach  ; alfo  the  portrait  of  Mar-- 
garite  de  Gojen^  wife  of  John  Steen,  from  a pidure  painted  by  Steen  himfelf. 

CORNELIUS  HEVISSEN, 

Flouriflied,  1536. 

This  is  a name,  given  by  the  interpreters  of  the  ancient  monograms,  to  an 
engraver  on  wood,  who  flourifhed  between  the  years  1530  and  1540.  His 
works,  it  is  true,  do  not  manifeft  a fuperior  genius ; but  fome  of  tljcm  arc 
by  no  means  devoid  of  merit ; and  certainly  they  polTefs  a fufficient  fhare, 
to  claim  a place  in  this  work.  I have  therefore  admitted  them  under  this 
name,  which  indeed  bears  no  reference  to  the  mark  to  which  it  is  attri- 
buted. But  as  I know  not  to  whom  I can,  with  any  degree  of  probability, 
aflign  it,  and  it  has  pafled  current  for  a confiderable  time,  I lhall  confider  the 
works,  rather  than  the  name  ; and  leave  the  mark  to  diftinguifh  the  mailer, 
till  he  fhall  be  difcovered  by  the  refearches  of  the  curious.  In  this  fingular 
monogram  we  fee  two  capital  letters,  a C.  and  a T.  divided  by  a ftrange  cha- 
rader,  which,  profeflbr  Chrift  fuppofes,  is  defigned  for  a balance,  to  which 
however  in  my  opinion  it  does  not  bear  the  lead  diftant  refemblance.  See 
this  mark  faithfully  copied  on  the  plate  at  the  end  of  the  volume. 

We  have  by  this  mailer  a fet  of  fmall  upright  prints,  reprefenting  the 
virtues  and  the  vices,  lingle  figures,  neatly  cut,  but  not  with  much  talle. 

Mutius  Sc^evola  thrufting  his  hand  into  the  fire,  a very  large  upright  fingle 
figure,  dated  1536.  In  this  he  has  imitated  the  crofs  hatching  of  a peri, 
with  tolerable  fuccefs. 

A woman  fianding  on  a ferpent,  holding  the  reprejentation  of  a fun  in  het' 
right  hand, .and  a Jceptre  in  her  left,  a middling-fized  upright  plate,  by  no 
means  devoid  of  merit.. 


G.E  O R G E D A N I E L H E U M A N. 

Flourifhed,  1724. 

This  artill  appears  to  have  been  a native  of  Germany,  and  to  have  refided 
at  Nuremberg,  where  he  engraved  fome  archite5ial  views  of  the.  churches  and 
other  religkus  buildings,  ztWtnnz,  which  were  publilhed  by  John  Andrea. 
Peelfel,  at  Augfburg,  1724.  They  are  executed  in  a neat,  careful  manner, 
but  without  talle.  He  has,  however,  often  introduced  little  figures,  which, 
are  executed  in  a, very,  pretty,  llyle. 

WILLIAM  DE  HEUSCH,  or  HENS. 

Born,  1638.  Died, 

He  was  a native  ofUtrecht,  where  he  learned  the  firll  rudiments  of  paint- 
ing ; but  going  to  Rome,  he  became  the  difciple  of  John  Both.  He  excelled . 
in  landfcapes,  which  he  enriched  with  excellent  little  figures,  employing  them 
as  the  fubje6l  of  his  landfcapes  required.  We  have  feveral  etchings,  from  his 
own  compofitions,  of  landfcapes  with  figures,  and  animals,  &c. . 
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JACOB  D E H E U S C H,  or  HENS. 

Bornj  1657.  Died,  1701. 

He  was  a native  of  Utrecht,  nephew  to  William  de  Heufch,  mentioned 
in  the  preceding  article,  and  by  him  inftruaed  in  the  art  ol  iandjbape-pamt- 
ing  He  afterwards  went  to  Rome,  and  imitated  the  ftyle  of  Salvator  Rola 
with  great  fuccefs.  His  pidures  are  held  in  higher  eftimanon  than  thofe 
of  his  uncle.  He  died,  a.  d.  1701,  aged  44years._  We  have  by  his  hand 
3,  few  etchings  of  luTK^ccipcs  y ffoiTi  his  own  conripo  fit  ions. 

ABRAHAM  DE  HEUSCH,  or  HENS. 

Born,  1650.  Died, 

This  artifl  was  of  the  fame  family  with  the^  two  preceding  painters.  He 
was  born  at  Utrecht,  and  ftudied  under  Chriftian  Striep.  He  excelled  in 
painting  plants  and  infedts,  which  he  finifhed  in  a wonderful  manner.  His 
pidtures  are  very  rare,  not  only  on  account  of  the  time  he  beftowed  upon  the 
finiihing  of  them,  but  alfo,  becaufe  he  did  not  work  fo  clofely  in  the  latter 
part  of  his  life,  having  accepted  a commifllon  in  the  army.  ^ We  nave 
by  him  feveral  fmall  upright  land/capes,  from  his  own  compofitions. 

J A QJU  ES  VANDER  HEYDEN. 

Floui  ifhed,  1615. 

This  artift  was  a native  of  Franckfort  upon  the  Maine.  He  is  cited  by 
profeffor  Chrift,  as  an  engraver  on  copper,  who  worked  from  1610  to  i6ao; 
and,  according  to  Florent  le  Comte,  engraved  after  the  defigns  of  Odoardo 
Fialetti.  See  the  marks  attributed  to  this  mafter  on  the  plate  at  the  end  of 
the  volume. 

JOHN  VANDER  HEYDEN. 

Born,  1637.  Died,  1712. 

This  admirable  artifl  was  born  at  Gorcum,  where  he  learned  the  firfl  prin- 
ciples of  painting  from  a very  inconfiderable  artifl.  He  fo  much  improved 
upon  the  inflruftions  he  received,  by  application,  and  the  flrength  of  his  own 
natural  o-enius,  that  he  became  one  of  the  mofl  admired  mailers  of  the  Dutch 
fchool.  ^ He  excelled  in  painting  landfcapes,  palaces,  and  buildings,  whether 
ancient  or  modern.  His  colouring,  and  the  hariTtony  of  his  pidlures,  as 
well  as  the  fuperior  knowledge  he  difeovered  in  the  management  of  the 
chiaro-feuro,  are  fpoken  of  with  the  warmefl  commendations.  He  died 
1712,  aged  7 5 years.  We  have  by  him  feveral  etchings  of  fmall  landfcapes y 
&c.  from  his  ov/n  com.pofitions. 

GONZALES  VAN  HEYLEN. 

Born,  Died,  1730. 

He  w^as  a native  of  Antwerp,  and  engraved  on  wood,  in  a very  free,  fpirited 
ftyle.  Papillon  mentions,  by  this  artift,  a little  alphabet  ornamented  with 
faintSy  which,  he  fays,  is  well  executed,  and  marked  at  the  bottom  Gonzales 
^ Van 
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Van  Heylen^  invent,  et  fecit ^ Antwerp^.  I liave  feen  by  him  a frontirpiecc 
for  a book,  on  which  is  reprefented  a head,  ftirrounded  by  ornaments,  relative 
to  the  arts,  marked  G.  V.  Heylen,”  and  dated  1694. 

W.  H I B B A R T, 

Flourifhed,  1760. 

This  artift,  it  feeins,  refided  chiefly  at  Bath,  and,  I believe,  painted  por- 
ti-aits ; at  leafl:,  his  etchings  have  very  much  the  ftyle  of  a painter,  and 
refemble  thofe  of  Worlidge.  The  following  are  by  him  : 

A fmall  upright  head,  under  which  is  written,  Macarius,  from  Falman, 
dated  1689.  Laurence  Delvaux,  thefculptor.  Samuel  Derrick  of  Bath, 

H I G M O R E.  . 

Flourilhed, 

This  name  is  affixed  to  fome  large  portraits  in  folio,  very  indifferently 
executed  ; among  others,  to  that  of  Le  Sage,  the  author  of  Gil  Bias.  This 
engraver  was  probably  a native  of  France. 

FI  I I S.  See  Huvs. 

NICHOLAS  HILLIARD. 

Born,  1547.  Died,  1619. 

This  extraordinary  artifl:  was  the  fon  of  Nicholas  Hilliard,  a gentleman 
refiding  at  Exeter,  where  the  younger  Hilliard  was  born.  He  was  firfl: 
brought  up  as  a goldfmith  and  jeweller  5 but  by  his  own  application  he 
became  both  a painter  and  an  engraver.  Not  having  a proper  mailer  to 
inftrudl  him,  he  fliudicd  affiduoufly  from  the  works  of  Holbein  i and,  in  the 
neatnefs  of  his  pencilling,  is  faid  to  have  equalled  that  artifl:,  though  not  in 
the  other  requifites  of  the  art.  At  the  age  of  eighteen,  according  to  report, 
he  painted  a portrait  of  Mary  queen  of  Scots,  in  water  colours.  Queen  Eli- 
zabeth honoured  him  by  fitting  feveral  times  for  her  portrait,  which  he  exe- 
cuted greatly  to  her  fatisfa6lion.  A pidlure,  in  which  he  reprefented  that 
princefs,  feated  upon  her  throne,  is  fpoken  of  with  the  warmefl:  commen- 
dation by  the  authors  of  that  day  ; and  Dr.  Donne  paffcs  this  high  enco- 
mium upon  him,  in  his  poem  on  the  llorm,  in  which  the  earl  of  Effex  was 
furprifed,  as  he  was  returning  from  the  Ifland  voyages. 

A.  hand  or  eye, 

By  Hilliard  drawn,  is  worth  a hijlorye, 

By  a worje  painter  made, 

He  was  in  ftill  greater  favour  with  James  the  Firfl,  who  not  only  employed 
him  to  paint  his  own  portrait,  and  the  portraits  of  his  family,  but  granted  him 
a patent  prohibiting,  for  twelve  years,  their  being  drawn  or  engraved  for 
fale,  without  his  licence,  by  any  other  perfon.  In  the  patent  he  is  called 
the  principal  drawer  of  fmall  portraits,  and  e ml  offer  of  7ne  dais  in  gold.  It 
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was  aranted  him,  in  refpe51  of  his  extraordinary  /kill  in  drawing,  graving, 
and  imprinting.  This  patent  contributed  not  a little  to  his  emolument ; for 
he  enoraved  himfelf,  and  employed  Simon  Paffe  and  others  to  engrave  for 
him  the  portraits  oi  the  royal  family,  on  fmall  plates,  which  were  ufed  for 
counters  He  alfo  fold  licences  to  other  artids,  which  brought  him  a con- 
fiderable  profit.  He  died  January  7,  1619,  aged  72,  and  was  buried  at. St. 
Martin’s  in  the  Fields,  in  which  parifh  he  refided. 

H I N D E. 

Flourillied, 

The  name  of  an  obfcure  engraver,  afiixed  to  iome  few  portraits,  and, 
among  them,  to  that  of  Robert  Earl  of  IV arwick^  baron  of  Liege. 

LAWRENCE  DE  LA  HIRE,  or  HYRE. 

Born,  1606.  Died,  1656. 

He  was  a native  of  Paris,  and  learned  the  principles  of  painting  froiri  Ins 
father,  Stephen  de  la  Hire.  He  painted  both  hiftory  and  landfcapes  j but 
as  he  could  not  by  any  means  draw  the  human  figure  corredtly,  he  fucceeded 
far  better  in  the  latter,  than  the  former.  It  is  remarked  of  him,  that,  at  the 
time  when  all  the  artifts  of  France  followed  the  ftyle  of  Simon  Vouet,  he 
was  the  only  one  that  thought  proper  to  judge  for  himfelf,  and  eftablifli  a 
tafte  of  his  own  ; which,  if  not  fupcrior  to  that  of  Vouet,  has  at  leafV,  the 

merit  of. originality.  He  died,  a.  d.  1656,  aged  50. 

He  was  a man  of  fertile  genius,  and  we  have  by  his  hand  many  flight,  and 
fometimes  but  indifferent  etchings,  retouched  with  the  graver  5 thofe^  efpe- 
cially  are  liable  to  cenfure,  in  which  the  figures  are  made  the  principal 
objedls.  His  landfcapes  are  very  prettily  touched,  in  a flight,  but  free  ftyle. 

I fhall  mention  the  following  engravings  only,  from  his  own  compofitions : 

j4  repofcy  where  the  Virgin  and  Child  are  furrounded  by  Many  angels,  ^ This 
is  executed  in  a rough,  heavy  ftyle,  refembling  that  of  iVIichael  Dorigny,  a 

middling-fized  plate,  length-ways. 

^he  converfion  of  St.  Pauly  a middling-fized  upright  plate. 

Venus  and  AdoniSy  a middling-fized  piate,  length-ways. 

Different  fets  of  children playingy  in  the  form  of  friezes,  &c. 

Several  fmall  landfcapes  of  various  fizes. 

AUGUSTIN  HIRSCHFOGEL,  or  HIRSCHVOGEL. 

Flourifl'ied,  1545* 

An  ancient  German  mafter,  born  at  Nuremberg.  ^ FI e was,  I prefume,  a 
painter  ; for  his  etchings,  of  which  we  have  a fuff  cient  number,  appear  from 
their  ftyle,  to  have  been  the  produ6lions  of  his  leifure  hours,  rather  than  the 
the  work  of  a man,  who  applied  his  whole  time  to  the  art  of  engraving. 
Some  of  them  are  by  no  means  devoid  of  merit.  His  landfcapes,  in  par*- 
ticular,  have  the  touch  of  a mafter  in  them.  But  the  human  figure,  when- 
ever he  has  introduced  it,  is  incorredt  and  heavy  j and  the  naked  parts 

efpecially,  are  very  badly  drawn.  This  artift  ufed  a very  Angular  mo- 
nogram, 
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nogram,  to  which  he  ufually  added  the  date.  It  is  copied  on  the  plate  at  the 
end  of  the  volume.  There  is  a fet  of  engravings,  publilhedat  Nuremberg, 
A.  D.  1543,  marked  with  an  owl,  attacked  by  two  fmall  birds,  which 
profefTor  Chrift  attributes  to  this  artift,  becaufe  it  bears  an  allufion  to  his 
name. 

Part  of  the  /laughter  of  the  innocents^  from  a (ketch  by  Raphad,  different 
from  that  of  Marc  Antonio  Raimondi,  dated  1545. 

A fet  of  fix  landfcapeSy  middling-iized  plates,  length-ways,  apparently 
from  his  own  deligns,  dated  1646. 

A landfcapey  into  which  is  introduced  a naked  woman^  badly  drawn,  holding 
an  afp  to  to  her  breaft : intended,  I fuppofe  for  Cleopatra.  The  back- 
ground is  very  flight;  but  the  figure  is  flnifhed  with  fmall  dots;  a middling 
fized  plate,  length-ways,  the  fame,  dated  1547. 

Two  fmall  views^  length- ways,  of fea-ports  with  JIAppingy  dated  1549, 

NICOLAS  HIRSCHFOGEL,  or  HIRSCHVOGEL. 

Flourifhed,  1550. 

To  this  artift  are  attributed  the  fmall  neat  engravings,  marked  with  a W. 
having  an  1.  tranfverfly  placed  upon  it,  and  furmounted  by  a crofs,  in 
the  manner  reprefented  on  the  plate  at  the  end  of  the  volume ; but  I own, 
I cannot  difeover  the  reference  of  the  monogram  to  the  name.  M.  Hei- 
neken,  with  much  more  propriety,  calls  this  artift  Viet  Hirschvogel  ; 
and  then  we  may  fuppofe  the  mark  to  be  intended  for  two  Vs.  and  an 
H.  which  certainly  bears  a greater  appearance  of  truth, 

H I S B E N S.  See  Beham. 

H I S P E A N.  See  Pen. 

H O A M-G  E. 

Flourifhed,  1700. 

According  to  Papillon,  this  ingenious  man  was  a native  of  China, 
and  brought  into  France  by  the  Jefuit  miffionaries,  at  the  age  of  about 
eighteen  years.  He  engraved  on  wood,  and  was  employed  in  compleating 
a fet  of  Chineje  chara5lers ; but  he  died  a few  years  after,  in  the  flower  of  his 
age. 

WILLIAM  HOARE. 

Flourifhed, 

A modern  artift,  who  refided  at  Bath,  where  he  painted  portraits  with 
fuccefs.  He  alfo  etched  a few  plates  for  his  amufement ; and,  among  them, 
the  following  : Ralph  Allen  of  Bath^  marked  ad  viv*  Will,  Ho  are,  Bijhop 
Warhurton^  &c. 
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CORNELIUS  HOCGEEST. 

Flourifiied, 

He  is  cited  by  Florent  le  Comte,  as  an  engraver  o( friezes  and  ornamental 
arMteBure,  miliary  exercijes,  &c.  but  his  works  are  not  fpecified  by  that 


author. 


melchisedeck  van  hoeren. 


Flouriflied, 

This  name  is  only  mentioned  by  Abbe  Marolles,  and  thofe  authors,  who 
immediately  follow  him.  He  tells  us,  that  he  was  one  of  the  ancient  Ger- 
ImnilfterL  but  has  not  fpecihed  either  his  mark,  or  a fingle  print  engraved 
bv  him.  If  he  had  given  us  his  authority  for  the  name,  it  might  have  led 

m the  difcovcry  of  the  mafter,  and  confequently  of  his  ^ ‘ 

be  of  fome  importance  ; becaufe  many  of  the  engravings  by  the  old  mailers 

are  confounded  with  one  another,  for  the  want  of  proper 
might  be  able  to  diftinguilh  them.  Perhaps  he  m^ht  mean  to  attnbute  to 
this  artift  thofe  prints,  marked  with  an  M.  and  an  H.— or  with  an  M. 
and  a^F.  ioined  together,  with  afmall  knife  underneath  them,  m the  man- 
ner expreffed  upon  the  plate  at  the  end  of  the  volume ; and  which,  if  th^e 
reallv  did  exill  an  artift  of  this  name,  may  have  been  executed  by  him.  He 
enilLed  on  wood,  in  a dark,  rude  ftyle  Among  other  prints  executed  by 
him  with  this  mark,  is  a view  of  the  city  of  Frankfort,  dated  1549. 

FRANCIS  HOFFMAN. 

Flourilhed,  17  ii. 

This  eno-raver,  of  whom  I know  but  little,  refided  probably  in  England, 
where  he  luio^ht  execute  the  following  print,  containing  the  portraits  of  the 
riyht  honourable  Henry  St. .John,  Efq.  one  of  the  principal  fecretaries  of  Hate; 
the  rirht  honourable  William  Bromley , Efq.  fpeaker  of  the  houfe  of  cornmons  ; 
and  he  right  honourable  Robert  Harley,  Efq.  chancellor  of  the  exchequer. 
They  are  Ihole-length  ftgures,  and  etched  upon  a large  plate,  length-ways, 
in  alery  coarfe,  taftelefs  ftyle,  without  the  leaft  merit  to  recomnnend  them, 
underneath  is  a printed  account  of  the  tranfaftions  of  the  houfe  of  commons, 
for  the  year  1711.  It  is  figned,  “ Francis  Hoffman,  fecit  aqua  forte. 

Hoffman.  This  name  is  alfo  affixed,  conjointly  with  that  oi  Lerch,  to  a 
lar-^e  print,  length-ways,  on  three  plates,  exhibiting  a mew  of  the  city  of 
Brandenburg,  in  Germany,  which  they  engraved  and  publiffied  at  Vienna, 
from  a drawing  by  Nypoort.  It  is  etched  in  a coarfe,  heavy  with- 

out  effea,  fomething  refembling  that  of  Romain  de  Hooghe.  The  figuies 
with  which  it  is  embelliffied  are  very  poorly  drawn,  and  as  badly  executed. 
I am  by  no  means  certain,  that  both  thcfe  names  belong  to  the  fame  artift. 

GEORGE  HOEF  NAGLE. 

Flourifhed,  i5§o. 

He  was  a native  of  Antwerp,  a painter  and  defigjaer,  and  feems  chiefly  to 

have 
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have  engraved  views  and  maps  for  books.  He  worked  with  the  graver ; but 
his  prints  have  little  more  than  their  fcarcity  to  recommend  them.  Accord- 
ing to  Ames,  he  engraved^  map  of  Briftol 'y  and  it  is  well  known,  that  there 
is  a large  view  of  Nonjuch  by  him,  which  is  to  be  found  in  Bruin’s  or  Braun’s 
Civitates  Orhis  Terrarum.  He  was  alfo  employed  by  Abraham  Ortelius,  for 
his  work,  entitled,  "Theatrum  Orhis  'Terrarumy  conjointly  with  Francis 
Hogenbergh  and  other  mailers. 

JAMES  HOEFNAGLE. 

Flourifhed,  1592. 

This  artift  is  faid  to  have  been  born  at  Franckfort.  He  was  the  fon 
of  George  Hoefnagle,  mentioned  in  the  preceding  article.  He  is  alfo  Ipo- 
ken  of  as  a painter ; and  he  alfo  engraved  a fet  of  near  fifty  plates  of  birds, 
beaftsy  flowers,  infebis,  &c.  from  the  drawings  of  his  father.  Thefe  were 
executed,  a.  d,  1592,  he  being  then  only  18  years  of  age.  He  alfo  en- 
graved feveral  plates  from  his  own  compofitions,  and  from  thofe  of  other 
mafters. 

WILLIAM  HOGARTH, 

Born,  1697.  Died,  1764. 

This  extraordinary  artift  is  fuppofed  to  have  been  born,  a.  d.  1697,  at  Lon- 
don, in  the  parilh  of  St.  Bartholomew.  He  was  firft  placed,  as  an  apprentice, 
with  Mr.  Ellis  Gamble,  a filverfmith,  refiding  in  Cranbourn-ftreet,  Leicef- 
ter  Fields  ; and  his  inclination  for  painting  is  faid  to  have  appeared  before 
he  was  out  of  his  time.  When  he  became  his  own  mafter,  he  attended  the 
Academy  in  St.  Martin’s  Lane,  in  order  to  ftudy  the  human  figure  from 
nature.  His  employment  as  an  artift,  was  at  this  time  in  a very  inferior  line. 
Arms,  flo  op -bills,  and  book-plates,  were  the  produdlions  of  his  graver.  The 
plates  box  Hudibras  firft  recommended  him  to  the  public  notice  j and  on  the 
fuccefs  of  thofe  plates,  he  commenced  painter. 

In  the  year  1730,  he  married  the  only  daughter  of  Sir  James  Thornhill. 
It  was  a ftolen  marriage  ; and  his  father-in-law  was  not  eafily  reconciled  ; 
but  the  reputation  Hogarth  afterwards  acquired,  at  laft  effedled  the  matter. 

In  1753,  he  firft  appeared  as  an  author;  and  the  Analyfis  of  Beauty  was 
given  to  the  public ; which  is  generally  allowed  to  be  a very  ingenious 
performance. 

In  the  year  1757,  he  was  appointed  feijeant  painter  to  the  king  ; and  con- 
tinued in  that  office  till  the  time  of  his  death,  which  happened  06lober 
26,  1764,  at  his  houfe  in  Leicefter  Square,  he  being  74  years  of  age.  He 
was  buried  at  Chifwick,  where  a monument  was  erected  to  his  memory. 

The  merit  of  his  works,  and  the  admirable  turn  he  poflefied,  of  fatyrifing 
the  vices  and  follies  of  the  age  he  lived  in,  are  fo  generally  known,  that 
nothing  need  be  faid  upon  that  head,  in  this  place.  I fhail  only  add,  that 
the  engravings,  which  he  has  finifhed  with  his  own  hand,  though  not  fo  neat 
or  excellent,  with  refpe6l  to  the  mechanical  part  of  them,  as  thofe  executed 
by  profefled  engravers,  convey,  however,  more  of  the  original  genius,  and 
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iire,  if  I may  fo  exprefs  myfelf,  of  the  artift,  than  can  be  found  in  the  beft 
copies  from  his  deligns  > and  for  this  realon  I fhould  prefer  the  prints, 
engraved  by  himfelf,  to  any  of  the  reft.  They  are  eafily  diftinguifhed, 
and  of  courfe  need  nofeparate  lift. 

J,  H O G E N. 

Flourifned, 

The  name  of  an  obfture  engraver,  by  whom  we  have  the  portrait ^oi 
Damiantis  AgoeSy  very  neatly  executed  with  the  graver;  but  without  taite. 

It  is  a fmall  upright  plate,  marked,  Jo*  Hogen  fee* 

REMIGIUS  HOGENBERGH. 

Flourilhed,  1573. 

One  of  the  engravers,  who  was  retained  at  Lambeth,  in  the  family  of 
archbilhop  Parker.  He  worked  with  the  graver  only  ; but  the  fcarcity  of 
his  prints  is  their  greateft  recommendation.  He  engraved  the  portrait  of 
that  frelatCy  who  is  reprefented  as  an  half  figure,  feated  at  a table,  with 
a book  open  before  him,  and  a bell  by  the  fide  of  it : a fmall  o<5lavc 
print  in  oval,  with  a coat  of  arms  at  each  corner  of  the  plate.  This  en- 
graving Vertue  thought  to  be  the  firft  executed  in  England.  Hogenbergh 
alfo  engraved  the  portrait  of  the  archbijhop  a.  fecond  time. 

FRANCIS  HOGENBERGH. 

Flourifhed,  1560. 

He  was  brother  to  Remigius  Hogenbergh,  mentioned  in  the  former 
article.  It  is  highly  probable,  that  he  was  alfo  in  England  ; but  the  fadt  is 
by  no  means  certain.  He  worked,  however,  for  Englilh  employers;  and  we 
have  by  him  a portrait  of  Mary  the  Firjly  queen  of  Englandy  a half-fheet  print, 
dated  1555. 

The  maps  of  Gaul  and  Belgiuniy  for  Saxton’s  maps,  in  fmall  folio. 

The  views  in  Braun^s  Civitates  Orhis  ^errarumy  printed  at  Cologn,  a.  d. 
157  2,  conjointly  with  Simon  Novelani,  and  George  Hoefnagle. 

Fhe  pompous  funeral  of  Frederick  IF  king  of  Denmarky  engraved  a.  d. 
1592,  in  conjundlion  with 'Simon  Novellani,  a poor  flight  etching,  on  twsnty- 
one  large  plates,  length-ways. 

ABRAFIAM  HOGENBERGH. 

Flourifhed,  1570. 

Probably  another  brother  of  the  two  artifts  laft  mentioned.  He  aflifted 
the  latter  in  engraving  the  plates  for  the  Fheatrum  Orhis  Ferraruniy  by  Abra- 
ham Ortelius.  He  feems  to  have  worked  with  the,  graver  alone  ; and  his 
labours  were  employed  for  the  bookfellers  only.  I have  feen  by  him  feveral 
neat  frontifpieces,  in  the  ftyle  of  De  Frye ; but  very  incorredt,  and  void  of 
tafte.  Among  others,  is  that  to  a Commentary  upon  the  hook  ofKingSy  in  folio, 
ornamented  with  figures.  Flis  drawing  of  the  naked  parts  of  the  human 
figure  is  below  criticifm.  This  work  was  publifhedat  Colonia,  1635. 

2 NICHOLAS 
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NICHOLAS  VAN  HOI,  or  HOY, 

Flourifhed,  1660. 

A very  indifferent  Flemifh  engraver,  who  in  conjundlion  with  Steen, 
Offenbeck,  and  other  artifls,  equally  indifferent  with  himfelf,  engraved  the 
colledion  of  pidures,  which  David  Teniers  the  younger  made  for  Leopold 
the  archduke  of  Atiflria.  This  colledtion  was  publiihed  at  Antwerp,  a.  d. 
1660,  in  folio,  confiding  of  243  prints  ; and  it  is  ufually  known  by  the  name 
of  the  Gallery  of  ’Teniers, 

HANS,  or  JOHN  HOLBEIN,  the  Elder. 

Flourifhed,  1500. 

This  painter  was  a native  of  Germany,  and  a man  of  fome  note  in  his  pro- 
feffion.  He  firfl  refided  at  Augfbourg,  v/here  perhaps  he  was  born  ; but 
afterwards  he  removed  to  Bafil  in  Switzerland,  and  eflablifhed  himfelf  in 
that  city.  The  great  reputation  which  his  fon  acquired,  has  contributed, 
perhaps  even  more  than  his  own  works,  to  immortalize  his  name.  It  is 
generally  allowed,  that  he  engraved  on  woodi  and  that,  from  him,  his  fon 
learned  that  art  alfo.  The  prints  marked  with  an  H.  only;  or  an  H.  and 
a B.  joined  to  the  firfl:  upright  flroke  of  the  H.  are  faid,  the  greater  part  of 
them,  to  belong  to  him.  Profeffor  Chrift  and  others  have  added  feveral 
other  marks,  and  attributed  them  to  him ; but  as  they  are  given  upon  fup- 
pofition  only,  they  ought  to  be  attended  to  with  great  caution.  They  are 
copied,  however,  upon  the  plate  at  the  end  of  the  volume.  I own,  to  me 
it  feems  doubtful,  whether  this  ardft  did  really  engrave  or  not.  The  prints 
marked  with  the  H.  and  the  B.  either  feparate  or  joined  together,  dated  about 
the  year  1515,  belong,  I fhould  rather  think,  to  Hans  Burgkmair,  or  Jo- 
hannflen  Baldung.  I fpeak,  however,  with  diffidence.  The  colledfor  muft 
judge  for  himfelf  3 but  ftrift  examination  fhould  take  place,  before  the  de~ 
cifion  is  given. 

HA  NS,  or  JOHN  HOLBEIN,  the  Younger. 

Born,  1498.  Died,  1554. 

This  admirable  artift  was  the  fon  of  John  Holbein,  mentioned  in  the 
preceding  article.  He  was  born  at  Bafil  in  Switzerland,  a.  d.  1498,  and 
learned  from  his  father  the  principles  of  drawing  and  painting  3 but  he  foon 
furpaffed  his  tutor.  Holbein  was  a man  of  quick  invention,  and  endued  with 
great  genius,  which  he  cultivated  ftudioufly.  He  finiffied  his  pi6lures  with 
furprifing  delicacy,  and  fucceeded  both  in  hiflorical  painting  and  in  por-^ 
traits  3 but  in  the  latter  he  certainly  excelled.  The  great  reputation  this 
celebrated  mafter  has  fo  juftly  acquired,  would  render  any  comment  upon 
his  produdlions,  in  a work  like  this,  unneceffary,  even  if  it  were  not  foreign 
to  the  plan  of  it. 

He  came  over  into  England,  at  the  perfuafion  of  Erafmus,  with  whom  he 
was  intimate  3 and  was  by  that  celebrated  author  recommended  to  Sir  Tho- 
mas Moore,  then  lord  chancellor.  He  was  received  by  his  lordfhip  in  the 
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moft  friendly  manner,  and  employed  to  paint 

piftures  recommended  the  artia  to  the  notice  of  Henry  the  Eighth,  who 
took  him  under  his  proteaion,  and  entertained  him  in  his  lervice,  upon  veiy 
liberal  terms.  At  the  death  of  king  Henry,  Holbein  Eill  continued  in  favour 
at  court,  and  was  amply  rewarded  by  Edward  the  Sixth,  his  fucceffor,  whofe 

portrait  he  alfo  frequently  painted.  . ^ . 

Holbein  died  at  his  apartments  in  Whitehall,  a.  d.  i5S4>  aged  56  years 
only.  Previous  to  his  coming  intoEngland,  this  artiE  engraved  a vaE  number 
of  prints  on  wood,  which  are  eafily  diftinguifhed,  as  well  by  the  tafte  and 
animation  of  the  defign,  as  the  delicacy  of  the  engraving.  Papdlon,  wno 
certainly  was  a good  judge  in  this  inftance,  particularly  with  refpeft  to  thole 
parts  of  the  prints,  which  are  moft  dilRcult  to  execute,  fpeaks  of  the  engravings 
of  Holbein  on  wood,  as  very  wonderful  performances;  particulany  that  ad- 
mirable work,  entitled  Death’ j Dance.  Concerning  the  laft  pnnt  of  the  fet 
efpecially,  he  fays  (and  juftly  too  in  my  opinion)  that  it  is  the  chief  d auvriy 
or  mafter-piece,  of  Holbein;  and  one  of  the  moft  beautiful  and  moft 
finilhed  engravings,  that  ever  appeared  on  wood ; though  they  are  all  of 
themfinilhed  in  a very  extraordinary  manner.  The  following  are  his  prin- 

cipal  works: 

A fet  of  very  fmall  prints,  length-ways,  with  fomc  few  upright,  conliiting 
of  ninety,  reprefenting  hiftorical /uhje5fs^  from  the  Old  Tejlafnent^  executed 
in  a bold,  fpiHted  ftyk;  4e  ftrokes  are  very  delicately  formed.  ld.e  beft. 
edition  of  this  work  is  dated  1 539,  and  was  printed  by  Melchior  and  Gafper 
Trefchel,  at  Lyons.  There  was  another  edition  in  1547,  which  I have  alio 
feen.  Thefe  verfes  in  praife  of  Holbein,  are  at  the  beginning  : 


OcYucYC  visy  Tlojpcs^  SifHuldCYn  Siwillhnci  vivis  ? 

Hoc  Opus  Holhin^  nobile  ccYne  manus. 

This  work  was  copied  by  an  artift,  whofe  initials  are  H.  B.  See  Bros am£r. 

A fet  of  very  fmall  prints,  length-ways,  confiding  of  hiftorical  Juhjedts, 

from  the  New  "Teftament, 

The  dance  macchabre,  com^monly  known  by  the  name  of  Heath  s dance y 
becaufe  Death  is  reprefented  in  the  engravings,  with  people  of  all  ranks  and 
defcriptions.  The  number  of  prints  is  not  always  the  fame.  Papillon  had  a fet 
which  confided  of  53;  but,  I believe,  in  general,  they  do  not  exceed  46. 
They  are  fmall  upright  prints,  encompaded  with  a double  border.  The  fird: 
edition  is  faid  to  have  been  printed,  a.  d.  1530  ; but  there  are  feveral  others 
of  later  date.  It  was  alfo  copied  on  wood,  by  an  ancient  mader.^  The  dif- 
ference, however,  between  the  copy  and  the  original  is  too  evident  for  a 
midake  to  happen  concerning  them.  Hollar  alfo  copied  fome  of  them, 
which  he  etched  in  a free  dight  dyle  ; but  the  fpirit  of  the  original  is  not 
fufdciently  preferved.  The  pidures,  from  which  thefe  engravings  were  taken, 
were  painted  by  this  mailer  in  the  ddi-market  of  the  townof  Bafil. 

He  alfo  engraved  a variety  of  charming  vignettes^  ornamental  frontijpiecesy 
and  other  decorations  for  books,  &c.  His  mod  ufual  mark  is  the  two  ini- 
tials of  his  names,  H.  H.  either  feparatc  or  joined  together.  Sometimes  he 
figns  his  name  at  length,  or  in  this  manner,  Hans.  Hole. 
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SIGISMOND  HOLBEIN. 

Flourillied,  1 500. 

According  to  the  generally  received  account,  this  artift  was  brother  to  the 
elder  John  Holbein,  and  uncle  to  the  younger.  He  is  mentioned  as  a 
painter,  and  reported  to  have  engraved  upon  wood.  The  prints  marked 
with  an  S.  an  H.  and  a B.  joined  together,  in  the  manner  exprelTed  on  the 
plate  at  the  end  of  the  volume,  are  attributed  to  him  ; alfo  thofe  with  an  S, 
and  an  H.  feparated  by  an  unknown  mark,  are  thought  to  have  been  exe- 
cuted by  him.  Judging  from  thefe  prints,  he  does  not  appear,  by  any 
means,  to  have  been  an  artift  of  very  fuperior  abilities.  This  interpretation 
however  of  the  marks  above  mentioned  is  not  without  its  difficulty. 

WILLIAM  HOLE. 

Flouriffied,  1613. 

He  was,  I believe,  a native  of  England,  though,  as  an  artift,  no  country 
need  wifh  to  claim  him.  He  worked  with  the  graver,  in  a ftiff,  laboured 
ftyle,  devoid  of  all  tafte.  The  bookfellers  were  his  beft,  if  not  his  only 
friends;  and  feveral  of  the  curious  tranflations  xht  Poets  of  Antiquity^ 

done  into  Engliffi,’*  are  ornamented  by  his  hand.  I Ihall  only  mention 
the  following  prints  by  him  : 

The  frontifpiece  to  Michael  Drayton’s  Polyolbion,  with  the  portrait  of 
that  poet;  alfo  a fmall  whole-length  portrait  of  prince  Henry ^ Jon  to  James 
the  Firji ; this,  in  my  opinion,  is  his  beft  performance.  John  Florisy  Italian 
mafter  to  Anne  of  Denmark.  Several  mapSy  frontijpieces,  Alfo  they)^«- 
7nan's  excellenccy  by  Martin  Billingfley,  with  a portrait  of  that  writing  majler, 

ELIAS  H O L L. 

Flouriffied,  1638. 

This  artift,  fays  profeflbr  Chrift,  refided  at  Nuremberg,  about  the  year 
1638,  and  engraved  feveral  plates  from  C.  Reverdus,  and  others.  He 
marked  his  plates  with  an  H.  furmounted  by  an  F.  I am  not  acquaintell. 
with  his  works. 

WENCESLAUS  HOLLAR. 

Born,  1607.  Died,  1677. 

This  extraordinary  artift  was  born  at  Prague,  in  Bohemia.  His  parents 
were  in  a genteel  line  of  life ; and  he  was  at  firft  defigned  for  the  ftudy  of  the 
law.  But  the  civil  commotions,  which  happened  in  his  youth,  ruining  his 
family  affairs,  he  was  obliged  to  ffiift  for  himfelf ; and  by  difeovering  fome 
genius  for  the  arts,  he  was  placed  with  Marian,  a very  able  defigner  and 
engraver  of  views.  Being  himfelf  a man  of  great  ingenuity,  he  profitted 
haftily  from  the  inftrudlion  of  his  tutor.  An  ecce  homo,  wdth  a madona 
and  child,  two  fmall  plates,  are  faid  to  be  among  his  earlieft  produ6lions. 

I hey  are  dated  162c.  He  principally  excelled  in  drawing  geometrical  and  per- 
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fpe6bive  views  and  plans  of  buildings,  ancient  and  modern  cities  and  towns  ; 
alfo  landfcapes,  and  every  kind  of  natural  and  artificial  curiofities ; which 
he  executed  with  a pen,  in  a very  peculiar  ftyle,  excellently  well  adapted  to 
the  purpofe.  He  travelled  through  feveral  of  the  great  cities  of  Germany  ; 
and  notwithffanding  all  his  merit,  met  with  fo  little  encouragement,  that  he 
found  it  very  difficult  to  fupport  himfelf.  The  earl  of  Arundel,  being  in  Ger- 
many, took  him  under  his  protedlion,  brought  him  to  England,  and  recom- 
mended him  to  the  favour  of  Charles  the  Firft.  He  engraved  a variety  of 
plates  from  the  Arundel  colle61:ion,  and  the  portrait  of  the  earl  himfelf  on 
horfeback. 

The  civil  v/ars,  which  happened  loon  after  in  England,  ruined  his  fortune. 
He  was  taken  prifoner,  with  fome  of  the  royal  party,  and  with  difficulty 
efcaped ; 'when  he  returned  to  Antwerp,  and  joined  his  old  patron,  the  earl 
of  Arundel.  He  fettled  in  that  city  for  a time,  and  publiffied  a confiderable 
number  of  plates  ^ but  his  patron  going  to  Italy  foon  after,  for  the  benefit 
of  his  health.  Hollar  fell  again  into  diftrefs,  and  was  obliged  to  work  for  the 
print  and  bookfellers  of  Antwerp,  at  very  low  prices. 

At  the  refloration  of  Charles  II.  he  returned  into  England,  where,  though 
he  had  fufficient  employment,  the  prices  he  received  for  his  engravings  were  fo 
greatly  inadequate  to  the  labour  neceflfarily  required,  that  he  could  but 
barely  fubfift.  And  the  plague,  with  the  fucceedingffire  of  London,  putting, 
for  fome  time,  an  effeftual  flop  to  bufmefs,  his  affairs  were  fo  much  embar-' 
raffed,  that  he  was  never  afterwards  able  to  improve  his  fortune.  Stent,  the 
printfeller,  according  to  Vertue,  taking  advantage  of  the  poor  man’s  necef- 
fity,  caufed  him  to  draw  and  engrave  the  view  of  Greenwich,  on  two  large 
plates,  for  the  paltry  fum  of  thirty  ffiillings,  which  allowing  for  the  difference 
of  the  value  of  money  at  that  time,  muff  have  been  worth,  at  leaff,  five  times  as 
much.  But  fuch  it  feems,  was  the  unconfcionable  rapacity  of  the  Britifh 
dealer,  and  fuch  the  low  eftate  of.the  diftreffed  artift,  whofe  great  ability  and 
ufeful  labours  furely  merited  a very  different  reward.  Born  in  all  things  to 
be  unfortunate,  when  employed  by  government  to  make  a drawing  of  the 
towns  and  forts  at  Tangiers,  whither  he  went  for  that  purpofe,  he  narrowly 
efcaped  being  made  a prifoner  by  the  Turks,  and  returning  home  with  dif- 
ficulty, inftead  of  being  paid  in  a liberal  manner  for  his  trouble,  he  received 
no  more  than  one  hundred  pounds.  It  is  uncertain,  when  or  where  he  died  ; 
but  Vertue  fays,  he  found  in  the  regifter  of  St.  Margaret’s,  Weftminfter,  that 
he  was  buried,  March  28,  1677.  If  this  be  true,  he  was  70  years  of  age  at 
the  time  of  his  death. 

Mr.  Groffe,  from  the  information  of  Mr.  Oldys,  Norroy  King  of  Arms, 
has  favoured  me  with  the  following  anecdotes  concerning  this  artift,  of  which 
Vertue  does  not  give  us  the  leaft  hint.  He  ufed  to  work  for  the  bookfellers 
at  the  rate  of  four-pence  an  hour ; and  always  had  an  hour  glafs  before  him. 
He  was  fo  very  fcrupuloufly  exa6t3  that,  when  obliged  to  attend  the  calls  of 
nature,  or  whilft  talking,  though  with  the  perfons  for  whom  he  was  working, 
and  about  their  own  bufmefs,  he  conftantly  laid  dov/n  the  glds,  to  prevent  the 
fand  from  running.  Neverthelefs,  all  his  great  induftry,  of  which  his  nume- 
rous works  bear  fufficient  teftimony,  could  not  procure  him  a fufficient  main- 
tenance ; for  he  was  fo  extremely  poor  and  diftrefied,  that  the  bailiffs  were  in 
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his  lodgings  to  feize  for  rent,  when  he  was  dying.  Senfible  of  his  approach- 
ing end,  he  earneftly  befought  their  forbearance  only  for  an  hour  or  two, 
faying,  that  they  might  then  take  the  only  piece  of  furniture  he  had,  the  bed 
on  which  he  was  laying,  as  he  fhould  have  no  further  occafion  for  it. 

As  many  of  the  works  of  this  artift  are  by  no  means  uncommon,  it  may 
be  needlefs  to  inform  the  reader,  that,  generally  fpeaking,  they  are  etchings 
performed  almoft  entirely  with  the  point.  They  poflefs  great  fpirit,  with 
aftonifhing  freedom  and  lightnefs,  efpecially  when  we  confider  how  highly  he 
has  finifhed  fome  of  them.  His  views  of  abbies,  churches,  ruins,  &c.  with  his 
fhells,  muffs,  and  every  fpecies  of  ftill  life,  are  admirable  ^ his  landfcapes 
frequently  have  great  merit ; and  his  diftant  views  of  towns  and  cities  are  not 
only  executed  in  a very  accurate,  but  a very  pleafing  manner.  In  drawing 
the  human  figure  he  was  moft  defedive ; his  outlines  are  ftiff  and  incorredt, 
and  the  extremities  marked  without  the  lead  degree  of  knowledge.  In  fome 
few  inftances,  he  has  attempted  to  execute  his  plates  with  the  graver  only ; 
but  here  he  has  failed  prodigioufly.  See  a mark,  which  he  fometimes  ufed, 
compofed  of  a W.  an  L.  an  A,  reverfed,  an  E,.  and  an  R.  on  the  plate  at  the 
end  of  the  volume. 

His  works  amount  to  nearly  2400  prints,  according  to  Vertue's  catalogue ; 
fome  of  which  are  very  large.  It  is  impoffible,  within  the  bounds  of  this 
work,  to  mention  all  the  fcarce  or  much-efteemed  prints  of  this  artift.  The 
following  perhaps  may  be  fufficient  to  fhew  his  great  abilities : 

^be  queen  of  Sheba  vifiting  Solomon^  a fmall  upright  plate  from  Holbein. 

An  ecce  homOi  with  many  figures^  a large  plate,  length-ways,  from  Titian, 
dated  1650. 

Seleucus  caufing  the  law  againft  adultery  to^he  executed  upon  his  own  JonSy 
from  Julio  Romano,  a large  plate,  length-ways. 

A large  eucharijlical  cup,  richly  adorned  with  figureSy  from  a drawing  of 
Andrea  Mantegna,  in  the  Arundelian  colle6tion. 

A Roman Jacrificey  from  Andrea  Mantegna,  a half-fheet  print,  dated  1638. 

The  princejs  Maryy  daughter  of  Henry  the  Eighth,  from  Holbein,  a fmall 
upright  plate. 

Robert y earl  of  Warwicky  a whole  length  in  armour. 

Henry  Howardy  earl  of  Surry y from  Holbein. 

Ann  DacreSy  countefs  of  Arundel y after  Vorfterman. 

Hr,  ChamberSy  from  Holbein, 

Sir  Thomas  Chalnery  the  fame. 

Sir  Anthony  Hennyy  the  fame. 

The  Royal  Exchange  in  Londony  a large  plate,  length-ways. 

A large  view  of  London, 

The  cathedral  at  Antwerp y a middling-fized  upright  plate.  The  firft  im- 
preflions  of  this  plate  are  diftinguifhed  by  a fingle  line  of  v/riting  underneath 
the  print. 

The  cathedral  church  at  Strajburgy  the  fame. 

Several  fmall  plates,  reprefenting  muffsy  &-c.  Fine  imprefTions  of  thefe 
plates  are  very  rare. 

Thirty-eight  fmall  plates  of fhellsy  very  rare, 

A fet  of  hutierflieSy  fmall  plates,  length- ways, 

E2  p,  holmes„ 
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P.  HOLMES. 

Floiirifhed:,  1696. 

A very  indifferent  engraver,  who  refided  in  London,  where  he  engraved 
the  greater  part  of  the  plates  for  the  edition  of  ^uarle^s  Emblems^  publiflied 
1696,  odtavo.  He  worked  with  the  graver  only ; but  in  a ftyle  deftitute  of 
all  tafle  : the  drawing  is  below  criticifm. 

P.  HOLSTEYN. 

Flourifhed,  1602. 

This  artift  was  a native  of  Holland,  and  probably  related  to  Cornelius 
Holfteyn,  an  hiftorical  painter  of  Haerlem.  We  have  by  him  a number  of 
portraits.  He  worked  chiefly  with  the  graver  \ but  without  much  tafle. 
Some  of  his  engravings,  however,  thofe  efpecially  which  bear  refemblance  to 
the  ftyle  of  Lucas  Vorfterman,  are  by  no  means  devoid  of  merit.  1 (hall 
mention  the  following : 

A portrait  of  an  alirefs^  a fmall  upright  plate  from  C.  Holfteyn. 

jacobus  vander  Burchius^  a fmall  upright  oval  print. 

A lady  Jeated  in  a chair ^ a half  figure,  with  fome  women  entering  the  room 
,at  a diftance,  a middling-fized  upright  plate,  from  A.  Correggio. 

John  Saenredainy  the  engraver y a fmall  upright  oval  plate,  dated  1602; 
probably  from  a drawing  of  his  own. 

C.  Holsteyn  was  alfo  an  engraver.  He  executed  feveral  of  the  plates 
for  the  colledlion  of  prints,  diftinguiflied  by  the  title  of  the  Cabinet  of  Gerard 
Reynft.  publifhed  at  Amfterdam  about  the  year  1 663. 

JOST,  or  JODOCUS  HONDIUS,  or  DE  HONDT. 

Born,  1563.  Died,  16  ii. 

He  was  the  fon  of  Oliver  Hondius,  a very  ingenious  artift  of  Ghent,  in 
Flanders,  where,  it  is  probable,  Jodicus  was  born.  He  was  a man  of  learn- 
ing, and  ftudied  the  mathematics  with  great  fuccefs.  But  the  inteftine 
troubles,  which  happened  at  Ghent,  occafioned  his  leaving  that  city;  and 
from  thence  he  came  into  England,  being  then  about  twenty-one  years  of 
age.  Here  he  followed  a variety  of  purfuits,  which  proved  however  his  in- 
genuity ; namely,  the  making  of  mathematical  inftruments,  of  types  for 
printing,  and  the  engraving  of  charts  and  maps.  He  married  in  London,. 
A.  D.  1586,  and  had  feveral  children.  He  at  laft  removed  to  Amfterdam, 
where  he  died,  a.  d.  161  i,  at  the  age  of  48. 

Whilft  his  mind  was  employed  upon  purfuits  fo  different  from  each  other, 
it  is  not  to  be  fuppofed,  that  he  could  devote  fufficient  time  to  the  arts,  to 
produce  any  fine  engravings.  Accordingly,  thofe  in  general  which  we  have 
by  his  hand  are  fuch,  as  would  do  him  no  great  honour,  if  we  confider  him 
abftradVedly  as  an  artift  only.  Some  of  his  portraits,  however,  are  executed 
in  a very  neat  ftyle,  and  by  no  means  devoid  of  merit.  According  to  pro- 
feffor  Chrift,  he  often  marked  his  engravings  with  an  H.  furmounted 
by  an  I.  in  the  manner  expreffed  upon  the  plate  at  the  end  of  the 
volume  y and  fometimes,  in  allufion  to  his  name,  added  a great  dog 
barking,  with  this  infeription,  Jub  cane  vigilante,  in  German, 

and 
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and  l^wntl  in  Fkmifii,  fignify  a hound,  or  dog,  in  Englilk.  By  him  are  the 
following  engravings  : 

The  charts  and  maps  (or  Sir  Francis  Frake  s Voyages  to  the  Holy  Land^  &c. 

Several  of  the  maps  for  Speed's  Colie  diions  y in  large  folio.  Thefe  are  in 
general  embellifhed  with  figures. 

A fmall  print  of  Fhofnas  Cavendijhy  the  celebrated  navigator. 

Sir  Francis  iDrakCy  a large  flieet  print.  Thefe  two  portraits  are  very  neatly 
executed. 

Florentle  Comte  mentions  a large  perfpe6live  view  of  London,  publifiied 
by  Joft  Hondius  at  Amfterdam,  a.  d.  1620  ; but  there  muft  certainly  be 
fome  miftake  in  the  date  or  name. 

HENRY  HONDIUS,  or  DE  HONDT, 

Born,  1573.  Died,  1610. 

There  were  two  artifts  of  this  name,  and  they  both  ufed  the  fame  mark 
precifely,  which  has  occafioned  much  confufion,  not  only  with  refpedl  to 
their  works,  but  with  refpedt  to  themfelves.  Some  authors  tell  us,  that 
Henry  Hondius  died,  a.  d.  1710,  a year  before  his  father;  and  others,  that 
he  lived  a confiderable  time  after  him,  and  finifiied  many  of  his  works.  For 
my  own  part,  if  I may  offer  a conjedlure  upon  fo  doubtful  a circumflance, 
I lliould  fuppofe,  they  were  both  the  fame  perfon  ; and  if  this  be  not  granted, 
I fhall  then  fay,  that  Henry  de  Hondt,  of  whom  we  are  now  fpeaking,  was  by 
no  means  a fon,  but  a brother  or  near  relation,  of  Joft  Hondius.  For  if  it 
be  true,  that  he  was  born  at  Duffeldorf,  a.  d.  1573,  Joft  could  be  only  ten 
years  old  at  the  time.  It  is  faid  that  he  died,  a.  d.  1610  ; but  this,  may  be 
a miftake.  Henry  Hondius  was  the  difciple  of  Jerom  Wierix ; and 
under  him  he  contradled  all  that  ftiffnefs,  which  his  tutor  poffejOfed ; but 
feems  not  fo  fluently  to  have  caught  his  corredbnefs  of  defign,  and  excellency 
of  execution.  Befides  the  maps  and  charts,  which  he  is  faid  to  have  executed, 
we  have  by  him  fome  large  landfcapes,  length-ways,  from  G.  Mortart;  in 
one  of  which  is  reprefented  St,  Paul  cafling  the  viper  into  the  fire ; and  in 
another,.  Chrift  with  the  two  difciple s going  towards  EmmauSy  dated^  ^59^* 

Fhe  judgment  of  Solomony  a large  plate,  length-ways,  from  Carl  Van 
Mander. 

Fhe  woman  taken  in  adultery y the  fame,  from  the  fame,  dated  1597. 

The  portraits  of  the  reformer Sy  publiftied  at  the  Hague  1602. 

He  alfo  engraved  from  the  old  Brughel  and  other  mafters. 

His  mark  is  compofed  of  a large  and  a fmall  H.  joined  together,  cypher- 
ways,  in  the  manner  expreffed  upon  the  plate  at  the  end  of  the  volume.. 

HENRY  HONDIUS,  or  DE  HONDT.. 

Flourifhed,  1620. 

Thisartift,  I think,  in  preference  to  the  former,  (admitting  two  perfbns  of 
this  name  really  exifted  at  the  fame  time)  was  the  fon  of  Joft  Hondius,  and 
born  perhaps  in  England,  if  fo  we  may  reafonably  fuppofe  that  he  was  taught 
the  art  of  engraving  by  his  father ; and,  after  his  deceafe,  finiftied  the  plates 
which  he  had  begun.  We  have  alfo  a confiderable  number  of  portraits  by 
this  artift,  executed  in  a neat,  ftiff  ftyle;  among  others,  a large  head  of 
queen  Elizabethy  engraved  at  the  Hague. 
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James  the  Firjl,  dated  1608  : at  which  time  he  alfo  publifhed  a fet  of 
portraits. 

William^  prince  of  Orange,  from  Alexander  Cooper,  dated  1641. 

Some  Xd^vgtlandfcapes,  from  his  own  defigns,  dated  1622. 

He  alfo  engraved  a variety  of  portraits  from  Titian,  Van  Dyck,  Wildens, 
Miraveldt,  Mytens,  and  other  mailers ; and  fome  from  his  own  drawings. 
He  ufed  the  fame  mark  with  the  laft  mentioned  artifl. 

WILLIAM  HONDIUS,  or  DE  HONDT. 

Flourilhed,  1630, 

He  was  fon  to  the  foregoing  artifl,  from  whom  he  learned  the  art  of  en- 
graving. He  refided  at  the  Hague,  and  engraved  a variety  of  portraits, 
many  of  which  have  great  merit  j among  others. 

His  own  portrait,  from  Van  Dyck,  a fmall  upright  plate. 

Francis  Franck,  the  younger,  the  fame,  from  the  fame. 

Theodore  ah  Weerden-Burgio,  a large  upright  plate,  without  the  name  of 
the  painter. 

Prince  Maurice  of  Auftria,  a fmall  upright  plate,  this  is  an  excellent  en- 
graving, dated  1623. 

H.  C.  Longkius,  a large  head,  in  an  oval,  from  J.  Mytens, 

See  his  mark,  compofed  of  a G.  and  an  H.  joined  together,  on  the  plate  at 
the  end  of  the  volume. 

ABRAHAM  HONDIUS. 

Born,  1638.  Died,  1691. 

He  was  of  the  fame  family  with  the  preceding  artifls,  born  at  Rotterdam. 
He  refided  fome  time  in  England,  and  was  efleemed  a painter  of  great  abi- 
lity. He  excelled  chiefly  in  landfcapes,  animals,  huntings,  and  converfa- 
tions.  His  works  are  generally  acknowledged  to  poffefs  great  fire,  animation, 
and  expreflion  ; but  they  are  frequently  incorredl  and  extravagant.  We 
have  feveral  plates  etched  by  him.,  from  his  own  compofitions.  They  arc 
executed  in  a loofe,  fpirited  manner,  but  very  flight ; among  others,  the 
following:  A hunted  hoar,  a middling  fized  plate,  length-ways. 

Several  huntings  of  animals,  being  a fet  of  fmall  plates,  lengrh-w^ays,  &c. 

ROMAIN  DE  HOOGHE. 

Flourifhed,  1680. 

This  Angular  artifl  was  a native  of  Holland.  He  flourifhed  towards  thecon- 
clufion  of  the  lafl  century.  He  was  adefigner  of  confiderable  note;  and  his 
compofitions  were  greatly  fought  after.  He  alfo  engraved  a great  number  of 
plates  himfelfi  fome  of  which  are  much  efleemed.  Certainly  Romain  de 
Hooghe  was  a man  of  great  genius  and  fertility  of  invention;  and  if  he  had  but 
pofTefTed  equal  judgment  to  have  formed  aright  choice  of  nature,  and  attend- 
ed a little  more  attentively  to  the  chiaro-feuro,  he  would,  it  may  be  prefumed, 
have  produced  performances,  equal  in  merit  to  thofe  of  the  firfl  maflers  in 
defign.  But  his  volatile  genius  hurried  him  away  into  the  extravagant ; and 
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he  beftovved  not  proper  time  to  correct  the  drawing  of  his  figures,  which  arc 
conftantly  afie6i:ed,  and  often  difproportionate.  And  thefe  faults  are  above 
all  evident,  fays  Bafan,  in  the  allegorical  fubjcfls  v/hich  he  compofed,  relative 
to  the  public  affairs  of  his  time,  to  thefe  he  frequently  gave  a trifling  fatyrical 
turn,  thatwas  difpleafmg  to  all  moderate  and  difereet  perfons.  This  criticifm, 
1 fuppofe,  refers  to  the  emblematical  prints,  engraved  and  publiflied  by  him, 
concerning  the  abufes  of  the  Roman  catholic  clergy.  With  refped;  to  his 
etchings,  no  man  ever  handled  the  point  with  more  facility  than  De  Hooghe; 
and  his  diflant  figures  are  ufually  exprefled  in  an  admirable  manner.  His 
principal  figures  and  fore-grounds  are  by  no  means  equally  pleafing : they 
are  executed  in  a harfh,  coarfe  flyle,  and  the  dark  fliadows  are  not  properly 
harmonized  with  the  lights.  Among  the  multitude  of  his  engravings  are 
the  following,  fome  of  them  greatly  efteemed  : 

The  entry  of  hotiis  XIV.  into  Dunkirky  a large  print,  length- ways,  on  two 
plates,  from  Vander  Meulen. 

Charles  II.  king  of  Spairiy  dejeending  from  his  carriage  to  pay  homage  to  the 
Hofy  'z.  middling-Tized  plate,  length-ways,  from  his  own  compofition. 

The  majfacre  of  the  two  De  fVittSy  a middling- fi  zed  plate  length -ways, 
dated  1672. 

A very  large  hatthy  length-ways,  on  feveral  plates. 

The  excejfes  which  the  French  army  comynitted  at  Bo  degrave  and  other  places^ 
A.  D.  1672,  a fet  of  fmall  plates,  length-ways,  the  fame. 

The  deluge  at  Coerverdeny  a middling-fized  plate,  length-ways,  the  fame. 

An  emblematical  printy  expofing  the  vices  of  the  monks  and  other  eccle- 
fiaftics  of  the  Rotniflo  churchy  a middling-fized  plate,  length-ways,  with  the 
name  of  Loggan  affixed  to  it  in  this  manner : William  Loggan  f,  Oxoni^y 
annOy  1681  j but  it  is  evidently  the  work  of  De  Hooghe,  fearful  perhaps  of 
affixing  his  own  name. 

Six  emblematical  fubjelfSy  relative  to  the  abufes  of  the  clergy  of  the  Romijh 
churchy  middling-fized  plates,  length-ways,  dated  1674. 

The  fair  at  Arnhem y a large  plate,  length- ways,  &c. 

DAVID  HOPFER. 

Flouriffhed,  1530. 

An  ancient  German  mafter,  by  whom  we  have  a great  variety  of  Ipirited 
etchings,  in  a ftyle  evidently  founded  upon  the  works  of  Philip  Adler,  whofe 
difciple  he  probably  was.  Hollar  feems  to  have  been  well  acquainted  with  the 
prints  of  both  thefe  mafters  ; and  without  doubt  drew  much  alTiffance  from 
them.  Hopfer  defigned  in  the  ftiff.  Gothic  tafte.  His  figures  are  by  no  means 
well  compofed  ; and  the  naked  parts  of  them,  where  they  are  introduced,  are 
exceedingly  incorredf.  The  freedom  of  point  which  he  poflTefled,  and  the 
manner  of  his  execution,  are  very  pleafing.  He  excelled  principally  in  buildings 
and  ornaments  of  all  kinds.  Had  he  worked  from  fine  originals,  rather  than 
his  own  defigns,  what  might  not  one  have  expedled  at  his  hands,  who,  under 
the  manifefl;  difadvantages  of  having  nothing  to  examine  whereby  he  might 
improve  his  tafte,  produced  fuch  extraordinary  efforts  of  his  abilities.  He 
ufually  marked  his  plates  with  the  initials  of  his  name,  D.  H.  and  between 
the  two  letters,  introduced  a fpecies  of  tree,  which  Marolles  took  for  a can- 
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dlcfticlcj  End  therefore  CEils  hitn  the  ^/luitTC  du  ChcifidclicTy  the  iitEiher  of 
the  CEndlefticlc.  But  profefior  Chrift  Tuppofes  it  to  be  intended  for  e hop- 
pknt,  in  Ellufion  to  his  nsme  5 becEufe  f^opfeu  in  GertnEn  fignifies  the  hop- 
phnt.  Thefe  letters,  with  the  pkne,  Ere  fometimes  reprefented  on  e tsblet ; 
End  once  or  twice  upon  En  inftrument  refembling  a baker’s  peal.  See 
this  mark  copied  upon  the  plate  at  the  end  of  the  volume. 

I (hall  only  mention  the  following  engravings  by  this  mafter. 
yf  holy  family,  with  Elizabeth  and  St.  John,  reprefented  in  a large  faloon, 
and  a fmall  angel  appears  coming  in  at  the  door,  a middling-fized  upright 

plate.  -11 

Chrift  curing  the  Mind  man,  a mlddlmg-fized  upright  plate.  ^ 

' The  crucifixion  of  Chrift  between  the  two  thieves,  a fmall  upright  plate. 

KnothtY  crucifixion,  with  St,  John  and  the  Virgin  reprefented  at  the  bottom.. 

The  latter  has  a fword  thruft  into  her  bread,  alluding  to  the  fcriptural  phrafe 

exprefTive  of  her  grief.  » /r 

An  ornamental  plate,  in  the  middle  of  which  is  reprefented/^^  Virgin  kijfing 

our  Saviour,  who  is  in  the  tomb, 

St.  Chriftopher,  a fmall  upright  plate. 

The  laft  judgment,  with  many  figures,  a middling-fized  plate,  length-ways. 
Venus  naked,  with  Cupid,  playing  upon  a mandelin,  a fmall  upright  plate. 

A fmall  copy,  length-ways,  of  a combat  of  marine  monfters,  from  Andrea 

Mantegna. 

StvtY2\  grotefque  figures  dancing,  of  various  iizes. 

Several  rural  merry  makings,  the  fame. 

- Several  portraits,  and  a variety  of  other  fubjeSfs  f acred  and  prophane^ 

JEROM  HOFF  E R. 

Fourifhed,  1530. 

lie  v/as  brother  to  the  preceding  artid,  and  etched  greatly  in  the  fame 
dyle.  His  works,  however,  do  not  deferve  an  equal  fhare  of  praife.  He 
copied  many  of  the  engravings  of  Albert  Durer  ; but  not  corredily,  either 
with  refped  to  the  manner  of  drawing,  or  the  effed.  Yet  fome  of  his  prints 
from  his  own  compofitions,  are  by  no  means  deditute  of  merit.  He  ufed 
the  initials  of  his  name  I.  H.  by  way  of  mark,  which  he  frequently  put 
upon  a tablet ; and  alfo  inferred  the  plant,  mentioned  in  the  preceding  article, 
hetw^een  the  two  letters,  in  imitation  of  his  brother.  The  following  are  by 

him  : 

St,  Hubert,  a middling-fized  upright  plate,  from  Albert  Durer. 

St,  Jerom,  the  fame,  from  the  fame,  rather  fmaller  than  the  original. 

St,  George ftanding  upon  the  dragon^  a fmall  upright  plate,  apparently  from 
his  own  defign. 

An  emblematical  print,  reprefen  ting  feveral  naked  figures,  with  Diana  in  the 
front,  holding  a moon  in  her  right  hand,  and  a flambeau  in  her  left,  a mid- 
dling-fized plate,  length-ways,  the  fame. 

LAMBERT  HOPFER. 

Flourifhed,  1530. 

lie  was  brother  to  the  two  preceding  artids,  and  copied  the  dyle  of 
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etching,  adopted  by  David  Hopfer  j but  he  did  not  equal  him  in  merit.  His 
works  difplay  little  tafte,  and  muchlefs  corrednefs.  We  have  by  him, 

A fet  of  fmail  plates,  reprefenting  the  life  andpajfion  of  our  Saviour. 

Sihe  converfion  of  St.  Paul,  a middling-fized  upright  print. 

A T riton  with  a fea-horfe,  and  Cupid  upon  the  back  of  a dolphin^  a fmail 
upright  plate. 

He  ufually  marked  his  plates  with  the  initials  L..  H.  with  or  without  the 
plant  mentioned  in  the  two  foregoing  articles.  Sometimes  the  letters  were  en- 
graved upon  a tablet,  and  in  fome  few  inftances  joined  together  in  the 
manner  expreffed  upon  the  plate  at  the  end  of  the  volume. 

N.  H O P F E R. 

Flouriflied,  1525. 

This  artift,  who  marked  his  plates  with  an  N.  and  an  FI.  was,  I think,  as 
his  manner  of  etching  proves,  one  of  the  Flopfers ; and  he  is  equal  to  any  of 
them  in  merit.  He  alfo  worked  with  the  graver ; but  even  then  he  gave  the 
ftrokes  a roughnefs  to  refernble  etching.  He  drew  more  corrediy  than  either 
of  the  preceding  artifts  i and  his  works  have  lels  of  that  formality,  which  is 
diftinguifhable  in  theirs.  It  muft  be  remembered,  that  I infert  this  name 
upon  coniedure  only,  which  I am  careful  to  inform  the  reader  of,  though  I 
have  not  the  leail  doubt  in  my  own  mind,  of  its  being  well  grounded.  The 
following  are  by  him,  and  apparently  from  his  own  defigns. 

Phe  call  of  Jeremiah^  a fmail  upright  plate,  dated  1525. 

A fngle  figure  of  a female  faint  y with  a palm  in  her  hand. 

Several  figures  fieepingy  with  the  Deity  appearing  abovey  a fmail  upright 
plate,  a fine  fpiriced  etching.  On  a ftone,  at  the  bottom  of  this  print,  are  the 
initials,  N.  FI.  with  the  number  XXIIII.  above  them,  which,  I iuppofe,  was 
to  inform  us  of  his  age,  in  the  manner  pradifed  by  Jerom  Wierix  and  others. 
Profefibr  Chrifi:  attributes  this  engraving  to  John  Halbeck,  who  flouriihed 
nearly  one  hundred  years  after  this  artift  3 but  I do  not  fee  what  reference 
the  N.  can  pofTibly  have  to  the  baptifmal  name  John. 

The  fame  initials,  viz,  N.  H.  are  alfo  found  upon  fome  fpirited  chiaro- 
feuros the  outline  for  which  was  boldly  engraved  on  copper,  the  dark  and 
lighter  fhadows  being  exprefifed  by  two  feparate  blocks  of  wood.  But  thefe 
engravings  feern  to  be  too  modern  for  our  artift  to  claim  any  ftiare  in  the 
execution  of  them.  However,  I refer  this  matter  to  the  judgment  of  the 
connoifteur. 

MARY  MAGDALEN  FIORTEMELS. 

Fiourifhed,  1730. 

This  ingenious  lady  was  the  wife  of  Nicholas  Cochin,  father  to  the  prefent 
artift  of  that  name,  refiding  at  Paris.  By  her  we  have  fome  fpirited 
little  etchings,  retouched  with  the  graver,  in  a flight,  free  ftyle,  from  Lan- 
cret  and  other  mafters  i and  feveral  of  the  plates  for  Monicart's  Treatife  on 
die  Pidures,  Statues,  Vafes,  &c.  in  the  Palace  and  Park  at  Verfailies. 
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FREDERIC  HORTEMELS. 

Flourifhed,  1730. 

This  artift  was  a native  of  France,  and  related,  I believe,  to  the  lady  men- 
tioned in  the  preceding  article.  Some  few  of  his  engravings  have  very  little 
etching  in  them  ; but  his  bell  prints  are  thofe  in  which  he  equally  united 
the  point  with  the  graver.  They  refemble  the  flyle  of  Benoit  Audran ; and 
many  of  them  have  great  merit.  The  following  may,  I believe,  be  reckoned 
among  his  beft  prints : 

' ^he  adoration  of  the  wife  men^  a middling  fized  plate,  length-ways,  for  the 
Crozat  colledlion,  from  Paolo  Veronefe. 

Cain  beholding  his  brother  Abel  after  he  has  fain  him^  from  Andrea  Sacchi, 
a fmall  plate  length-ways,  for  the  fame  colledtion. 

Chrif  and  the  woman  of  Samaria^  the  fame,  for  the  fame  colledtioii,  from 
B.  Garofalo. 

Chrif  carrying  the  crofs^  half  figure,  from  Gorgione,  a fmall  plate,  length- 
ways. 

WAER  VAN  HOSSANNEN.  See  J.  Walther  Van  Assen. 

ARNOLD  HOUBRAKEN. 

Flourifhed,  1700. 

This  artift  was  a native  of  Holland,  and  a painter ; but  of  no  very  fupc- 
rior  merit.  Perhaps  he  is  beft  known  in  the  literary  world,  as  an  author. 
He  publifhed  a work  in  Dutch,  entitled,  the  Great  iheatre  of  the  Dutch  and 
Flemifd  Painters^  with  their  portraits.  He  came,  I believe,  over  into  Eng- 
land, to  make  drawings  from  the  pidtures  of  Van  Dyck,  which  were  after- 
v/ards  engraved  by  Peter  Van  Gunft ; and  he  received  one  hundred  guil- 
ders for  every  drawing.  "We  have  feveral  flight  etchings  by  this  artift,  from 
his  own  compofitions  5 among  them  are  the  following  ; 

An  emblematical fubje^i^  reprefenting  three  women  looking  at  a child  lying 
in  a fort  of  bafket,  encircled  by  a ferpent,  marked  A.  Houbraken,  pinx. 

et  fecit.” 

Vertumnus  and  Pomona^  a fmall  plate,  length-ways,  dated  1699. 

A fet  of  flight  etchings,  reprefenting  boys  with  vafes^  dzc: 

JACOB  HOUBRAKEN. 

Born,  Died,  1780. 

This  admirable  artift  was  fon  of  Arnold  Houbraken,  mentioned  in  the 
preceding  article.  By  what  mafter  he  was  inftru6led  in  the  art  of  engraving, 
I am  not  informed.  But,  apparently,  he  ftudied  the  neateft  portraits  of  Edelink 
very  attentively,  efpecially  that  of  Le  Brun,  which  is  ufually  prefixed  to 
the  engravings  of  Girard  Audran,  from  his  battles  of  Alexander.  Hou- 
braken’s  great  excellence  confifted  in  the  portrait  line  of  engraving. 
We  admire  the  foftnefs  and  delicacy  of  execution,  which  appear  in 
his  works,  joined  with  good  drawing,  and  a fine  tafte.  If  his  beft  per- 
formances have  ever  been  furpaffed,  it  is  in  the  mafterly  determination 
a of 
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of  the  features,  which  we  find  in  the  works  of  Nanteuil,  Edelink,  and  Drevet, 
this  gives  an  animation  to  the  countenance,  more  eafily  to  be  felt  than 
defcribed.  From  his  folicitude  to  avoid  the  appearance  of  an  outline,  he 
feems  frequently  to  have  negle6led  the  little  fharpnefies  of  light  and  ihadow, 
which  not  only  appear  in  nature  ; but,  like  the  accidental  femitones  in 
mufic,  raife  a pleafing  fenfation  in  the  mind,  in  proportion  as  the  variation 
is  judicioufly  managed.  For  want  of  attention  to  this  efiential  beauty,  many 
of  his  celebrated  produ61:ions  have  a mifty  appearance,  and  do  not  ftrike  the 
eye  with  the  force  we  might  expe61:,  when  we  confider  the  excellence  of  the 
engraving. 

We  have  an  attempt  by  this  artifl:  in  the  hifiorical  line^  but  herein  he  has 
by  no  means  fo  well  fucceeded:  it  is, 

^he Jacrijice  of  Manoah,  from  Rembrant,  for  the  colle6lion  of  prints  from 
the  pidures  in  the  Drefden  gallery. 

The  number  of  portraits  which  he  engraved  are  very  confiderable;  and 
as  many  of  them  were  for  Engliih  publications,  his  works  are  fufficiently 
known  in  this  kingdom.  I fiiall  therefore  confine  myfelf  to  the  following  : 

His  own  portrait y ftom  J.  M.  Quinkhard,  1749.  This,  I think,  is  one  of 
his  neatefl;  prints. 

Jacob  Van  Hoorn,  a fmall  upright  oval  plate. 

Albertus  Seba,  a half  figure,  a large  upright  plate. 

The  greater  and  befb  part  of  the  colledlion  of  portraits  of  illuflrious  men,, 
publifiied  in  London,  by  I.  and  P.  Knapton.  Vertue  was  alfo  employed  in 
this  work. 

F.  H.  VAN  HOVE 
Flourifiied,  1670. 

He  was  a native  of  Holland  5 but  refided  chiefly  in  London.  The  book- 
fellers  were,  1 believe,  his  only  employers;  and  John  Dunton,  among  them, 
a very  principal  one.  His  engravings,  though  very  indifferent,  anfwered, 
I fuppofe,  the  purpofe  for  which  they  were  intended.  Indeed,  when  few  or 
none  better  appeared,  no  wonder,  that  even  the  works  of  Van  Hove  fliould 
have  been  held  in  fome  degree  of  eftimation.  His  prints  are  dated  from 
1648  to  1692  ; in  which  lall  year  he  executed  a plate  of  king  William 
on  horfeback,  prefixed  to  the  Epitome  of  War,  His  bed  print,  in  my  opi« 
nion,  is  the  portrait  of  Jacob  Cornelijz,  a middling-fized  upright  plate, 
arched  at  the  top,  from  C.  de  ViflTcher,  whofe  ftyle  of  engraving  he  has  imi- 
tated with  fome  fmall  fuccefs.  We  have  alfo  a fufficient  number  of  Englifh 
portraits  by  him ; among  thofe.  Sir  Edmundbury  Godfrey,  and  Sir  Matthew 
Hale  he  engraved  the  lad  portrait  twice,  and  the  fmalled  plate  is  the  miod 
edeemed.  Several  frontijpieces  and  other  ornaments  for  books ; among 
v/hich  may  be  reckoned  many  of  the  plates  for  ^arle's  Emblems,  &c. 

P.  DE  LA  Hove  : An  engraver  of  this  nam.e  is  faid  to  have  flourifhed,  a.  d. 
1614.  I am  not  acquainted  with  his  works. 

HOULANGER.  See  Boulanger. 
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Flouriflied, 

A name  affixed  to  the  portrait  of  Mijs  Nancy  Farjons. 

HOUSSARD. 

Flourifficd, 

The  works  of  this  engraver  I am  not  acquainted  with.  The  name  how- 
ever is  affixed  to  the  portrait  of  Sauveur  Francois  Morand, 

RICFIARD  HOUSTON. 

Born,  Died,  1775. 

The  w^orks  of  this  excellent  artift  are  well  known.  He  engraved  in  mez- 
zotinto,  and  was  with  juftice  reckoned  among  the  greatefl:  mafters  in  that  art. 
He  refided  in  London,  where  he  died,  Auguft  4,  1775.  We  have  a con-^ 
fiderable  number  of  prints  by  this  artift,  particularly  portraits,  many  of 
which  are  defervedly  held  in  great  efteem.  The  following  fine  mezzotintos 
are  by  him: 

An  old  woman  plucking  a fowl,  a half-ffieet  print,  from  Rembrant. 

A man  holding  a knife ^ the  fame,  from  the  fame. 

A man  Jeated^  with  a large  hat  upon  his  heady  the  fame. 

Innocence  and  avarice^  from  Mercier,  the  fame. 

WILLIAM  HOWARD. 

Flouriffied,  1665. 

Judging  from  his  manner  of  engraving,  which  greatly  refembles  that  of 
Hollar,  I conceive  this  artift  to  have  been  a pupil  of  that  mailer.  But, 
however,  though  his  etchings  are  evidently  imitations  of  thofe  by  Flollar, 
they  are  by  no  means  equal  to  them  in  merit.  We  have  by  his  hand  a fet  of 
fmall  plates,  length-ways,-  reprefenting/^^  views  with  /hipping,  dated  1665. 
When  he  did  not  fign  his  name  at  length,  he  fubflituted  a cypher,  compofed 
of  the  initial  letters,  W.  and  H.  joined  together  in  the  manner  exprelTed 
upon  the  plate  at  the  end  of  the  volume. 

ADRIAN  HUBERT. 

Flouriffied,  1580. 

This  engraver  is  mentioned  by  profelTor  Chrill,  who  tells  us,  that  he 
publiffied  books  and  prints  at  Altdorf,  about  the  year  15803  but  he  has  not 
ipecified  any  of  his  works.  See  the  monogram,  attributed  to  this  mailer,  on 
the  plate  at  the  end  of  the  volume. 

JOHN  VAN  HUCHTENBURG. 

Born,  1646.  Died,  1733. 

This  artill  was  a native  of  Haerlem  in  Holland,  where  he  was  firll  inllrudled 

in 


H U F 


II  U L 


[ 37  i 

in  the  art  of  painting.  He  improved  hlmfelf  under  John  Wyck., 
and  afterwards  went  to  Italy  to  ftudy  from  the  great  mafterS;,  and  refided 
a confiderable  time  at  Rome.  On  his  return  he  vifited  Paris,  and 
worked  with  Vander  Meulen.  He  excelled  in  painting  battles,  encampments, 
huntings,  &c.  and  his  -pidures  are  fpoken  of  with  the  greateft  commen- 
dation. Pie  was  Irghly  favoured  by  prince  Eugene,  and  employed  by 
him  to  paint  the  battles  and  fieges  he  fo  fortunately  condudted  ; which 
pidtures  he  alfo  engraved.  They  are  ufually  bound  up  with  the  hiftorical  ex- 
planations by  M.  J.  du  Mont,  and  form  a large  folio  volume.  They  were 
publifhed  at  the  Hague,  a.  d.  1725.  In  the  frontiipiece  we  are  told,  they 
were  depeintes  gravees  en  taille  douce  par  le  Sr,  Jean  Huchtenhurg, 
But  I do  not  confider  thefe  as  his  beft  works.  This  artifl:  etched  in  a 
flight,  fpirited  ftyle,  with  great  freedom.  The  figures,  horfes,  and  other 
principal  objedls  in  his  engravings,  are  finely  executed,  and  manifefi:  the 
hand  of  the  mafler.  We  have  a confiderable  number  of  prints  by  him,  from 
Vander  Meulen,  which  confift  of  battles,  JkmnJhes^  and  armies  ynar doing,  of 
various  fizes.  They  are  ufually  bound  up  with  the  reft  of  Vander  Meu- 
len’s  works.  When  he  did  not  fign  his  name  at  length,  he  fubftituted  the 
initials,  I.  V.  H.  B.  or  V.  H.  B.  or  H.  only,  adding  the  letter  S.  fox Jculpjit, 

It  muft  be  obferved,  that  the  H.  and  the  B.  are  conftantly  joined  together, 
in  the  manner  expreffed  upon  the  plate  at  the  end  of  the  volume. 

H U F N A G E L.  See  PIoefnagel. 

LUCAS  HUGENSE.  See  Lucas  Jacobs. 

N 

C.  H U B E R T Z. 

Flourifhed,  1720. 

An  engraver  of  no  note,  who  worked  chiefly  for  the  bookfellers.  Among 
others  by  him,  are  feveral  plates  of  the  Hijio'ry  of  the  Bible,  in  folio,  publifhed  " 
at  Amfterdam  1720,  from  the  defigns  of  Picart  and  others. 

J.  H U L L E T. 

Flourifhed, 

A very  indifferent  engraver,  who  refided  in  London,  and  worked  for  the 
bookfellers.  We  have  fome  portraits  by  him,  namely,  Robert  Devereaux, 
earl  of  EJfex.  Alfo  nomas  Fairfax,  for  Peck’s  Life  of  Oliver  Cromwell, 
Several  of  the  plates  for  Coetlogok s Didionary  of  Arts  and  Sciences  j and  for 
the  Life  of  Ffueen  Anne,  publiftied  in  weekly  numbers,  by  Robert  Walker. 

Hullet,  this  was  another  engraver  of  the  fame  name,  probably  of  the 
fame  family  with  the  preceding  artift,  and  equally  deficient  inpoint  of  merit. 
He  died  in  Red  Lion  Street,  Clerkenwell,  in  January  1771.  We  have  by 
him  the  prints  to  one  of  the  editions  of  Fielding’s  Jofeph  Andrews, 
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ESAIAS  VAN  HUES. 

Flourifhed,  1616. 

This  artift  was  a native  of  Middlebyrg  in  Zealand.  According  to  pro- 
feflbr  Ciirift,  he  refided  at  Stutgard,  where  he  publifhed  feveral  excellent 
grotefqiie  engravings  of  his  own  performance,  drawn  with  much  tafte  and  accu- 
racy. They  are  marked  E.  V.  H.  or  E.  V.  EL  F.  the  F.  Handing  for  fecit, 
or  e>  V.  h.  Florent  le  Comte  writes  this  name,  EJaias  Van  Hulfen.  Perhaps 
-it  fhould  be  Hulfiiis*  , 

HENRY  HULSBERG. 

Born,  • Died,  1729. 

This  artift  was  a native  of  Amfterdam  5 but  he  refided  chiefly  in  London, 
where  he  engraved  feveral  plates  for  the  bookfellers,  particularly  portraits ; ^ 
but  he  excelled  chiefly  in  architecHal  views,  and  large  buildings,  which  he 
executed  in  a neat,  but  taftelefs  fliyle,  refembling  that  adopted  by  Griblen. 
He  died  of  a paralytic  illnefs,  under  which  he  languiflied  two  years,  and  was 
buried  in  the  Lutheran  church  in  the  Savoy,  of  which  he  had  been  warden. 
The  community  belonging  to  that  church,  and  a Dutch  club  of  which  he 
was  a member,  contributed  towards  his  fupport,  upon  his  being  rendered  in- 
capable of  bufmefs.  We  have  by  him  the  portrait  of  Sir  Bulftrode  fVhitlockey 
Robert  IVarreny  A.  M.  JoJeph  Warder^  aphyfician,  See,  Sir  Chrijlopher  Wren^ s 
deftgns  for  St,  PauTs  cathedral^  a large  folio.  Alfo  feveral  of  the  plates  for 
the  firft  volume  of  the  Vitruvius  Britannicus,  A large  view  of  St,  PauBj 
church  at  Rome^  &c. 

FREDERIC  HULSE,  or  HULSIUS. 

Flourifhed,  1630. 

This  artift,  according  toLe  Comte,  was  the  difciple  of  Theodore  de  Bryc  ; 
and  he  engraved  in  a manner  greatly  refembling  that  of  his  mailer.  He 
is  faid  to  have  been  a native  of  Franckfort ; but  apparently  he  refided  a con- 
fiderable  time  in  London,  and  worked  for  the  bookfellers.  We  have  feveral 
portraits  by  his  hand;  among  others,  that  of  George  Carlton^  bijhop  of  Chi  chef 
ter^  Nicol  ab,  Prambe/ariuSy  M,  D.  &c.  alfo  a variety  of  book  ornaments  ; 
amongft  which  may  be  reckoned,  the  fmall  quarto  frontifpieces  with  figureSy 
to  Chriftopher  LeveVs  liiftory  of  the  Defenders  of  the  Catholic  Faith yp\\\f\^htd 
at  London,  1627  ; and  the  fmall  frontifpiece  to  Lucan's  Pharfaliay  tranllated 
by  May,  dated  1631. 

GEORGE  HUMBLE. 

F''louriIhed, 

This  name  is  cited  by  Florent  le  Comte,  as  belonging  to  an  Englifli  en- 
graver of  portraits.  1 fiifpebt  he  has  miftaken  the  name  of  a publilher, 
for  that  of  an  engraver.  If  fuch  an  artift  really  did  exift  in  England,  I 
am  not  acquainted  with  his  works. 
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GEORGE  HUMBELOT. 

Flourifhed,  1640. 

A very  indifferent  engraver  of  the  iaft  century. ' He  refided,  I believe,  at 
Paris,  and  worked  chiefly  for  the  bookfellers.  His  plates  were  executed 
with  the  graver  only,  in  a coarfe,  ftiff,  taflelefs  flyle,  without  the  leaft:  degree 
of  merit  to  recommend  them. 

H U Q^U  I E R. 

Flourifhed,  1760. 

This  artifl:,  with  his  fon,  engraved  a great  number  of  plates  of  various 
fizes,  in  a flight,  mannered  flyle,  from  Gillot,  Watteau,  Boucher,  Boucher- 
don,  and  other  maflers.  If  I miftake  not,  this  artifl  carried  on  a very  con^ 
fiderable  commerce  in  prints. 

H.  HUNT. 

Flourifhed,  1683. 

This  artifl  was  probably  an  engraver  of  natural  hiflory.  We  have  by 
him,  among  other  things,  feveral  plates  reprefenting  different  views  of  the 
clove  treey  &c.  flight  performances,  which  bear  no  great  indication  of  merit. 
See  the  cypher,  which  he  adopted,  copied  on  the  plate  at  the  end  of  the 
volume.  They  are  dated  1683. 

GREGORY  HURET, 

Flourifhed,  1630. 

Huret  was  a native  of  Lyons.  His  engravings  are  very  numerous  j and 
many  of  them  from  his  own  defigns.  He  does  not  appear  to  have  been  a 
man  of  great  genius.  His  compofitions  are  neither  learned  nor  judicious,  and 
his  drawing  is  by  no  means  corredl.  He  worked  with  the  graver  only,  in 
a coarfe,  heavy  flyle,  apparently  a diflant  imitation  of  the  works  of  Poilly. 
We  have  by  him  a fet  of  prints,  the  ^aj/ion  of  our  Saviour ^ 

middling-fized  upright  plates,  from  his  own  compofition. 

St.  Feter  preaching  to  the  ChriJiianSy  who  received  the  Holy  Ghoft,  the 
fame. 

A holy  family^  with  St,  Catherine  and  another  female  faints  a middling- 
fized  plate,  length-ways,  the  fame. 

Several  frontifpieces  for  books,  &c.  He  alfo  engraved  from  Vouet, 
Champagne,  Sebaflian  Bourdon,  and  other  maflers. 

PETER  HUS. 

Flourifhed,  1571. 

According  to  profeffor  Chrifl,  the  initials  of  this  engraver’s  name,  P.  FI. 
are  found  upon  fome  fine  engravings,  publifhed  at  Antwerp  ; particularly  in 
a workj  entitled,  Monument  a Humane  Salutis^  by  Arius  Montanus,  dated  1 57 1 ♦ 

SIMON 
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SIMON  HUTER. 

Fiourilhed,  1560. 

This  artift,  who  was  apparently  a German,  engraved  very  neatly  in  wood, 
and  frequently  from  the  defigns  of  Joft  Ammon  of  Zurich.  He  alfo  worce 
coniointly  with  Virgil  Solis  and  other  ancient  engravers,  an  in  a ye 
p-reatly  refembling  that  of  Amnnon  hinnfeif,  but  hardly  equa  to  im  in  cor 
^ednefs  j neither  are  the  extremities  of  his  hgures  marked  with  fufficieM  care. 
His  prints,  however,  are  not  by  any  means  devoid  of  merit,  t oug  t ey 
want  that  fire  and  animation,  which  we  often  find  in  thofe  of  the  moft  ancient 
engravers  on  wood.  He  feldom,  or  I believe  never,  figned  his  name  ; but 
fubflituted  three  initial  letters,  S.  H.  andF.  the  1 aft  letter  {landing  {ox  fecit 
and  it  is  conftantly  reprefented  joined  to  theH.  in  the  manner  exprefled  on 
the  plate  at  the  end  of  the  volume. 

Part  of  a fet  of  fmall  cuts  from  the  Hifiory  of  the  Bible^  ^0x0  executed 

by  him  conjointly  with  Virgil  Solis  and  other  mafters.  . 7-,- 

Alfo  part  of  the  fmall  prints  for  a v/ork  entitled  Neuwe  Biblifchi  Figuran^ 
printed  at  Frankfort,  a.  d.  1564,  from  the  defigns  of -Joft  Ammon,  who 
engraved  many  of  the  prints  himfelf. 

FRANCIS  HUTIN. 

Flourifhed,  1760. 

This  artift,  with  Charles  Hutin  his  brother,  both  natives  of  France, 
etched  a confiderable  number  of  plates  in  a flight,  mannered  ftyle ; among. 

Fhe feven  a5is  of  mercy y fmall  upright  plates,  from  their  own  compofitions. 

Apollo  and  Daphne,  a middling-fized  upright  plate,  from  De  Troy,  &:c. 

C.  H U Y B E R T S. 

Flourifhed,  1696. 

By  this  engraver  we  have  fome  tolerably  corred  anatomical  fubjeds,  for  a 
work,  entitled  fohannis  Gaubii  Epift*  Prob,  prhna  ad  Fed,  Ruyfehium,  M*  Da 
printed  at  Amfterdam,  a.  d.  1696. 

PETER  H U Y S,  or  H Y S,  or  FI  I I S. 

Flourifhed,  1570. 

This  artift  was  a native  of  Antwerp.  He  flourifhed  about  the  year  1570. 
By  him  we  have  fome  fmall fcriptural  fubje^s,  to  which  he  ufually  fubferibed 

the  initials  of  his  name,  P.  H. 

F.  H Y L E. 

Flourifhed, 

He  was,  fays  Bafan,  an  Englifh  engraver.  By  him  'wo  have  feveral  per^ 
traits,  after  Kneller  and  other  mafters. 

J.  B. 
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J.  B.  JACKSON. 

Flouriflied,  1740. 

artift  was  a native  of  England,  and,  according  to  Papillon,  learned 
^ the  art  of  engraving  upon  wood  from  a painter,  his  countryman.  He 
went  to  Paris,  apparently  early  in  life,  and  was  employed  by  Papillon  5 for 
whom,  however,  he  worked  but  a fhort  time,becaufe,  fays  that  author,  he  re- 
paid  my  favours  with  ingratitude  ^ for  which  reafon  I ceafed  to  employ  him.’' 
Poverty,  it  feems,  obliged  him  to  quit  Paris,  He  travelled  through  France  to 
Italy,  andrefided  a confiderable  time  at  Venice  3 where  he  executed  many  en- 
gravings on  wood,  in  imitation  of  the  fketches  of  the  great  makers,  and  fre- 
quently with  no  fmall  degree  of  fuccefs.  Papillon  mentions  feveral  orna- 
mental letters  and  vignettes,  performed  by  this  artift  3 but  does  not  inform  us 
of  his  great  work  in  chiaro-feuro,  publifhed  at  Venice  by  J.  Bapt.  Pafquali, 
A.  D.  1745.  It  is  a large  folio  volume,  entitled,  ‘Titiani  Vecelliiy  Pauli 
Caliarit^  Jacobi  Robujli^  & Jacob  de  Ponte,  opera  Jelediiora,  a Joanne  Bap- 
tijia  JackJon,  Anglo,  ligno  caelata,  fff  Coloribus  adumbrala.  From  Venice 
he  returned  to  England,  where  he  probably  died. 

Among  his  fingle  prints  is  a middling-fized  upright  engraving,  arched  at 
the  top,  reprefenting  the  taking  of  Chriji  from  the  crofs,  from  Rembrant.  It 
is  executed  in  a fpirited  manner,  and  conveys  a good  idea  of  that  great  maf- 
ter’s  mode  of  fketching. 

ROBERT  JACKSON. 

Flourifhed, 

He  is  mentioned  by  Mr.  Thorelby  in  his  Ducatus  Leodenfis,  as  an  engraver. 
To  him  are  attributed  fome  portraits,  feveral  mezzotintos  and  a wooden  cut 
mf  Algernon  Sidney,  &c. 

J A C O. 

Flouriflied, 

This  name,  which  is  probably  only  an  abbreviation  of  a longer,  is  affixed 
to  a fmall  upright  print,  reprefenting  ^Eneas  carrying  his  father  Anchifes  from 
the  flames  ofProy.  It  is  very  poorly  executed  3 and  apparently  a fmall  copy 
from  the  print,  engraved  by  Girard  Audran,  from  Dominichino,  of  the 
fame  fubjed. 


VOL.  II. 


G 


LOUIS 


J A C 


[ 42  ] 


J A C 


LOUIS  JACOB. 

Flouriihedj  1720. 

This  engraver,  according  to  ^afan,  was  ^a.^native^jf  Ff-- 

author  has  neglefted  to  ^ |^j  They  are  deficient  in  point  of 

artiftare  neither  numerous 

effea  1 but  ftill  more  lo  in  the  The  hands  and  feet 

“SX.^^rv^Jrindfeten^  mar^d  . and  d h ad  want  ch.aaer 

ve„/ere,  . .id- 

dlincr-rized  plate,  length-ways.  r u r ^ 

upright  plate,  from  the  fame. 
All  thd'e  plates  were  engraved  for  the  Crozat  colleftion. 

LUCAS  JACOBS. 

Born,  1494.  Died,  i533' 

Tld<i  o-reat  artiftis  much  more  generally  known  by  the  name  of  I^cas  o 
T evden  He  is  alfo  diftinguilhed  by  the  appellation  Hugenfe.  _ ^ 

b'orn  “Lrten,  and  from  hi.  father.  Hngues  !“*?■  "T  'he  To! 
!;raio,«in  the  art  of  painting,  hot  he  compleated  hts  fa.dte.tn  the  fchool 

of  Cornelius  Engelbrecht.  _ . Durer  and  carried  on  a familiar  and 

1 4 n,,  either  fide  or  wi!h  to  depreciate  each  other’s  merit.  And  when 

5t  S.»d  opon  hi.f  travel.,  he  tea.  received  b,  L.ea.  tn  a 

moft  cordial  and  afFedtionate  manner.  _ ^ of  a o'enerous 

torSih^  s □ t t”r'L?  f 

EVfewT2;.tL  fc  death,  he 
great  abilities,  gave  him  poifon  at 

flow,  was  too  fatal  in  its  effeft,  and  put  an  end  to  h.s  life,  ^hcv  years 
ehfiiin-  under  its  cruel  influence.  But  fuch  was  his  love  for  the  art  that, 
even  inliis  bed,  he  would  not  be  idle  ; and  when  it  was  reprefented  to  him, 
that  fuch  clofe  attention  to  work  increafed  the  nialigmty  of  his  difor  , 
Smly  replied  : I am  content  it  fliould  be  fo,  fince  by  my  ft^dies  I endea- 

« vour  to  make  my  Tick  bed,  a bed  of  honour;  for  an  artift  can^never  d^ie^m 

‘f  a more  fuitable  manner,  than  with  his  pencil  in  his  an  . pp^ibute 
A.  D.  1 1 < T aged  39.  Others  again,  denying  the  ftory  of  the  poifon,  attribute 

his  death,  with  no  fmall  appearance  of  truth,  to  his  inceffant  induftry. 
he  not  only  applied  the  whole  day,  but  frequently  a great  part  of  the  n g 

alfo,  to  his  ftudies.  . 
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The  fuperiority  of  this  artift’s  genius  manifefled  itfelf  in  his  infancy  j for 
his  works^  from  the  age  of  nine  to  twelve^  were  fo  excellent^  as  to  excite  the 
admiration  of  all  contemporary- artifts.  At  which  rime^  it  is  faid^,  he  executed  a 
print  reprefenting  St,  Hubert  for  a burgomafter,  who  was  fo  much  pieafed 
with  it,  that  he  gave  him  as  many  guineas  as  he  v/as  years  of  age.  Fie  painted 
in  oil,  in  diftemper,  and  upon  glafs  ; and  was  well  fltilled  in  perfpedive.  Fie 
is  no  lefs  famous  for  his  engravings,  than  for  his  pictures.  In  the  charabler  of 
an  engraver,  of  courfe,  I fhall  only  confider  him,  and  offer  the  fevv^  follov/ing 
remarks  upon  his  works. 

His  ftyle  of  engraving  differed  confiderably  from  that  of  Albert  Durer, 
and  feems  evidently  to  have  been  founded  upon  the  works  of  Ifrael  van 
Mecheln.  His  prints  are  very  neat  and  clear,  but  without  any  powerful 
effed:.  The  ftrokes  are  as  fine  and  delicate  upon  the  objeds  in  the  front,  as 
upon  thofe  in  the  diftances  ; and  this  want  of  variety,  joined  v/ith  the  feeble- 
nefs  of  the  maffes  of  fhadow,  give  his  engravings,  with  all  their  neatnefs,  an 
unfinifhed  appearance,  much  unlike  the  firm,  fubftantial  effed,  which  we  find 
in  the  works  of  Albert  Durer.  He  was  attentive  to  the  minutiae  of  his  art. 
Every  thing  is  carefully  made  out  in  his  prints,  and  no  part  of  themisnegleded. 
His  figures  are  generally  tall  and  thin ; the  attitudes  well  chofen,  and  fre- 
quently graceful  and  elegant.  In  thefe  he  followed  nature  fimply,  v/ithout 
affedation.  He  gave  great  charader  and  expreflion  to  the  heads  of  his 
figures  ; but,  on  examination  of  his  works,  we  find  the  fame  heads  too  often 
repeated.  The  hands  and  feet  are  rather  mannered  than  corred  j and  when 
he  attempted  to  draw  the  naked  figure,  he  fucceeded  but  very  indifferently. 
He  affeded  to  make  the  folds  of  his  draperies  long  and  flowing ; but  his 
female  figures  are  frequently  fo  exceffively  loaded  with  girdles,  bandages, 
and  other  ornamental  trappings,  that  much  of  the  elegance  of  the  defign  is 
lofl ; and  that  native  fimplicity,  which  is,  as  it  were,  the  veiy  foul  of  painting, 
is  deftroyed. 

He  engraved  on  wood,  as  well  as  on  copper ; but  his  vmrks  on  the  former 
are  by.no  means  very  numerous.  They  are,  however,  very  fpirited,  and 
manifefl  the  hand  of  the  mafter  j though  not  equal,  upon  the  whole,  to  thofe 
of  his  friend  and  contemporary,  Albert.  The  prints  of  this  mafter  are  very 
feldom  met  with  complete  ; efpecially  fine  impreffions  of  them.  For  though 
they  are,  generally  fpeaking,  executed  with  the  graver  only,  yet,  from  the 
delicacy  of  the  execution,  they  foon  buffered  in  the  printing. 

I fhall  only  mention  the  few  following  engravings  by  this  mafter  : 

Mahomet  Jleepingy  with  a prieji  murdered  by  his  fide^  and  another  figure  Jleal- 
ing  his  Jwordy  a middling-flzed  upright  plate,  dated  1508,  faid  to  be  one  of 
his  moft  early  produdions. 

"The  converfion  of  St,  Paul^  a large  plate,  length-ways,  1509. 

An  eccehomoy  the  fame,  dated  1510. 

"Phe  crucifixion^  the  fame,  dated  1510. 

Abraham  fending  away  Hagar  and  IJhmael  ^ a middling-flzed  plate,  length- 
ways, dated  1510. 

P’he  wife  mens  offerings  a large  plate  length- ways,  dated  1513. 

Adam  and  Eve  in  Paradifey  a fmall  plate,  length-ways,  dated  1515. 

G 2 Efiher 
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Eftber  before  king  Ahajuerus  ; a large  plate,  length-ways,  dated  1518. 

A large  print  length-ways  cdSitA  the  dance  of  Magdalen,  dated  1519. 

His  own  a fmall  upright  plate,  dated  1525. 

Ebe  htftory  of  Adam  and  Eve,  a fet  of  fix  fmall  upright  plates,  dateci  1529. 
Lot  with  his  daughters  ; a middling-fized  plate,  length-ways,  dated  1530. 
The  two  following  are  etchings  : 

David  fraying,  with  an  angel  af fearing  to  him,  dated  1520;  a Imall 

""^A^JiStTnown  by  the  name  of  the  fortrait  of  Uleffiegle,  which  is  the 
fcarceft  of  all  the  works  of  this  mafter.  It  is  in  the  colleftion  of 
France  ; and  faid  by  Marolles,  and  other  mailers,  to  be  unique.  But  Balan 
informs  us,  that  M.  Mariette  had  alfo  an  impreflion  of  this  plate.  It  repre- 
fents  a man  playing  upon  the  bagpipes,  carrying  two  children  in  a baftet,  and 
a woman,  with  an  infant  in  her  arms.  It  is  nearly  feven  inches  and  a ha 
hio-h,  by  four  inches  and  three  quarters  wide  ; and  has  been  copied  the  fame 
way  feveral  times.  One  of  the  copies  is  >y  Hondius  1 but  the  beft  has  no 
name  to  it.  This  rare  print,  which,  by  the  bye,  does  no  honour  to  the  artift, 
is  dated  i C20,  and  was  bought  for  the  fum  of  fixteen  louis  d ors. 

The  following  prints  are  engraved  by  this  n:iafter  on  wood,  and  are  all  or 

them  exceedingly  fcarce. 

^he  kings  of  IJraely  in  chiaro-feuro. 
ne  illuftrious  women  of  the  Old  eft  ament. 

Four  large  tournaments.  ^ ^ ^ j i j 

He  conftantly  marked  his  prints  with  a^  Gothic  L.  and  rarely  omitted 

addino-  the  date  of  the  year,  in  which  they  were  engraved  ; and  fometimes 

both  die  letter  and  the  date  were  put  upon  a tablet.  See  this  mark  copied 

upon  the  plate  at  the  end  of  the  volume. 


F.  JACOBS. 

Flourifhed, 

The  name  of  an  obfeure  artift,  affixed  to  the  portrait  of  Janus  Radzivihus. 

JACOBUS. 

Flouriffied, 

A very  ancient  engraver  on  wood,  and  probably  a native  of  Germany. 
His  chief  work  appears  to  have  been  the  life  of  Chrift.  This  fet  of  prints 
confided,  I believe,  of  fixteen  or  eighteen.  I have  feen  only  thirteen  or 
them.  They  are  in  circles,  about  feven  inches  diameter,  very  rudely  cut, 
yet  by  no  means  devoid  of  merit.  The  proportion  of  the  figures  is  tolerably 
iuft ; but  the  drawing  is  incorredl,  and  the  extremities  are  but  indifferently 
marked.  The  taking  down  from  the  crofs,  marked  and  the  flagellationy 
marked  O.  may,  I think,  be  confidered  as  two  of  the  belt  fpecimens  of  the 
artift’s  abilities.  On  the  laft  of  thefe  we  find  his  name,  affixed  in  this  manner : 

Papillon  mentions  a large  upright  engraving  by  this  artilt,  v^icn,  ne 
informs  us,  belonged  to  a fet  of  prints,  reprefenting  the  hiftory  of  Rome  by 
allegorical  figures ; the  defign  of  which,  he  informs  us,  is  greatly  in  the  ityle 
of  a'^painter  i and  adds  that  it  is  exceedingly  well  engraved.  ^ ^ ^ 
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GIOVANNA  BATISTA  JACOBIN  I. 

Flourifhed,  1760. 

A modern  Italian  artift,  who  engraved  feveral  of  the  plates  for  the  Mufeo 
FiorentinOj  publifhed  at  Florence^  in  ten  volumes. 

. H.  J A C O P S E N- 
Fiourifhed,  1620. 

The  name  of  this  artifl  is  affixed  to  a fet  of  prints,  chiefly  portraits,  for  a 
work  entitled  the  Hiftory  of  the  Netherlands,  publifhed  about  the  year  1620. 

ANTOINE  JAC  QJJ  ART. 

Flouriffied, 

This  artifl,  according  to  Florent  le  Comte,  engraved  fmall  vignettes,  with 
figures  and  grotefque  ornaments,  and  marked  his  prints  with  three  initials^^ 

A.  D.  I.  F.  Perhaps  it  fhould  be  De  Jacquart  3 the  fecond  letter  will  then 
be  accounted  for. 

R.  J A G E R. 

Flourifhed, 

The  name  of  an  obfcure  artifl  affixed  to  a flight  indifferent  etching  repre- 
fenting  the  two  Fleets  of  Spain  and  Holland^  a half-fheet  print  without  date* 

BARTHOLOMEW  lAMITSER* 

Flouriflied,  1547. 

This  engraver, profeffor  Chrifl  fuppofes,  wasa  nativeof  Germany,  andrefided 
at  Nuremberg.  As  an  artifl  he  is  very  indifferently  fpoken  of.  The  plates  en- 
graved by  him  are  marked  with  the  initials  of  both  his  names  in  this  manner, 

B.  I.  and  the  date  of  the  year  in  which  the  print  was  engraved^is  ufually  added. 
Another  artifl,  who  flourifhed  about  the  year  1570,  ufed  the  fame  letters  upon 
a tablet. 

Christopher  Iamitser,  another  indifferent  artifl,  probably  of  the  fame 
family.  The  flight  etchings  and  engravings,  publifhed  at  Nuremberg, 
marked  with  aC.  and  an  I.  joined  together  cypher-ways,  asexpreffedupon  the 
plate  at  the  end  of  the  volume,  with  the  date  1545,  are  attributed  to  him. 

Wenceslas  1 am itser  alfo  worked  at  Nuremberg  3 and  to  him  profeffor 
Chrifl  attributes  the  prints,  marked  with  a W.  and  an  I.  joined  together, 
and  fometimes  with  the  fame  letters  feparate  3 but  he  has  not  fpecified  the 
engravings  by  this  artifl,  nor  told  us  whether  they  are  on  wood  or  copper.  I 
I have  leen  with  the  firft  mentioned  mark,  a large  upright  print,  on  wood,  of 
a gentleman  flanding,  having  a hat  and  feather  upon  his  head^  and  a long 
fword  by  his  fide.  On  a tablet  near  his  feet  are  thele  letters,  hr.  manvel, 
with  fome  German  verfes  on  the  top  : it  is  dated  1547.  See  the  mark  of 
this  artifl,  copied  on  the  plate  at  the  end  of  the  volume. 

JAMPICOLI.  See  Giampicoli. 

LAURENCE  JANSON.  See  Coster. 
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H.  JANSSEN. 

Flourifhed, 

This  artift,  a native  of  France,  was  an  excellent  engraver  of  ornaments  for 
goldfmiths  and  jewellers,  which  he  ufually  enriched  with  figures  and  other 
embellifhments,  performed  in  a very  neat  and  delicate  fiyle.  He  oft 
worked  from  his  own  defigns,  and  fometimes  from  H.  1 angers,  and  other 

mailers. 

PETER  JANSSENS. 

Flouriflied, 

A name,  mentioned  by  Florent  le  Comte,  as  an  engraver  of  devotional 
Jubjedls,  and  images  of  the  Virgin  Mary. 

J.  ALEXANDER  JANSSENS. 

Flouriflied, 

This  artift  was  probably  related  to  ViAor  Honorius  Janffens,  the  hiftorical 
painter,  who  was  a native  of  Bruffels,  and  died,  1739-  From  that  artift,  at 
leafl,  Alexander  engraved  a fet  of  fmall  upright  plates,  lepre  J 

of  Achilles,  exceedingly  fpirited  compofitions,  and  emhed  in  ^ neat  free 
ftyle.  The  breadths  of  light  andfliadow  are  preferved  in  a mafterly  manner. 

EGBERT  JANSZ. 

Flourifhed,  1660. 

The  name  of  an  artift,  who  worked  chiefly  with  the  graver,  in  a ftyle  greatly 
refembling  that  of  Crifpin  de  Pafle.  We  have  by  him  a fet  of  very  1 mall 
prints,  length-ways,  entitled  jcones  venantum  Jfecies  vanas,  &c.  oi,  the 
various  ways  of  hunting,  from  Antonio  Tempefta,  dated  1663. 

KAREL  DU  JARDIN,  or  JARDYN. 

Born,  1640.  Died,  1678. 

This  artift  was  a native  of  Amfterdam,  and  difciple  of  Nicholas  Berchem, 
or,  as  others  fay,  of  Paul  Potter.  However,  he  went  to  Italy,  in  the  early 
part  of  his  life,  in  order  to  complete  his  ftudies  ; and  fucceeded  in  p, among 
of  converfations,  landfcapes,  and  animals  of  all  kinds.  To  avoio  the  incon- 
veniencies  to  which  his  extravagant  way  of  living  had  reduced  him,  he 
married  a wife  at  Lyons,  who  being  old  and  difagreeable,  had  no  other 
recommendation  than  her  money.  He  returned  with  her  to  his  native 
country ; where,  though  he  was  extremely  fuccefsful  in  his  pi  0^°"’ 
was  ftS  unhappy  in  his  mind.  At  laft,  he  went  back  to  Italy,  and  lettled  at 
Venice,  where  he  died,  and  was  buried  in  a very  pompous  manner,  a.  d. 

W’e  h?ve  by  'this  great  mafter,  upwards  of  fifty  mafterly  etchings  of  different 
fizes , but  nL  of  them  very  large.  They  are  executed  in  a 
thino-  refembling  that  of  Anthony  Waterloo;  but  more  neatly  finifced,  m 
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general,  and  more  determined.  They  confift  of  landfcapes,  enriched  with 
animals  and  figures.  The  animals  often  compofe  the  principal  part  of  the 
defign.  They  are  very  free  and  fpirited  etchings,  full  of  fpirit,  and  manifeil 
the  hand  of  the  mafter.  He  frequently  figns  his  name  at  length  ; v^hen  he 
does  not,  he  ufes  the  initials,  or  abbreviates  it  in  the  following  manner : 
K.  D.  I.  or  K.  D.  V.  I.  fee.  with  the  date,  or  K.  Dv  Iardin. 

CLAUDE  DONAT  JARDENIER. 

Born,  1726.  Died,  1769. 

This  artifi:  was  a native  of  France.  I know  not  whofe  difciple  he  was; 
but  he  engraved  in  a very  pleafing  ftyle.  By  him,  among  other  fubjefil’s, 
we  have 

The  Virgin  and  Child a middling-fized  upright  plate,  after  Carlo  Ma- 
ratti,  for  the  colleflion  of  prints,  engraved  from  the  pidlures  in  the  Drefden 
gallery. 

The  genius  of  glory  and  honour^  re'prefented  by  a figure  flying  in  the  clouds, 
furrounded  with  cherubs,  and  holding  a crown,  after  Annibale  Carracci ; a 
large  upright  plate,  for  the  fame  colledion. 

ETIENNE  JEAURAT. 

Flourifhe5,  1714. 

This  artift  was  a native  of  France,  and  flourifhed  foon  after  the  com- 
mencement of  the  prefent  century.  He  did  not  draw  corredlly,  neither  are 
his  prints  very  excellent,  for  the  execution  of  the  mechanical  part  of  them, 
which  is  chiefly  performed  with  the  graver,  is  in  a cold,  filvery  ftyle,  and  fo 
neatly  finiflied,  that  all  the  fpirit  of  the  etching  is  entirely  loft.  M.  Hei- 
neken  mentions  this  artift  as  a painter  ; I am  not  acquainted  with  any  of 
his  works  in  that  line.  Among  other  prints  by  him  are  the  following  : 

Jupiter  and  Euro^ a,  1714;  a middling-fized  plate,  length-ways, 

from  S.  le  Clerc.  , 

The  difeovery  of  /I chilles^  the  fame,  from  the  fame,  dated  1713. 

Achilles  plunged  into  the  Styx^  the  fame,  from  Vleughels. 

$ 

1 

EDME  JEAURAT. 

Flourifhed,  1730. 

The  plates,  engraved  by  this  artift,  are  fuperior  in  merit,  though  by  no 
means  equal  in  neatnefs,  to  thofe  of  Etienne  or  Stephen  Jeaurat,  mentioned 
in  the  preceding  article.  He  made  confiderably  more  ufe  of  the  point ; and 
the  roughnefs  of  the  etching,  in  the  landfcape  and  fore-ground,  produces  an 
agreeable  effe6l.  He  certainly  underftood  the  human  figure,  and  drew  it 
with  tolerable  accuracy,  but  the  extremities  are  fometimes  negligently  paflTed 
over.  His  prints,  however,  poflefs,  upon  the  whole,  a confiderable  fhare  of 
merit.  The  following  may  be  reckoned  among  his  moft  eftimable  pro- 
dudfions. 

Mojes  found  in  the  ark  by  PharoaVs  daughter^  a large  plate,-  length-ways, 
from  Paolo  Veronefe,  for  the  Crozat  colledion. 

The 
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m interview  between  Jacob  and  Rachel,  the  fame,  after  Mola,  for  the 

fame  colle6lion. 

yf  Tcpofc  ifi  the  fame. 

The  triufnph  of  Mor dec ai ; from  S.  le  Clerc,  dated  1737* 

CHRISTOPHER  JEGHEk. 

Flourifhedj  1640. 

This  ardftwas  a native  of  Germany  ; but  he  refided 

lar;  merirre’^^^^^^^^^  him  fo  ftronlly  to  Rubens,  ^hat  he  empRyed 
him  to  engrave  feveral  of  his  defigns,  which  he  was  defirous  of  publiih  g , 
and  Teche!-  fucceeded  fo  well  in  the  execution  of  them,  that  his  employer  was 
pSfeaii  Lisfied.  They  .re  engraved  i„  . free,  bold  «f  >ff  .P”"  ' 

fhl  ftrokes;  and  the  imitation  of  the  crofs  hatchings  with  a p-n,  bnely 
exprelTed.  The  extremities  of  the  figures  are  well  myed ; the  heads, 
rt^^nah  flio-ht  are  expreffive  ; and  the  ftyle  of  the  mafter  he  worked  from  is 
carelillv  preferved.  After  the  death  of  Rubens,  Jegher  purchafed  the  greater 
part  of  thefe  engravings ; and  republilhed  them  upon  his 
^ The  following  are  reckoned  among  his  beft  prints  ; all  of  th.m  t 

Sujanna  and  the  two  elders,  a large  print,  length-ways.  . ^ . 

A repofe  in  Egypt,  a large  print,  length-ways.  Some  few  imprelTions  ot 
this  emrraving  are  in  chiaro-fcuro,  printed  with  an  addition  block  of  wood, 
to  add^the  half  tint.  Thefe  impreffions  are  very  rare.  The  farne  compo- 
fition  was  alfo  engraved  on  copper,  apparently  by  Cornelius  Galle , but  his 

'^^’^he^ifanf^ChriJi,  and  St.  John  playing  with  a lamb,  a middhng-fized 

print,  length-ways. 

Chrift  tempted  hy  Satan,  the  fame. 

S/irtrlS;  S f-m  the  Iketch  of  that  fubjed, 

^^TLlVfluon  bal'^^n  /rW /«S',  who  appear  in  a garden  ; a very  large 
print  Tercfth-ways,  on  two  blocks.  Clouet  engraved  this  compofition  on 
Spper,  with  fome  trifling  alteration.  It  was  alfo  repeated  by  Lempereur  at 

'^^I'drmken  Silenus, Supported  by  twojatyrs  a middling-fized  upright  print. 

t is  to  be  remarked,  that  thofe  impreffions  from  whmh  ^ e name  of  Ru- 
bens as  the  publifher,  is  taken  away,  and  that  of  Jegher  fubftituted  in  its 
S,  are  the  fecond  impreffions,  and  of  courfe  lefs  valuable  than  the  others. 
He  often  affixed  his  name  at  full  length;  when  he  omitted  to  y that,  he 
fubftituted  the  initials,  C.  I.  under  which  he  fometimes  added  a fmall  knife, 
according  to  the  ufual  cuflom  of  the  old  engravers  on  wooc . 

BAETEIASAR  JENICHEN. 

Flourifhed,  15^9* 

A name  affixed,  conjointly  with  that  of  Michael 
little  etchings  of  foliage  and  ornaments,  and  fmall  hiftoncal 
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circles  in  the  middle,  executed  with  the  graver.  Perhaps  the  ornaments 
may  have  been  etched  by  Kirmer,  and  the  hiftorical  fubjeCls  perforiiied  by 
Jenichen  ; who,  I fufpebl,  is  the  fame  artift  with  Jenckel,  mentioned  in  the 
iticceeding  article,  fuppofing  the  name  to  be  mif-fpelt  by  profefibr  Chrill 
and  others. 

BALTHAZER  JENCKEL. 

Flourifhed,  1570. 

An  engraver  of  no  great  note.  He  was  apparently  a native  of  Germany ; 
and  may  properly  be  ranked  among  the  little  mailers.  He  worked  with  the 
graver  only,  in  a ftyle  fomething  refembling  that  of  Hans  Sebald  Beham  ; 
but  he  was  greatly  inferior  to  that  artift,  not  only  in  tafte  and  judgment,  but 
alfo  in  the  execution  of  the  mechanical  part  of  the  engraving.  By  him  we 
have  the  labours  of  Hercules fmali  plates,  length-ways,  dated  1568.  I 
Ihall  mention  befides,  a battle^  a fmali  plate,  length-ways.  He  ufually 
marked  his  engraving  with  the  initials  of  his  name,  enclofed  in  a fmali 
fquare  line,  and  added  the  date. 

ANTHONY  JENKENSON. 

Flourifhed,  1560. 

Abraham  Ortelius  mentions  this  artift  with  commendation.  It  appears, 
that  he  was  a native  of  England  j and  that  his  chief  excellence  confifted  in 
engraving  maps  and  plans. 

THOMAS  JENNER. 

Flourifhed,  1650. 

Fie  was  a printfeller,  and  flouriftied  about  the  beginning  of  the  laft  cen- 
tury. At  the  bottom  of  the  print  of  William  Sommers,  engraved  by  De- 
leram,  we  have  this  infcription  : William  Sommers^  king  Henry es  jejler, 

are  to  be  fold  by  Thomas  Jenner^  at  the  White  Bear  in  CornewellH 
Jenner  attempted,’’  fays  the  honourable  Mr.  Walpole,  the  art  him- 
felf  with  no  fm.all  fuccefs.  1 have,”  continues  he,  a fmali  print  by 
him,  of  Sir  William  Wadd,  or  Waad,  lieutenant  of  the  Tower.  Jenner 
alfo  etched  a view  of  a large  Ihip,  called  the  Soverayne  of  the  Seas.  This 
is,  however,  but  very  indifferently  executed.  It  is  dated  1653. 


MARY  MAGDALEN  IGONET. 

Flourifhed,  1760. 

This  lady,  according  to  Bafan,  w^as  a Genoefe  by  birth,  and  refided  at 
Paris,  when  he  wrote  his  Diblionary.  By  her  we  have  feveral  prints,  after 
Mieris  and  other  inafters. 


GIROLAMO  I M P E R I A L I. 

Flourifhed,  1640. 

This  artift  was  born  at  Genoa,  of  a noble  family,  and  being  fcnt  to  Parma 
by  his  parents  to  ftudy  the  belles  lettres,  he  was  fo  ftruck  with  the  works  of 
Correggio  and  Parmigiano,  that  he  applied  hiimfelf  affiduoufly  to  learn  the 
II.  H principles 
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principles  of  painting,  and  with  great  fuccefs ; but  returning  to  his  own 
country,  his  domeftic  affairs  requiring  too  great  attention  he  had  not  fuf- 
ficient  leifure  to  attend  to  his  favourite  purfuit.  He  then  learned  the  art  ot 
encu-aving,  or  rather  etching,  from  GiulioBenfi  ; and  we  have  a confiderable 
number  of  etchings  by  him,  particularly  portraits. 

P.  C.  I N G O U F. 

Fiourifhed,  1770. 

A modern  artift,  by  whom  we  have  feveral  portraits ; among  the  reft,  that 
of  Jean  Jacques  Roufleau,  from  a model  in  wax. 

JOHNINGRAM. 

Flouriftied,  1760. 

This  artift  was  a native  of  England.  He  learned  the  firft  principles  of  engrav- 
ing in  his  own  country  j but  he  completed  his  ftudies  at  Pans,  where  he  refided 
in  the  year  1755.  He  was  a man  of  very  fingular  charafter  ; but  poffeiTed  ot 
every  requifite  to  make  a great  artift.  His  engravings  are,  in  general,  .mall, 
many  of  them  being  vignettes,  and  other  book-plates.  He  engraved  from 
Bradley,  Boucher,  and  other  mafters ; but  at  the  time  Bafan  publiflied  his 
DiftionL-y  of  Engravers,  he  was  employed  by  the  Academy  of  Sciences. 

GIACOMO  JOANSUINI.  . 

Flouriflied, 

This  name  is  affixed  to  a Oight  etching,  reprefenting  the  fre/entation  of  cur 
Saviour  in  the  Temple.  This  print  has  nothing  in  it  to  recommend  it  to  par- 
ticular notice.  He  figns  his  name  “ Jacobus  Joanfuinus  picftor  et  incilor  r 
from  whence  we  underftand,  that  he  was  a painter. 

PETER  DE  JODE,  the  Elder. 

Born,  Died,  1634. 

This  artift  was  thefon  of  Gerard  de  Jode,  and  born  at  Antwerp,  where  his 
fiuher  refided,  and  apparently  carried  on  a confiderable  cornm.erce  in  prints. 
Accordino-  to  profeffor  Chrift,  Gerard  de  Jode  engraved  alfo,  and  m.arked 
his  prints°with  the  initials  G.  I.  or  G.  D.  I.  but  that  author  has  not 
fpecified  any  of  his  works.  In  the  feries  of  engravers  Gerard  de 
lode  is  called  an  engraver  on  wood  ; and  P?.pillon  informs  us,  that  he 
executed  fome  excellent  engravings  on  wood,  which  were  printed,  as  he 
fuppofes,  by  Plantin  at  Antwerp,  about  the  year  1566.  Peter  de 
Tode  received  his  firft  inktruftions  in  the  art  of  engraving  from  Henry 
Goltzius ; and  afterwards  went  to  Italy,  in  order  to  complete  his 
ftudies  from  the  w^orks  of  the  great  mafters.  He  engraved  feveral  plates 
in  that  country  from  different  painters,  and  returned  to  Antwerp  aoout  the  year 
1601  vdiere  he  refided  till  ;he  time  of  his  death,  which  happened,  a.  d. 

, 6 -1/  His  works  poffds  a confiderable  fhare  of  merit.  He  drew  the  human 

figure 
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figure  very  corredly;  and,  following  his  mailer’s  example,  ufed  the  graver 
only,  in  the  execution  of  his  plates ; but  in  point  of  tafte,  and  command  of 
that  inftrument,  Goltzius  was  certainly  far  fuperior  to  his  fcholar.  The  en- 
gravings of  De  Jode  are  ufually  very  neatly  executed ; but  there  is  a cer- 
tain fliffnefs  about  them,  which  takes  greatly  from  the  beauty  they  would 
otherwife  polTefs. 

Among  the  vafl  variety  of  prints,  engraved  by  this  artift,  are  the  following : 
life  of  Chrift^  confifting  of  twenty-fix  fmall  upright  plates,  without 
any  painter’s  name.  ' 

"The  life  and  miracles  of  SL  Catherine  de  Sienna^  quarto,  middling-fized 
plates,  length-ways,  from  F.  Vanni,  dated  1597. 

^he  five  Jenfes^  middling-fized  plates,  length-ways,  apparently  from  his 
own  defigns. 

A holy  family^  with  St,  Catherine^  a fmall  plate,  length-ways,  from  Titian. 

Chrift  giving  the  keys  to  Peter ^ a middling-fized  upright  plate,  from  Ru- 
bens. This  is  engraved  in  a much  bolder  ilyle,  than  was  ufual  with  this 
artift. 

Phe  lajl  judgment y a very  large  upright  print  on  feveral  plates,  from  John 
Coufin. 

StYQV2i\  portrait Sy  variety  of  other  fubje(5ls,  from  Spranger,  Franck, 
fend  other  mafters. 

PETER  DE  JODE,  the  Younger. 

Born,  1606.  Died, 

This  artift  was  the  fon  of  Peter  de  Jode,  mentioned  in  the  preceding  article. 
From  his  father  he  learned  the  art  of  engraving,  and  furpaffed  him  in  tafte 
and  the  facility  of  handling  the  graver  j though  he  can  fcarcely  be  faid  to  have 
equalled  him  in  corre6lnefs  of  drawing,  efpecially  when  confined  to  the  naked 
parts  of  the  human  figure.  It  does  not  appear,  that  he  went  to  Italy  but 
he  certainly  accompanied  his  father  to  Paris,  where  they  engraved  conjointly 
a confiderable  number  of  plates  for  M.  Bonefant,  and  Le  Sieur  L’lmago. 
His  moft  capital  performances  are  from  Rubens  and  Van  Dyck.  Bafan 
fays  of  him,  that  in  feveral  of  his  engravings  he  has  equalled  the  beft  en- 

gravers,  and  in  others  he  has  funk  below  himfelf.”  It  is  certain,  that  his 
works  are  not  all  of  them  equally  meritorious  > as  indeed  whofe  are,  efpecially 
if  they  be  as  numerous  as  thofe  of  De  Jode  ? He  was,  without  doubt,  a 
very  able  engraver;  but  to  place  him  upon  an  equality  with  his  contempora- 
ries, Bolfwert,  Pontius,  and  Vorfterman,  is,  in  my  opinion,  eftimating  his 
abilit.es  at  much  too  high  a rate. 

Among  his  moft  efteemed  performances,  may  be  reckoned  the  following  : 

^he  meeting  of  the  Virgin  Mary  and  Elizabeth  y a large  upright  plate,  from 
Rubens. 

r 

A nativity y a large  plate,  length-ways,  from  Jaques  Jordaens. 

A holy  family  y with  ZachariaSy  Elizabeth y johiiy  and  an  angel  holding  a 
hooky  from  Titian,  the  fame. 

Chrift  communing  with  NicodemuSy  half  figures,  a dark,  candle-light  piece, 
a middling-fized  plate,  length- ways,  from  Gerard  Seghers. 
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An  eccehomo,  a large  upright  plate,  from  Diepenbeck. 

67.  Augujiine  fupported  by  angels,  a large  upright  plate,  arched  at  the  top, 
from  Van  Dyck. 

St,  Martin  of  dSours  expelling  the  evil Jpirit  from  a demoniac,  a large  up- 
right place,  from  Jordaens. 

St,  Francis  kneeling  before  a crucifix,  a fmall  upright  plate,  from  Baroccio. 

The  three  graces,  a large  upright  plate,  from  Rubens. 

Venus  rifing  from  the  water,  a large  plate,  length-ways,  from  the  fame. 

Rinaldo  and  Armida,  upright  plate,  from  Van  Dyck,  being  the 

companion  to  another  plate,  which  Bailliu  engraved  from  the  lame  painter. 

Folly  and  Ignorance,  half  figures,  a middling-fized  upright  plate,  arched  at 
the  top,  from  Jordaens. 

An  embletn  of  death,  reprefented  by  an  infant  deeping  upon  the  ground, 
with  a fkull  lying  by  his  fide  ^ a fmall  plate,  length-ways,  from  Artemifa 
Gentilefca.  Ganiere  alfo  engraved  a plate  from  the  fame  defign. 

A great  variety  of  excellent  portraits,  from  Van  Dyck  and  other  mafters, 
and  among  them  his  own. 

ARNOLD  DE  JODE. 

Flourifhed,  1660. 

He  was  the  fon  of  Peter  de  Jode  the  younger,  mentioned  in  the  preceding 
article ; and  was  probably  inftruaed  by  his  father  in  the  art  of  engraving. 
At  what  time  he  came  into  England  is  not  known  3 but  it  is  certain,  that  he 
refided  here  in  the  year  1666,  at  the  timx  of  the  great  fire  of  London,  as  we 
find  from  an  infcription,  affixed  to  a whole-ffieet  print,  reprefenting  Chriji  and 
St»  John  as  infants  embracing  each  other,  from  Van  Dyck.  It  runs  thus  : 
Arnoldus  de  Jode  fculp,  Londini,  tempore  incendii  maximi.  The  pidlufe  was 
then,  it  feems,  in  the  pofTeffion  of  Sir  Peter  Lely,  to  whom  the  print  was 
dedicated  by  Richard  Thompfon  a printfeller. 

The  works  of  Arnold  de  Jode,  confidered  either  with  refpeft  to^  the  draw- 
ing, or  the  mechanical  part  of  the  execution  of  them,  are  greatly  inferior  to 
what  might  have  been  expedled  from  the  fon  of -Peter  de  Jode.  His  beft 
engravings  are  portraits  ; but  even  thele  have  no  very  confiderable  ffiare  of 
m(rrit  to"^  recommend  them.  I ffiall  only  add  the  following  prints  by  this 

artifl: : 

Mercury  educating  Love,  a middling-fized  upright  plate,  from  Correggio, 

engraved  at  London,  and  dated  i667- 

A Magdalen,  a half  figure  in  a circle,  a middling-fized  plate,  from  Van- 

^yck. 

The  portrait  of  cardinal  Falavicini,  a fmall  upright  plate  from  Titian! 

The  portrait  of  Sir  Peter  Lely,  a large  upright  plate,  from  a pidure 
painted  by  Sir  Peter  himfelf. 

The  portrait  of  Brown,  prefixed  to  his  Ars  PiSloria,  in  folio, 

from  J.  Huyfmans^ 

LAURENCE  JOHNSON. 

Flourifhed,  1603. 

This  artifl:  engraved  feveral  heads  for  a folio  volume,  entitled,  the  General 
^ Hijiory 
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Hiftory  of  the 'J’lirkSy  1603.  He  worked  entirely  v/ith  the  graver  5 

but  in  a ftyle,  that  does  him  no  fort  of  credit,  as  an  artift. 

C.  J O H N S O N. 

Flourifhed, 

The  name  of  an  artift  of  no  great  merit,  who  was  employed,  chiefly,  if 
not  entirely,  in  the  portrait  line.  Flis  engravings  are  fufliciently  neat. 
Among  others  by  him,  I have  feen  the  portrait  of  fames  the  Firft's  queen, 

T.  JOHNSON. 

Flourilhed, 

This  name  is  affixed  to  feveral  mezzotinto  prints ; among  others  to  the 
portrait  of  JVillia^n  lard  Cowper  3 and  a fmail  upright  plate,  reprefenting 
Adam  and  Eve,  It  has  been  faid,  that  Faber,  when  he  did  not  choofe  to  affix 
his  own  name  to  his  engravings,  adopted  this  fiblitious  one.  But  admitting 
the  truth  of  this  report,  I can  hardly  attribute  thefe  two  prints  to  him,  they 
being  fo  far  below  the  ftandard  of  his  ufual  workmanfliip.  We  have  alfo 
with  the  fame  name  affixed,  the  portrait  of  lord  Anfon  3 alfo  that  of  Bullock 
the  comedian  3 and  anodier  of  T,  Britton  the  fmall-coal  man^  &c. 

ANDREW  JOHNSTON. 

Flouriflied, 

This  artift,  apparently  a native  of  England,  engraved  in  mezzotinto  3 but 
his  works,  at  leaft  fuch  of  them  as  I have  feen,  do  not  merit  the  leaft 
commendation.  Among  other  portraits  by  him,  is  that  of  Henry  Sacheverell^ 
a half-fheet  print  from  Gibfon.  It  was  publiffied  by  Philip  Overton  3 but 
there  is  no  date  affixed, 

J O L L A T. 

Flourifhed,  1510. 

This  artift,  according  to  Papilion,  was  a native  of  France.  He  flou- 
riftied  towards  the  commencement  of  the  ftxteenth  century,  and  exe- 
cuted a confiderable  number  of  engravings  on  wood.  Among  them  are  the 
cuts  for  a fmall  folio  book  of  Anatomy ^ by  Carolus  Stephaeno,  M.  D.  fome 
of  which  prints  are  dated  from  1530,  to  1532.  Alfo  the  ornamental  borders^ 
figures^  &c.  for  a milTal  in  odtavo,  printed  at  Paris,  1490.  They  are,  fays 
my  author,  all  of  them  very  badly  drawn  3 but  executed  with  extraordinary 
delicacy.  See  the  mark  of  this  artift  on  the  plate  at  the  end  of  the  volume. 

I.  JONCKHEER. 

Flourifhed, 

This  name  is  affixed  to  a fet  of  fmall  plates,  length-ways,  reprefenting  dogs 

and 
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and  other  domefiic  animals,  etched  in  allight,fpirited  ftyle,  which  indicates  the 
hand  of  the  mafter.  This  artift  has  harmonized  the  etching  with  the  point 
of  the  graver,  in  a manner  fomething  refembling  that  of  Rembrandt. 

I.  M.  D E J O N G E,  or  D E JONG. 

Flourifhed, 

This  artift  was  probably  a native  of  Holland,  and  related  to  Ludolph  dc 
Jongj  who  excelled  particularly  in  painting  battles  and  huntings.  ^ By  him, 
however,  we  have  a fet  of  {'CCi2iS\.hattleSy  etched  in  a flight  but  fpirited  ftyic, 
Thev  are  evidently  the  work,  of  a painter ; and  from  the  m ait erly  manner  in 
which  they  are  executed,  we  may  conceive  him  to  have  been  a man  of  no 
mean  abilities.  To  thefemaybe  added  feveral  etchings  oihorfes,  equal  in 
merit  to  the  battles  ; thefe  are  alfo  fmall  plates,  length-ways.  When  he  did 
not  fign  his  name  at  length,  he  fubftituted  the  initials  I*  M.  T.  I.  the  I being 
placed  upon  the  top  of  the  M. 

J.  B.  J O N G E L I N X. 

Flour  iflied. 

An  artift  of  no  great  reputation.  Portraits  feem  to  have  conftituted  the 
greateft  part  of  his  performances  j but  his  manner  of  engraving  has  nothing 
in  it  worthy  of  commendation.  To  the  portrait  of  Valerius  Andreas  Be/- 
JeUus,  Jud,  See.  he  has  affixed  his  name,  J.  B.  Jongelinx/  and  added  the 
letters  Ant.  an  abbreviation  perhaps  of  the  word  Antwerfide^  to  denote,  that 
he  was  a native  of  the  city  of  Antwerp. 

J.  DE  JONGHE, 

Flouriftied, 

A name  affixed  to  the  portrait  of  Hermanns  LangeluSy  paft.  Amftel.  Ap- 
parently this  artift  refided  at  Amfterdam.  I have  not  feen  this  portrait  my- 
felf  s but  if  it  be  a flight  painteFs  etching,  I fliould  conclude,  that  the  pre- 
fent  J.  de  Jonghe,  and  J.  M.  de  Jonge  mentioned  above,  were  one  and  the 

fame  perfon. 

J A QJJ  ES  JORDAENS. 

Born,  1594*  Died,  1678. 

This  juftly  celebrated  artift  was  born  at  Antwerp.'  His  firft  mafter  was 
Adam  Van  Ort ; but  to  Rubens  he  was  evidently  indebted  for  his  fuperior 
knowledge  in  the  art  of  colouring.  The  character  of  this  great  painter  is 
fo  generally  known,  that  it  is  unneceflary  to  repeat  it  here.  It  will  be  fuf- 
ficient  to  ohferve,  that  his  beft  works,  confidered  altogether,  are  efteemed  as 
little  inferior  to  the  noble  exertions  of  the  pencil  of  Rubens  himfelf,  we  have 
by  him  feveral  etchings,  which,  though  executed  in  a very  flight  ^d  hafty 
manner,  bear  neverthelefs  the  evident  marks  of  a mafterly  hand,  i hey  are 

all  from  his  own  compofitions,  as  follow. 

o /he 
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The  flight  into  Egypf^  a fmall  upright  plate^  and  dated  1652. 

Chrift  driving  the  merchandizers  from  the  Temple^  a middling-fized  plate^ 
length-ways. 

A de/cent  from  the  crofs^  a fmall  upright  plate^,  dated  1652. 

Jupiterfuckled  by  the  goat  Amalthea^  a fmall  plate,  length-ways. 

Jupiter  and  lo^  a middling-fized  plate,  length-ways,  dated  1652. 

Mercury  cutting  off  the  head  of  Argus  ^ a fmall  upright  plate,  dated  1652. 

A peafanty  who  is  flopping  an  ox  by  the  taily  amidfl  a confiderable  number  of 
fpebtators  i a fmall  plate,  length-ways, 

GREGORY  JORDAN. 

Flourifhed,  1622. 

He  was  a native  of  Venice;  and,  according  to  his  own  account,  almoner 
and  cofmographer  to  the  Duke  of  Bavaria.  In  the  year  1622,  he  publilhed. 
a fet  of  prints,  entitled,  Prophetic  feu  Vaticiniay  XIIIL  tabellis  expreffa^  re- 
prefenting  the  woes,  which  are  to  befall  the  world,  at  the  fubverfion  of  the 
Mahometan  fuperftition,  with  explanations  of  the  defigns.  They  are  fmall 
plates,  length-ways,  very flightly  etched:  the  figures  are  incorredlly  drawn,, 
and  without  effedl. 

LUCA  JORDAN  O.  See  Giordano, 

ABRAHAM  JOSSE. 

Flourifhed, 

The  works  of  this  artifl,  according  to  Florent  le  Comte,  are  exceedingly 
multifarious.  They  confih:  of  no  lefs  than  five  hundred  and  ninety-eight' 
prints.  The  fubjedls  of  none  of  them,  however,  are  fpecified. 

M A T H U R I N J O U S S E. 

Flourifhed, 

This  artifl,  according  to  Florent  le  Comte,  excelled  in  the  engraving  of 
ornaments  for  gunfmiths,  and  other  workers  in  iron,  brafs,  or  fleel,  I do  not 
recoiled:  having  feen  any  of  his  wwks. 

JAMES  J O U L L A I N. 

Flourifhed, 

By  this  artifl,  wdio  probably  was  a native  of  France,  we  have  feverai  fron- 
tifpieces,  and  other  book-plates.  They  are  neatly  executed  ; but  in  a fliff, 
taftelefs  ftyle  : his  drawing  of  the  human  figure  efpecially  is  exceedingly  de- 
fedive. 


FRANCOIS  J O U L L A I N, 

Flourifhed,  1750. 

This  artifl  was  not  only  an  engraver,  but  a printfeller  of  confiderable 

eminence. 
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eminence.  He  was  a native  of  France,  and  refided  at  Paris,  at  the  time 
Bafan  publiflied  his  Didtionary.  His^  ftyle  of  engraving  bears  fome  flight 
refeiTiblance  to  that  of  Cars  5 and,  if  his  works  cannot  be  faid  to  ecjual  thofe 
of  that  mafter,  either  in  corre6lnefs,  or  facility  of  execution.  It  muft  be  faid, 
that  they  are  by  no  means  devoid  of  merit.  I fhall  mention  the  following 

only  : 

Mercury  and  llerje^  a middling-'fized  upright  plate,  from  Paolo  Veroneie. 
Jpollo  flaying  the  Jatyr  Marjyas,  a fmail  plate  length-ways,  from  the  fame 
painter:  both  thefe  plates  are  for  the  Crozat  colledion. 

T!he  chafe  of  the  boar  and  its  companion,  middling- fized  plates,  length-ways, 

from  Defportes. 

He  alfo  engraved  from  ^Vatteau,  Lancret,  Gilliot^  and  other  mailers. 

J A S P E R I S A C. 

Flouriihed,  1620. 

This  engraver  refided,  I believe,  at  Paris;  at  lead,  feveral  ornamental 
frontifpieces,  executed  by  him,  were  affixed  to  books,  publifhed  in  that  city. 
But  his  principal  engravings  were  portraits.  He  worked  chiefly,  if  not  entirely, 
with  the  graver,  in  a neat  fl;yle,  but  devoid  of  all  taile,  and  in  every  other 
refpedl,  exceedingly  indifferent.  Among  his  portraits,  we  may  reckon 
Charles  UOyJeau  and  Stephen  PaJchafiuSy  &c. 

I S C H E R N I N G. 

Flouriffied, 

A name  of  an  obfeure  engraver,  affixed  to  the  portrait  of  Gajper  Neuman. 

ISHMESAFF. 

Flouriihed, 

Another  obfeure  artift,  of  whom  we  have  no  account.  His  name  is  affixed 
to  the  portrait  of  Bo.  Chr.  Munnich. 

I S R E A L.  ' See  FTenriette. 

IS  REAL  VAN  MECFI,  or  M EC  FI  LIN.  See  Mecheln. 

PETER  I S S E L B O U R G. 

Flouriffied,  1640. 

FI  e was  born,  according  to  Bafan,  at  Cologne,  about  the  commencement 
of  the  feventeenth  century.  Fie  worked  lome  time  in  the  Low  Countries; 
and,  about  the  year  1640,  was  fettled  at  Nuremberg;  where  he  not  only 
executed  a great  number  of  engravings,  but  taught  drawing  Mis  works  are 
of  various  kinds  ; but  the  greater  part  of  them  wR^re  for  tlie  book  fellers  of 
that  time.  He  worked  chiefly  with  the  graver  ; but  tlie  prints,  which  i have 
feen  by  him,  are  fuch  as  do  him  no  great  honour.  I ffiall  only  mention, 
4 Chrifl 
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Chrijl  and  the  twelve  apoftles^  mlddling-fiztd  upright  plates^  from  Rubens. 
Fie  often  marked  his  plates  with  the  initials  of  his  name  only,  thus : P.  F 

JOHN  DE  JULIENNE. 

Born,  Died,  1766. 

This  gentleman  was  a native  of  France,  and  a lover  of  the  arts  ; well 
known  in  that  kingdom,  for  the  famous  colledlion  of  pibtures  which  he  made, 
confiding  of  fpecimens  of  every  fchool,  with  feveral  other  rare  and  curious 
pieces,  which  he  left  behind  him  at  his  death.  He  alfo  etched,  for  his 
amufement,  feveral  prints  from  Teniers,  Watteau,  and  other  mafters. 

J.  J U N E. 

Flourifhed,  1760. 

An  Englifli  artifl  of  no  great  eminence,  whofe  labours  were  chiefly  con  ■ 
fined  to  the  ornamenting  of  books.  We  have,  however,  fome  portraits  by 
him  J and  among  others,  James  Kelly ^ the  Antinomian  preacher,  after  Shelly, 
Fanny  Murray^  &:c. 

JUNGHANNS. 

Flourifhed,  1472. 

He  was-a  native  of  Nuremberg,  where,  in  the  year  1472,  he  publifhed  an 
edition  of  the  Hijiory  of  Antichrift^  rudely  engraved  upon  blocks  of  wood. 
He  ftyles  himfelf  at  the  end  of  the  book,  I15nefltiaICL  that  is,  painter  of 
playing  cards ; and  thefe  engravings  may  reafonably  be  attributed  to  him. 
The  reader  will  find  a clrcumftantial  account  of  thefe  ancient  engravings  on 
wood,  in  the  EfTay  on  Wood  Cuts,  at  the  beginning  of  this  volume. 

JOSEPH  JUSTE  R. 

Flourifhed,  1700. 

This  artifl:  apparently  was  a native  of  Venice  j at  lead,  he  refided  there, 
and  engraved  a confiderable  number  of  book-prints,  which  were  publifhed  in 
that  city.  His  plates  are  etched  and  finifhed  with  the  graver,  in  a coarfe, 
tadelefs  dyle,  without  any  degree  of  merit  to  recommend  them  to  the  notice 
of  the  connoiffeur.  His  bed  engravings,  I believe,  are  contained  in  the 
colle6lion  of  prints,  publifhed  by  Catharine  Patin  at  Venice,  1691,  under  the 
title  of  Pitture  fcelte  e Dichiarate  da  Carla  Caterina  Patina  Parigina  accade- 
mica.  We  have  alfo  feveral  portraits  by  this  engraver  \ but  they  are  equally 
indifferent  with  the  red  of  his  works. 

FRANCESCO  JUVANI. 

Flourifhed, 

He  was,  fays  Bafan,  an  Italian  painter,  and  a difciple  of  Carlo  Maratti.  He 
etched  feveral  plates,  and,  among  them,  an  adoration  of  the  Jhepherds^  a mid- 
dling-fized  fquare  plate,  from  a defign  of  his  mader's. 

VoL.  II.  . I 
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FILIPPO  JUVARRA. 

Flourifliedj  1720. 

This  artift  was  a native  of  Italy,  and  an  archite6I  of  confiderable  note* 
have,  defigned  and  etched  by  him,  a fet  of  ornamental  Ihields,  which 
; were  publifhed  at  Rome,  1722.  They  are  bold  etchings,  in  a free  ^de, 
and  do  him  no  fmall  credit  as  an  artift.  He  is  entitled  Cav,  D.  Filippo 
Juvarra^  Architetto  e Accademico  de  S*  Ltica^ 
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K A B E L.  See  Cabel. 

MATHIAS  KAGER. 

Flouriftied, 

This  amft  is  generally  believed  to  have  been  a native  of  Germany, 
and  a painter.  It  appears,  however,  that  he  alfo  amufed  him- 
felf  with  the  graver,  and  worked  in  a very  neat  ftyle  with  that  inftrument 
only.  His  performances  are  by  no  means  deftitute  of  merit,  though  in  fome 
few  inftances  they  appear  to  be  rather  ftiff  and  laboured.  His  mark,  accord- 
ing to  profeflbr  Chrift,  is  compofed  of  an  M.  and  a K.  joined  to  the  M. 
See  the  plate  at  the  end  of  the  volume.  I^lhall  only  mention  the  following 
engravings  by  this  artift. 

St,  Francis i Surrounded  hy  the  monks  of  his  order,  Chrift  and  the  Virgin 
Mary  are  reprefented  appearing  to  them  in  the  clouds : a middling-fized 
upright  plate,  from  P.  Remigius  Bozzulo. 

K A L C A R.  See  Calcar. 

HANS,  or  JOHN  KALDUNG. 

Flouriftied,  1515.  ^ 

This  is  the  name,  which  the  author  of  the  Abecedario  gives  to  an  ancient 
German  engraver  on  wood,  whofe  mark  is  compofed  of  an  H.  an  S.  and  a 
K.  joined  together,  in  the  manner  reprefented  on  the  plate  at  the  end  of  the 
volume.  They  that  attribute  this  mark  to  Baldung  are  evidently  miftaken. 
Profeflbr  Chrift  fuppofes  it  to  belong  to  Hans,  or  John  Springinklee. 
I have  found  alfo  the  fame  mark,”  adds  that  author,  but  conftantly 
reverfed,  upon  the  wooden  cuts,  excellently  defigned,  and  printed  at  Ly- 
ons,  for  John  Korberger  of  Nuremberg,  by  John  Clim,  in  the  year  15 15  ; 
and  it  may  perhaps  with  juftice  be  attributed  to  Korberger  ; but  to  whom- 
foever  the  mark  may  really  belong,  itfeems  tome  to  be  the  mark  of  the 
defigner  only  j for  I have  alfo  feen  the  mark  of  the  engraver,  compofed 
of  a W.  and  an  R.”  With  all  deference  to  the  opinion  of  M.  Chrift, 
there  is  little  doubt  to  be  made,  but  that  the  artift,  who  ufed  this  monogram, 
whether  Korberger  or  Kaldung  be  his  name,  engraved  himfelf  j and  from  the 
famenefs  of  ftyle  it  appears  equally  evident,  that  the  monogram,  whether  made 
the  right  way,  or  reverfed,  or  whether  reprefented  upon  a tablet,  or  without  it, 
belongs  conftantly  to  one  and  the  fame  perfon.  I have  feen  many  engravings 
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by  this  artift ; but  none  of  them  fufiiciently  well  executed  to  warrant  the 
expreffion  of  M.  Chnfty  fres  Men  dejfinees,  exceedingly  well  drawn  or 

defigned.”  The  drawing  is,  in  general,  very  defe6tive  ; and  the  defign, 
if  referred  to  the  compofition,  fuch  as  by  no  means  deferves  a compliment. 
But  the  chief  merit  of  thefe  prints  confifts  in  the  bold,  free  flyie  of  the  me- 
chanical part  of  the  execution,  and  the  expreffion,  which  in  fome  few 
inftances  is  difcoverable  in  the  countenances  of  the  figures.  His  befi  work 
appears  to  me  to  be  a fet  of  fmall  upright  prints,  apparently  for  a miffal  or 
mafs  book;  among  which,  that  wherein  the  Virgin  is  reprefented,  giving  the 
infant  Chrift  to  Elizabeth,  is  a good  fpecimen  of  the  merit  of  the  artifl.  The 
letters  W.  R.  which  appear  in  fome  few  of  the  prints,  may  be  the  mark  of 
another  engraver,  who  affifted  him.  Inftances  of  two  marks  on  one  prints  are 
very  common,  as  the  colledtor  may  eafily  fee  in  the  works  of  Joft  Ammon, 
Tobie  Stimmer,  and  other  engravers  on  wood. 

ALBERT  C.  KALLE. 

Flourifhed,  1648. 

An  engraver  of  very  little  note,  who  refided  at  Strafbourg.  He  worked 
chiefly,  if  not  entirely,  for  the  bookfellers,  in  a ftifF,  heavy  ftyle,  with  the 
graver  only.  I have  feen  by  him  the  frontifpiece  to  a volume  in  folio, 
written  by  Chemnitz,  entitled,  Bellum  Sueco-Germanicuniy  dated  1648,  with 
the  portrait  of  Guftavus  /Idolphus^  king  of  Sweden.  Portraits  feem  indeed 
to  have  been  his  befl;  works ; but  thefe  do  not  deferve  commendation. 

MARIUS  KARTARIUS. 

Flourifhed,  1565. 

This  artifl:,  though  he  refided  at  Rome,  was  probably  a German,  and 
learned  the  art  of  engraving  in  his  own  country.  Certain  it  is  (if 
thofe  prints  attributed  to  him  were  really  executed  by  his  hand)  that  he 
copied  feveral  of  the  engravings  of  Albert  Durer,  with  fome  degree  of  pre- 
cifion ; they  are  executed  entirely  with  the  graver ; but  his  principal 
works  are  etchings,  in  a coarfe,  incorred:  ityle,  flnifhed  with  the 
graver.  Some  of  them  are  very  large,  and,  in  general,  I believe,  from  his 
own  deflgns.  He  never  figned  his  name  at  length  ; but  a monogram,  com- 
pofed  of  an  A.  an  M.  (or  rather  a V.  and  an  M.)  and  a K.  in  the  manner 
expreffed  upon  the  plate  at  the  end  of  the  volume,  is  attributed  to  him.  I 
(hall  notice  the  following,  all  marked  with  this  monogram. 

Diana  and  Endymioriy  a large  plate,  length-ways. 

Chrifi  crowned  with  thorns^  a large  upright  plate,  executed  with  the 
graver  only. 

The  dejeent  of  Chrift  into  Hell^  copied  in  a rough  ftyle  from  Andrea  Man- 
tegna, a large  upright  plate. 

The  adoration  of  the  ftoepherds^  in  a very  neat  ftyle,  executed  with  the 
graver  only,  a fmall  upright  plate. 
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Chrifl  praying  in  the  garden^  the  fame,  from  Albert  Durer,  marked  on  a 
tablet,  1567,  ROM.®. 

St.  Jeror/iJeated  in  a chamber^  the  fame,  from  the  famous  print  of  that  fub- 
je6c  by  the  fame  mafter. 

Notwithftanding  the  authority  of  profelTor  Chrift,  and  others  after  him,  I 
think,  upon  due  examination  it  will  be  found,  that  all  the  above  plates  were 
not  executed  by  the  fame  hand ; and  confequently,  that  the  monogram 
belongs  rather  to  the  publifher  than  the  engraver.  I am  confirmed  the  more 
in  this  opinion  by  a middling- fized  upright  etching  from  Julio  Romano, 

holy  family i with  St.  Mark ^ See.  which,  befides  the  above 
monogram,  has  alfo  the  initials  M.  L.  and  this  infeription,  Michaelis  Lucen- 
Jis  opera.  It  is  true,  that  upon  a large  print,  reprefenting  the  death  of  Meleager  ^ 
the  fame  mark  may  be  found ; which  print  was  publifhed  by  Antonio  Sala- 
manca, 1543.  But  it  is  to  be  noticed,  that  the  mark  is  not  to  be  found  in 
the  early  impreffions;  and  it  is  well  known  how  frequently,  when  one  pub- 
lifher purchafed  the  plates  of  another,  he  added  his  own  name,  without 
effacing  that  of  the  former  proprietor. 

Marco  Kartarino  of  Rome,  is  mentioned  by  Florent  le  Comte,  as  an 
engraver  of  fountains^  and  to  have  fiourifhed  a.  d.  i57S  > proba- 

bility he  was  the  fame  artifl  as  the  preceding. 

GEORGE  KELLER. 

P'louriflied,  1610^ 

This  artifl:  was  a painter,  and  refided  at  Frankfort  upon  the  Maine.  Ffis 
engravings,  however,  are  chiefly  confined  to  book  ornaments,  and  have  not, 
upon  the  whole,  any  great  merit  to  recommend  them.  His  prints  are 
nightly  etched,  and  feldom  much  retouched  with  the  graver.  When  he 
attempted  the  human  figure,  his  drawing  appears  to  have  been  very  in- 
correct, and  his  compofitions  have  by  no  means  the  appearance  of  the 
mafler  in  them.  Befides  frontifpieces  and  other  book  ornaments,  I have  feen 
by  him  feveral  fmall  plates,  length-ways,  reprefenting  views  of  towns^  and 
camps  with  foldiers Jkirmi/hingi  See.  which  are  dated  1605,  and  apparently 
are  publifhed  at  Franefort. 

^ J A Q^U  ES  KERVER. 

Fiourifhed,  1540. 

This  artifl  apparently  refided  at  Frankfort  upon  the  Maine.  The  en- 
gravings on  wood,  marked  with  an  I.  and  a K.  fometimes  joined  together, 
and  often  feparate,  executed  in  a ftyle  miUch  refembling  that  of  Hans 
Schaeufiein,  are  attributed  to  him.  Of  this  fort  are  a fet  of  grotefque  figures, 
Vv^ith  all  kind  of  flag  bearers  and  heroic  figures,  in  the  ancient  German  tafte, 
publifhed  at  Frankfort  1540.  Alfo  the  heads  and  fmall  hiflorical  fubjedls, 
for’  a folio  volume,  entitled,  Catalogus  Jnnorum^  See.  ah  Homine  Condito 
ufque  1540,  publifhed  at  Bern  1540.  Befides  the  letters  I.  K.  there  is 
frequently  added  a dagger,  with  a fnail  upon  the  top  of  it,  in  the  manner 
expreffed  on  the  plate  at  the  end  of  the  volume.  It  is  to  be  obferved,  that 
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Jaques  Kobe!  ufed  the  fame  mark ; but  his  engravings  bear  more  refem- 
blance  to  the  large  prints  of  Joft  Ammon. 

THEODORE  VAN  KESSEL,  or  QUESSEL. 

Flourifhed,  1650. 

It  is  hio-hly  probable,  that  this  artill  was  related  to  the  Keffels,  who  were 
painters  of  no  fmall  eminence  in  Holland.  His  works  confift  chiefly  of 
etchings;  and  w'hen  he  did  not  attempt  to  draw  the  human  figure,  are  by  no 
means  devoid  of  merit,  but  frequently  are  very  free  and  fpirited. 

We  have  by  him  a Imall  folio  volume  of  vciJbs  and  oTticiMcntal  cotn^ciTt^ 
merits,  confifting  of  eight  parts,  etched  from  the  defigns  of  Sir  Adam  de- 
Viane,  with  his  portrait  at  the  beginning.  They  were  publifhed  at  Utrecht 
by  his  fon,  Chriftopher  de  Viane  ; and  almoft  all  the  plates  are  marked  with 
the  monogram  of  the  inventor,  formed  by  an  A.  and  a V . joined  together, 
and  the  initials  of  the  engravers  names;  as,  T.  V.  K.  to  which  the  letters, 
/.  zxAfec.  for  fecit,  are  commonly  added.  Thefe  initials  are  fometimes 
joined  together,  in  the  manner  expreflfed  upon  the  plate  at  the  end  of  the 
volume.  He  etched  the  portrait  of  Charles  V.  emferor  of  Germany,  from 
Titian.  Add  to  thefe  the  following,  which  were  his  moft  efteemed  works. 

An  allegorical  fubjecS:,  reprefenting  abundance,  a middling-flzed  upright 
plate,  from  Rubens.  The  companion,  reprefenting  the  alliance  of  the  Jea 
and  earth,  was  engraved  by  Peter  de  Jode  the  younger,  from  the  fame  mafter. 
Four  middling-flzed  plates,  length-ways,  from  the  fame  painter,  reprefent- 
ing, I.  ne  triumph  of  Galatea,  II.  A Triton  embracing  a Jea  nymph. 
III.  A nymph  in  the  arms  of  a fea  god.  .IV.  A fawnjeatedneara  rock,  with 

two  infants  and  a goat. 

The  hunting  of  the  boar,  a large  plate,  length-ways,  from  the  fame  mafter.^ 
A fet  of  middling-fizcd  plates,  length-ways,  reprefenting  battles  and 
attacks  of  the  banditti,  from  Peter  Snayers,  dated  1656. 

Several  of  the  plates  for  the  colledtion  of  prints  entitled  The  Gallery  of 
Teniers,  and  a variety  of  other  fubje6ts,  from  Van  Dyck,  Sebaflian  Bour- 
don, &:c. 

JOHN  KETERLAER. 

Flouriflied, 

He  engraved,''  fays  Florent  le  Comte,  a globe  with  feveral  ani- 
mals,  fupported  in  the  air  by  a figure  of  Death,  whofe  head  appears  above 
v/ith  two  wings  and  two  trumpets." 

MICHAEL  K E Y L,  or  K E I L. 

Flouriflied,  1750. 

A modern  German  engraver,  who  executed  feveral  of  the  plates  for  the 
colleftion  of  prints  from,  the  gallery  of  Drefden,  and  alfo  for  the  gallery  and 
cabinet  of  the  comte  de  Bruhl. 
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Flourifhed, 

This  artift,  apparently  a native  of  Germany,  was  principally,  if  not  en- 
tirely, employed  in  engraving  portraits.  He  executed  his  plates  with  the 
graver  only,  in  a neat,  clear  ftyle,  by  no  means  deftitute  of  merit.  He  drew 
with  much  precifion  ; but  his  figures  are  accompanied  with  a certain  ftiffnefs, 
which  renders  his  works  far  lefs  agreeable  than  they  would  otherwife  be.  I 
{hall  only  mention  the  following  portraits  by  this  artift:  Jacol^  Eldel:,  in  an 
oval  border,  a fmall  upright  plate,  with  fome  German  verfes  at  the  bottom, 
marked  And.  Khel,  fculp/'  from  Gretner  \ BathoL  Hiatis^  a fmall  upright 
plate,  &c. 

EBERHARD  KIESER. 

Flourifhed,  1630. 

This  artift  was  a native  of  Germany,  and  refided  at  Frankfort  upon  the 
Maine,  where  he  engraved  the  greater  part  of  a fet  of  prints,  entitled,  ‘The- 
Jaurus  Philo-Politicus^  hoc  ejl,  Emble^nata,  five  Moralia-Politica confifting 
of  views  of  cities  and  towns  in  Germany,  Spain,  Italy,  and  feveral  other  parts 
of  Europe,  flightly  etched,  with  emblematical  figures  in  the  fore-ground. 
They  are  divided  into  feven  parts  ; and  all  together  form  a very  thick  volume 
in  fmall  folio.  They  were  publifhed  by  Kiefer  at  Francfort,  from  a.  d.  1625, 
to  A.  D.  1630.  Kiefer  often  fubftituted  the  initials  of  his  name,  E.  K.  to 
his  engravings,  inftead  of  writmg  it  at  full  length.  There  are  alfo  fome 
portraits  by  this  artift  j among  others,  that  of  Johny  prince  of  Juftriay 
on  horfeback,  with  a battle  reprefented  at  a diftance^  a middling-fized  upright 
plate. 

LUCAS  KILIAN. 

Flouriihed,  1610. 

This  remarkable  artift  was  a native  of  Augfburg  in  Germany.  He  flou- 
rifhed  at  the  beginning  of  the  feventeenth  century.  In  what  fchool  he 
learned  the  art  of  engraving  is  uncertain  ; but  judging  from  his  ftyle  of  en- 
graving, which  bears  no  fmall  refemblance,  in  many  particulars,  to  that  of 
Henry  Goltzius,  and  of  John  Muller  his  difciple,  one  would  naturally 
conclude,  that  he  was  greatly  indebted  to  one  or  both  of  thofe  artifts. 
It  appears,  however,  that  he  went  to  Italy,  in  order  to  complete  his 
ftudies,  where  he  engraved  feveral  plates  from  the  pi6lures  of  the  great 
Italian  mafters.  Few  artifts  have  manifefted  a greater  command  of  the 
graver  than  Kilian,  whether  we  conftder  the  facility,  with  which  the  ftrokes 
are  turned  upon  each  other,  or  the  firmnefs  with  which  they  are  executed,  and 
one  cannot  help  admiring  it,  though  it  evidently  ftrikes  us,  that  by  paying 
too  clofe  attention  to  this  part  of  the  art,  he  neglected  the  corredlnefs  of  his 
outlines,  and  fatigued  the  lights  with  unneceflary  work  \ by  which  means  he 
broke  the  mafTes,  and  often  totally  deftroyed  the  efFe6l  of  his  prints.  The 
naked  parts  of  the  human  figure  are  feldom  well  exprefifedi  the  extremities 
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ffpecially,  are,  in  general,  very  heavy,  and  foinetimcs  incorrefi:.  Upon  the 
works  of  this  mafter,  however,  it  appears,  that  Baiechou,  fo  famous 
for  his  flcili  in  handling  of  the  graver,  formed  his  tafte.  Amiong  the  molt 
efteemed  prints  by  Kilian,  may  be  reckoned  the  few  following.  His  works 
complete  are  exceedingly  numerous. 

The  adoration  of  the fioepherds^  a middling-fized  plate,  length-ways,  from 
the  younger  Palma. 

The fame Juhje^^  a large  upright  plate,  after  Spranger. 

The  fame  Jubjedf,  a middling-fized  upright  plate,  from  Rottenhamer. 

The fame  JuhjeEl^  a large  upright  plate,  from  J.  Pleintz. 

A holy  family  y a large  upright  plate,  from  Cornelius  de  Harlem, 

The  miracle  of  the  loaves  and  fijhes,  a large  upright  plate  from  Tintoret, 

Chrift  praying  in  the  garden^  a fmall  upright  plate,  arched  at  the  top,  from 
Frederic  Suftris. 

A dead  Chrift  upon  the  lap  of  the  Virgin.^  from  Michael  Angelo  Buona- 
roti,  a fmall  upright  plate. 

The  entombing  of  Chrift^  without  the  painter’s  name,  a middling-fized 
upright  plate,  dated  1600. 

yl  nymph  feated  upon  the  knees  of  a fatyr^  a fmall  upright  plate  from  J. 
Heintz. 

The  rape  of  Troferpine^  a large  plate,  length-ways,  from  the  fame. 

Alfo  a great  number  of  portraits,' many  of  which  are  much  efteemed.  I 
fhall  mention  only  that  of  Albert  Durer^  a half-length  figure,  from  a pi(5ture 
of  that  mafter,  and  executed  in  his  flyle  of  engraving,  dated  1608  ; that  of 
the  emperor  Chriftian  the  Second ^ dated  1615  j and  that  of  Francifcus  Pif anus y 
Jcriptor  GenuenfiSy  in  an  oval  furrounded  by  an  ornamental  border,  and  fup- 
ported  by  two  figures,  from  Lucianus  Borzon,  a middling-fized  plate  length- 
ways. 

He  alfo  engraved  after  F.  Vanni,  P.  Candide,  Mathias  Kager,  and  feveral 
other  mailers,  and  fome  few  plates  apparently  from  his  own  defigns. 

He  often  neglected  to  fign  his  name  at  length,  and  fubftituted  the  initials 
in  this  manner,  I..  K.  F,  or  L.  K.  A.  F.  or  fee.  The  F.  as  ufual,  fbanding: 
for  fecit y and  the  A.  for  Augujluy  part  of  the  ancient  Latin  name  Augufta 
Vindelicorumy  for  the  city  now  called  Augfhurgy  the  place  of  his  nativity. 

WOLFGANG  KILIAN. 

Flourifhed,  1620, 

'Phis  artifl  was  brother  to  Lucas  Kilian,  mentioned  in  the  preceding  article, 
and  a native  alfo  of  Augfburg.  He  imitated,  in  fome  degree,  the  flyle  of 
his  brother  ; but  never  equalled  him  in  the  fkilfui  management  of  the  graver. 
His  prints  indeed  are  neater ; but  this  advantage  is  greatly  overbalanced 
by  the  fliffnefs  and  formality,  which  conflantly  appear  in  them.  He  en- 
graved but  few  hiflorical  fubjeds  ^ for  the  moft  confiderable,  as  well  as  the 
bed  part  of  his  works,  confifls  principally  of  portraits.  I fliall  fpecify  the 
following  prints  only  by  this  artifl : 

The  refurreblion  of  Chrifty  a fmall  upright  plate,  arched  at  the  top,  from  F. 
Bafan. 

The 
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^'he  four  Evangelifts^  four  fmall  upright  oval  plates^  probably  from  his 
own  defigns. 

Part  of  the  plates  reprefenting  the  Saints  of  the  order  of  St,  Benedict y 
publiilied  in  a fmall  quarto  volume,  under  the  title,  Imagines  Sanctorum  Ord, 
S,  Benedilt-iy  &c.  1625. 

Part  of  the  archite&ai  views,  and  other  engravings,  for  the  Hiftory  of  the 
Convent  of  S,  Vdalric,  at  Augfburg,  chiefly  from  the  defigns  of  Matthias 
Kager  : the  reft  of  the  plates  were  engraved  by  Daniel  Manafer. 

A fet  of  neat  heads  for  a fmall  folio  volume,  entitled  Genealogia  Serenijf, 
Boiari^  Ducumy  et  ^uorumdam  Genuine  Effigies y 1605. 

Portraits  of  xEq  emperors  and  archdukes  of  the  houje  of  Auftriay  &c.  from 
1229  to  1623,  on  twenty-feven  folio  plates,  with  their  lives  and  eulogiuirxs, 
publiflied  1629,  at  Augfburg. 

He  alfo  engraved  feveral  frontifpieceSy  and  other  ornamental  plates  for 
books. 

He  frequently  figned  the  initials  of  his  names  only,  as  W.  K.  F.  or  W. 
K.  fee.  or  W.  G.  K.  or  W.  K.  A.  the  F.  ftanding  ioc  fecit y and  the  A.  for 
Auguftay  as  mentioned  in  the  preceding  article  ; and  in  fome  few  inftances 
the  W.  with  the  K.  joined  together,  as  expreflfed  on  the  plate  at  the  end  of 
the  volume. 


BARTHOLOMEW  LILIAN. 

Flourifhed,  1680. 

This  artift  was  of  the  fame  family,  and  probably  a near  relation  of  the 
Lilians,  mentioned  in  the  two  former  articles.  He  was  chiefly,  if  not 
entirely,  employed  in  engraving  portraits,  which  he  executed  with  great  fuc- 
cefs.  He  worked  in  a manner  totally  different  from  the  foregoing  artifts. 
His  plates  are,  in  general,  very  neatly  flnifhed,  and  entirely  with  the  gra- 
ver. In  order  to  make  a ftriking  diftindlion  between  the  flefli  and  the  dra- 
peries of  his  figures,  he  frequently  finifbed  the  former  with  dots  only  3 and 
many  of  them,  executed  in  this  manner,  have  a very  pleafing  effedt.  But  at 
other  times  he  exprefied  the  dark  fhadows  with  ftrokes,  and  only  blended 
the  dots  upon  the  lights.  We  have  a prodigious  number  of  very  excellent 
portraits  by  his  hand..  I fhall  only  fpecify  the  following. 

A fet  0^ portraits y reprefented  in  an  emblematical  manner,  from  J.  Schreyer. 

The  portrait  of  II.  Abbas  EinfidlenfiSy  a large  upright  plate, 

dated  1686. 

PHILIP  LILIAN. 

Flourifhed,  1680. 

He  was  brother  to  Bartholomew  Lilian,  mentioned  in  the  foregoing 
article,  and  imitated  his  ftyle  of  engraving,  confining  himfelf  alfo  chiefly  to 
portraits ; but  he  never  equalled  him  in  tafte  or  excellency  of  engraving. 

However,  many  of  the  plates  of  Philip  Lilian  poffefs  no  fmall  portion  ol" 
merit. 
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WOLFGANG  PHILIP  KILIAN. 

Flourifhed,  1720. 

Another  engraver  of  the  fame  family  with  thofe  mentioned  in  the  pre- 
ceding articles ; but  of  very  inferior  merit.  He  chiefly  confined  him- 
felf  to  portraits ; and  we  have  a great  number  executed  by  his  hand.  He 
frequently  finifhed  the  faces  with  dots  only ; but  in  a very  feeble  flyie. 
They  are  chiefly  for  books ; and  perhaps  the  price  he  received  for  his 
labours  would  not  admit  of  any  more  pains  being  taken  about  them.  It  is 
poflible  therefore,  thatv/hat  he  loft  in  honour,  he  might  make  up  in  profit, 
reafoning  to  himfelf  in  a manner  fomewhat  fimilar  to  that  of  FalftafF,  upon 
a different  occafion,  ‘^What  is  honour?’'  &c.  He  engraved  the  portrait  of 
Chriftian  Erneft^  margrave  of  Brandenburgs  a fmall  upright  oval,  with  feverai 
verfes  underneath  it  in  the  German  language,  dated  1694  ; alfo  many  of  the 
heads  for  a work  in  folio,  entitled.  Vita  et  Effigies  Procanceliariorum  Aca- 
demia Altorfinas  publiftied  at  Nuremberg  1721  ; and  for  another  work  in 
folio,  entitled,  leones  Confiliariorum  di  illuftri  Repuhlicd  Noribergenjis  pub- 
lifhed  both  at  Nuremberg  and  at  AltdorflT,  1733. 

> 

PHILIP  ANDREA  KILIAN. 

Flourifhed,  1750. 

This  artift  was  alfo  of  the  fame  family  with  the  five  preceding  engravers, 
and  a native  of  Augft:)urg.  He  excelled  principally  in  hiftorical  engraving, 
and  adopted  a very  Angular  manner  of  execution.  He  worked  chiefly  with 
the  graver,  and  his  ftrekes  are  never  very  powerful  3 but  almoft  continually 
interlined  with  a flender  ftroke,  crofted  with  a fecond,  and  fometimes 
a third  ftroke,  exceedingly  lozenge  upon  the  firft.  The  ftrokes,  which  form 
the  ftiadows  in  the  flefti,  he  alfo  interlined  with  long  flender  dots.  The 
effedt  has  fomething  peculiar  in  it  j but,  from  the  continued  famenefs,  lofes 
much  of  its  beauty,  and  is  by  no  means  ftriking.  He  certainly  underftood 
the  human  figure,  and  drew  tolerably  well,  but  in  a mannered,  heavy  ftyle  ; 
and  the  heads  of  his  figures,  in  general,  w^ant  expreftion.  His  engravings, 
however,  manifeft  great  flcill,  and  are  well  worth  the  notice  of  the  curious 
colledlor.  The  following  are  by  him  : 

Mary  Magdalen  wajhing  the  feet  of  Chrifly  a large  plate,  length-ways,  from 
Nicolaus  Grafti. 

Chrifl  fraying  in  the  garden^  a large  upright  plate,  to  which  he  figns  his 
name,  Philip  Andreas  Kilian,”  and  adds  del.  et  fculp.”  As  no  pain- 
ter’s name  appears,  it  is  probably  from  a defign  of  his  own. 

Ehe  adoration  of  the  wife  men^  a large  plate,  length- ways,  from  Paolo 
Veronefe. 

Ehe  woman  taken  in  adultery y the  fame,  from  Tintoretto. 

The  two  laft  engravings,  with  others,  were  executed  by  this  artift  for  the 
colledtion  of  prints,  engraved  from  the  pidures  in  the  Drefden  gallery. 

A holy  family y2i  middling-fized  upright  plate,  from  Carlo  Lotti,  from  the 
cabinet  of  the  Count  de  Bruhl. 

George  Christopher  Kilian,  another  engraver,  of  the  fame  family, 
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was  living  at  Aiigfburg,  a.  d.  1771,  when  M.  Fleineken  publiflied  his 
Idee  Generate  d'une  Colledlion  complette  d'Eftam^es. 

C.  KILLExN^STEYN,  or  KITTENSTEYN. 

Flouriilied, 

A very  indifferent  engraver,  and  apparently  a native  of  Holland.  Wc 
have  by  him  feveral  fmall  prints,  length -ways,  taken  from  the  Hiftory  of 
Jofeph  and  Potipher.  They  are  fufficientiy  neat,  but  deftitute  of  every  other 
requifite  to  recommend  them.  Alfo  a fmall  plate,  length-ways,  reprefent- 
ing  a gentleman  and  a lady  converfmg  in  a gar  den  from  T,  Hals.  This 
print  is  executed  entirely  with  fingle  Ttrokes. 

DANIEL  KING. 

Flourifhed,  1650. 

He  was  a native  of  England,  and  probably  learned  the  art  of  engraving, 
or  rather  etching,  from  Floliar,  or  fome  of  his  difciples.  He  ufually  worked 
from  his  own  defigns,  which  apparently  were  little  more  than  h ally  flee tches, 
and  not  always  fo  correeff  as  they  fhould  be.  His  etchings  of  coiirfe  are 
very  flighty  yet  it  cannot  be  faid,  that  they  are  entirely  deftitute  of  merit, 
efpecially  thofe  which  he  executed  for  Dugdale's  Monafticon,  St.  Paufts,  &c. 
How  well  Dugdale  was  fatisfied  with  thefe  engravings,  I cannot  fay;  but 
that  author  appears  to  have  been  much  offended  with  King,  when,  writing  to 
Wood  the  Antiquary,  he  calls  him  a moft  ignorayit^  filly  knave.  But  this 
refle6lion  may  perhaps  be  rather  levelled  at  his  works  as  an  author,  than  as 
an  engraver;  for  certainly  many  worfe  artifts  than  King,  were  contemporary 
with  him.  He  publifhed  the  Vale  Royal  of  Chejhire^  illuftrated  with  cuts, 
engraved  from  his  own  drawings.  We  have  alfo  many  views  of  churches^ 
caftles^  and  a variety  of  other  fubjedts,  etched  by  him. 

GEORGE  KING. 

Flourifhed,  1740. 

This  was  an  engraver  of  no  note,  whofe  labours  in  general  were  confined  to 
the  ornamenting  of  books;  and  his  engravings  are  chiefly  copies  from  other 
prints.  We  have  fome  portraits  by  him,  but  executed  in  a ftyle,  which  did 
him  no  fort  of  honour.  Among  others  are  the  following  : Lady  Falconhergy 
falfely  fo  named,  copied  from  Simons’s  medal  of  Mrs.  Mary  Ciaypole,  After 
to  lady  Falconberg  ; Mrs.  Lhomas^  and  Richard  Gwinnet.  To  the  laft  he 
figns  his  name  G.  Kingy  and  adds  ab  originali  Jculp.  By  which  I fuppofe,  he 
means  to  inform  us,  that  he  drew  it  from  the  life.  But  his  beft  works  are  fome 
emblematical  prints  y reprefented  in  fmall  circles  with  ornamental  borders. 

JOHN  KING. 

Flourifhed, 

By  this  artift  we  have  fome  plates  for  the  art  of  DefencCy  &c. 
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PETER  KINTS. 

Flourifhed, 

An  obfcure  engraver  on  wood,  but  by  no  means  deftitute  of  merit.  His 
engravings  are  imitations  of  flight  fketches  with  a pen,  from  a painter,  whofe 
monogrom  is  compofed  of  an  A.  and  an  S.  joined  together.  I have  feen  by 
this  artift,  among  other  fubjedts,  the  meeting  of  the  Virgin  Mary  and  Eli- 
zabeth. The  heads  of  the  figures  are  very  well  executed,  and  the  extremi- 
ties marked  with  great  judgment.  Sometimes  he  figns  the  initials^  P.  K. 
only  to  his  prints. 

WILLIAM  KIP. 

Flouriflied,  1603. 

He  was  apparently  a native  of  England,  and  engraved  fome  triumphal 
arches^  which  are  dated  1603. 

JOHN  KIP. 

Born,  Died,  1722. 

This  artife  was  a native  of  Amflerdam,  and  came  over  into  England,  fome 
little  time  before  the  revolution.  He  was  a man  of  no  great  abilities.  His 
chief  works  are  bird^s-eye  views  01  palaces^  and  noblemen  s JeatSy  in  this 
kingdom,  chiefly  engraved  from  the  drawings  of  Leonard  Knyfflj  and  fome 
architebfal  plates  among  which  may  be  reckoned,  as  his  befl:,  a large  view 
of  Greenwich  hofpitaly  and  two  views,  viz.  the  outjide  and  infide  of  the  Eariijh 
churchy  built  by  Cibber;  large  plates,  length-ways.  There  is  a plate  of 
birds y from  Barlow,  by  him,  and  fome  few  portraits,  particularly  that  ot 
Marcellus  MalpighiuSy  in  folio.  He  was  nearly  70  years  of  age  when  he 
died,  A.  D.  1722,  at  his  houfe  in  Long-Ditch,  Weftminflier,  and  left  a 
daughter,  who  had  been  inflrudted  in  the  art  of  painting. 

EDWARD  K I R K A L L. 

Flouriflied,  1720. 

Was  the  fon  of  a Lockfmith,  born  at  Sheflieid  in  Yorkfhire,  where,  it 
feems,  he  learned  the  firfl:  rudiments  of  drawing.  In  order  to  improve  hiin- 
felf  became  to  London,  and  for  fome  time  fupported  himfelf  by  engraving 
ariTiS,  flamp  ornaments,  and  book  prints.  In  ly^S  executed  the  plates  for 
the  new  edition  of  Inigo  Jones's  Sto7iehenge.  He  afterwards  became  a fludent 
at  the  Academy  for  drav/ing  the  human  figure,  and  dilcovered  a new  method 
of  producing  prints  in  chiaro-feuro,  by  a mixture  of  etching  and  mezzotinto, 
aflifted  by  blocks  of  wood.  The  outlines  are  boldly  etched;  the  dark 
fliadows  are  fupplied  bv  mezzotinto  upon  the  fame  plate ; and  the  middle 
tint  is  added  by  the  wooden  block;  and  there  is  reafon  to  believe,  that,  in 
the  hands  of  an  able  artifl,  fomething  of  confequence  might  be  produced  in 
this  manner.  But  the  abilities  of  Kirkall  were  by  no  means  equal  to  the 
tafle.  We  have  by  him,  feveral  viezvs  of  /hipping  of  various  flzes,  from 
Bafton  and  other  mailers,  in  mezzotinto;  alfo  a fet  of  ten/d’^z-pzVr^j,  large 
plates,  length-ways,  from  Vandeveldt,  which  are  ufualiy  printed  with  blue 
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ink,  and  have  a very  fin guiar  efFed,  by  no  means  agreeable  to  my  eye; 
the  cartoons  from  Raphael  in  mezzotinto  ; fome  landfcapeSy  and  alfo  feveral 
fortraitSy  executed  not  only  widi  the  point  and  graver,  but  alfo  in  mez- 
zotinto ; and  a confiderable  number  of  prints  in  chiaro-fcuro  : of  thefe 
I diall  only  mention  the  following,  which  I confider  as  his  bell : 
A holy  familyy  where  Jofeph  is  leaning  on  a go»cart,  from  Raphael ; 
a middling-fized  plate,  length-ways,  London,  1724.  "The  adoration  of  the 
Jhepherdsy  a large  print,  length-ways,  from  Perin  del  Vaga.  St  JeromJeatedy 
looking  at  a crucifix y a large  upright  print. 

MICHAEL  KIRMER.  See  under  Jenichen. 

GEORGE  KITCHEN. 

Flouriilied,  1750.  . 

A modern  Englifh  artift,  who,  if  I miftake  not,  was  chiefly  employed  in 
engraving  maps  and  hook  ornaments.  We  have  however,  feveral  portraits  by 
him;  among  others,  fames  FofieVy  D.  D.  fohn  Gilly  D.  D.  after  High- 
more,  an  odavo  plate.  Alfo  the  heads  of  Mufiapha  and  Mahomety  Turks 
belonging  to  George  the  birft, 

KITTENSTEYN.  See  Killensteyn. 

JOSEPH  SEBASTIAN  KLAUBER. 

Flouriflred, 

This  artill,  with  John  Sebasti  n Klauber,  are  mentioned  by  M.  Hei- 
neken  as  natives  of  Germany,  and  engravers  ; but  he  has  not  fpecified  any 
of  theirworks.  The  latter  always  adds  the  word,  Catholicus  to  his  name. 

JOHN  JAMES'  KLEINSC  FI  MID  T. 

Flourifhed, 

He  was  a native  of  Germany,  and  refided  at  Augflaurg,  where  he  en- 
graved the  frontifpiece,  and  feveral  of  the  other  plates,  for  a large  folio 
volume,  entitled,  Reprejentatio  Belli  oh  Succejfionem  In  Regno  HiJpanicOy  which 
was  publifhed  in  that  city.  They  are  very  indifferently  executed,  in  a 
manner  bearing  fome  flight  refemblance  to  that  of  Girard  Audran.  The 
drawing  of  the  human  figure,  where  it  occurs,  is  exceedingly  defedive.  He 
alfo  engraved  fome  plates  of  men  on  horjehacky  from  G.  P.  Rugendas,  as 
indifferently  as  thofe  mentioned  above.  He  often  omitted  to  fign  his  name 
at  full  length,  and  fubftituted  the  initials  in  this  manner,  L I.  K.  fculp, 

HANS,  or  J O FI  N KLIM. 

Flourifhed,  1600. 

He  was  a native  of  Germany,  and  an  engraver  on  wood.  To  him  are 
attributed  the  prints  marked  with  a monogram,  compofed  of  an  H.  and  a K. 
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joined  together,  which  were  publiflied  at  Wittemburg,  15^0  and  1603. 
See  this  mark  copied  on  the  plate  at  the  end  of  the  volume.  The  fame 
mark  was  ufed  by  an  engraver  on  wood,  much  more  ancient  than  Klim. 

J.  C.  K L U P F F E L. 

Flourillied, 

A very  indifferent  engraver,  apparently  a native  of  Germany,  by  whom 
we  have  feveral  of  the  cries  of  Rome ^ copied  in  miniature  from  the  engravings 
of  Villamena.  They  are  neater  than  the  originals,  but  very  ffiff  and  poorly 
drawn. 

GEORGE  KNAPTON. 

Flouriflied,  1760. 

This  artifb  refided  in  London,  where,  conjointly  with  Arthur  Pond,  he 
engraved  and  publifhed  a fet  of  prints  from  the  drawings  of  the  mod  cele- 
brated painters.  The  work  confifts  of  ninety-five  plates,  fixty-eight  of 
which  were  engraved  by  Pond,  and  twenty-feven  by  Knapton,  which  were 
chiefly  landfcapes,  after  Guercino ; and  are  copied  very  faithfully,  in  a 
manner  which  does  great  credit  to  the  artift.  He  was  alfo  concerned  in  the 
publication  of  the  heads  of  illuftrious  perfonSy  engraved  by  Houbraken, 
Vertue,  &c,  and  in  feveral  other  valuable  works. 

G.  W.  K N O R R. 

Flourifhed,  1626. 

This  engraver  was  a native  of  Germany,  and  refided  apparently  either  at 
Altdorff  or  Nuremberg.  His  principal  works  were  portraits  and  book  plates, 
which  he  executed  in  a very  indifferent  manner.  Part  of  the  heads  for  a 
work  in  folio,  entitled,  leones  Bibliopolarum  et  "Ty p 0 graph  or  mn^  publifhed  at 
Altdorff  and  Nuremberg,  are  by  him. 

J A Q^U  E S K O B E L. 

Flourifhed,  1520. 

Kobel  was  a man  of  letters,  fays  profeffor  Chrift,  and  fecretary  at  Open- 
heim  in  Germany.  He  was  well  {killed  in  the  mathematics,  and  in  every 
other  branch  of  the  arts.  To  him  are  attributed,  and  with  great  reafon,  the 
engravings  on  wood,  for  a work  entitled,  DeiS  fiepltgcu  ^Roimfcgeu 

they  confift  entirely  of  fingle  figures  of  foldiers  holding  banners, 
with  the  arms  of  all  the  cities  and  provinces  of  the  German  empire.  They 
are  cut  in  a very  fpirited  manner  ; and  were  apparently  publifhed  by  Jaques 
Kobeb  whofe  name  appears  at  the  end  of  the  preface.  The  initials  I.  K. 
are  affixed  to  almoft  every  one  of  thefe  prints.  There  are  alfo,  according  to 
profeffor  Chrift,  feveral  other  works  written  by  Kobel,  and  publifhed  1531, 
which  are  ornamented  with  figures  engraved  on  wood,  precilely  in  the  fame 
ftyle  with  thofe  of  Armorial  above  mentioned  ; which  circumftance  greatly 
ftrengthens  the  fuppofition  of  both  being  executed  by  his  own  hand. 
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KOBERGER.  See  under  Kaldung, 

K O C K.  See  Cock  and  Coeck, 

D.  K O E D Y C K. 

Flourifhed, 

This  artift  was  a native  of  Holland,  and  engraved  in  mezzotinto,  after 
Metzu  and  other  mafters.  I fliall  only  notice  the  portrait  of  M.  Meejfcher* 

ANDRE  KOHL 
Flouriflied,  1620. 

This  artift,  according  to  profeflbr  Chrift,  was  a native  of  Nuremberg  in 
Germany.  He  ufually  marked  his  engravings  with  the  initials  of  his  names 
A.  K.  I have  feen,  with  this  mark,  an  ornamental  frontifpiece  to  a fmall 
folio  book  of  Archite5furey  on  copper,  in  imitation  of  a wooden  cut, 
refembling  a drawing  with  a pen,  and  executed  in  a very  free,  mafterly  ftyle, 
dated  1609. 

KOLBENSCHLAG.  See  Colbenschlag. 

K O N I N C K.  See  Coninck. 

WILLIAM  KONING. 

Flourifhed, 

He  was  a printfeller  at  Amfterdam,  but  fometimes  amufed  himfelf  with 
the  point  and  the  graver.  His  produdlions,  wretched  as  they  are,  might 
perhaps  anfwer  his  purpofe ; and  had  not  his  vanity  prompted  him  to  affix 
his  name  as  the  engraver,  he  might  have  efcaped  that  cenfure  to  which  he 
is  now  obnoxious.  We  have  by  him  a fet  of  fixteen  prints,  reprefenting  the 
building,  uje  and  defer uElion  of  a feoip,  middling-ftzed  plates,  length-ways^ 

KOORNHERT.  See  Cuernhert. 

K R A F F T. 

Flouriffied,  1735. 

A very  indifferent  engraver,  by  whom  we  have  feveral  portraits  and  book- 
plates, etched  in  a flight,  taftelefs  ftyle.  I fhall  only  mention  the  portrait  of 
Joannis  dated  1735. 

JOHN  ULRIC  KRAUS,  or  KRAUSSEN. 

1 

Flouriffied,  1710. 

This  ingenious  artift  was  a native  of  Germany,  and  refided  at  Augffiurg. 
He  imitated  the  ftyle  of  Le  Clerc^  and  even  copied  the  Life  of  Chrift  by 

that 


K R 1 


K R U 


[ r-  ] 

that  artift.  His  engravings  are  exceedingly  multifarious,  and  confift  chiefly 
of  fubiedts  from  the  Old  and  xNew  Teftament.  He  worked  mofl  commonly 
from  his  own  dcfigns,  and  ufually  introduced  a great  multitude  of  imall 
ficriires  into  his  compofitions.  But  they  are  incorredtly  drawn  ; and  the 
attitudes  are  feldom  graceful  or  well  chofen.  ^ His  back-grounds  he  gene- 
rally enriched  with  great  buildings,  and  a variety  of  aichitedtai  ornaments ; 
and  by  a judicious  diipofition  of  the  light  and  fliadow,  often  produced  a 
pleafing  efihdt.  He  fometimes  omitted  to  fign  his  name  at  length,  and  ufed 
a monogram,  compofed  of  an  I.  a V.  and  a K.  See  the  plate  at  the  end 

of  the  volume. 

I fhall  luention  by  this  artift, 

rhe  life  of  Chrift,  in  folio,  confifting  of  thirty  plates,  containing  two  com- 
pofitions on  each  plate,  printed  and  publifhedat  Augfburg,  lypS* 

^he  hiftory  of  the  Old  and  New  ‘Teftament ^ in  quarto,  containing  four  fmall 
fubjeds  on  each  plate,  and  apparently  defigned  to  be  bound  in  odavo,  fo  as 
to  have  two  fubjeds  only  on  a leaf.  The  number  of  leaves  would  then 
amount  to  one  hundred  and  eighty-eight  i and  they  are  fo  numbered. 

Devices  for  the  royal  tapeftries,  reprefenting  the  four  feafons  of  the  year. 
The  four  elements,  and  a variety  of  ornaments. 

Jeanne  Sibille  Kusel,  the  daughter  of  Melchior  Kufel,  and  wife  of 
Kraus,  alfo  engraved  feveral  fmall  plates  of  landf capes,  See.  which  fhe  marked 
with  the  initials  of  her  name  in  this  manner,  I.  S.  K. 

CHARLES  FREDERIC  KRIEGER. 

Flourifhed, 

This  indifferent  engraver,  was  a native  of  Germany,  and  he  worked  only 
for  the  bookfellers.  Some  of  the  heads  for  a book  publillied  at  Nurem- 
berg, containing  the  portrait  of  men  famous  for  their  learning,  under  the 
title  of  leones  Virorum  omnium  Ordinum,  Eruditione,  See.  are  by  him. 

LOUISKRUG. 

Flouriflred,  1516. 

One  of  the  ancient  German  mafters.  He  was  a goldfmith  and  a painter 
at  Nuremberg,  and  fometimes  amufed  himfelf  with  the  graver;  though  his 
produftions  are  by  no  means  numerous.  He  feems  to  have  formed  his 
tafte  upon  the  works  of  Lucas  Jacobs  of  Leyden.  Confidering  the  early 
time  in  which  he  lived,  he  drew  the  human  figure  tolerably  well;  but 
o-reat  ftiffnefs  appears  in  his  draperies ; and  the  attitudes  of  his  figures 
are  feldom  well  chofen.  It  is  the  antiquity  of  his  prints,  that  ftamps  the 
greateft  value  upon  them.  He  never  figned  his  name  at  length,  but  ufed  a 
very  fingular  mark  upon  a tablet,  namely,  an  L.  and  a K.  with  a fmall  pot 
or  jug  between  them  ; and  fometimes  he  added  the  date  1516.  See  this 
mark  copied  on  the  plate  at  the  end  of  the  volume.  The  following  engrav- 
ings are  by  him,  all  from  his  own  defigns. 

fhe  nativity,  a fmall  upright  plate,  dated  1516. 
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^he  adoration  of  the  Magi,  the  fame,  and  dated  the  fame. 

'The  Virgin  Jeated  under  a tree,  giving  the  hreaft  to  the  infant  Chrift,  a fmal] 
plate  nearly  fquare. 

An  ecce  homo,  a fmall  upright  plate. 

The  fame  fuhjehd,  ftill  fmaller. 

St,  John  the  Divine  writing,  with  the  Virgin  appearing  to  him  in  the  clouds  ; 
below  the  Devil  is  reprefented,  emptying  his  ink>horn  i a fmall  upright  plate. 

Two  naked  women  holding  af cull  with  an  hour  glafs  upon  it,  a fmall  upright 

plate. 

A naked  woman  feated  with  her  back  towards  the  fpebfator,  a city  and 
mountain  in  the  diftance  j a iniddling-fized  upright  plate. 

ANDRE  LOUIS  KRUGER. 

Flouriflied,  1760. 

A modern  German  engraver,  who  refided  at  Potfdam.  lie  engraved 
feveral  of  the  plates  for  the  Drefden  Gallery,  &c. 

KULENBACH.  See  Culenbach. 

MATTHEW  K U S E L,  or  K Y S E L, 

Flourifhed,  1680. 

He  was,  I believe,  a native  of  Augfburgh  in  Germany.  He  was  a de- 
figner,  if  not  a painter,  and  alfo  engraved.  He  worked  chiefly,  if  not  en- 
tirely with  the  graver ; and  his  bell  prints  poflfefs  a very  confiderable  fhare  of 
merit.  I fhall  only  mention,  the  Virgin  and  Child,  a middling-fized  upright 
plate,  apparently  from  his  own  defign  j and  the  portrait  of  Johannes  Michael 
Dilherrus,  TheoL  Philof.  &c.  from  J.  Ulricus  Mayr  3 a large  head  in  an 
odlagon  border,  very  finely  finiflied. 

MELCHIOR  K U S S E L,  or  K Y S E L. 

Flouriflied,  1690. 

This  artift  was  brother  to  Mathew  KufTel,  mentioned  in  the  preceding 
article.  He  refided  at  Augfburg,  where  he  engraved  a prodigious  num- 
ber of  plates.  But  his  greatefl:  work  is  the  Iconographia  William  Baur, 
in  folio,  confifting  of  146  prints  of  various  fizes,  containing  the  life,  pajfon,^ 
and  miracles  of  Chrift  alfo  profpefts  of  the  fea-ports,  views  of  the  palaces 
and  gardens,  &c.  which  are  worthy  of  obfervation  in  Italy.  This  work  was 
publiflied  at  Augfburg,  a.  d.  1682.  There  is  fomething  very  agreeable  in 
the  manner  of  this  artilFs  engraving,  efpecially  when  he  confined  himfelf  to 
fubje6ts  in  which  the  figures  are  fmall  i for  he  drew  very  incorre(fi:ly,  and  in 
proportion  as  the  figures  increafe  in  fize,  this  defeat  appears  more  ftriking. 
They  are  feldom  well  proportioned,  the  limbs  efpecially  are  heavy  and 
badly  marked.  Baur  was  fond  of  ornamenting  the  back-grounds  of  his 
compofitions,  with  fuperb  buildings,  and  variety  of  archite6tal  ornaments, 
which  Kufiel  has  executed  with  much  fpirit3  alfo  the  rocks  and  mountainous 
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diftances  have  great  merit ; but  the  trees  want  freedom  and  lightnefs,  neither 
is  the  foliage  of  them  well  determined.  In  all  thefe  compofitions  we  have 
a prodigious  multitude  of  figures  introduced}  but  they  are  not  managed 
with  much  art.  The  lights  are  diffufed,  and  the  eye  is  fatigued;  this 
fault,  however,  certainly  originated  with  the  defigner.  I have  alfo  feen, 
engraved  by  KulTel, 

The  Scenes  and  decorations  for  the  opera  of  Paris  and  Helen,  probably 
from  his  own  defigns. 

She  hijlory  ofUlyffeSy  from  Theodore  Van  Tulden,  fmaller  than  the  ori- 
ginals, and  dated  1705,  with  fome  antique  Jiatues,  executed  entirely  with  the 
graver. 

t>  / 

FRANCIS  KYTE. 

Flourifhed,  1730. 

He  was  an  engraver  in  mezzotinto ; but  by  no  means  a firft-rate  artift. 
Being  convi6ted  of  a mifdemeanour  in  uttering  a counterfeit  bank  note,  in 
January  1725,  he  was  fentenced  to  ftand  in  the  pillory.  From  the  time 
of  his  fufFering  this  difgrace,  he  dropped  his  real  name,  and  fubftituted  that 

Milvius,  which  is  Latin  for  the  bird  called  a kite.  There  are  two  por- 
traits of  Mr.  Gay  the  poety  from  Aikman,  to  one  of  which  his  real  name 
is  affixed  5 to  the  other,  the  alTumed  one.  He  fometimes  painted  for 
Faber;  in  the  year  17435  he  fcraped  the  portrait  of  the  Rev.  Mr.  George 
IVhiteJieldy  from  a pidure  of  his  own  ; we  have  alfo  by  him,  the  portraits  o£ 
Dryderiy  Wycherley^  Prior^  Pope^  &c. 
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A,  V A N D E R L A A N. 


Flourilhed, 


E etched  a fet  of  mews  and  landjcapes,  drawn  in  Germany  and  in 
Italy  by  J.  Glauber. 


L A B A C C O.  See  Abacco. 

JOHN  LADMIRAL. 

Flouriihed,  1620. 

He  was,  fays  Bafan,  a very  Ikilful  engraver  in  colours.  Fie  flourifhed  in 
the  prefent  century,  and  refided  in  Holland,  where  he  executed  feveral  ana- 
tomical plates  y for  the  celebrated  Ruifch,  &c. 

PETER  VAN  LAER,  called  BAMBOCCIO. 

Born,  1613.  Died,  1673. 

The  name  of  Bamboccio  was  given  to  this  celebrated  painter,  on  account 
of  the  deformity  of  his  perfon,  for  which  nature  made  him  ample  amends  in 
the  gift  of  a moft  excellent  and  fertile  genius.  He  was  born  at  Laeren,  near 
Narden  in  Holland.  He  refided  at  Rome  fixteen  years,  where  he  purfued 
his  ftudies  with  great  diligence.  He  excelled  in  painting  converfations, 
landfcapes,  cattle,  arid  other  fubjedts,  taken  from  the  lower  kind  of  nature. 
With  refpedl:  to  his  excellency  as  a painter,  it  is  too  well  known  to  need 
any  repetition  here ; and  the  great  prices  his  pidlures  bear  fufhciently  evi- 
dence the  efteem  they  are  held  in.  He  was  drowned,  as  fome  fay,  by  acci- 
dentally falling  into  a dyke,  near  the  city  of  Haerlem ; whilft  others 
affirm,  that  he  threw  himfelf  in,  on  purpofe  to  Ihorten  his  life,  made  mifer- 
ableby  a fevere  afthmatic  diforder,  being  then  60  years  of  age.  We  have 
etched  by  him,  in  a flight,  but  free  and  mafterly  ftyle,  two  fets  of  animals  and 
rural fubje5ls ; one  confifting  of  eight,  the  other  of  fix  fmall  plates,  length- 
ways. To  fome  he  fignshis  name  P.  D.  Laer,  fee.’’ 

LEWIS  LAGUERRE. 

Flourifhed,  1720. 

This  artift  was  an  hiflorical  painter,  and  refided  a confiderable  time  at 
London.  We  have  etched  by  him  a print,  in  which  Midas  is  reprejented  as 
fitting  in  judgment  between  Apollo  and  Pan, 
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JOHN  LAGUERRE. 

Born,  ''  Died,  1748. 

Ele  was  the  fon  of  L -ewis  Laguerre,  mentioned  in  the  former  article.  He 
received  inftru6lions  in  the  art  of  painting  from  his  father;  and  might  have 
fucceeded,  if  he  had  applied  his  mind  to  ftudy  ; but  being  of  an  unfettled 
difpofition,  he  had  recourfe  to  the  ftage,  where  he  met  v/ith  fome  applaufe. 
He  was  alfo  employed  by  the  managers  of  Co  vent  Garden  theatre  to  paint 
trie  fcenes,  and  other  decorations,  which  he  performed  with  no  fmall  degree 
offuccefs.  However,  by  extravagance  or  misfortune,  he  appears  to  have 
out-run  his  income  ; and  he  died  in  indigent  circumftances,  in  the  month  of 
March  1748.  We  have  etched  by  him  a print,  reprefenting  Falftaff^  Fiftol^ 
and  Doll  Fearjheet^  v^ith  other  theatrical  charadters,  alluding  to  a quarrel 
betweeri  the  players  and  the  patentees.  And  a fet  of  prints  from  the  farce 

^ which  fold  exceedingly  well.  Xhey  are,  however,  very 
indifferently  executed. 


S.  V.  LAINISWEERDE,  or  LANSWERDE. 

Flourillied,  1645. 

This  artifl  confined  himfelf  chiefly  to  the  engraving  of  portraits;  and 
fome  of  his  works  poffels  a confiderabie  degree  of  merit.  Xhey  are  exe- 
cuted in  a ftyle,  bearing  lome  flight  refemblance  to  that  of  Suyderhoef ; but 
not  equal  to  the  works  of  that  flciiful  engraver.  I fliall  mention  only  the 
following:  Melinard  Sehotan,  FheoL  Dodi,  a fmall  upright  oval  plate,  from 
J.  V.  Quylen.  He  fometim.es  figns  his  name  in  this""  manner,  S.  V,  La^- 
nijwee?‘'de  JculpJit  ultra/edli ; and  ufually  adds  the  date. 

GERARD  LAIRESSE. 

Born,  1640.  Died,  17 1 1. 

This  artifl  v/as  born  at  Eiege  in  Holland,  a.  d.  1640  ; and  from  his  father 
Reinier  Laireffe  he  received  the  firfl  principles  of  painting;  but  he 
improved  himfelf  in  the  art  of  defign  from  the  prints  and  drawings  of 
Pietro  Xefla,  Nicolo  Pouflin,  Barolet,  and  other  mailers.  His  pidlures  are 
fpoken  of  with  great  commendation  ; but  we  fliall  confider  him  in  this  place 
as  an  engraver  only.  He  etched  a vafl:  multitude  of  prints  from  his  own 
defigns,  which  demonflrate,  at  once,  the  fertility  of  his  genius,  and  his 
judgment  in  cornpofing.  His  etchings  poflefs  great  freedom.  They 'are, 
generally  fpeaking,  executed  in  a flight  painter’s  flyle.  The  lights  are  broad 
and  powerful ; and  the  eye  of  the  fpedlator  is  directed  at  once  to  the  prin- 
cipal figures  of  the  compofition.  But  his  outlines  are  not  always  corredl,  nor 
the  extremities  of  his  figures  drawn  with  that  precifion,  which  we  find  in 
the  works  of  Pietro  Xefla.  There  is  great  dignity  and  grandeur  in  many  of 
his  connpofitions,  divefted  of  that  heavinefs  and  inelegance,  which  too  often 
appear  in  the  works  of  the  Dutch  artiffs.  The  larger  part  of  his  defigns 
w’ere  engraved  by  himfelf;  the  reft  were  afterwards  completed  by  Pool, 
Berge,  Glauber,  and  other  maflers.  His  works,  as  Bafan  juftly  obferves, 
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are  highly  efteemed  by  the  connoifTeurs,  and  exceedingly  ufeful  to  all  young 
artifts.  As  they  are  by  no  means  uncommon,  it  will  be  needlefs  to  Ipecify 
any  of  them.  I fhali  only  add,  that  the  cyphers,  which  he  often  ufed,  when 
he  did  not  fign  his  name  at  length,  are  copied  upon  the  plate  at  the  end  of 
the  volume.  Sometimes  he  ufed  the  initials  G.  L.  without  being  joined 
together  in  a bypher,  which,  however,  is  his  moft  common  method. 

JOHN  L A L B R A C K. 

Flourifhed, 

I cannot  clearly  dlfcover  the  meaning  of  Florent  le  Comte,  with  refpedb 
to  this  artift,  and  feveral  others  of  the  fame  clafs  whom  he  mentions  as 
famous  for  engraving  of  writing , whether  he  fpeaks  of  their  engraving  of 
letters  only,  or  the  ornamental  parts,  with  which  the  writings  of  that  age  was 
ufually  adorned.  I rather  fufpedt  the  latter,  becaufe  he  has  ranked  John 
Sadeler,  David  Hopfer,  and  Jerom  Wierix  among  them.  This  artift 
engraved  a plate  after  Philip  Limofin,  a writing-mafter. 

GEORGE  LALLEMAND. 

Flourifhed,  1620. 

This  artift,  a native  of  France,  according  to  Abbe  Marolles,  was  born  at 
Nancy.  He  was  a painter  ; but  of  no  great  excellence.  Papillon,  fpeaking 
from  the  information  of  his  father,  tells  us,  that  he  refided  at  Paris,  where 
he  expended  fuch  confiderable  fums  of  money  in  conftrubling  the  preftes, 
and  other  machines  for  printing  engravings  on  wood  in  chiaro-feuro,  as 
totally  ruined  him.  He  had  made  a great  number  of  drawings  to  be  en- 
graved in  that  ftyle ; many  of  which  he  executed  with  his  own  hands  j and 
when  one  fees  how  indifferently  they  were  done,  his  want  of  fuccefs  is  not 
furprifing.  He  was  afterwards  affifted  by  Louis  Bufinck,  an  excellent  en- 
graver on  wood  5 and  by  him  we  have  many  very  fpirited  prints,  from  the 
defignsof  Lallemand. 

According  to  Papillon,  there  are  alfo  fome  etchings  by  Lallemand;  but  I 
do  not  recolledt,  that  I have  ever  feen  any  of  them. 

LAMB. 

Flourifhed, 

He  engraved  feveral  portraits  in  mezzotinto  ; among  others,  that  of 
John  James  Scheuchzer, 

GEORGE  LAMBERT. 

Flourifhed, 

If  I miftake  not,  this  artift  was  a landfcape  painter.  We  have,  however, 
coarfely  etched  by  him,  a middling- fi zed,  upright with  ruins^  and 
three Jmall figures^  dedicated  to  Mr.  James  Robinfon  of  Wandfworth;  it  is 
but  indifferently  executed  : the  figures  efpecially  are  very  incorre(5t. 
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P.  S.  L A M B O R N. 

Flourilhed^  1760. 

He  engraved  Tome  of  the  plates  for  Mr.  Boydelfs  colleftion ; alfo  feveral 
portraits ; among  others,  Oliver  ""Cromwell  from  Cooper,  Samuel  John/on 
ad  vivam  and  trujly  Dick  Pendrell^  &c. 

J.  L A M S V E L T. 

Flourifhed, 

He  was  probably  a native  of  Holland ; at  lead,  he  redded  at  Amfterdam, 
where  he  engraved  the  ficge  ofTournay^  by  the  duke  of  Marlborough  and  'prince 
Eugene,  Judging  from  the  ftyle  of  the  engraving,  one  would  conclude,  that 
he  was  a difciple  of  Romain  de  Hooghe,  whofe  manner  he  has  afFe61;ed  to 
imitate.  I have  feen  alfo  by  him,  a head  of  Oliver  Cromwell^  in  an  oval. 

LUDOVIS  LANA. 

Flourifhed,  1622. 

This  name  is  affixed  to  a fmall  upright  plate,  reprefenting  St,  Sebaflian^ 
etched  in  a flight,  but  maflerly  flyle,  from  his  own  compofition,  and  dated 
1622. 

FERDINAND  LANDERER. 

Flourifhed, 

This  artifl  redded  at  Vienna,  and  engraved  feveral  plates  after  Schmidt,  in 
a flyle  fomething  refembling  that  of  Rembrant. 

AHASUERE  DE  LANFELD. 

Flourifhed, 

An  old  engraver  on  wood,  to  whom  the  fmall  prints,  marked  with  a dn- 
gular  monogram,  compofed  of  an  A.  a V.  ^n  E.  or  a U.  and  an  L.  are 
attributed.  See  this  monogram  copied  on  the  plate  at  the  end  of  the 
volume.  The  monogram  of  Londerfel  has  by  fome  authors  been  alfo  given 
to  this  m after  3 but  probably  without  foundation.  See  Londersel. 

PETER  LANDRY. 

Flourifhed,  1665. 

A French  engraver,  who  was  much  employed  for  the  bookfellers.  Wc 
have  a variety  of  portraits  and  frontijpieces  by  him,  executed  entirely  with 
the  graver,  in  a ftiff,  heavy  ftyle  ; alfo  fome  prints  after  Teftelin  and  other 
mafters.  Among  his  bed:  portraits,  may  be  reckoned  the  following  : Eufia* 
chius  de  la  Salle y a middling-dzed  upright  oval  plate,  from  C.  le  Febere, 
dated  1661.  Ant.  GodeaUy  an  eccleftajlicyfrom  Ardidbn  3 and  Francois  LeJ^ 
cuyery  ConJ,  Reg,  &c. 
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JOHN  LANFRANC. 

Born,  1581.  Died,  1647. 

This  great  artift  was  born  at  Parma,  He  w^as  firft  the  difciple  of  Agof- 
tino  Carracci ; but  after  the  death  of  this  mafter  he  went  to  Rome,  to  ftudy 
under  Annibale  Carracci  the  brother  of  Agoftino.  The  fuperiority  of  his 
genius  foon  difcovered  itfelf ; and  he  was  employed  in  feveral  very  great 
undertakings.  He  chiefly  excelled  in  grand  compofitions,  and  painted 
large  figures  with  furprifing  fuccefs.  He  never  attained  to  that  corredlnefs, 
which  is  conftantly  difcovered  in  the  works  of  the  Carracci!;  and  it  is  remarked, 
that  he  attended  lefs  to  this  particular,  after  the  death  of  his  mafter  Annibale, 
than  while  he  was  living.  The  honour  of  knighthood  was  conferred  upon 
him  by  Pope  Urban  VIII.  as  a reward  for  the  fatisfa6];ion  he  had  given  to 
that  pontiff,  by  a pidlure,  which  he  painted  by  his  command,  for  the  church 
of  Sc.  Peter,  reprefenting  that  faint  attempting  to  walk  upon  the  water  to 
meet  our  Saviour.  He  died  1647,  aged  66.  We  have  feveral  etchings  by 
his  hand  ; but  they  are  very  flight,  hafty  produdtions.  They  manifeft,  how- 
ever, the  hand  of  the  mafter  : and  are  as  follows  : 

The  triumph  of  a Roman  emperor,  a large  plate,  length- ways,  from  a com- 
pofition  of  his  own. 

emperor  haranguing  his foldiers,  the  fame. 

Part  of  the  plates  from  the  pidlures  in  the  Vatican,  by  Raphael,  com- 
monly known  by  the  name  of  Raphael's  Bible,  The  reft  were  executed  by 
Sifto  Badalocchio.  Lanfranc  feldom  figned  his  name  at  length  ; but  fub- 
ftituted  the  initials  thus : G.  U*.  F.  or  thus : Giovanni  L®.  F.  for  Gio-> 
vanni  Lanfranco  fecit. 

MAURITIUS  LANG. 

Flouriftied,  1670. 

This  artift  was  a native  of  Germany.  He  refided  at  Vienna,  and  was 
chiefly,  if  not  entirely,  employed  by  the  bookfellers.  He  worked  with  the 
graver  only  ; but  in  a very  ftiff  and  taftelefs  ftyle.  Portraits  conftitute  the 
chief  and  beft  part  of  his  works.  Several  of  thofe  in  Priorato's  Hiftory  of  the 
emperor  Leopold,  are  by  him.  He  alfo  engraved  a variety  of  frontifpieces, 
and  other  book-plates,  which,  however,  are  not  worthy  of  any  particular 
fpecification. 

T.  LANGLEY. 

Flouriftied, 

By  him  we  haveTome  plates  of  antiquities,  very  poorly  executed.  He 
was  apparently  a native  of  England ; and  feveral  of  his  engravings  were 
publilhed  at  London. 

JOHN  LANGLOIS. 

Flouriftied,  1680. 

This  artift  was  a native  of  France.  He  refided  a confiderable  time  at 

Rome, 
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Rome,  and  was  a member  of  the  French  Academy  in  that  city.  He  alfo 
engraved  a number  of  plates  at  Vienna,  and  figures  from  the  antique  ilatues 
in  an  anatomical  ftyle,  &c.  The  following  are  by  him  : 

Chrift  healing  the  man  fick  of  the  falfy^  a large  plate,  length-ways,  from 
Bon  de  Boullogne. 

St,  Luke  fainting  the  Virgin  and  Child:,  a fmall  upright  plate,  from*"  Ra- 
phael, 

Lhe  martyrdom  of  St  Stephen.^  a large  upright  plate,  from  Pietro  de 
Cortona. 

The  martyrdom  of  St.  Paul,  a large  plate,  length- ways,  from  Bon  de  Boul- 
logne* 

Alfo  feveral  portraits  \ and  amongfl  them,  that  of  Mr.  John  Law,  a half- 
flieet  print. 


FRANCOIS  LANGOT. 

Flourifhed, 

This  artifl  was  a native  of  France,  born  at  Melun.  We  have  a con- 
fidcrable  number  of  engravings  by  him,  chiefly  copies  from  the  prints  of 
other  mafters,  which  often  bear  a great  refembjance  to  the  originals.  They 
are  from  Cornelius  Bloemart,  Rubens,  Huret,  &c. 

M.  F.  L A N G R E M U S. 

Flourifhed,  1649. 

An  obfcure  artifl  of  no  note,  who  engraved  portraits,  frontifpieces,  and 
other  ornaments  for  books,  &c.  in  a very  indifferent  flyle. 

NICHOLAS  LANIER. 

Flourifhed, 

He  was,  fays  Bafan,  in  the  fervice  of  Charles  the  Firfl,  in  the  quality  of 
a mufician ; and,  having  a great  love  for  the  fine  arts,  made  a confiderable 
colledlion  of  drawings,  which  he  caufed  to  be  engraved ; and  etched  feveral 
of  them  himfelf. 

L A N S W E R D E.  See  Laineswerde. 

N.  L A P I. 

Flourifhed,  1760. 

He  was  a native  of  Italy,  and  engraved  feveral  of  the  plates  for  the  Mujeo 
Fiorentino,  publifhed  atPhorence, 

ANTOINETTE  LARCHER. 

Flourifhed,  1725. 

This  ingenious  lady  was  a native  of  France.  Vve  have  feveral  engravings 
by  her  hand.  I fhall  only  mention  a fmall  upright  plate,  reprefenting 

4 Judith 
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Judith  Jlanding  upon  the  head  of  HoloferneSy  from  Raphael;,  etched  in  a 
flight  ftyle,  and  finilhed  with  the  graver.  Fler  name  is  figned  d!olnette  Lar^ 
che7\ 


N.  D E L A R M E S S I N. 

Flouriflied;,  1660. 

This  artift  was  certainly  a native  of  France.  lie  worked  entirely  with 
the  graver,  and  feems  chiefly  to  have  confined  himfelf  to  portraits  ; fome  of 
which  he  has  executed  in  a very  pleafing  fliyle.  1 fhall  mention  only  the 
following : Maximilian  Henry y archbijhop  of  Cologne y in  folio  ; alfo  Bat- 
thafar  MoretuSy  Paul  ManutiuSy  Larentius  Coftery  and  John  Guttenhergy  for 
a Hiftory  of  Printing;  the  laft  is  engraved  with  Angle  flrokes,  without  any 
hatching,  in  the  manner  ufually  adopted  by  Claude  Mellan.  See  the  mo- 
nogram, which  he  often  ufed,  compofed  of  an  N.-  a D.  and  an  L.  on  the 
plate  at  the  end  of  the  volume.  He  fometimes  figned  the  initials  N.  L.  only, 
or  N.  L,  F.  the  F.  as  ufual.  Handing  lov  fecit, 

NICOLAS  DE  LA  RM  ESS  IN. 

Flouriflied,  1730. 

This  artifl;  was  a native  of  France,  and  probably  of  the  fame  family  with 
N.  de  LarmelTin,  mentioned  in  the  preceding  article.  He  was  an  engraver 
of  fome  note,  and  frequently  united  the  point  with  the  graver  in  the  execu- 
tion of  his  works.  His  figures,  thofe  efpecially  which  are  performed  with 
the  graver  only,  are  cold  and  filvery ; his  outlines  are  often  incorredt, 
and  the  extremities  of  his  figures  very  indifferently  marked.  His  prints,  in 
general,  may  be  confidered  as  the  produdtion  rather  of  labour  than  of  tafte  or 
genius.  I fliall  mention  the  following  engravings  only  : 

"The  vifion  of  Ezekiely  a middling-fized  upright  plate,  from  Raphael. 

yi  holy  family  y the  fame,  from  the  fame  painter. 

P’he  Virgin  holding  the  infant  JefuSy  a fmall  upright  plate,  the  Fame. 

St,  John  the  Evangelijly  a middling-fized  upright  plate,  the  fame.  Thefe 
four  prints,  with  feveral  others  by  him,  are  in  the  colledlion  commonly  known 
by  the  name  of  the  Crozat  Cabinet, 

The  portrait  of  Louis  XV.  king  of  FrancOy  both  on  horfeback  and  on  foot, 
middling-fized  upright  plates,  from  John  Baptifl:  Vanloo. 

Fhe portrait  of  the  queen  of  France^  a whole  length,  the  fame  from  the 
fame. 

A fet  of  fmall  upright  prints  for  the  Fables  of  La  FontainCy  from  Lancret, 
Boucher,  and  other  mafters. 

He  engraved  alfo  from  Watteau,  Pierre,  Le  Moine,  &c. 

MICHAEL  LASNE. 

Born,  1595.  Died,  1667. 

This  artifl:  v/as  born  at  Caen  in  Normandy  ; but  he  refided  chiefly  at  Paris, 
where  he  died  in  1667,  aged  72.  He  was  a man  of  ability,  and  worked 
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entirely  ■with  the  graver,  v/hich  he  handled  'with  much  facility  ; and  affefted 
a bold  open  ftyle,  greatly  refembling  that  of  yillamenaj  but  a drynefs  and 
want  of  tafte  are  frequently  to  be  difcovered  in  his  works  ; and  his  outlines  of 
tire  naked  parts  of  the  human  figure,  the  extremities  efpecially,  are  often 
incorrea  and  heavy.  When  he  did  not  fign  his  name  at  length,  he  lub- 
ftituted  a monogram,  compofed  of  an  M.  and  an  L.  joined  together,  m the 
manner  expreffed  upon  the  plate  at  the  end  of  the  volume.  The  following 
prints  may  be  reckoned  among  his  moft  efteemed  performances.  _ 

‘The  vifitation  of  the  Virgin,  a middling-fized  upright  plate;  from  Lodovico 


Cl 

The  Silence,  fo  called  becaufe  it  reprefents  the  infant,  Chrift^  fleeeping,  and 
the  Viro-in  holding  up  her  finger  to  St.  John,  who  is  approaching  the  infant, 
from  Annibale  Carracci,  a middling-fized  plate,  length-ways.  This  has 
been  engraved  by  feveral  other  mailers,  and  lately  by  Mr.  Bartolozzi. 

J ho%  family,  from  Rubens,  a fmall  upright  plate. 

A dead  Chrift,  extended  upon  a flone,  and  Mary  Magdalen  feated  by  him-, 
a large  plate,  length-ways,  faid  to  be  engraved  from  a defign  of  his  own  ; it 

is  dedicated  to  Louis  XIII.  r ^ • u.  i 

Cbrifl  in  glory,  with  St.  Peter  and  St.  Paul,  a middling-fized  upright  plate, 

from  Paolo  Veronefe.  , r,-  ■ -a /r 

St.  Francis  d'Affife  receiving  the  infant  Chrift _ from  the  Virgin  Mary,  a 

middling-fized  upright  plate  from  Rubens.  This  is  executed  in  a very  neat 
ftyle,  and  much  unlike  the  ufual  engravings  of  this  artift. 

The  fame  fubjeSf,  in  which  Francis  de  Paul  is  introduced  initead  or  the 
former  St.  Francis,  and  otherwife  differently  treated,  from  the  fame  painter. 

A confiderable  number  of  portraits  of  all  fizes,  many  of  which  are  greatly 
efteemed  ; among  others,  that  of  Louis  XIII.  on  horfeback,  the  back-ground 

of  which  was  engraved  by  Callot.  ' 

Me  alfo  engraved  a great  variety  of  other  fubjetts  from  his  own  com- 
pofitions,  andliom  Titian,  Paolo  Veronefe,  Spagnoletto,  Caftiglione,  Cham- 
pagne, Vouet,  La  Hire,  Mignard,  and  other  mailers. 

k o ^ 


NICOLAS  LASSAEUS. 

Flourifhed, 

By  this  ingenious  artift,  according  to  profeftbr  Chrift,  we  have  feycral 
engravings  Oxu  copper  3 among  others,  the  portrait  of  Boiffard,  exceedingly 
wetl  executed.  His  prints  are  ufually  ftgned  with  the  initials  of  the  names 

only,  asN.  L.  or  N.  L.  F. 

NICOLAS  L A S ;rv.M  A N, 

Flourifhed,  1620. 

Fie  was  the  fon  of  Peter  Laffman,  a painter  of  Haerlem,  and  flourifhed 
foon  after  the  commencement  of  the  feventeenth  century.  Hi^s  engravings 
are  ufually  very  neat ; but  they  want  both  tafte  and  correanefs  ot  outline. 

We  have  by  him,  . . ' . t i r l- 

Chrift  praying  in  the  garden^  a middling-fized  upright  plate,  from  his 

father,  Peter  Laftman. 
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St.  Peter  delivered  from  the  prifon^  the  fame,  from  John  Pinas.  Thefe 
tvvo  prints  are  companions  to  each  other. 

^he  martyrdom  of  St.  Peter , a fmall  upright  plate,  from  Guido, 

^he  portrait  of  C.  Van  Mander^  copied  from  a print  by  J.  Saenredam; 
and  part  of  the  plate  for  Thibault’s  Academie  de  Uefpee^  publiflied  1628. 
To  thefe  he  figns  his  name,  Nicolas  Laftman  Amftel.’’  for  Amfterdam  i 
at  which  city  he  probably  refided. 

J.  D E LATER. 

Flouriflied,  1720. 

A very  indifferent  engraver,  who  apparently  refided  at  Amfterdam ; at 
ieafl,  he  engraved  fome  large  folio  Bible-plates^  from  the  defigns  of  Picait 
and  others,  publifhed  in  that  city,  a,  d.  1720.  Ele  is  alfo  faid  to  have 
executed  feveral  portraits  in  mezzotinto;  among  others,  that  of  hVilliam  the 
Third y king  of  England y with  his  hat  on. 


STEPHEN  DE  LAULNE,  or  LOSNE. 

Flouriflied,  1570. 

This  ingenious  artifl:  was  a native  of  Orleans,  and  flouriflied  in  the  fix- 
teenth  century.  His  engravings  are  exceedingly  numerous,  and  he  may  be 
claffed  among  the  little  mafters  j for  they  are,  in  general,  very  fmall.  He 
copied  feveral  of  the  prints  of  Mark  Antonio,  withfuccefs;  but  the  far 
greater  part  of  his  plates  are  executed  from  his  own  defigns.  He  worked, 
with  the  graver  only,  in  a flight,  but  neat  flyle.  Laulne  poflTefled  great 
fertility  of  invention;  and  his  compofitions  abound  with  excellent  figures  ; 
but  -his  drawing  is  not  always  corredl.  His  figures  are  ufually  too 
tall ; and,  from  want  of  a judicious  management  of  the  light  and  fliadow, 
his  prints,  in  general,  are  deftitute  of  effe6t.  In  other  refpeds,  they  polTefs 
great  merit.  He  feldom,  or,  I believe,  never  affixed  the  name  of  Laulne 
to  his  engravings,  but  moft  frequently  marked  them  with  the  initial  of  his 
baptifmal  name  only;  as,  S.  orS.  F.  or  fecit  \ and  at  other  times,  Ste-^ 
phanusy  or  Stephanus  fecit.  I fliall  mention  the  following  prints  only  by 
this  mafler;  for  his  works  are  by  no  means  uncommon. 

The  brazen  ferpent,  a middling- fized  plate,  length- ways,  from  John  Couf- 
fin.  This  is  one  of  his  largefl  engravings. 

David  and  Goliah.  The  majfacre  of  the  innocents.  The  martyrdom  of  St. 
Feliciter.  The  rape  of  Helen.  antique  friezes  y^c.  copied  in  fmall 

from  the  prints  of  Marc  Antonio  Raimondi. 

A great  number  of  fubjedls  from  his  own  compofitions,  in  circles,  ovals, 
and  other  forms,  for  the  Hiftory  of  the  Biblcy  the  months y the  feafonsy  Ovid's 
MetamorphofeSy  &:c.  and  a variety  of  ornaments  of  all  kinds. 
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NICOLAS  DE  LA  UN  AY. 

Flourifhed,  1760^ 

A rnodern  French  engraver,  who  rehded  at  Paris,  at  the  time  Baian  pub- 

liflied  his  Diftionary.  We  have  by  his  hand,  _ , . r t.- 

4 Leda,  a fmall  oval  plate,  and  its  companion  Endymion,  after  Pierre. 

Several  vignettes  for  Ovid’s  Metamorphojes,  and  {ointfortratts. 

ANDREW  LAURENT. 

Flourifhed, 

This  artift,  who,  Bafan  informs  us,  was  a native  of  England,  refided  at 
Paris  where  he  engraved  a confiderable  number  of  plates;  particularly  the 
Gallery  at  Verjailles,  after  the  defignsof  Cochin.  Saul  conjulting  the  mtch 
of  Endor,  a middling-fized  upright  plate,  after  Salvator  Rofa.  A conver- 
fation,  from  Teniers,  a middling-fized  plate,  length-ways,  &c.-  His  en- 
o-ravino-s,  though  ufually  very  flight,  are  by  no  means  deftituteof  merit-, 

C.  LAURENTIO. 

Flourifhed,  1660. 

■ A very  indifferent  engraver,  who  worked  chiefly,  if  not  entirely,  for  the 
Bookfellers.  Several  of  the  portraits,  in  Priorata’ s Hiftory  of  the  Emferor 
Leopold,  are  by  his  hand. 

L A U R E T. 

Flourifhed, 

An  obfcure  artift,  mentioned  by  Florent  le  Comte,  who  informs  us,  that 
he  engraved  fome  defigns  for  gardenings  &c. 

GIACOMO  LAURI. 

Flourifhed,  i6io. 

This  artift  was  a native  of  Rome.  He  publiflied,  a.  d.  1612,  a fet  of 
middling-fized  plates,  length-ways,  entitled  jlntic^UdC  UrbiSy  Splendor y &c* 
confifting  of  views  of  all  the  ancient  buildings,  bcc.  at  Rome.  They  are 
executed  by  himfelf  with  the  graver  only,  in  a very  flight  and  taftelefs  ftyle. 
I'he  whole  fet  confifts  of  one  hundred  and  fixty-fix  prints. 

MARCELLUS  LA  UR  ON,  or  LAROON. 

Born,  1653.  Died,  1705. 

This  artift  was  born  at  the  Hague,  and  inftrufted  in  the  firft  princi- 
ples of  painting  by  his  father,  with  whom  he  came  into  England,  and  refided 
in  London,  where  he  made  great  improvement  in  the  art,  and  was  em- 
ployed by  Sh  Godfrey  Kneller.  Fie  excelled  in  copying  the  feveral 
ftyles  of  the  great  mafters,  and  painted  chiefly  converfations,  hiftoricai  fub- 
jeds,  and  portraits.  We  have  fome  flight,  fpirited  etchings  by  this  mafter. 
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of  Dutch  peajants,  and  other  low  fubjeds,  in  a ftyle  fdmeth'ing  refembling 
that  of  Oftade.  He  often  ufed  a nnonogram  compofed  of  an  M.  and  an  H. 
joined  together,  in  the  manner  exprelTed  upon  the  plate  at  the  end  of  the 
volume. 

HANS,  or  JOHN  LAUTENSACK. 

• Elourilhed,  1530. 

This  engraver  imitated  the  ftyle  of  Sebald  Beham  ; but  was  far  inferior 
to  that  artift  in  point  of  merit.  He  figned  his  plates  with  the  ini- 
tials H.  L.  which  he  frequently  placed  upon  a tablet ; and  fometimes 
added  a graver,  or  an  inftrument  iomething  refembling  it,  and  the  date.  1 
lhall  mention  the  following  prints  only  by  this  artift : J.  hoy  holding  a flag^  a 
fmall  upright  plate.  The  martyrdom  of  St.  Catherine^  a fmall  circular  plate. 
An  ornamental  plate^  with  two  boys  breaking  open  a pod,  and  taking  the  feed 
from  it ; a fmall  upright  print.  A hoy  /landing  upon  a glohe^  with  a bow  in 
his  hand.  At  the  bottom  is  a reprefentation  of  the  Deluge,  with  many 
little  figures,  a fmall  upright  plate.  The  beheading  of  John  the  Baptift^  a 
very  fmall  circle,  &c.  He  is  alfo  faid  to  have  engraved  upon  wood. 

FI  E N R Y LAUTENSACK. 

Flourifhed,  1 550. 

This  artifl:  was  the  fon  of  Hans,  or  John  Lautenfack,  mentioned  in  the 
preceding  article.  We  have  feveral  dark,  incorre6l  etchings  by  him.  His 
landfcapes  are  not  without  merit  \ but  when  he  introduced  figures  into  his 
compofitions,  he  did  not  fuceeed  fo  well.  He  marked  his  plates  with  a 
monogram,  compofed  of  an  H.  an  S.  and  an  L.  in  the  manner  expreffed 
upon  the  plate  at  the  end  of  the  volume.  The  following  are  by  this  mafter. 

The  flight  into  a fmall  upright  plate,  dated  1559.  Chrift  healing 

the  blind  beggar  by  the  way  fide^  the  fame.  A landjcape^  a fmall  upright 
plate,  dated  1551.  Another  land/ cape ^ into  which  is  introduced  feme  figures 
unloading  a cart,  dated  1559. 

L A U W,  or  LA  W. 

Flourifhed, 

He  was,  according  to  Bafan,  an  Engliili  engraver  j and  by  him  we  have 
feveral  mezzotintos,  after  Teniers  and  other  maffers. 

NICOLAS  LAUWERS. 

Flourifhed,  1655. 

This  artifl:  was  a native  of  Flanders,  and  probably  ftudied  under  Paul  Pon- 
tius, whofe  ftyle  of  engraving  he  frequently  imitated.  ^ He  poffefted  a con- 
fiderable  fhare  of  merit  3 but  was  by  no  means  equal  to  that  great  mafter, 
either  in  the  excellency  of  the  handling  of  the  graver,  or  knowledge  of 
drawing.  He  engraved  from  feveral  painters ; but  his  beft  works  are  from 
the  pidfures  of  Rubens.  Among  others,  are  the  following: 

The 
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I’he  adoration  of  the  wife  men,  a large  upright  plate,  from  Rubens. 

Chrift  before  Pilate,  a large  upright  plate,  from  the  fame.  In  the  latter  im- 
preffions,  the  name  of  Bolfwert  is  fubftituted  for  that  of  Lauwers,  who  per- 
haps had  fome  hand  in  the  execution  of  this  plate. 

A dejcent  from  the  crofs,  a middling-fized  upright  plate,  from  the  fame. 

The  triumph  of  the  new  law,  a very  large  print,  length-ways,  on  two  plates 

from  the  fame. 

St.  Cecilia,  from  Gerard  Seghers,  a middling-fized  plate,  length-ways. 
Alfo  feveral  portraits  from  Rubens  and  other  mailers. 

CONRAD  LAUWERS. 

Flourilhed,  1660. 

This  artift  was  brother  to  Nicolas  Lauwers,  mentioned  in  the  preceding 
article.  He  worked  with  the  graver  only,  in  a manner  much  refembling 
that  of  his  brother  ■,  but,  I think,  he  never  equalled  him  in  point  of  merit. 

We  have  by  him.  • , , 

Elijah  in  the  dejert,  with  an  angel  bringing  him  food,  a large  upright  plate, 

from  Rubens. 

Bacchus  and  Philemon  entertaining  Jupiter  and  Mercury,  a large  plate, 
length-ways,  from  Jaques  Jordaens. 

Alfo  feveral  portraits  ; among  others.  Mar,  Amb.  Capello,  from  Diepen- 
beck,  and^B/.  Vigier,  Jefuit,  from  ColTiers. 

% 

WILLIAM  LEADER. 

Flourilhed, 

An  Englilh  engraver  in  mezzotinto,  by  whom  we  have  a print  reprefent- 
ing  Sampfon  in  the  prijon,  a fmall  upright  plate,  from  Rembrant. 

HANS,  or  JOHN  LEDERER. 

Flourilhed, 

An  artift  mentioned  by  profeftbr  Chrift,  to  whom  is  attributed  fome  of 
the  engravings  marked  with  a monogram,  compofed  of  an  O.  and  an  L* 
joined  together,  in  the  manner  exprefled  upon  the  plate  at  the  end  of  the 

volume. 


J A Q^U  ES  LE  BERLIN. 

Flouriflied,  1 5 90. 

He  was  a native  of  Tubingen  in  Germany,  and  an  engraver  on  wood. 
The  portraits  the  profeprs  of  the  Univerfity  in  that  city^  were  executed  by 
him,  and  publilhed,  1596,  by  Erhard  Zell.  There  are  engravings  on  wood 
alfo  by  this  mailer,  dated  1590.  His  monogram,  for  he  did  not  write  his 
name  at  length,  is  compofed  of  an  I.  and  an  L.  with  a fmall  heart  between 
them,  furmounted  by  an  F.  with  the  date  ufually  added  at  the  bottom.  See 
the  plate  at  the  end  of  the  volume. 
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CHRISTOPHER  LEDERSBASCH. 

Flouriflied, 

By  this  artift  we  have  fome  flight,  incorred  etchings ; and  among  them, 
one,  reprefenting  Samuel  prejented  in  the  "Temple^  from  Romanelli,  a large 
upright  plate,  arched  at  the  top. 

ANTONIUS  VAN  LEEST. 

Flourifhed, 

An  engraver  on  wood  of  fome  merit,  by  whom  we  have  the  four  Evangeliftsy 
which,  Papillon  informs  us,  are  exceedingly  well  executed.  They  are  large 
prints,  length-ways. 

ROBERT  LEETH, 

Flourifhed,  1560. 

He  was  a native  of  England,  and,  in  conjundion  with  Anthony  Jenkenfon, 
is  commended  by  Ortelius,  as  fkilful  in  taking  the  plot  of  a country.  He 
was,  therefore,  we  may  fuppofe,  an  engraver  of  maps. 

WILLIAM  DE  LEEUW. 

Flourifhed,  1660. 

He  was  a native  of  Flanders,  and  the  difciple  of  Soutman,  whofc  manner 
of  engraving,  or  rather  etching,  he  imitated  ; but  his  prints  are  by  no  means 
equal  to  thofe  of  his  mailer.  He  drew  very  incorredly  ; and  by  negleding 
to  harmonize  the  lhadows  with  the  lights,  feveral  of  his  befl  prints  have  a 
harfh,  unpleafing  effed.  The  following  are  reckoned  among  his  moft 
ellimable  works  : 

Lot  with  his  two  daughters ^ from  Rubens  ; a middling-fized  plate,  length- 
ways. The  firll  impreflions  are  before  the  addrefs  of  Dankertz  was  added. 

Daniel  in  the  lion' s den ^ a large  plate,  length-ways,  from  the  fame.  The 
firll  impreflions  of  this  plate  are  alfo  before  the  name  of  Dankertz  was  added. 

Four  large  plates  of  huntings ^ from  the  fame  mailer.  Thefe  were  alfo 
engraved  by  Soutman. 

David  playing  on  the  harp  before  Saul^  a fmall  upright  plate. 

He  i^fo  engraved  from  J.  Lievins  and  other  mailers.  He  ufually  wrote 
his  name  with  the  W.  and  L,  joined  together,  and  a fmall  O.  upon  the  llrokc 
®f  the  L.  See  the  plate  at  the  end  of  the  volume. 

THOMAS  DE  LEEUW. 

Flourilhed,  1690. 

This  artill  refided  at  Paris,  according  to  profeflbr  Chrill,  where  he  en- 
graved feveral  plates,  which  he  marked  with  thefe  initials,  T.  d.  1. 

J.  De  Leeuw  is  a name  affixed  to  the  head  of  Cowley  the  poetj  engraved 
a for 
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for  the  edition  of  his  works  in  oftavo,  publiflied  1700.  Perhaps  the  I. 
fhould  be  a T.  the  miftake  might  be  eafily  made. 

L E F E B U R E.  See  Febure. 

fjOEEFROY  EEIGEL. 

Flourifhedj  1526. 

This  mafter,  fays  Papillon,  who  was  a native  of  Switzerland,  engraved  a 
fet  of  figures  for  the  Sacred  Hiftory,  which  he  marked  with  a irxonogrant,  com- 
pofed  of  a G.  and  an  L.  joined  together  upon  a fmall  tablet ; to  which  he 

often  added  the  date, 

LOUIS  LEMPEREUR. 

Flourilhed,  1760. 

A modern  French  engraver,  by  whom  we  have  feyeral  excellent  prints, 
which  prove  him  to  have  been  a man  of  genius  and  ability  ; anaong  others, 

A converjation,  from  Rubens,  a large  plate,  length-ways.  P.  Clouet  and 

Chriftopher  Tegher  engraved  the  fame  fubjeft.  _ ,,  a 

Aurora  and  Jithonus,  from  Pierre,  and  its  companion,  a drunken  Stlenus, 
from  Carlo  Vanloo  ; two  middling-fized  plates,  length-ways. 

The  female  bathers,  a middling-fized  upright  plate,  from  C.  Vanloo. 
Catherine  Elisabeth  Cousinet,  the  wife  of  this  artift,  alfo  engraved. 

See  Cousinet, 

JOHN  DENIS  LEMPEREUR. 

Floiirillied, 

He  was  a city  officer  in  Paris,  and  a lover  of  the  arts.  He  etched 
feveral  prints  from  Pietro  de  Cortona,  Caftiglione,  Van  Dyck,  and  other 

iTi  r*s 

John  Baptist  Lempereur,  brother  to  John  Denis  Lempereur,  was  alfb 
' a lover  of  the  arts,  and  etched  a fmall  number  of  plates  i among  them  the 
an?el  announcing  to  the  Jhepherds  the  birth  of  Chrifi-,  amiddhng-  ize  uprig 
plate,  after  Boucher.  The  majacre  of  the  innocents,  a rniddling-fized  plate, 
length-ways,  from  Pierre  j and  feveral  landjcafes  from  his  own  deligns. 

L E N O Z. 

Flouriffied, 

A nam.e  affixed  to  a fmall  upright  plate,  on  which  is  reprefented  a figure 
digging,  very  neatly  engraved,  and  well  proportioned. 

JOFIN  LENFANT. 

Born,  .Died,  1647. 

Fie  was  born  at  Abbeville  in  Picardie  j but  he  refided  principally-  at  Pans, 
^ where 
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v/here  he  died  1647.  He  was^the  difciple  of  Claude  Mellan,  whofe  ftyle 
he  ufually  imitated,  but  he  fell  greatly  Ihort  of  his  mafter,  in  point  of  abi- 
lity as  an  artift.  The  larger  part  of  his  engravings  were  performed  with 
Angle  ftrokes,  without  any  crofs  ftrokes  laid  upon  them.  They  are  neatly 
executed  with  the  graver  only  j but  in  a eold,  taftelefs  (lyle.  We  have  a 
great  number  of  plates  by  him,  particularly  portraits  ; among  which  are  the 
comte  de  Brienney  a fmall  upright  plate,  from  Le  Brun.  Jacobus  de  Souvre 
in  Gallia  PrincepSy  a middling-fized  upright  plate,  half  figure,  from  Mig- 
nard;  2X^0  Renatus  de  MarillaCy  engraved  from  a defign  of  his  own,  taken 
from  .the  life.  And  a variety  of  other  fubjeds,  from  Annibale  Carracci, 
Guido,  Loir,  Nanteuil,  Lefebure,  &c. 

HANS,  or  JOHN  LENCKER, 

Flourifhed, 

An  ancient  engraver,  to  whom  feveral  of  the  prints,  marked  w^ith  an  H. 
and  an  L.  joined  together  are  attributed.  But  none  of  thefe  engravings  are 
fpecified  by  the  authors  who  mention  them. 

BERNARD  LENS,  the  Elder. 

Born,  1659.  Died,  1725. 

He  was  the  fon  of  Bernard  Lens,  a painter,  who  died  in  London,  a.  d. 
1708.  He  was  a mezzotinto  fcraper,  and  a drawing  mafterj  and  we  have 
fome  few  etchings  by  his  hand.  He  was  alfo  einployed  to  make  drawings 
for  Sturt  and  other  engravers.  He  died  a.  d.  1725,  aged  66.  He  fcraped 
in  mezzotinto  the  judgment  of  PariSy  from  Sir  Peter  Lely ; a confiderablc 
number  of  portraitSy  hifiorical  fubjeblSy  and  landfcapes  ; and  feveral  viewSy 
flower-pieces y &c.  They  are  executed  in  a ftyle,  however,  that  does  him 
no  great  honour.  He  made  alfo  feveral  drawings  in  Indian  ink,  of  views 
in  England, 

BERNARD  LENS,  the  Younger. 

# 

Flourifhed,  1710. 

This  artift  was  the  fon  of  Bernard  Lens,  mentioned  in  the  preceding 
article.  He  was  drawing-mafter  to  the  late  duke  of  Cumberland,  and 
the  princeftes  Mary  and  Louifa.  He  excelled  principally  in  making  draw- 
ings in  water  colours,  which  he  performed  in  a moft  admirable  manner,  from 
the  pidtures  of  Rubens  and  Van  Dyck.  It  is  remarked  to  the  honour  of 
Lens,  that  he  added  to  the  charadter  of  an  excellent  artift,  that  of  a good 
man.  He  died  fome  years  fince,  at  Knight's-bridge,  w'here  he  had  retired  after 
felling  his  colledtion.  We  have  three  or  four  little  books  of  landfcapes 
etched  by  him,  and  fome  portraits y &c. 

JOHN  FRANCIS  LEONART,  or  LEONARD. 

Flourifhed,  1670. 

This  artift  was  a native  of  Bruflels,  or  at  leaf;  he  refided  there,  and  alfo 

VOL.  II.  N at 


LEO  [90J  LEO 

iit  NurciTibcrg.  Portraits,  for  boolcs  form  the  chief  pair  of  his  works, 
which  he  -executed  with  the  graver,  and  in  mezzotinto  ; but  his  prints  in 
both  manners  are  exceedingly  indifferent.  Some  of  his  engraved  plates 
are  to  be  found  in  the  Hiftory  of  the  Emperor  Leopold^hj  Galezze  Gualda, 
publifhed  at  Vienna,  1674;  and  in  mezzotinto  we  have  feveralbyhim  from 
Van  Dyck,  and  other  mailers* 

HENRY  LEONARD. 

Flourifhed,  1670. 

Leonard  was  a very^ indifferent  engraver.  He  refided  at  Venice,  where  he 
executed  feveral  portraits  for  the  Hiftory  of  the  Emperor  Leopold:,  publifhed  at 
Venice,  1674.  He  ufually  figned  his  name,  Leonardus^  in  order  to  make  a 
diftindtion  between  his  works,  and  thofe  of  John  Francis  Leonart,  mentioned 
in  the  preceding  article  i for  both  of  them  at  times  engraved  for  the  fame 
publications. 

FRANCESCO  LEONCINI. 

Flouriihed, 

This  name  is  affixed  to  a (light,  incorred  etching  in  the  painter’s  (lylc, 
bearing  fome  refemblance  to  that  of  Baptifta  Franco.  It  is  a frnall  upright 
plate,  and  reprefents  the  flight  into  Egypt.  Three  boys  are  depided,  (leep- 
ing in  the  fore-ground,  emblematical  perhaps  of  the  innocents  which  were 
(lain  \ and  St  John  appears  kneeling  towards  the  right  hand.  He  figns  his 
name,  Francefco  Leoncini  de  St.  Geminiano  F.  et  inventor.” 

LEON  DAVEN.  See  Daven. 

G.  LEONE. 

Flourifhed,  1690. 

An  Italian  painter  ; but,  I prefume,  of  no  great  note.  He  flouriihed 
towards  the  conclufion  of  the  lad  century.  We  have,  etched  from  his  own 
defigns,  two  fets  of  animals y which  are  executed  in  a fpirited  manner. 

OTTAVIO  LEONL 
Flourifhed,  1620. 

This  artid  was  a native  of  Rome ; and,  under  the  indrudion  of  his  father, 
he  attained  to  fome  degree  of  excellence  as  a painter.  We  have  by  his  hand 
a fet  of  portraits  of  the  painters,  engraved  on  fmall  upright  plates,  in  a very 
fmgular  manner.  The  hair  and  draperies  are  executed  with  drokes,  and 
the  faces  with  round  dots  ; the  dark  parts  of  the  eyes  and  fharp  fhadows 
being  affided  with  drokes,  which  are  managed  in  a fleilful  manner,  and 
produce  a very  pleafing  effed.  Thcfe  heads  are  finely  drawn ; and 
fome  of  them  hnifhed  in  a much  higher  dyle,  than  is  ufual  with  painters, 
v/hen  they  take  up  the  pointer  the  graver.  This  fet  of  prints  was  publiflied 
at  Rome  in  1624, 
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BERNARD  LEPICIE. 

Flouriflied,  1730. 

This  artift  was  a native  of  France^  and  probably  inftrudl'ed  in  the  art  of 
engraving  by  John  Audran,  whofe  ftyle  he  imitated,  and  fometimes 
with  no  fmall  degree  of  fuccefs.  He  did  not  draw  very  correctly, 
yet  his  beft  prints  are  by  no  means  deftitute  of  merit,.  He  was  in* 
vited  into  England,  I believe  by  Du  Bofe.  It  is  certain,  however,  that  he 
affifted  that  engraver  in  the  execution  of  the  Cartoons ^ upon  a fmaller  fcale 
than  thofe  of  Dorigny,  for  the  bookfellers ; but  thefe  are  by  no  means  favour- 
able fpecimens  of  this  artift’s  abilities.  Some  few  of  his  plates  are  executed 
almmft  entirely  with  the  graver;  but  in  a cold  and  filvery  ilyle.  How  long 
he  refided  in  London,  I do  not  know  ; neither  have  we  any  account  where  he 
died.  The  following  engravings  are  by  him  : 

"The  circumcifion  of  Chrift^  from  Julio  Romano,  . 

Jupiter  and  JunOy  the  fame,  from  the  fame. 

Jupiter  and  loy  the  fame. 

St,  John  preaching  in  the  wilder'nejsy  after  Bacchiche.  All  thefe  plates 
were  engraved  for  the  colledtion  of  prints  known  by  the  name  of  the  Crozat 
Cabinet. 

^own  lovey  and  its  companion,  the  village  love ; two  middling-fized  oval 
plates,  from  Charles  Coypel. 

Alfo  feveral  portraits  ; among  others,  that  of  Charles  the  Firft  of  Eng^ 
landy  with  his  child,  reprefented  as  in  prifon. 

Renee  Elisabeth  Marlie,  the  widow  of  Lepicie,  engraved 

Fhe  Flemijh  cooky  a middling- fized  upright  plate,  from  Teniers ; and  fe- 
veral other  prints,  from  Chardin  and  other  mailers. 

J.  M.  L E R C H. 

Flourifhed,  1670. 

He  refided  at  Vienna,  where,  conjointly  with  Hoffman,  he  engraved  and 
publiflied  the  ftege  of  Brandenburg  'y  a large  three-fheet  print,  from  Nypoort. 
It  is  badly  etched,  in  a flight,  coarfe  ftyle,  without  effed:.  Several  portraits 
for  Priorata's  Hijiory  of  the  Emperor  Leepoldy  are  by  this  engraver  ; but  they 
are  very  indifferently  executed. 

DE  LERPINIERE. 

Born,  Died,  1785. 

This  artift  was  a landfcape  painter,  who  refided  at  Walcot  Place,  Lam- 
beth, where  he  died.  We  have  two  large  landjcapes  with  ruins y coarfely 
engraved  by  him  from  the  defigns  of  John  Taylor,  Efq. 

H E N R Y D E L E T FI. 

Flouriihed, 

He  refided  at  Amfterdam,  where  he  engraved  and  publiflied  one  hundred 
views  of  Kennemlandy  which  are  very  indifferently  executed. 


N 2 


THOMAS 


LEU 


L I B 


[ 92  ] 

THOMAS  D E LEU. 

Flourifhed,  1580. 

This  artift  was  a native  of  France.  He  worked  entirely  with  the  graver,  in 
a very  neat,  clear  ftyle,  muchrefembling  that  of  the  Wierix’s.  Had  he  polfelTed 
as  much  tafte,  as  he  did  fkill  in  the  management  of  the  mechanical  part  of 
his  plates,  he  might  doubtlefs  have  been  ranked  among  the  firll  mailers  in 
the  art  of  engraving  ; but  there  is  a iliffnefs  in  his  works,  which,  joined  to 
a want  of  corre6lnefs  in  the  outlines,  leiTens  their  value.  However,  they 
ilill  poifefs  great  merit,  his  portraits  efpecially,  of  which  he  engraved  a 
prodigious  number. 

I fhall  mention  by  this  artift,  only,  an  ecce  homo^  with  angels  bearing  the 
fymbols  of  the  paifion.  "The  twelve  SibyTs^  from  his  own  defigns,  and 
'Juftice  rewarding  the  labours  of  the  hujbandman^  from  Frederic  Zuccaro. 

Among  his  portraits,  I think  that  of  M.  Nicolas  de  Neufville  is  a fine 
fpecimen  of  his  ability. 

J.  LEUPENICIE. 

Flourifhed,  1677. 

By  this  artift  we  have  fome  flight  etchings,  retouched  with  the  graver.. 
They  appear  to  be  the  works  of  a painter  j but  they  do  not  bear  the  marks 
of  a fuperior  genius.  They  are  middling-fized  plates,  length-ways,  and 
reprefent  various  views  in  Holland^  and  are  dated  1677. 

H U C A S of  LEYDEN.  See  Jacobs. 

LEYSEBETTEN.  See  Lisebetten. 

HUMPHRY  L H U Y D. 

Flourifhed,  1570. 

This  artifl:,who  was  probably  a native  of  Wales,  engraved  a map  of  Ben 
bighjhire  for  Abraham  Ortelius’s  Theatrum  Orbis  'Terrarumy  printed  at 
Cologn,  A.  D.  1572.  - ' 

MATTHEW  L I A R T, 

Flouriflied,  1770. 

He  was  a native  of  England,  and  refided  at  London  ; but  never  arrived  at 
any  fuperior  degree  of  excellence  in  the  art  of  engraving.  He  was  a fludent 
in  the  Royal  Academy,  and  died  fome  few  years  fince.  We  have  by  him 
the  facrifice  of  Abraham^  from  Andrea  Sacchi,  a middling-fized  plate,  length- 
ways \ and  the  death  of  Adonis y from  a pidlure  by  Mr.  Weft,  the  fame. 

GEORGE  LIBERAL. 

Flouiiflied,  1565. 

An  ancient  painter,  and  engraver  on  wood.  This  artift,  in  conjundtioii 
with  M.  Wolfgang  Miererpeck,  defigned  and  engraved  on  wood  the  large 
plants  and  animalsy  for  the  Commentaries  of  Matthiolus  upon  Biofcorides,  The 
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only  account  we  have  of  Liberal  is  from  Matthiolus,  who  calls  him  Hom€ 
Artis  fingendi  peretijfimus, 

GIULIO  LICINIO,  called  PORDENONE, 

Born,  1520,  Died,  1570. 

This  artift  was  born  at  Venice,  and  was  called  Pordenone,  from  his  uncle  - 
Giovanni  Antonio  Licinis,  who  was  a native  of  that  place.  Giulio  excelled 
m hiftorical  painting  ; and  imitated  his  uncle’s  mode  of  colouring  with  much 
exadnefs.  He  alfo  made  feveral  etchings  from  his  uncle’s  defigns. 

G.  Antonio  Licinis,  is  alfo  faid  to  have  etched  fome  few  prints,  which 
are  marked  A.  L*  P.  L 

HANS,  or  JOHN  LIEF  R INC  K. 

Flourifhed,  1631, 

One  of  thofe  mafeers  who  are  di(linguifi:ied  by  the  name  of  little  mafterSy 
on  account  of  the  diminutivenefs  of  their  works.  Liefrinck,  I believe,  pub- 
lilhed  many  prints,  engraved  by  other  mailers,  which  have  been  falfeiy 
attributed  to  him  ; thofe  in  particular  marked  with  a monogram,  compofed 
of  an  H.  with  a C.  upon  the  crofs  bar  of  the  H.  If  thefe  prints  were  en- 
graved by  him,  the  monogram  muft  hand  for  the  name  of  the  inventor.  He 
certainly  did  engrave  himfelf,  and  worked  with  the  graver  only ; but  his 
prints  have  no  particular  merit  to  recommend  them.  We  have  by  him  a 
fet  of  twelve  fmall  plates,  length-ways,  reprefenting  birds  of  various  kinds. 
Alfo  feveral  plates  of  ornaments^  and  other  trifling  fubje6ls.  Some  engrav- 
ings, marked  with  the  letters  H.  L.  are  alfo  attributed  to  him. 

JAN,  or  JOHN  LIEVENS. 

Born,  1607.  Died, 

This  celebrated  artifl:  was  a native  of  Leyden.  He  difeovered  an  early  in- 
clination for  the  arts,  and  was  the  difciple  flrfl:  of  Joris  van  Schooten,  and 
afterwards  of  Peter  Laftman.  He  excelled  principally  in  painting  of  por- 
traits ; but  he  alfo  executed  feveral  hiftorical  fubje6ls  with  great  fuccefs.  He 
came  over  into  England,  where  he  refided  three  years,  and  painted  the  por- 
traits of  Charles  the  Firfty  the  queen^  the  prince  of  WaleSy  and  feveral  of  the 
nobility  ^ after  which  he  returned  to  Antwerp,  where  he  met  with  full  em- 
ployment for  his  pencil.  We  have  feveral  etchings  by  this  mafter,  which 
are  performed  in  a flight,  but  mafterly  manner.  The  chiaro  feuro  is 
very  fkilfully  managed  in  them,  lb  as  to  produce  a moft  powerful  effeeft.  His 
ftyle  of  etching  bears  fome  refemblance  to  that  of  Rembrant;  but  it  is 
coarfer,  in  general,  and  lefs  flniftied.  The  following  are  by  him,  all  of 
them  from  his  own  defigns. 

^he  refurrediion  of  Lazarus y a middling-fized  upright  plate. 

St  Jerom  Jeated  in  his  celly  holding  a crucifixy  a fmall  upright  plate. 

St,  Francis  holding  a fcully  the  fame. 

Several  excellent  portraits  3 and,  amongft  them, 

Ephraim  BonuSy  a half  ligure  feated  in  a chair. 

Jacobus  Goutersy  etched  by  Lievens  y but  the  face  apparently  was  flniftied 
afterwards  by  Cornelius  Vilfcher, 

Daniel 
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Daniel  HeniftuSy 

Alfo  feveral  ftudies  of  heads ^ &c.  of  various  fizes.  He  frequently  ne- 
gle6i:ed  to  fign  his  name  at  length,  and  fubftituted  the  initials  I.  ll.  only  j and 
fometimes  his  name  is  fpelt  Lyvyns, 


JOHN  LIGHTBODY. 

Flourifhed, 

An  obfcure  Engliih.  engraver,  v/hofe  works  have  very  little  merit  to  recom- 
mend them.  I have  feen  the  name  affixed  to  a few  fmall  etchings  of 
beggars.  And  perhaps  the  fmall  wooden  cuts,  for  books  marked  with  the 
initials  I.  L.  are  by  this  artift.  They  are,  however,  as  indifferent  as  his 
etchings. 


WILLIAM  LIGHTFOOT. 

Flourifhed,  1660. 

Evelyn  fpeaking  concerning  this  artifl,  ufed  thefe  words,  Lightfoot 
hath  a very  curious  graver,  and  fpecial  talent  for  the  neatnefs  of  his  flroke, 
little  inferior  to  Wierix.'"  He  mentions  alfo  two  or  three  madonas^ 
as  publifhed  by  him,  which  met  with  the  approbation  of  the  public.  I am 
not  acquainted  with  this  artift,  or  his  works  5 but  I conceive  him  to  be  the 
fame  with  W illiam  Lightfoot  the  painter,  who  was  an  Englifhman,  and 
refided  at  London.  He  excelled  in  painting  of  perfpedlive  views,  architedlure, 
and  landfcapes.  He  was  alfo  concerned  in  ornamenting  fome  part  of  the 
Royal  Exchange. 

FRANCOIS  DE  LIGNY. 

Flourifhed, 

We  only  know  of  two  very  indifferent  landfcapes  by  this  engraver*  They 
are  middling-fized  plates,  length-ways,  after  Le  Gafpre. 

GIACOMO  LIGOZIO 
Flourifhied,  1600. 

He  was  an  Italian  painter  of  fome  degree  of  eminence,  and  excelled  prin- 
cipally in  hifloricai  fubje6ls.  He  was  in  great  favour  with  the  grand  duke 
of  Tufeany,  by  whom  he  was  much  employed.  This  artift  engraved  both 
on  copper  and  on  wood,  chiefly  from  his  own  compofitions. 

HANS,  or  JOHN  VON  LINCK. 

Flourifhed, 

I am  not  acquainted  with  the  works  of  this  artift.  He  is  mentioned  by 
profeftbr  Chrift,  as  an  engraver  3 and  the  prints  marked  with  a monogram, 
compofed  of  an  H.  an  L.  and  an  F.  joined  together,  in  the  manner  exprelfed 
upon  the  plate  at  the  end  of  the  volume,  are  attributed  to  him  3 and  the 
monogram  is  thus  explained  by  that  author,  Hans  Von  Linck  Faciehat, 
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CHRISTIAN  PHILIP  LINDEMAN. 

Flourifhed^  1725. 

A modern  engraver,  who  refidedat  Augfburg,  where  he  executed  a con- 
fiderable  number  of  plates.  He  frequently  marked  his  engravings  with  the 
initials  of  his  names  only,  thus,  C,  P.  L.  and  fometimes  added  the  date. 

DANIEL  LINDENMACHER. 

Flouriflied, 

To  this  artift  are  attributed  the  engravings,  marked  with  a fingle  mono- 
gram, compofed  of  a D.  an  M.  and  an  L.  joined  together,  in  the  manner 
expreffed  upon  the  plate  at  the  end  of  the  volume. 

JOHN  LINGLEBACH. 

Born,  1625.  Died,  1687. 

This  artift  was  born  at  Frankfort  upon  the  Maine.  He  learned  the  art  of 
painting  in  Holland,  and  went  from  thence  to  Rome  to  complete  his  ftudies. 
He  principally  excelled  in  painting  battles,  fairs,  fea-ports,  and  fea-fights ; 
and  his  pictures  are  fpoken  of  with  the  warmeft  commendations.  We  have 
fome  flight,  but  mafterly  etchings  by  his  hand^  reprefenting  land/cafes 
pngy  &c.  from  his  own  compofttions* 

P.  L I O N. 

Flourifhed,  1774. 

The  name  of  a modern  engraver  affixed  to  the  portrait  of  the  Comte  de 
GufrieSy  in  mezzotinto,  dated  1774. 

MICHAEL  L I O T A R D. 

Flourifhed,  1760. 

A modern  engraver,  who  was  born  at  Geneva,  where  he  refided  at  the  time 
Bafan  publifhed  his  Diftionary  of  Engravers.  While  he  was  upon  his  ftu- 
dies at  Venice,  he  engraved  Venus  in  her  chariot ; Apollo  rifing  from  the 
w.ater  Bacchus  and  Ariadne  \ Ban  and  Syrinx  ; and  the  rape  of  Europa  : 
all  large  plates,  from  the  Cartoons  painted  in  frefco,  in  the  palace  of  the 
duke  of  Parma,  by  Carlo  Cignani  ^ and  a fet  of  JubjeSls  from  the  Bible y con- 
fifting  of  nine  large  plates,  from  Sebaftian  Ricci. 

JOHN  STEPHEN  L I O T A R D. 

Flourifhed,  1760. 

This  artift  was  a painter,  and  brother  to  Michael  Liotard,  mentioned  in  the 
preceding  article.  He  refided  fays  Bafan,  feveral  years  in  Italy,  alfo  at  Con- 
ftantinople,  and  in  Germany.  He  etched  a few  portraits  j among  others 
his  owny  a whole  length  with  a longbeardy  a fmall  upright  plate;  alfo  that 
4 of 
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of  M,  Herault,  lieutenant-general  of  the  police  at  Paris,  a middling-fized 
upright  plate. 

PETER  VAN  LISEBETTEN,  or  LISEBETIUS. 

Fiourifhed,  1660. 

A very  indiflFerent  artift,  who  engraved  feveral  of  the  plates  for  the  col- 
ledlion  of  prints,  known  by  the  name  of  the  Gallery  of  Teniers.  They  arc 
performed  in  a coarfe,  incorredl  ftyle ; and  by  no  means  worth  fpecifying. 
We  have  alfo  iomt  portraits  by  his  hand  ; equally  indifferent. 

CLAUDE  ANTOINE  LITTRET. 

Born,  1735.  Died,  1755. 

This  engraver  was  a Frenchman  \ and  really  his  works  pofTefs  fome 
merit ; efpecially  thofe  which  are  executed  in  a flight  fbyle.  He  came  over 
into  England  about  the  year  1768  ; but  he  did  not  meet  with  much  encou- 
ragement. He  refided  at  London,  a confiderable  time,  and  returning  to 
his  own  country  died  at  Rouen,  a.  d.  1755,  aged  40.  His  principal  perfor- 
mances are, 

"The  concert  of  the  grand fultan^  a large  plate,  length-ways,  from  Vanloo. 

The  portrait  of  M,  de  Sartine,  a fmall  upright  plate. 

Love  condulded  by  Fidelity^  and  its  companion,  fmall  upright  plates,  from 
Schenau.  His  laft  work  was  the  portrait  of  lord  Mansfield,  a whole  length, 
feated  in  a chair,  from  D.  Martin  ; but  Littret  dying  before  it  was  completed, 
the  painter  undertook  to  finifli  it  himfelf,  which  tafle  he  performed  with  great 
fuccefs. 


ANGE  LAURENT  DE  LA  LIVE. 

Flourifhed, 

He  is  mentioned  by  Bafan  as  a modern  connoifleur,  who  for  his  own  amufe- 
ment  etched  feveral  plates ; particularly  fome  little  fiihje5ls  and  landf capes, 
from  Boucher ; a fet  of  fmall  upright  plates  of  caricaturas,  after  Selis  ; a 
group  of  beggars,  with  this  title,  LesFermiers  brutes  j a middling  fized  upright 
plate,  after  Greuze. 

LIVENS.  See  Lievens. 

V 

J.  LLOYD. 

Flourifhed, 

A name  affixed  to  a portrait  of  Hamet  ben  Hamet  ^ a middling- fizcd, 
upright  plate^  in  an  oval  border. 

MICHAEL  VAN  L O C H O M. 

Flourifhed,  1635. 

Anartifl  of  no  kind  of  note.  He  refided  at  Paris,  where,  fays  Baian,  he 
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engraved  feveral  plates  for  Crlfpin  de  PalTe,  whofe  ftyle  he  endea-^ 
voiired  to  imitate.  It  is  certain,  that  he  worked  with  the  graver  only,  and 
in  a very  indifferent  manner.  His  labours  feem  to  have  been  chiefly  for  the 
bookfellers.  I fhall  mention  only  a frontifpiece  to  the  Life  of  Louis  the 
thirteenth y into  which  are  introduced  feveral  fmall  figures,  and  a portrait  of 
that  monarch  on  horfeback.  This  appears  to  me  to  be  one  of  his  befl  prints. 
It  is  dated  1630.  Several  portraits  annexed  to  theJVorks  of  Hipocrates ^ pub- 
lifhed  at  Paris,  1639.  Other  portraits  after  Ferdinand  File,  &c.  Some 
authors  have  falfely  attributed  to  this  ar tiff  the  prints  marked  with  an  M.  and 
an  H.  joined  together ; but  they  certainly  belong  rather  to  Michael  Lafne. 

H.  Vo^x  LochoivI  is  mentioned  as  an  engraver  by  profeflfor  Chrifl,  who, 
however,  fpeaks  very  doubtfully  upon  the  lubjedl.  To  him,  by  fome  authors, 
are  attributed  the  prints  marked  with  thefe  initials,  H.  v.  L.. 

B.  V.  LOG  FI  O M,  or  L O C H O N. 

Flourifhed, 

By  this  artifl  we  have  a fet  of  fmall  ornamental  plates  for  gold- 
fmiths  and  jewellers,  from  FI.  Tangen,  engraved  in  conjundfion  with  H. 
janffen.  They  are  executed  in  a very  neat  ftyle.  We  have  alfo  by  him 
a fet  of  fmall  plates  apparently  from  his  own  defigns,  reprefenting 
huntings  of  various  kinds  ; which,  from  the  Angularity  of  their  forms,  I ftiould 
fufpedl  to  have  been  intended  for  fans. 

R E N E L O C FI  O N. 

Flouriflied,  1650. 

This  artift  was  a native  of  France.  Fie  worked  entirely  with  the  graver  ^ 
and  portraits,  fome  of  which  feem  to  have  been  executed  from  his  own 
deflgns,  formed  the  far  greater,  as  well  as  the  beft  part  of  his  performances. 
His  ftyle  of  engraving  bears  fome  diftant  refemblance  to  that  of  Nanteuil ; 
but,  in  point  of  merit,  his  works  are  far  inferior  to  thofe  of  that  great  mafter. 

I fhall  not  particularize  any  of  his  portraits;  they  are  by  no  means  uncom- 
mon. Le  Comte,  enumerating  his  works,  fays  he  engraved  fifty-one  plates 
from  the  following  painters,  namely,  Guido,  Nicolo  PoulTin,  Champagne, 
and  Chauveau ; amongft  which  are  part  of  the  prints  for  a work  entitled, 
Les  tableaus  de  la  Penitence^  in  fmall  folio,  from  the  laft  mentioned  mafter. 

L O C K L E Y. 

Flourifhed, 

The  name  of  an  engraver  of  no  note,  afhxed  to  the  portrait  of  Michael 
Malardy  in  odavo. 


L O D E R. 

Flourifhed,  1760. 

A modern  painter.  He  was,  according  to  Bafan,  a native  of  Germany. 
We  have,  as  that  author  informs  us,  feveral  etchings  by  his  hand. 
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.WILLIAM  LODGE. 

Borrij  1649.  Died,  1689. 

This  ingenious  artifl  was  the  fon  of  Mr.  Wiliam  Lodge,  a gentleman  of 
fome  confequence  in  the  town  of  Leeds.  He  ivas  born  July  4,  1649,  and 
became  the  heir  of  three  hundred  pounds  a year.  From  fchool  he  went  to 
the  Uni  verb  ty  of  Cambridge,  where  he  refided  fome  time  at  Jefus  college  ; 
from  whence  he  was  fent  to  Lincoln's-Inn,  to  ftudy  the  law.  But 
ployment  not  fuiting  his  genius,  he  chofe  to  travel;  and  attended  D«ord 
Falconberg  to  Venice,  where  that  nobleman  was  fent  as  ambafTador  from  the 
Britifli  court.  In  this  city  he  met  v/ith  Giacomo  Viaggio  Fittore/cOy 

in  which  is  contained  an  account  of  the  mod  eftimable  pidluresin  Laly,  and 
alfo  of  the  famous  cabinet  of  Canon  Settala  at  Milan.  He  was  fo  plealed 
with  this  work,  that  he  tranilated  it  into  Englifli,  and  added  the  heads  01 
the  great  painters,  etched  by  himfelf,  and  a map  of  Italy.  It  was  printed, 

A.  D.  1679.  . r • in  • ‘ 1 -n  • 

On  his  return  to  England,  he  contradted  a dri61:  friendihip  with  rraiicis 
Place,  whofe  difpofition  greatly  refembled  his  own.  They  ufed  frequently 
to  make  excurfions  together,  for  two  or  three  months  at  a time,  as  occafion 
ferved,  in  order  to  draw  views  of  the  country.  It  happened  once,  as  they 
were  amufing  themfelves  in  this  manner  in  W ales,  they  were  taken  up  as 
iefuitical  fpies  (it  being  at  the  time  of  the  difcover)rof  the  Popiih  plot)  and 
put  into  prifon,  notwithftanding  all  their  remonftrances  ; where  they  were 
confined,  till  the  arrival  of  fome  of  their  friends  from  Chefter,  who  confirm- 
ing their  innocence,  they  were  releafed.  ^ 

Lodo-e  died  at  Leeds  ; and  it  was  intended  to  bury  his  corps  at  Giiburn,, 
near  Craven.  But  by  the  accident  of  the  hearfe  breaking  down  at  Har- 
wood, as  it  was  palling  through  that  place,  and  the  coffin  being  much 

damaged,  he  was  interred  there,  Aug.  27,  1689.  1 u*'  , -n. 

Befides  the  portraits  above-mentioned,  we  have  feveral  views  by  this  ai  tut, 
etched  in  a bight,  but  fpirited  ftyle,  from  his  own  defigns,  which  he  made 
both  abroad  and  at  home.  They  bear  the  marks  of  genius  and  a good  talie, 

I fhall  particularize  the  following:  n r r j' 

A fet  of  middling-fized  plates,  length-ways,  entitled,  a Book  of  divers 

ProJpediSy  done  after  the  life  by  JVilUam  Lodge. 

A fheet  print,  containing  the  views  of  Leeds  and  Wakefield. 

View  of  the  city  of  Torkj  a middling-fized  plate,  lengtn-ways. 

Lambeth  houje^  from  the  Thames. 

L'he  Pont  du  Card  in  LanguedoCy  figned  with  a monogram,  com.pofed  of  a 
W.  and  an  L.  joined  together.  See  the  plate  of  monograms  at  the  end  of 

the  volume. 

Several  other  views  of  churcheSy  caftleSy  &c. 

ARNOLD  LOEMANS. 

Flourilhed, 

7\n  enpraver  and  printfeller.  Fie  fiouriffied  towards  the  conclufion  of  the 

laft  centtuy,  and  refided  at  Antwerp,  We  have  fome  engravings  of  but  little 
^ ^ account 
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account  by  him,  from  the  Flemifh  mafbers  ^ alfo  feveral  portraits ; and^ 
among  them,  that  of  Jaques  Callot:,  the  artift. 

DAVID  LOGGAN. 

Born,  Died,  1693. 

He  was  a native  of  Dahtzick,  and,  according  to  fome  authors,  received 
his  firft  inftrudions  in  the  art  of  engraving  from  Simon  de  Pafs,  in  Denmark* 
He  afterwards  refided  in  Holland,  and  iludied  under  Hondius.  From 
thence  he  came  into  England.  Fie  met  with  encouragement  at  both 
the  Univerfities ; but  particularly  at  Oxford,  where  he  ilayed  a con- 
fiderable  time,  and  married  Mrs.  Jordan,  a woman  of  a good  family, 
near  Witney  in  Oxfordihire  j by  whom  he  had,  at  leaft,  one  fon,  who  was 
fellow  of  Magdalen  College.  In  the  latter  part  of  his  life,  he  refided  in 
London,  at  a houfe  in  Leicefter  Fields,  where  he  died  a.  d.  1693.  His 
prints  are  dated  from  1653. 

He  worked,  in  general,  with  the  graver  only,  in  a neat,  but  fliff  and  dry 
llyle,  without  the  leaft  appearance  of  tafte  or  genius.  We  have,  however, 
fome  few  etchings  by  him  ; but  they  are  things  of  little  confequence.  His 
portraits,  of  which  he  executed  a great  number,  are  chiefly  after  drawings 
of  his  own,  which  he  made  from  the  life  in  black  lead.  Dryden,  in  his  Art 
of  Poetry,  fatyrizes  a vain  poet  with  thefe  fevere  lines  ; 

And  at  the  front  of  all  his  fenfelefs  plays. 

Makes  David  Loggan  crown  his  head  with  bays. 

The  following  engravings  are  by  this  artift  ; 

Two  views  of  Oxford^  on  one  fheet.  Views  of  the  different  huild-^ 

ings  at  Oxford.  Eleven  plates,  intitled.  Habitus  Academicorum  Oxoni^,  d 
Dobfore  ad  Servientem^  or  the  Habits  of  the  Academics  of  Oxford ^ from  the 
Debtor  to  the  Servitor » 

Two  views  of  Cambridge,  A whole-fheet  view  of  King's  College  Chapel^ 
in  the  fame  univerfity.  It  is  faid,  that  he  hurt  his  eyes  whiift  he  was 
making  the  drawing  for  this  plate.  To  thefe  I fhall  a\dd  the  following  por-  ' 
traits,  which  are  ufually  reckoned  among  his  beft  prints : 

George^  duke  of  Albemarle^  a half-fheet  print,  from  the  life» 

Sir  Edward  Cokey  the  fame. 

Edwardy  earl  of  Clarendony  the  fame. 

Lord  keeper  Guilfordy  the  fame,  in  an  oval. 

Mother  Loiife  of  Loufe -Hally  a half-fheet  print.  To  this  engraving,  it  is 
faid,  that  he  owed  much  of  that  reputation,  which  he  gained  at  Oxford. 
Valck  affifted  him  in  the  portraits  of  Lhomas  Iftoam  and  Robert  Strafford, 

NICHOLAS  LOIR. 

Born,  1624.  Died,  1679, 

This  artift  was  a native  of  Paris,  and  the  fon  of,  a goldfmith  in  that  city. 
He  learned  the  art  of  painting  under  Le  Brim,  or,  as  others  fay,  Le  Sueur, 
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and  went  to  Rome,  whilft  he  was  yet  young,  to  finifh  his  fcudies.  It  is 
remarked  of  him,  that  he  poffefled  every  talent  neceffary  to  complete  the 
artift ; but  from  the  little  attention  ne  paid  to  the  corredVion  of  his  firft 
thoughts,  before  he  proceeded  to  the  execution  of  them,  his  works  are  by  no 
means  ec[ual  to  the  expe6Iations  that  were  formed  of  him,  from  his  juvenile 
eflays.  His  drawing,  though  mannered,  is,  in  general,  very  correft,  efpe- 
cially  in  the  female  figures  and  infants,  which  he  introduced  into  his  paint- 
ino’S.  He  died  at  the  age  of  555  being  at  tliat  time  profeffor  of  painting  in  the 
Royal  Academy  of  Pans.  We  have  about  one  hundred  and  fifty  etch- 
ings by  his  hand,  v/hich  are  executed  in  a flight,  but  bold,  free  ftyle  , and 
fome  of  them  finifhed  with  more  care,  than  painters  ufually  bellow  upon  their 
plates.  I fliall  mention  the  following  only  from  his  own  defigns. 

Twelve  fmall  upright  fubjedts  of  the  ViTgin  cind  Child* 

Cleohis  and  Biton,  drawing  the  chariot  in  which  their  Mother  is  Jeated,  to 
the  temple  of  Juno  ; a middling-fized  plate,  length-ways. 

Two  landfcapeSy  large  plates,  length -ways. 

ALEXIS  LOIR. 

Flourifhed,  1660. 

This  artift  was  brother  to  Nicholas  Loir,  mentioned  in  the  preceding  article. 
He  was  brought  up  by  his  father  in  the  profeflion  of  a goldfmith,  to  which 
he  alfojolned  that  of  an  engraver  ; and  fucceeded  in  both.  He  handled  the 
point  and  the  graver  with  great  facility ; and  thofe  prints  appear  tome  to  be 
the  moft  fpirited  and  bell,  in  which  he  has  intermixed  an  ecjual  proportion 
of  both.  He  drew  correctly,  and  lludied  to  preferve  the  ftyle  of  the  mailer 
he  worked  after;  but  from  his  covering  the  lights  too  equally,  we  often  find 
a llatnefs  and  want  of  eftedl,  even  in  his  moll  eftim.able  works.  The  fol- 
lowing are  by  him : ^ ^ i r t 

The  fall  of  the  evil  angels,  z large  upright  print  on  two  plates,  trom  Le 

The  murder  of  the  innocents,  2.  v try  large  print,  length-ways,  from  the  fame, 
on  two  plates. 

Mofes  found  by  Pharaoh’s  daughter,  a large  plate,  length-ways,  from 

Pouflin,  . 1 1 11 

J dead  Chrifl  with  the  Virgin  Mary,  a large  upright  plate,  arched  at  top,, 

from  Mignard. 

Chriji  'prefented  in  the  Temple,  a large  upright  plate,  from  Jouvenet. 

Chriji  at  the  foot  of  the  crofs,  furrounded  by  many  figures,  the  fame,  from- 

the  fame. 

Alfo  feveral  etchings  from  his  brother’s  defigns,  ornaments,  Szc, 

L O I S E L. 

Fiouriflied,  1645. 

A native  of  France,  who  refided  apparently  at  Paris,  where  he  engraved 
feveral  of  the  plates  for  the  large  folio  volume  of  Flans  and  Views,  publiflied 
by  Beaulieu^ 


P.  Loi- 
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P.  Loisell,  the  name  of  an  engraver,  far  inferior  to  the  preceding  artih, 
affixed  to  fome  flight  etchings,  fomething  in  the  flyle  of  Gaywood,  for,  (if  I 
miftake  not)  Benlowe’s  Theofbilia^  or  Love's  Sacrifice,  He  might  perhaps 
be  of  the  fame  family. 


PETER  LOIS  Y. 

Flouriflied,  1663. 

This  artifl:  appears  to  have  been  a native  of  France.  Fie  was  a goldfmith,, 
and  an  engraver  of  the  matrices  or  dies  for  the  ftriking  of  money.  He 
pubiifhed  an  heraldrical  book  in  folio,  entitled.  Eft  at  de  L'illuftre  confreire 
de  San5f  George  en  la  franche  BourgougnCi  avec  les  ArmeSy  hlajonsy  et  recep- 
tions des  Srs,  conferes  vivants  1663.  It  confifts  of  the  coats  of  arms,  inclofed 
in  ornamental  borders.  They  are  executed  entirely  with  the  graver,  in  a 
dark,  heavy  ftyle.  He  ufually  figns  his  name  Petrus  de  Loify to  which 
he  adds  the  word  Bifuntinus  , and  at  the  end  he  calls  himfelf  Pierre  de  Loify y. 
Maiftre  orphaivre  et graveur  des  7nonnoyes  de  Bef ancon. 

P.  De  Loisi,  or  Loisy,  a native,  as  he  himfelf  informs  us,  of  Burgundy y 

is  a name  affixed  to  feveral  portraits,  among  others,  to  that  of  Bonaventura 

comes  ahuquoySy  dated  1620.  Thefe  can  hardly  be  executed  by  the  mafter 

above-mentioned,  as  there  is  a diftance  of  forty- three  years  between  the  dates  ; 

yet  the  fimiliarity  of  the  flyle  of  engraving,  feems  greatly  to  favour  the  fnp« 

pofition  that  they  were. 

« 

« 

LORENZO  LOLL 

Flourifhed,  1650. 

This  artifl  was  a native  of  Bologna,  and  the  fcholar  of  Guido.  As  a. 
painter,  I believe,  he  never  attained  to  any  very  fuperior  degree  of  exceL- 
ience.  We  have  feveral  flight,  but  fpirited  etchings  by  him  from  Guido, 
Sirani,  and  alfo  from  his  own  defigns.  In  thefe  he  has  evidently  imiitated 
the  flyle  of  Guido ; but  in  point  of  corredtnefs  or  charadter  he  has  by  no 
means  equalled  the  etchings  by  that  great  mafleiv 

The  following,  among  others,  are  by  him  : 

A holy  family y from  Guido,  into  which  St.  John  is  introduced,  and  Jofeph 
is  reprefented  leaning  upon  a pedeflal  ; a fmall  upright  plate. 

Flight  into  Egypt y a middling-frzed  upright  plate,  from  the  fame  mafter^ 
Poilly  alfo  engraved  this  fubjedt. 

A holy  family  y with  Elizabeth  holding  a book,  a fmall  upright  plate  in  an 
oval,  from  Sirani. 

An  angel  flying  over  a glohoy  blowing  a trumpet 'y  a fmall  upright  piate^ 
from  the  fame  imafler. 

St.  Jerom  Jeated  at  the  foot  of  a crucifixy  a fmall  upright  plate,  from  the 
fame. 

Fhe  Virgin  Mary  appearing  to  St,  Francis  and  St.  AuguftinCy  from  a deligii- 
of  his  own. 

He  did  not  alv/ays  fign  his  name  at  length,  but  often  thus  L.  LL.  F.  or 
L,  Lg.  F.  or  Laur,  LoL  d^c,- 
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LAMBERT  LOMBARD. 

Flouriflied, 

This  artiftj  who  was  a painter  and  architedl  at  Liege,  has  been  by  Sandrartj^ 

and  other  authors  after  him,  falfely  confounded  with  Lambert  Suayius,  who 

was  his  difciple.  By  Suavius  we  have  many  engravings  j but  Lombard 
does  not  appear  to  have  engraved  at  all. 

CLAUDE  LOMBARD. 

Flourifhed,  1665. 

Fie  is  mentioned  doubtfully  by  profeflTor  Chrift,  as  an  engraver  of  Paris,  ^ 
to  whom  the  prints,  marked  with  the  initials  C.  L.  with  the  date  1665,  are 
ufually  attributed,  I am  not  acquainted  with  his  works. 


PETER  LOMBARD,  or  LOMBART. 

Flourifhed,  i66o. 

This  artift  was  a native  of  France,  if  not  of  Paris,  where  he  learned  the  art 
of  engraving.  It  appears,  that  he  came  into  England  before  the  Revolution, 
becaufe  fome  of  his  plates  for  Englilh  publications  zxt  dated  prior  to  that 
event.  How  long  he  ftayed  here  is  quite  uncertain  • but  it  is  thought,  that 
he  was  notreturned  to  France  in  the  year  1672,  at  which  time  a eto  ^eig 
prints,  the  [even  Sciences  and  the  frontifpece,  are  mentioned  in  Overton  s La-  • 
talogue,  as  engraved  by  him.  This  artift  executed  a vaft  variety^ o p ates, 
as  well  hiftoricalas  emblematical;  which,  however,  were  chiefly  for  books. 
But  his  beft  works  are  portraits ; and  of  thefe  he  produced  a confiderable 

He  rarely  etched,  but,  in  general,  executed  his  plates  entirely  with  the 
graver.  He  worked  in  a very  neat,  laboured  ftyle  ; and  if  his  good  tafte 
had  been  equal  to  his  affiduity,  his  works  might  have  compared  with  thole 
of  the  firft  mafters.  He  was  not  only  deficient  in  tafte,  but  his  drawing  is 
frequently  incorreft ; his  outlines  are  hard ; and  the  continual  famenels, 
which  runs  through  all  his  engravings,  is  difgufting  to  the  eye.  Belides, 
the  dark  ftiadow's  want  force  and  boldnefs ; and  the  lights  are  too 
equally  covered,  which  gives  a flatnefs  to  the  figures,  and  prevents  their 
relieving  from  the  back-ground  ^ with  any  linking  effeft  ; and  this  fault 
is  evident,  even  in  his  engravings  from  the  pifturcs  of  Van  Dyck.  His 
beft  portraits,  however,  though  not  perfeft,  are  by  no  me^s  devoid  of 
merit,  or undefervedly  noticed  by  the  colleftors  in  general.  Thernultitud 
of  book  plates,  which  he  executed  for  the  folio  ticiuon  oi  Ogilby  s Vtrgt I, 
Homer,  and  other  pets,  with  frontifpieces  of  all  kinds,  I lhall  not  thin  o 
fpecifying  ; but  confine  myfelf  to  the  few  following  engravings,  which  are 

reckoned  among  his  beft : • i -n  m 

^he  laji /upper,  a large  upright  plate,  from  Nicholas  Pouiim. 

^he  angel  appearing  to  Jqfeph,  a middling-fized  upright  plate,  after  Ph, 

Champagne. 

A crucifixion^  the  fame,  from  the  fame*  Charles 
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Charles  the  Fir  ft  of  England  on  hor/eback,  a large  half-lheet  print  j the  face 

of  which  was  afterwards  taken  out,  and  that  of  Oliver  Cromwell  fubftituted  in 
ks  flead. 

A fet  of  twelve  half-lengths,  ten  of  which  are  ladies,  from  Van  Dyck. 
Oliver  Cromwell,  with  his  page,  a half-fheet  print,  after  Walker. 

Walker  the  'painter,  a large  upright-plate,  in  an  oval. 

Sir  Samuel  Moreland,  after  Lely,  an  oval  in  quarto. 

Ann  Hyde,  dutchejs  of  York,  an  oval  in  odavo,  after  the  fame., 

Samuel  Malines,  a fmall  half-fheet  print,  in  an  oval. 

Hr,  Charlton,  an  oval  in  odtavo ; with  many  foreign  portraits  equally  me- 
ritorious. ^ 

He  alfo  engraved  from  Raphael,  Annibale  Carracci,  Guido,,  Vignon,  Le 
Febure,  and  other  mailers  ; and  thefe  prints  are  dated  from  1654,  to  167 1.. 
He  ufed  a mark  occafionally,  compofed  of  a P.  and  an  L.  joined  together^, 
in  the  manner  exprelTed  on  the  plate  at  the  end  of  the  volume.  ^ 

ADRIAN  LOM  ELLIN. 

Flouriflied,  1660. 

Bafan,  with  great  propriety,  calls  Lomellin  a very  indifferent  engraver. 
Such  he  really  was,  in  every  fenfe  of  the  word.  He  worked  with  the  graver 
only,  but  m a llyle,  which  manifefts  his  want  of  genius,  tafte  and  iudoment. 
unfortunately  feveral  of  the  capital  piduresof  Rubens  fell  into  the  hands  of 

this  engraver ; and  his  works  are  fpecified  only  for  the  merit  of  the  originals. 

1 lhall  mention  the  follov.?ing  ; ^ 

^nvid  with  her prefents,  a large  plate,  length-ways,  from 

circumcifion  ofChrift,  a middling-fized  upright  plate,  from  the  fame, 
famr  ^ large  print,  length-ways,  on  two  plates,  from  the 

Time  dijeovering  ’Truth,  the  fame,  from  the  fame. 

An  affumpion  of  the  Virgin,  a large  upright  plate,  arched  at  the  top,. 
artji^  taken  tn  the  garden,  a middling-fized  upright  plate,  from  Van  Dyck., 

_ -a  large  plate,  length-ways,  from  Rubens.  W 

impreffions  of  this  bad  plate,  without  the  dedication,  are  exceedingly  rare. 
Captain  Bailie  has  an  impreffion,  with  all  the  figures  graved  in,  and  appa- 
rently fin  ilhed;  but  the  back-ground  is  only  drawn  in  with  the  point,  wL 
u any  part  of  it  being  completed.  This,  however,  mull  have  been  a very 

imartilt-hke  method  of  proceeding  ; the  more  ufual  mode  is  to  begin  with, 
the  back-ground.  ^ 

Vfe^have  alfo  feveral  portraits  by  this  engraven  among  them,  that  of 
pueen  L,athertne,  con  fort  of  Charles  the  Second^  &c. 

JOHN  VAN  LONDERSELL. 

Flourifhedj  j66o. 

in  ^ of  Flanders.  He  worked  entirely  with  the  graven 

ftift,  dry  ftyle,  greatly  refembling  that  of  his  conteiorary,  Nicholas 

dc 
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de  Bruin.  Yet  his  beft  prints  are  not  without  a confiderabk  fhare  of  merit. 

The  foilowino;,  amonp;  others,  are  by  him  : 

ne  inftde  of  a cathedral,  a middling-fized  plate,  length-ways,  from  Hen- 

‘^^"Af«of’/^K4friii>«,middrmg-fized  plates,  length-ways,  from  James  Sa- 
le veral  landjcafes,  large  plates,  length-ways,  from  D. 

In  fome  few  inftances  he  abbreviates  his  name  m this  manner  . /.  Lond. 

and  J,  Londer  fee. 

AHASUERUS  VON  LONDERSEL. 

Flourifhed,  15^^* 

This  enerraver  was  a native  of  Germany,  and  an  engraver  on  wood.  He 
may  be  ranked  among  the  little  mailers  ; for  the 

ufrially  very  fmall,  and  neatly  executed,  in  a manner  not  a little  refemH 
that  of  Virgil  Solis.  His  ufual  monogram  is  compofed  of  a V.  • 

ioined  too-ether,  with  an  A.  before  it.  He  alfp,  according  to  profeffor  Ch  , 

hed  anorher  monogram,  compofed  of  an  A.  and  a V.  “l^gravino-s 

an  L.  following  it,  which,  fays  he,  appears  upon  certain  fine  “gra  « , 
executed  in  Upper  Germany,  about  the  year  1594.  See  both  mo 
trrams  exaftly  cmied  on  the  plate  at  the  end  of  the  volume.  K is  to  be 
ferked,  St  ol  the  engravings  madted  with  the  --- 
fometimes  find  the  initials  P.  B.  indicating  either  the  dcfi  ner  in  th 
inftances,  or  an  afllftant  engraver.  We  have  lorne  cuts  by  this  art  , 

and  the  prints  for  a large  Herbal  by  Matthias  de  Lobel ; alfo  many  of  thole, 
k the  qJirto  edition  in'French,  of  the  Ms  of  Nicholas  de  Nrcolay  tnto 
Turkey j printed  at  Antwerp,  157^* 

longraff. 

^ Flourifhed,  1698. 

This  artift,  who  was  apparently  a native  of  Hofiand,  ^ 

ornamental  plates  for  goldfmiths  and  jewellers.  They  are  executed  with 

the  graver  only,  in  a very  neatftyle. 

D.  E.  LONS. 

Flourifhed,  1612. 

An  obfeure  artift,  by  whom  we  have  an  etching  of  a holy  family,  with 
Elizabeth  and  St.  John,  from  A.  Van  N leulandrt  It  is  executed  tn  ^ b°ld, 
free  ftyle;  but  the  heads,  and  other  extremities  of  the  hgures,  are  by  no 

means  corre(S;ly  drawn. 

L O O F F S. 

Flouriihed, 

An  obfeure  engraver,  whofe  name  is  affixed  to  a portrait  of  Fanden  Bro~ 
weyiy  a half- (heet  print*  pj  VAN 
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H.  VAN  LOON. 

Flourlfhed,  1695. 

This  artift:  was  probably  related  to  Theodore  Van  Loon,  the  hiftorlcai 
painter,  who  was  a native  of  Bruflels.  He  apparently  refided  at  Paris.  VVe 
have  by  him  many  neat  plates  of  fortifications^  'plans  of  towns,  &:c.  for  a 
work  entitled,  Les  Forces  de  U Europe,  by  M.  de  Fer,  geographer  to  the 
king,  publifhed  at  Paris,  1695. 

FRANCESCO  ANTONIO  LORENZINL 

Born,  1665.  Died, 

This  artift  was  a native  of  Bologna.  He  was  an  ecclefiaftic  of  the  order 
of  St.  Francis  ; but  turning  his  mind  to  the  arts,  he  ftudied  painting  under 
Lorenzo  Pafmelli.  Being  in  the  end  better  pleafed  with  etching,  he  quitted 
painting,  and  applied  himfelf  to  that  only.  We  have  a confiderable  number 
of  plates  by  his  hand,  which  do  him,  however,  very  little  credit;  among  them 
may  be  reckoned  the  following: 

Mojes  ftrikingthe  rock,  a large  plate,  length-ways,  from  Bafan. 

St,  John  preaching  in  the  %pildernefs,  a large  plate,  length -ways,  from  Pa- 
finelli. 

St,  Anthony  of  Padua  performing  a miracle,  from  the  fame,  a large  upright 
plate,  arched  at  the  top. 

^he  martyrdom  of  St,  Urjula  and  her  companions,  a large  plate,  length- 
ways, from  the  fame. 

Several  of  the  plates,  engraved  from  the  pi6lures  in  the  grand  gallery  at 
Florence.  He  alfo  engraved  from  the  Carraccii,  Guido,  &c. 

LORENZO  LORENZINL 

Flourilhed,  1759. 

An  Italian  artift,  who  engraved  part  of  the  colledlion  of  prints,  from  the 
cabinet  of  the  marquis  Gerini. 

MELCHIOR  LORICH. 

Flourifhed,  1560. 

This  ingenious  artift  was  a native  of  Henfburg  in  Germany.  He  was  a 
painter,  a defigner,  and  an  engraver,  both  on  wood  and  on  copper.  His 
paintings  1 am  not  acquainted  with;  but  his  engravings  evidently  prove  him 
to  have  been  a man  of  genius.  They  are,  in  general,  defigned  with  great 
fpirit ; and  he  drew  the  human  figure  with  a tolerable  degree  of  corre6lnefs. 
His  works  on  wood  are  executed  in  a bold,  free  ftyle ; thofe  on  copper  are 
neat  to  an  excelTive  degree  ; but  it  muft  be  owned,  that  what  is  gained  in 
neatnefs  is  fometimes  loft  in  freedom  and  fpirit.  A very  extraordinary  exer- 
tion of  this  artift  with  the  graver  is  in  a figure  f aft ened  to  a crofs,  apparently 
from  a defignof  Michael  Angelo  Buonaroti.  The  left  leg  and  the  arms  are 
greatly  fore-fhortened.  This  figure,  if  it  be  not  quite  corredt  in  all  its  parts, 
is,  however,  notwithlianding  the  difficulty  of  expreffing  thofe  which  are  fore- 
ihortened,  well  drawn  upon  the  whole,  and  finiffied  with  the  graver  only,  in 
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a ftyle  equal  in  neatnefs  to  that  of  Jerom  or  Anthony  Wierix,  and,  I think, 
fuperior  to  him  in  point  of  tafte.  It  is  dated  1550.  Lorich  did  not  often  fign 
his  nanae  at  length  j but  uled  a monogram,  compoicd  of  an  INd.  and  an 
ioined  together,  and  ufually  furmounted  with  an  F.  with  the  date,  which  is 
fometimes  omitted.  In  the  mark  to  the  figure  above-mentioned,  the  L» 
is  upon  the  top  of  the  M.  and  the  F.  for  fecit  by  the  fide  of  both.  See 
the  plate  at  the  end  of  the  volume.  We  have  by  this  artift. 

The  portrait  of  Albert  Durer,  a fmall  upright  plate,  dated  1550. 

A woman’s  head,  a fmall  upright  plate,  dated  1 5 5 1 

The  portrait  of  the  ^randJei^Hour,tiv\di  the J'ultana,  his  favourite two  fmall 
plates,  very  fcarce.  Thefe  are  all  very  neatly  executed  on  copper. 

On  wood  I fhall  only  mention  the  following  : . r n 

A fet  of  prints  reprefenting  the  habits,  cuftoms,  &c.  of  the  Turks,  in  fmall 

folio,  dated  from  1570,  to  1581.  _ 

A woman  (landing  preffing  her  breafts,  with  a variety  of  animals  below  i 
a very  fpirited  print  in  folio.  At  the  top  is  this  infcription,  giatUCltt 

tontuy,  ^atetqiic  ®£ontm,  dated  1665. 

A lady  in  full  drefs,  a fmall  upright  print,  dated  1551. 

L O R I O N E. 

Flourifhed, 

A name  affixed  to  a flight,  ftiff  etching,  reprefenting  ruins  in  a land- 
Jcape,  with  feveral  figures,  apparently  the  work  of  a painter. 

CLAUDE  LORRAINE.  See  Gelee. 

LOUIS  JOSEPH  LORRAINE. 

I 

Floiirifhed,  1750. 

A French  painter,  who  refided  in  RuOia,  where  he  died.  We  have  by  his 
hand  feveral  etchings  from  his  own  compofition  j alfo  four  fmall  plates  from 
Troy,  reprefenting  'yudgMcnt  of  SoIomoh,  SoloMon  JcLcvifciug  to  ths 
Idols,  Efther  before  Ah ajuer us ^ and  death  of  Cleopatra, 

JOHN  BAPTIST  LORRAINE. 

^Flouriflied,  1760. 

A modern  French  engraver,  by  whom  we  have  feveral  engravings  from 
various  mailers  j alfo  a few  portraits. 

L O S N E.  See  Laulne. 

L O T H A R I N G U S.  See  Beatrici. 
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M.  L O U R O N. 

Flourifhed, 

We  have  fome  flight  etchings  by  this  arniflj  confifling  of  figures  on  fioot  and 
on  horfehack.  They  are  all  fmall  plates,  length-ways ; and  from  the  hafty 
manner  in  which  they  are  executed,  he  appears  evidently  to  have  been 
a painter.  They  are  from  his  own  defigns.  I believe  there  is  a mifliake  in 
the  name  ; and  that  it  fhould  have  been  written  Lauron.  Marcellus  Lauron 
was  a native  of  Holland,  and  a painter  of  much  repute.  He  refided  a con- 
fiderable  time  in  England,  and  died  at  Richmond  in  Surry,  about  the  year 
1703,  aged  52.  See  Lauron. 

FRANCOIS  DE  LOUVEMEN  T. 

Flourifhed,  1680. 

This  engraver  was  a native  of  France.  It  appears  from  Florent  le  Comte, 
that  he  was  in  Italy,  and  worked  at  Naples,  at  the  time  Francois  de  Poilly 
refided  there.  What  time  he  returned  to  France  is  not  recorded,  nor  where 
or  when  he  died.  We  have  by  his  hand, 

^he  martyrdom  ofiSt.  Stephen^  a large  upright  plate,  from  Pietro  de  Cortona. 

St,  Francis  ofi  Xavier^  interceding  fior  the  people  affli5led  with  the  pejlilence, 

Fhe fiame^  from  Ciro  Ferri. 

He  alfo  engraved  from  Lanfranc,  Solimeni,  and  other  mafters. 

JOHN  LOUIS,  or  L O U Y S. 

Flourifhed,  1640. 

This  artifl,  according  to  Bafan,  was  a native  of  Flanders,  He  learned  the 
art  of  engraving  from  Peter  Soutman,  at  the  time  that  Suyderhoef  fludied 
under  the  fame  mailer ; but  Louis  never  equalled  his  fellow  difciple,  either 
in  tafle,  or  delicacy  of  execution.  His  ufual  flyle  of  engraving  bears  fome 
refemblance  t6  that  of  his  mailer’s.  I fliall  only  mention  the  following  prints 
by  this  engraver : 

Fiana^  with  her  Nymphs^  repofimg  afiter  the  chafiei^  a middling-fized  plate, 
length-ways,  from  Rubens. 

Fhe  refiurreSiion  ofi  Lazarus  upright  plate,  from  J.  Lie- 

vens. 

Louis  XIII.  ofi  France^  and  its  companion,  Ann  ofi  Aujiria^  his  queen, 
together  with  Philip  IV.  ofi  Spain,  and  its  companion,  Elizabeth  ofi  Bourbon, 
his  queen  : all  four  middling-fized  upright  plates,  from  Rubens. 

He  alfo  engraved  portraits  and  other  fubjedls  from  Van  Dyck,  Oflade, 
Both,  and  other  mailers. 

ROBERT  L O W R I E. 

Flourilhed,  1770. 

A modern  engraver  in  mezzotinto,  by  whom  we  have  feveral  portraits  ; 
as  Mrs,  Baddeley  the  ablrefis,  after  Zoffany,  &c. 

P 2 L O Y R. 


L O Y 


[ io8  ] 


LUC 


L O Y R.  See  Loir. 

J A (LU  E S L U B I N. 

Flourifhed,  1696. 

An  engraver  of  Tonne  note.  He  was  a native  of  France,  and  probably  a 
difciple  of  Edelinck;  at  leaft  he  endeavoured  to  innitate  the  flyle  of  that  maf- 
ter,  and  fometimes  not  without  fuccefs.  We  have  by  him, 

Cbrifi  carried  to  the  tomb\  a large  plate,  length-ways,  from  Le  Sueur. 

Robert  Arnaud  d'Andilli,  and  I'everat  other  portraits,  for  Perraiilt’s  eol- 
iedlion  of  Illuftrious  Men,  publiflied  1696. 

LUCAS  of  LEYDEN.  See  Jacobs. 

LUCAS. 

Flourifhed,  1700. 

A French  artift,  who  flourifhed  at  the  commencement  of  the  prefent  cen- 
tury. We  have  feveral  plates  of  architedlure,  very  neatly  engraved  by  him, 
for  the  colledlion  of  Views  of  Verfailles,  in  a loofe  folio,  publilhed  by  P. 
Men  ant. 

Claude  Lucas,  the  Ton  of  this  gentleman,  according  to  Bafan,  was  alfo 
an  artifl,  and  executed  feveral  plates  with  the  graver  only. 

MICHAEL  LUCENSIS. 

Flouriflied,  1550. 

He  is  cited  as  an  engraver  by  Florent  Le  Comte ; and  it  is  certain,  that  he 
was  eflablifhed  at  Rome  as  a printfeller.  His  name  and  the  initials  M.  L. 
are  both  upon  a middling-fized  upright  plate,  flightly  etched,  reprefenting 
a holy  family^  into  which  St,  Mark^  &c.  is  introduced,  from  Julio  Romano, 
This  print  has  alfo  the  monogram,  attributed  to  Marius  Kartarius.  The 
name  of  the  engraver  is  figned  at  length  in  this  manner  : Michaelis  Lucenfis 
Opera, 

Michael  Lucchese,  mentioned  in  the  Abecedario,  to  whom  a very  An- 
gular monogram  is  attributed,  is  apparently  the  fame  artifl.  It  is  affixed  to 
a St,  Sebaftiariy  dated  1550,  and  alfo  to  a madona  from  Raphael. 

LUCCHESE.  See  Lucensis. 

ANTONIO  FRANCESCO  LUCINL 

Flourifhed,  1646. 

An  engraver,  who  refided  at  Florence.  The  prints  marked  with  a mono- 
gram, compofed  of  an  A.  and  an  F.  joined  together,  and  followed  by  an  L. 
and  an  F.  are  attributed  to  hiip.  See  the  plate  of  monograms  at  the  end  of 
the  volume. 
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HANS,  or  JOHN  VAN  LUCK. 

Flouriflied, 

An  ancient  engraver  on  wood,  to  whom  the  prints,  marked  with  an  L. 
an  H.  and  an  F.  joined  together,  are  attributed.  See  this  monogram  copied 
on  the  plate  at  the  end  of  the  volume. 

LUGRENCELLIS. 

Flourifhed, 

To  a bold,  fpirited  etching,  in  a mafterly  ftyle,  refembling  that  of  CaE 
tiglione,  reprefenting  a Bacchanal^  I find  this  name  affixed  : Lugrencelis 
inv.  et  Jcul^* 


L U I K E N.  See  Luyken, 

GEORGE  LUMLEY. 

Flourifhed, 

An  engraver  in  mezzotinto,  who  refided  at  York.  We  have  by  him 
feveral  portrait &c. 

LLTNARDUS. 

Flourifhed,  1520. 

This  obfcure  artift  was  an  engraver  on  wood.  I have  feen  fome  frontif- 
pieces  executed  by  him,  in  a bold  fpirited  ftyle,  apparently  from  his  own 
compofition.  They  prove  him  to  have  been  a man  of  genius,  and  inferior 
to  none  of  the  mailers  in  that  clafs  of  engraving,  who  were  contemporary 
with  him. 


JAMES  LUTMA. 

Flourillied,  1650. 

By  this  artift,  who,  I am  inclined  to  think,  was  a goldfmith,  ella* 
blilhed  at  Amfterdam,  we  have  a fet  of  twelve  middling-fized  upright 
plates  of  ornamental  JJjields  and  foliage^  etched  in  a neat  ftyle,  and  finiffied 
with  the  graver.  They  are  from  thedefigns  of  John  Lutma  of  Oude,  who 
was  probably  the  father  of  the  above-mentioned  engraver,  and  of 

John  Lutma,  who  adds  junior  to  his  name.  He  alfo  engraved 

fome  plates,  one  of  which  only  I fhall  fpecify.  It  reprefents  a large  foun^ 
taiUy  zvith ftatues^  and  the  Antonine  column^  with  fome  other  ruins  at  Rome. 
It  is  firft  etched  in  a coarfe,  bold  ftyle  j and  the  fliadows  are  worked  upon 
with  a fine  mezzotinto  tool.  The  effedl  produced  by  this  mixture  of  etch- 
ing and  mezzotinto  is  confufed  and  heavy  j but  not  altogether  difagreeable 
to  the  eye.  It  is  dated  1656. 
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JANUS  LUTMA. 

Flourillied, 

This  artift  was  a native  of  Am  flier  dam,  and  probably  the  fon  of  John  Lut- 
ma  the  younger,  mentioned  in  the  preceding  article.  His  bufmefs  was  that  of 
a goldfmith;  but  he  alfo  amufed  himfelf  v/ith  engraving,  which  he  executed 
in  a new  ftyle,  calling  it,  opus  tnallei^  or  the  work  of  the  hammer  j becaufe 
it  was  performed  with  a hammer,  and  a fmall  punch  or  chifel,  refembling  a 
point,  which  made  an  impreffion  upon  the  copper,  and  by  being  repeated  as 
occafion  required,  the  fhadows  were  formed  either  darker  or  fainter,  at  plea- 
fure.  The  barb,  which  was  naturally  raifed  upon  the  furface-of  the  copper 
by  fuch  an  operation,  was  not  entirely  removed  by  the  fcraper  j and,  in  the 
firft  impreffions,  it  is  the  means  of  producing  a foft  and  agreeable  effedl.  We 
have  four  plates  executed  by  him  in  this  manner,  fine  imprelTions  of  which 
are  very  fcarce.  They  are  as  follows  : 

The  portrait  of  John  Lutma^  his  father,  reprefented  as  a bufi:  j a middling- 
fized  upright  plate. 

His  own  portrait^  the  fame. 
poet  Vondel^  the  fame. 

P.  C.  Hooft)  the  hijlorian^  the  fame : all  of  them  apparently  from,  his  own 
defigns. 

L U T T E R E L. 

Flourifhed,  1680. 

He  was,  it  appears,  firft  brought  up  to  the  law,  at  the  New~Inn ; but  having 
a difpofition  for  the  arts,  he  abandoned  that  profeflion  ; and  applied  himfelf 
to  drawing,  efpecially  in  crayons ; and  with  no  fmall  degree  of  fuccefs. 

Engraving  in  mezzotinto  being  at  this  time  but  newly  invented,  the  prints 
executed  in  this  manner  were  much  fought  after.  This  was  fufficient  encou- 
ragement to  put  Lutterel  u pon  attempting  the  difcovery  of  the  fecret.  His  firfh 
invention  for  laying  the  mezzotinto  ground  was  by  a roller  (with  teeth  I pre- 
fume) but  his  fuccefs  was  not  equal  to  the  hopes  he  had  formed  in  its  favour. 
IJoyd,  a printfeller,  with  whom  our  artift  was  intimate,  engaged  with  him  to 
procure  the  fecret  j and  an  agreement  was  made  between  them,  that  Lut- 
terel fliould,  fcrape  the  plates;  and  Lloyd  fell  the  imprefiions.  Accord- 
ingly Lloyd  fucceeded,  and  bribed  one  Blois,  who  was  employed  by  Bloote- 
ling  to  lay  grounds  for  him,  with  fo  fmall  a fum  as  forty  fhillings,  to  reveal 
it.  But  when  Lloyd  was  in  pofiTeffion  of  the  fecret,  he  refufed  to  communi- 
cate it  to  Lutterel,  which  occafioned  a quarrel  between  them.  Lutterel 
then  made  another  attempt  in  his  own  way,  and  produced  a ludicrous  print, 
of  an  old  woman  blowing  a candle  out  backwards^  which  fold  greatly.  Soon 
after  he  became  acquainted  with  V"an  Somer,  and  from  him  learned  the  whole 
procefs  of  the'art ; and  an  intimacy  commenced  between  him  and  Becket. 
On  the  latter  going  into  bufmefs  for  himfelf,  Lutterel  engraved  a confiderable 
number  of  portraits  for  him,  and  otherways  greatly  afTifted  him.  His  bed 
portrait  is  faid  to  be  that  of  Le  Fiper^  the  painter ; to  which  I fhall  add  the 
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following  only  : ^he  dutchejs  of  Cleveland^  after  Lely.  Robert  Cony,  M.  D, 
a half-fheet  print  j and  Ben  Hamet,  in  quarto. 

BENEDETTO  LUTE 
Born,  1666.  Died,  1724. 

An  eminent  painter,  born  at  Florence,  He  was  the  difciple  of  Antonio 
Domenico  Gabbiani.  He  applied  himfelf  very  clofely  to  his  ftudies,  and 
excelled  in  hiftorical  painting,  which  he  performed  not  only  in  oil,  but 
in  crayons.  His  works  are  generally  and  juftly  efteemed.  His  merit 
procured  him,  from  the  eledor  of  Mentz,  the  honour  of  knighthood,  with 
a prefent  of  a crofs  enriched  with  diamonds.  He  amufed  himfelf  but  little 
with  the  point,  two  etchings  being  ail  we  know  of  by  his  hand  ^ and  both  of 
them  are  very  rare.  They  are  as  follows  ; 

A crucifixion,  with  St.  John  and  Mary  Magdalen  at  the  foot  of  the  crojs,  a 
fmall  upright  plate,  from  a compofition  of  his  own. 

A landjcape,  a middlingTized  plate,  length-ways,  from  Guercino. 

JOHN  LUYKEN. 

Born,  1649.  Died,  1712. 

This  ingenious  artifi:  was  born  at  Amfterdam.  I do  not  read  of  him  as  a 
painter,  but  as  a defigner  and  an  engraver.  Bafan  fays  of  his  prints,  We 
remark  in  them  a fertility  of  genius,  joined  with  great  fpirit,  judgment,  and 
facility  of  execution.  He  is,”  adds  that  author, the  Callot,  the  Delia 

Bella,  and  the  FyC  Clerc  of  Holland.”  In  number,  I believe,  his  works 
will  nearly  equal  thofe  of  any  one  of  the  above-mentioned  artifts  ; but  when 
put  in  the  fcale  with  them  in  point  of  merit,  they  mull:  be  found  defe6live. 
He  neither  drew  fo  corre6lly,  nor  etched  in  fo  clear  or  determined  a ftyle. 
It  is  true,  there  are  few  of  his  prints,  into  which  he  has  not  introduced  a pro- 
digious number  of  figures ; but  then  the  groups  are  feldom  very  artfully 
managed  ; the  lights,  for  want  of  hariTiOny,  and  from  being  too  much  fcat- 
tered,  confufe  the  fubjecfl,  and  fatigue  the  eye.  It  is  only  comparatively  we 
now  fpeak  of  them.  Confidering  them  by  themfelves,  they  poffefs  great  merit; 
though  unequal  upon  the  whole  to  the  works  of  the  above  great  mafters. 
He  died  at  Amfterdam,  1763.  The  following  are  by  him,  all  from  his  own 
comDofitions, 

1 

Several  fets  of  large  hijiorical  plates,  length-ways,  taken  from  the  Bible. 

The  hifiory  of  the  martyrs,  a fet  of  fmall  plates,  length-ways. 

The  martyrdom  of  St.  Bartholomew,  a large  plate,  length-ways,  on  two 
plates.  . 

The  ajfajfrnation  of  Henry  the  Fourth  of  France,  a middling-fized  plate, 
length-  ways. 

A great  variety  of  other  hiflorical  and  emblematical Juhjedls,  fairs,  'public 
ceremonies,  landjcapes,  book  ornaments,  &c.  &c. 

It  is  this  artift,  I prelume,,  that  profeffor  Chrift  fpeaks  of  under  the  name 
of  Jo  HN  Luyck,  who,  he  informs  us,  invented  and  drew  a very  confider- 
able  number  of  hiftorical  J'ubjeSls  many  of  which  he  engraved  himfelf  on 
copper,  and  often  ufed  the  initials,  1.  L. 
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CASPAR  LUYKEN. 

Flourifhed,  1700. 

This  artifl  was  the  fon  and  fcholar  of  John  Luyken^  mentioned  in  the 
preceding  article.  He  defigned  and  engraved  a confiderable  number  of 
plates  ; but  his  works  are  neither  fo  numerous  nor  fo  meritorious  as  thofe 
of  his  father,  whofe  flyle  he  imitated.  Profefibr  Chrift  mentions  a modern 
engraver,  refiding  at  Nuremberg,  whom  he  calls  Caspar  Luyck,  who,  adds 
he,  ufed  thefe  initials,  L.  C.  F.  the  F.  {landing  {ox  fecit.  If  he  and  Gafpar 
Luyken  be  not  one  and  the  fame  perfon  (which  I fufpeft  to  be  the  cafe)  I 
am  not  in  the  lead;  acquainted  with  his  works. 
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DERICK,  or  THEODORE  MAAS,  or  MAES. 

Born,  1656.  Died, 

A Celebrated  painter  of  landfcapes  and  battles.  He  was  born  at 
Haerlem  ; and  his  find  mafter  was  Hendrick  Mommers,  a fruit  pain- 
ter; but  preferring  the  works  of  Nicholas  Berchem,  he  quitted  Mommers, 
and  became  the  difciple  of  Berchem.  He  laftly  ftudied  under  Huchtenburg, 
whofe  ftyie  of  painting  he  followed  with  great  fuccefs.  We  have  feveral 
etchings  by  his  hand  from  compofitions  of  his  own,  particularly  a fet  of  fmall 
plates,  reprefentingyi?/^/Vrj-,  harjesy  &c.  ** 

P.  M A A S,  or  M A E S. 

Flourifhed, 

He  was  probably  a relation  to  Derick  Maas,  mentioned  in  the  preceding 
article,  and  alfo  a painter.  I have  feen  a fmall  plate,  length-ways,  etched 
in  a very  flight,  but  fpirited  ftyie, 'reprefenting  the  Virgin  and  Childy  with 
two  angelSy  to  which  thefe  words  are  affixed,  P.  Maes  fecit  in  Aqua  fortis. 

ProfeflTor  Chrift  mentions  P.  Maes,  to  whom  he  attributes  the  prints 
marked  with  an  M.  furmounted  by  a P.  in  the  manner  reprefented  on  the 
plate  at  the  end  of  the  volume.  But  the  prints  thus  marked  are  very  indif- 
ferent, and  chiefly  copies,  fo  that  at  any  rate  they  cannot  belong  to  the  fore- 
going artift. 


F L O R I O M A C C FI  L 
Flourifhed,  1600. 

This  artift  was  a native  of  Bologna,  and  a fcholar  of  Lodovica  Carracci, 
He  is  mentioned  in  the  Abecedario  as  an  engraver  alfo  3 but  none  of  his 
works  are  therein  fpecified. 

M ACE. 

Flourifhed, 

This  artift  was  a native  of  France.  He  was  employed  by  Monfieur 
Jabach,  to  copy  the  drawings  of  landfcapes,  which  he  had  in  his  cabinet,  and 
to  etch  them.  A confiderable  number  of  the  plates  in  that  colleftion  are  by 
him,  the  reft  are  by  the  two  Corneilles,  Pefne,  and  Rouffeau, 
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GIOVANNI  MAGGI. 

, Flourifliedj  1600. 

This  artlftwas  a native  of  Rome.  Fie  is  fpoken  of  as  a painter  j but^hc 
is  much  better  known  as  an  engraver.  We  have  by  him  many  flight  etch- 
inp-s,  which,  however,  are  not  worthy  of  any  very  great  commendation.  He 
undertook  to  engrave,  on  a very  large  fcale,  the  flan  of  Rome  y with  all  the 
JlreetSy  principal  hiiildingSy  &c.  But  wanting  money,  the  enterprife  was 
never  put  into  execution  by  him  ; afterwards  it  w^as  performed  upon  wood 
by  Paolo  Maupini.  We  have  by  him,  among  other  etchings,  a mdddling- 
fized  plate,  length-ways,  reprefenting  a landjcape  ; with  ruins  and  a v/ater- 
fall,  fubferibed,  J.  Maius  i.  et  F.  1595.''  1’ he  portrait  of  2l  cardie 

naly  as  large  as  life ; and  a fet  od  fountains  at  RornCy  in  fmall  folio,  engraved 
conjointly  with  Domenico  Parafachi,  dated  1618. 

ANDREA  M A G E I A R. 

Flouriflied, 

An  Italian  artifi:,  who,  according  to  Bafan,  flourifiied  at  the  commence- 
ment of  the  prefent  century,  and  engraved  feveral  prints  after  Solimene 
and  others. 

Gioseffo  Magltar,  fon  of  this  artift,  was  alfo  an  engraver.  Great 
expe(5lations  were  forirxcd  from  the  early  fpecimens  he  gave  of  his  abilities; 
he  died  very  young.  We  have  by  him,  Chrift  appearing  to  St.  V/illiamy  a 
middling -fized  upright  plate,  from  Solimene. 

M A I I R.  See  Meyer. 

ISAAC  MAJOR. 

Plourifhed,  1620. 

He  was  a native  of  Germany,  and  difeovering  an  inclination  for  the  arts, 
he  w'as  placed  with  Roland  Savery,  under  whofe  diredlions  he  learned  the 
firfl  principles  of  landfcape  painting,  but  being  defirous  of  adding  the 
knowledge  of  engraving  to  that  of  painting,  he  had  recoiirfe  to  Giles  Sade- 
ler  ; and  from  him  received  inllrudtions  in  that  art.  He  applied  himfelf 
chiefly  to  the  ftudy  of  landfcapes.  But  his  works  do  not  difeover  any  great 
indication  of  take,  or  a fuperior  genius  ; though  confidering  the  age  in  which 
he  lived,  they  are  not  devoid  of  merit.  He  united  the  point  with  the  graver, 
but  not  with  fiifficient  lightnefs  or  eafe.  The  deep  fliadows  are  not  powerful 
enough,  nor  the  lights  properly  harmonized  or  maflfed  together ; fo  tlrat  the 
effedl  is  feeble  and  confufed.  We  have  by  him  ; 

A fet  of  fix  middling-fized  landjcapesy  length-ways,  from  Peter  Stephani, 

A very  large  landJcapCy  length-ways,  into  which  is  introduced  a figure  of 
St  .Jerom,  from  Roland  Savery ; and  feveral  others  from  his  own  compo- 
fitions. 
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Flourifhed,  1499, 

An  ancient  German  mafler,  who^,  from  the  refemblance  we  find  in  h1s 
manner  of  engraving  to  that  of  Martin  Schoen,  may  with  ‘ great  pro- 
bability be  thought  to  have  been  liis  difciple.  He  defigned  in  the  fame 
Gothic  (lylcj  but  Hill  ftiffer^  and. without  thofe  marks  of  genius,  and  fertility 
of  invention  or  expreffion,  which  we  find  in  the  works  of  Martin  Schoen, 
His  figures,  in  general,  are  not  only  difproportioned  to  one  another,  but 
very  incorredbly  drawn  3 efpecially  when  he  attempted  to  exprefs  the  naked 
parts  of  them.  However,  it  nuifl;  be  faid,  that  if  intrinfic  merit  can  have 
very  little  fhare  in  the  recommendation  of  Mair’s  works  to  the  notice^ 
of  the  public,  the  fingularity  of  fome  of  them  will,  in  a great  meafure, 
fupply  that  defedl,  efpecially  with  the  curious  colledor.  For,  according  to 
all  appearance,  he  was  the  inventor  of  that  fpecies  of  engraving,  known  by 
the  name  of  chiaro-fcuro  3 and  his  mode  of  performing  it  w^as  very  fimple. 
He  firft  engraved  the  fubjedc  propofed  upon  copper,  and  finiflied  it  as  much 
as  the  artifts  of  his  day  ufualiy  did.  He  then  prepared  a block  of  wood, 
upon  which  he  cut  out  the  extreme  lights,  and  then  impreffed  it  upon  the 
print  3 by  which  means  a faint  tint  was  added  to  all  the  ref:  of  the  work, 
excepting  only  in  thofe  parts,  where  the  lights  were  meant  to  predominate, 
which  appear  to  be  heightened  with  white  paint.  The  drawings  for  this  fpe- 
cies of  engraving  were  made  on  a tinted  paper  with  a pen,  and  the  lights  v/ere 
drawn  upon  the  paper  with  white  paint.  The  prints  performed  in  the  flylc 
above-mentioned,  are  exceedingly ^ good  reprefentations  of  fuch  drawings. 
The  follov/ing,  among  many  others,  are  by  this  m after  3 all  of  which  have 
his  name,  and  moft  of  them  the  date,  1499. 

Sa'rnpfon  carrying  the  gates  of  Gaza,  a middling-fized  upright  plate. 

^he  wife  mens'  offerings  a fmall  plate,  length-ways. 

^he  marty  rdom  of  St,  a middling- fi  zed  plate,  length-ways. 

A man  talking  to  a woman,  as  feen  in  a houfe  through  the  door,  at  the  bottom 
is  reprefented  a dog  fnarling  at  a monkey  3 a middling-fized  upright  plate. 

^be  Virgin  holding  the  mfant  Chrift  feated  on  the  lap  of  St.  Ann,  a fmall 
upright  plate.  On  the  pedeftals  of  the  columns  on  each  fide  is  a W.  the 
mark  of  another  ancient  engraver,  from  whom  it  was  probably  copied. 

fhe  Virgin  and  Child,  with  Jofeph  holding  a candle.  The  heads  of  the 
oxen  appear,  with  a crib  in  the  back-ground,  buildings,  &c.  A little 
angel  is  kneeling  in  the  front,  and  another  is  feen  looking  over  the  battle- 
ments of  the  building.  The  ftar  is  reprefented  over  the  head  of  the  infant, 
and  its  rays  fall  immediately  upon  him.  This  fmgular  print,  which  is  in 
chiaro  fcuro,  is  feven  inches  three  quarters  high,  by  nearly  five  inches  and  a 
half  wide,  and  dated  1499. 

ALEXANDER  MAI  R'. 

Flourilhed,  1660. 

This- engraver  was  a native  of  Augfburg,  where  he  chiefy  refided,.  We- 
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have  by  his  hand  feveral  book  plates  and  frontifpieces,  ornamented  with 
figures  'both  on  wood  and  on  copper  j the  latter  of  whicn  are  executed  in  a 
very  mafterly  fliyle,  with  the  graver  only.  They  fhow  us,  that  he  had  great 
command  of  that  inftrument ; and  the  drawing  of  the  naked  parts  of  the 
huiTian  figure,  whenever  they  are  introduced,  is  much  fuperior  to  what  one 
ufually  meets  with  in  works  of  this  kind.  It  is  greatly  to  be  lamented,  that 
a man  pofTeiTed  of  fuch  abilities,  as  Mair  feems  to  have  been  mailer  of,  ihould 
not  have  been  employed  upon  fubjedts  of  greater  importance.  The  fron- 
tifpiece  to  Marc  Velfer’s  BiJJertation  upon  the  Antiquities  of  Augsburg  is 
by  him,  dated  1596  ; alfo  the  frontifpiece  to  the  Ur cmometrici^  by  Joiin 
Bayer,  dated  1603.  He  feldom  figned  his  name  at  length,  butufed  a mark, 
compofed  of  an  A.  Vv'ith  a fmall  M.  under  it,  in  the  manner  expreiTed  upon 
the  plate  at  the  end  of  the  volume. 

Paul  Mair,  an  engraver  of  Nuremberg,  and  probably  of  the  fame 
family  with  Alexander  Mair  mentioned  above,  flourifhed,  according  to  M. 
Chriil,  about  the  fame  tim.e,  and  marked  his  plates  with  the  initials  P.  and 
M.  joined  together  in  the  manner  expreiTed  upon  the  plate  at  the  end  of  the 
volume.  Paul  Mair  is  laid  alfo  to  have  engraved  on  wood. 


M A I U S.  See  MAC-cr. 

M A I S O N N E U V E. 

Flouriflied,  1760. 

A modern  French  engraver,  by  whom  we  have  feveral  prints,  particularly 
the  French  Farnajfus,  from  a bronze,  and  feveral  portraits,  among  others,  that 
of  Jaques  Theodore Klein^  &c. 

PETER  MALEUVRE. 

Flouriflied,  1760. 

A modern  French  artiil,  who  refided  at  Paris,  wFen  Bafan  publifhed  his 
Didfionary  of  Engravers.  We  have  feveral  prints  engraved  by  himj 
among  others  the  dozer ^ a middling-iized  upright  plate,  from  Craefbeck. 

CHARLES  DE  MALLERY. 

Flourifhed,  i6oc. 

This  artiil  was  a defigner,  an  engraver,  and  printfeller.  He  refided  at 
Amilerdam.  It  does  not  appear  from  whom  he  received  his  inilrudlions  in 
the  art  of  deiign  and  engraving  j but  from  the  great  refemblance  his  ilyle, 
with  refpedl  to  both,  bears  to  that  of  the  W lerex  s,  one  would  be  led  to 
imagine,  that  he  iludied  in'their  fchool.  He  worked  with  the  graver  only  ; 
and  To  exceedingly  neatly,  that  he  nearly,  if  not  entirely,  equalled  the  mofb 
laboured  performances  of  Jerom  and  Anthony  Wierix.  But  then  he  certainly 
did  not  draw  fo  corredlly ; fo  that  he  feems  to  have  poiTeiTed  the  fame  fliare  of 

patience  and  attention,  without  equal  judgment  and  knowledge  of  the  human  , 
^ figure. 
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figure.  Hh  portraits,  v/hich,  in  my  opinion,  conftitiite  the  befl  part  of  his 
works,  do  him  great  honour;  fome  of  them  in  particular  are  exceedingly  fine. 

The  works  of  this  artift  are  very  numerous.  I fhall  mention  the  few 
following  engravings  only  by  his  hand  : 

A holy  family  y with  Mary  Magdalen^  half  figures  only,  a fmall  plate,  length* 
ways,  apparently  from  his  own  defign. 

Several  heads,  as  of  Chrijl^  the  Virgin  Mary^  the  apoftles^  faintSy  &c.  with 
a variety  of  devotional  JuhjediSy  as  well  from  his  own  defigns,  as  from  thoTe  of 
Anthony  Sallarts  and  other  mafters. 

Part  of  the  plates  for  the  great  huntings y by  Straden,  in  conjundlion  with 
the  Galles,  the  Collacrts,  &c. 

fhe  hiftory  of  the  filk  worms,  which  were  brought  by  two  monks  into 
Europe,  on  fix  middling-fized  plates,  length-w^ays,  from  J.  Straden,  entitled 
Vermis  Serious, 

Several  plates  of  horfes,  for  a book,  entitled  Le  Cavalerice  Francois,  dated  " 
1602. 

He  alfo  engraved  from  Martin  de  Vos,  and  feveral  other  mafters. 

PHILIP  DE  MALLERY, 

Flouriftied,  1650. 

According  to  profefTor  Chrift,  this  artift  refided  at  Antorf,  in  Germany, 
where  he  engraved  feveral  fmall  on  copper.  They  are,  he 

tells  us,  well  executed,  and  were  publifhed  about  the  year  1650.  The  mo- 
nogram, v/hich  this  mafter  ufed,  is  compofed  of  an  M.  a P.  reverfed,  and  an 
E.  all  joined  together,  in  the  manner  exprefted  upon  the  plate  at  the  end  of 
the  volume.  But  certainly  to  me  it  appears  to  be  rather  an  M.  a C.  an  A. 
and  an  L.  which,  if  the  date  were  not  fo  diftant,  I Ihould  think  better  ex- 
plained by  Charles  Mallery. 

BERNARD  MALPUCCL 

' . Flouriftied, 

According  to  the  author  of  the  Abecedario,  he  was  a native  of  Mantua, 
and  not  only  a painter,  but  an  engraver  on  wood,  in  the  manner  diftinguiftied 
by  the  appellation  of  chiaro-fcuro.  He  ufedfthree  blocks,  one  for  the  outline, 
another  for  the  ftiadows,  and  a third  for  the  lights.  His  mark  is  compofed 
of  the  initials  B.  M.  with  three  V.'s  following,  thus  : B.  M.  VVV.  though 
Papillon  fays,  that  the  letters  v/hich  follow  ought  to  be  reverfed  in  this 
manner:  B.  There  is  very  little  certainty,  however,  with  refped 

to  this  artift. 


D E MAN. 

Flouriftied, 

The  name  of  an  engraver,  affixed  to  the  portrait  of  Ant,  van  Opjtal 
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DANIEL  M A N A S E R. 

. Flourifhed,  1626. 

This  engraver  refided  at  iViigfburg.  He  worked  chiefly  with  the  graver^ 
In  a neat;>  llifF  ilyle.  Plates  of  architedture,  plans  of  buildings,  6^c.  feem  to 
have  formed  the  principal  parts  of  his  performances.  In  conjundtion  with 
Wolfgang  Kilian,  he  executed  the  plates  for  a work,  entitled,  Bafilica  SS, 
Vdalrici  et  afra  Auguft^  Vlndelicorum  publifhed  at  Augfburg,  1626. 

He  frequently  marked  his  plates  with  the  initials  of  his  name  only,  in  this 
manner:.  D.  M.  F.  the  F.  as  ufual  Handing  {qy fecit, 

ALLAIN  MAN^ESON. 

Flourifned, 

In  all  probability  this  man  was  rather  an  author,  than  an  engraver,  and 
only  purfued  the  art  in  order  to  embellifn  his  works  with  fuch  cuts,  as  might 
be  neceflfary  for  the  more:  ready  explanation  of  his  difcourfes.  I have  feen 
a very  indifferent  engraving,  reprefenting  the  celeflial fphere^  with  this  in- 
fcription  affixed,  Allain  Manejon  inv,  et  Jculp,  au  College  Royalle  de  Bourgogne, 

% 

ADRIEN  MANGLARD. 

Born,  Died,  1760. 

A modern  French  painter,  who  during  his  fludies  at  Rome,  died  in  that 
city,  A.  D.  1760,  according  toBafan.  We  have  feveral  etchings  by  his  hand, 
particularly  and Jea  views ^ from  his.own  compofitions. 

JACOB  MANNL. 

Flourifhed,  1730,. 

He  was  amezzotinto  fcraper^  and  M.  Heineken  fpeaks  of  him  as  am  ah 
of  abilities.  He  w^as  employed  by  C.  Lauch,  the  keeper  of  the  grand 
irallery  at  Vienna,  to  engrave  the  pidlures  which  were  in  that  gallery. 
Accordingly,  thirty-one  were  really  flniffied,  when  the  death  of  the  employer 
and  of  the  engraver  prevented  the  further  execution  of  this  laudable  enter- 
prize.  And  it  feemsthat  only  eleven  were  ever  publiflied  j the  reft  of  the- 
plates  being  afterwards  loft,  or,  as  it  is  faid,  fold  and  deftroyed  by  the  heirs 
ofMannl.  As  thefe  prints  are  now  become  exceedingly  rare,  I ftrall  tran- 
fcribe  from  the  above  mentioned  author  the  complete  lift. 

1.  The  work,  he  tells  us,  is  without  any  title  j but  at  the  head  of  it  is 
placed  the  portrait  of  the  emperor,  Charles  the  Sixth, 

2.  A.  dead  Chrifi  in  the  tomb,  Jupported^hy  an  angely  half  figures,  after  the 
younger  Palma. 

3.  The  Virgin,  a half  figure,  holding  upon  her  knees  the  infant  Chrifl,  who 
is  careffing  Sti  John,  after  Van  Dyck. 

4.  Mary  Magdalen  bewailing  her  fins,  accompanied  by  an  angel,  from  An- 
tonio Correggio. 

5.  St,  Francis  praying,  from  Giacomo  Baffano*. 

6.  St,  Clair  praying,  from  the  fame  painter. 


7.  fhi 
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7.  The  refmtence  of  St , Feter^  a half  figure,  from  Spagnoletto, 

.8.  The  martyrdom  of  St.  Bartholomew^  from  Luca  Giordino. 

9.  Chrift  fraying  in  the  Garden  of  Olives^  accompanied  by  an  angel 
Michael  Angelo  Caravaggio. 

10.  Venus  beholding  herfelf  in  a mirrour^  which  is  held  by  Love^  from 
Titian. 

1 1.  Judith  departing  from  the  tent  of  HGlophernes.y  from  Paolo  Veronefe. 

12.  Chrift  in  the  Temple  converfing  with  the  dotlors^  half  figures,  from 
Spagnoletto. 

13.  Sampfon  delivered  to  the  Bhiliftinesy  a large  print,  from  Van  Dyck. 

14.  An  eccehomoy  half-  figure,  from  Titian. 

15.  The  Virgin  Mary  reprefented  as  very  forrowfuly  a half  figure,  from  the 
fame  m after. 

16.  A philofopher  meditating  upon  a f cully  a half  figure,  from  Luca  Gior- 
dano. 

17.  A geometrician  meaf tiring  with  his  compajfes  the  figures  in  a hooky  a half 
figure  from  the  fame  painter. 

18.  St  Marguerita  treading  upon  the  dragon  from  Raphael. 

19.  Tohit  reftoring  his  father  to  ftghtyhdili  ^gViixSy  from  Michael  Angela 
Caravaggio. 

20.  Chrift  betray  edy  half  figures,  after  Manfrede, 

21.  Sufanna  at  the  bathy  from  Tintoret. 

22.  Sufanna  Jurprifed  by  the  two  ElderSy  from  Annibale  Carracci.  ^ 

23.  Jupiter  and  Mercury  entertained  by  Baucis  and  Philemon y after  Carl 
Loth. 

24.  Diana  and  her  Nymphs  at  the  bath.  The  figures  in  this  pidlure 
were  painted  by  Abraham  Willeborts,  and  the  animals  by  John  Fyt. 

25.  The  Virgin  holding  the  infant  Chrift  upon  a tabloy  from  Titian. 

26.  A warrior  accompanied  by  a many  to  whotn  he  gives  his  handy  after 
Giorgione  da  Caftelfranco. 

27.  A dying  Magdaleny  from  the  younger  Palma. 

28.  Chrift  carrying  his  crofsy  and  St.  "Veronica  receiving  the  Sudarium, 
half  figures,  from  Giacomo  Baflano'. 

29.  Judith  with  the  head  of  HolopherneSy  a half  figure,  from  Alexander 
V arotari. 

30.  Judith y a half  figure,  after  Carlo  Veneziano. 

31.  yf  child  holding  a dogy  a half  figure,  from  Paolo  Veronefe. 

Prenner  afiifted  by  Stampart,  alfo  undertook  this  work ; but  the  prints 
executed  by  them,  chiefly  etchings,  are  very  indifferently  executed,  and  by 
no  means  equal  to  thofe  above  cited  by  Mannl. 

JOHN  ELIAS  MANSFIELD. 

Flourifhed,  1760. 

A modern  engraver,  who,  according  to  Bafan,  refided  in  Germany  ^ and 
by  whom  we  have  feveral  prints  from  various  mafters. 
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ANDREA  MANTEGNA. 

Born,  1451.  Died.  1517. 

According  to  the  general  opinion  of  authors,  this  celebrated  artid  was  born 
at  a village  near  Mantua*  Some  few  indeed  have  aiTerted,  that  he  was  a 
native  of  Padua.  However,  all  feem  to  agree,  that  he  was  of  low  parentage, 
and,  in  the  early  part  of  his  life,  had  no  other  employment,  than  that  of 
attending  upon  cattle.  His  leiiure  hours,  which  of  courfe  v/ere  not  a few, 
he  employed  in  drawing  and  deligning.  Some  of  thefe  fpecimens  of  his 
genius  being  feen  by  his  friends,  he  was  placed  with  a painter,  named  Gia- 
como Squarcione,  who  was  fo  pleafed  with  him,  that  he  adopted  him  as  his 
fon,  and  took  all  pofilble  pains  to  inftrudt  him  in  the  principles  of  the  art; 
very  properly  judging,  from  the  early  produ6lions  of  his  pencil,  that  he  would, 
in  procefs  of  time,  acquire  the  reputation  of  a great  mafter.  Neither  was 
he  deceived;  for  it  is  faid,  that,  at  the  age  of  feventeen,  Mantegna  was  em- 
ployed to  paint  the  altar-piece  for  the  church  of  Saint  Sophia  at  Padua,  which 
was  looked  upon  with  admiration  by  every  one,  and  gained  him  the  daughter 
of  Giacomo  Bellini  for  his  wife.  He  ftudied  the  antiques  with  unwearied 
affiduity;  and  accordingly,  in  all  his  works,  we  difcover  much  of  that  chafl- 
inefs  and  fimplicity,  which  is  the  chara6leriftic  of  thofe  noble  relics  of  the 
remoter  times.  But,  at  the  fame  time,  being  neglectful  of  nature,  a know- 
ledge of  v/hich  ought  always  to  be  joined  to  the  iludy  of  the  antiques,  his 
outlines  are,  in  general,  hard  and  dry;  and  die  gradation  of  the  lights  and 
lliadows,  are  not  managed  with  that  Ikill  which  is  requifite  to  produce  an 
agreeable  elfeCt.  He  was  much  employed  by  the  duke  of  Mantua;  who 
was  fo  well  pleafed  with  his  paintings,  that  he  rewarded  him  in  a bountiful 
manner,  and  conferred  upon  him  the  honour  of  knighthood.  His  moil 
efteemed  performance  is  faid  to  be  the  triumph  of  Julius  Ctelar,  which  is  pre- 
ferved  at  this  time  in  the  Royal  Palace  at  Hampton  Court. 

Concerning  the  mode  of  engraving,  adopted  by  this  great  artiil,  performed 
by  fingle  ftrokes,  running  from  one  corner  of  the  plate  to  another,  without 
any  fecond  ftrokes  or  hatching  over  them,  in  refemblance  of  drawings  made 
with  a pen,  we  have  already  fpoken  in  the  Eftay  prefixed  to  the  firft  volume. 
Chap.  IV.  and  VI.  and  a faithful  copy  from  one  of  his  engravings,  is  given, 
plate  VI.  of  the  fame  volume;  to  which  the  reader  is  referred.  With  re- 
fpeCl  to  the  general  obfervation,  that  the  Italians  confiderhirn  as  the  inventor 
of  engraving  on  metal,  it  muft  be  made  one  would  think,  by  fuch  only,  as 
have  not  feen  Vafari,  who  exprefsly  attributes  the  honour  to  Finiguerra,  and 
places  the  rera  of  the  invention  as  early  as  1600  ; at  which  time,  Mantegna  was 
only  nine  years  old.  From  the  artift,  whoever  he  might  be,  that  executed  the 
original  of  plate  V.  it  is  probable,  that  Mantegna,  as  well  as  his  contempo- 
rary Pollaioli,  received  their  inftruCtions  in  the  art  of  engraving ; at  leaft,  it  is 
certain,  that  they  both  of  them  adopted  precifely  the  fame  mode  of  perform 
mance.  By  profeifor  Chrift,  and  others,  a mark,  compofed  of  an  M.  and  an  A. 
joined  together,  fometimes  with  an  F.  either  above  the  monogram,  joined  to  it, 
or  following  it,  is  attributed  to  this  mafter.  But  all  thofe  marks,  without  doubt, 
belong  to  Marc  Antonio  Pvaimondi,  and  not  to  Mantegna.  The  reader  may  fee 
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them  diftinguiflied  upon  the  plate  of  monograms,  among  the  marks  of 
Marc  Antonio.  A tablet,  like  that  expreffed  upon  the  fame  plate,  is  fre- 
quently found  upon  the  engravings  of  Mantegna  ; but  this  is  by  no  means 
a proof,  that  the  print  was  executed  by  him  j for  Brixianus,  and  feveral  other 
contemporary  engravers,  ufed  a fimilar  tablet.  Mantegna’s  prints  are  belt 
diftinguiflied  by  the  excellency  of  the  defign,  and  the  truth  of  the  outiines, 
efpecially  where  the  naked  parts  of  the  human  figure  occur. 

The  following  prints,  among  others,  are  by  this  mafter  : 

The  entombing  of  Chrift^,  a middling-fized  plate,  length-ways.  On  the 
tomb  is  this  infcription,  humani  generis  redemptori. 

Chrift  holding  the  ftandard  of  the  crojs  between  two  faints^  a large  upright 
plate. 

A battle  of  Jea  gods^  in  which  is  Jeen  a back-figure  of  Neptune  ; a middling- 
fized  plate,  length-ways. 

A battle  of  Tritons^  &c.  without  the  figure  of  Neptune,  the  fame. 

Four  dancing  female  figures^  the  fame. 

A Bacchanalian^  a large  plate,  length-ways,  in  which  a young  man,  in- 
toxicated with  liquor,  appears  feated  upon  a tub,  fupported  by  a fatyr. 

The  triu?nph  of  Julius  C^Jar^  engraved  from  his  own  painting,  on  nine 
middling-fized  plates,  nearly  fquare.  A complete  fet  of  thefe  engraving  is 
exceedingly  rare.  The,y  were  copied  in  chiaro-fcuro  by  Andrea  Andreani. 

BENEDETTO  MANTEGNA.  See  Montegna. 

M A N T U A N U S.  See  Ghisi. 
RODOLPHE  MANUEL.  See  Deutsch. 

M A N W A I R I N G. 

Flourifhed,  1760. 

A name  affixed  to  the  portrait  of  the  Rev,  Mr,  Madan^ 

CARLO  M A R A T T 1. 

Born,  1625.  Died,  1713. 

This  celebrated  painter  was  born  at  Camerino,  in  the  Marquifate  of 
Ancona.  He  was  the  difciple  of  Andrea  Sacchi,  and  excelled  in  hiflorical 
and  portrait  painting.  He  ftudied  with  great  attention,  not  only  the  mofl 
excellent  remains  of  antiquity,  but  alfo  the  remarkable  paintings  of  the 
Italian  fchools  ; by  which  means  he  made  himfelf  mafter  of  the  molt  beau- 
tiful and  elegant  forms ; and  thefe  he  introduced  into  his  own  compofuions 
with  great  fuccefs.  But  he  is  particularly  commended  for  the  dig- 
nity and  grace,  which  he  manifefced  in  the  airs  and  turn  of  the  heads 
of  his  female  fissures. 

He  amufed  himfelf  v^ith  the  point;  and  his  etchings  are  executed 
in  a free,  fpirited  flyle;  much  neater,  and  better  finiflied,  than  thofe 
of  painters  ufually  are.  The  charahters  of  the  heads  of  his  figures 
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are  finely  exprelTed  ; and  th’e  naked  parts  of  theiTij  wherever  they  occur, 
are  touched  in  a niafterly  manner. 

We  have  many  prints  by  him,  all  of  which  are  mmch  efteemed  ; and, 
among  them,  the  following: 

A fet  of  ten  fmall  upright  plates,  the  fubjeds  taken  from  the  life  of  the 

Virgin,  after  his  own  compofitions. 

Several  holy  families  and  madonas,  the  fame,  of  various  flzes. 
fofeph  difcovering  hiinfelf  to  his  brethren,  a middling  fized  plate,  length- 
ways, from  Francis  Mola.  ’ ^ 

Chrift  difcourfng  with  the  wo77ian  of  Samaria,  a large  upright  plate,  from 

Annibale  Carracci. 

'The  fcourging  of  St.  Andrew,  a middling-fized  plate,  length-ways,  from 
Dominichino. 

Heliodorus  driven  from  the  Temple,  a large  print,  length-ways,  arched  at 
the  top,  on  two  plates,  from  a pidture  of  Raphael  in  the  Vatican. 

St.  Ch'arles  Borromee,  interceding  for  the  people  affliSled  with  the  plague,  a 
large  upright  plate,  from  Peru  gin. 

MARC  ANTONIO.  See  Raimondi. 

MARC  DE  RAVENNA.  See  Ravenna. 

A.  MARGE  NAY  DE  GHUY. 

Flourifked,  1760. 

A modern  French  engraver,  by  whom  we  have  the  following  prints  : 
Tobit  Tcjiovifi^  father  ^obias^  a Imall  upright  plate,  from 

The  tef  ament  of  ILudamidas,  a middling-fized  plate,  length-ways,  from 
PoufTin;  and  feveral  portraits;  among  them,  Henry  IV.  of  France,  the 
duke  of  Sully,  Marfhal  Saxe,  &c. 

PETER  M A R C II  A N D,  or  M A R C H A N T. 

Flouriflaed,  1577. 

An  ancient  engraver  on  wood  and  copper.  According  to  profelTor  Chrift, 
he  marked  his  prmts  with  a monogram,  compofed  of  a P.  and  an  M.  joined 
too-ether,  in  the  manner  expreffed  upon  the  plate  at  the  end  of  the  volume  ^ 
to'^whichwas  ufually  added  the  date,  1577.  I much  doubt,  whether  the 
mark  with  the  date  above-mentioned  can  pofiibly  belong  to  this  artift. 

I have  been  his  name  at  length,  affixed  to  a book  of  goldfmiths  ornaynents , 
confifting  chiehy  of  fprigs  and  foliage,  executed  in  a very  neat,  free  flyle,  with 
the  o-raver  only.  To  his  name  he  added  the  date  in  this  manner  : Petrus 

Marchant  fecit,  1623.”  Sometimes  he  ufed  a monogram,  not  greatly 
different  from  that  given  by  M.  Chrift.  See  the  plate  of  monograms. 
Marchand  is  alfo  the  name  of  a modern  artift,  affixed  to  a portrait  of 

Mrs,  Cibber,  after  Fludfon. 
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MARCO. 

Flourillied, 

This  is  only  the  baptifmal  name  of  fome  painter,  for  fuch  he  appears  to 
have  been,  by  a rude,  flight  etching  of  a landfcape^^  into  which  is  introduced 
the  Sihyl  JJjowing  to  the  empefor  Auguflus  the  Virgin  and  Child ^ who  appear  in 
the  clouds . It  is  a large  plate,  length-ways ; and  the  name  is  infcribed  in  this 
manner:  marco.  av.  f.  but  without  any  date. 

M A R C O U L. 

Flourillied, 

According  to  Florent  le  Comte,  we  have  engraved  by  him  feveral 
ornamental  prints  for  lock  and  gunfmiths,  he  being  himfelf  in  that  way  of 
bufmefs. 

J A QJJ  E S M A R G H U C C I. 

Flourifhed, 

An  engraver  and  printfeller,  by  whom,  according  to  M.  Heineken,  we 
have  fome  prints  of  antique  bujls^  fiatues^  &c. 

MICHAEL  MARIESCHI. 

Born,  Died,  1743. 

This  artill  was  a native  of  Venice,  and  excelled  in  defigning  and  painting 
of  architedlure.  He  worked  a confiderable  time  in  Germany ; and  afterwards 
returned  to  Venice,  where  he  painted  the  moft  remarkable  views  in  that  city^ 
which  he  alfo  etched.  He  died,  1743. 

JOHN  MARIETTE. 

Born,  Died,  1742. 

This  ingenious  artifl  was  a native  of  France.  He  fludied  under  J.  B. 
Corneille,  ■ his  brother-in-law,  with  the  intention,  it  Teems,  of  becoming  a 
a painter.  But,  by  the  advice  of  Charles  Le  Brun,  he  quitted  that  purfuit, 
and  applied  himfelf  to  defigning  and  engraving,  and  alfo  carried  on  a con- 
fiderabie  commerce  in  prints.  His  compofitions  have  frequently  a confiderable 
degree  of  merit.  The  heads  of  his  figures  are  often  Vv^ell  charablerized  ; his 
drawing,  though  much  mannered,  is  not  abfolutely  incorrebl.  Fljs  llyle  of 
graving  is  coarfe  and  (light.  He  worked  with  both  the  point,  and  graver; 
but  never  greatly  excelled  in  the  ufe  of  either.  V/e  have  a prodigious 
number  of  prints  by  this  mafter ; many  of  them  fmall  plates  for  books, 
vignettes,  and  other  ornaments  of  the  like  kind,  as  well  from  his  own  com- 
pofitions, as  from  thofe  of  Corneille  and  other  mafiiers.  The  following  are 
placed  among  his  moft  capital  works  : 

St.  Peter  delivered  from  prifon  by  an  angel^  a large  plate,  length-ways,  from 
Doininichino. 

Mojes  found  by  PharaoVs  daughter ^ the  famie,  from  Nicholas  Pouftln. 
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'The  angels  miniftring  to  Chrijl  in  the  defart y ji  large  upright  plate  from  Le 
Brun. 

M A R I N U S. 

Flouriiliedj  1630. 

This  artlft  was  a native  of  Flanders,  and  he  refided  principally  at  An- 
twerp. Flis  plates  are  executed  in  a very  lingular  ftyle,  with  the  graver 
only.  The  ftrokes  are  very  fine  and  delicate,  and  crolTed  over  each  other  in 
a lozenge-like  form,  which  he  filled  up  wdth  thin,  long  dots.  Fie  alfo  feems 
to  have  greatly  affe6led  to  fhow  his  command  of  the  graver,  by  the  twilling 
and  turning  of  the  Itrokes,  without  the  leaf!  rellridtion.  Flis  prints,  thougn 
generally  very  neat,  v/ant  the  llyle  of  the  mailer  in  the  determination  of  the 
folds  of  the  draperies,  and  the  outline  of  the  human  figure,  the  extremities 
of  v/hich  are  heavy  and  not  marked  with  precilion.  Cornelius  Villcher 
feeins  to  have  had  an  eye  to  the  works  of  this  mailer  5 for  his  ufual  llyle  of 
engraving  bears  no  fmall  refemblance  to  that  of  Marinus,  but  confiderably 
improved,  efpecially  with  regard  to  the  clearnefs  and  beauty  of  effea.  Fine 
impreffions  from  the  bell  plates  of  Marinus  are  held  in  very  highellimation  ^ 
among  which  the  following  m.ayjullly  be  reckoned: 

' The  flight  into  Egypt,  a night  piece;  a large  plate,  length-ways,  from 
Rubens. 

St.  Ignatius  curing  the  dijeajed  \ a large  upright  plate,  from,  the  fame  painter. 

St.  Francis  of  Xavier  refloring  life  to  a dead  perfon,  its  companion,  the 
fame. 

The  adoration  of  thefhepherds,  a large  upright  plate,  from  Jaques  Jordaens. 

Chrifl  before  the  high  prieft  Caiphas,  the  fame,  from  the  fame  painter. 

The  martyrdom  of  St.  Apollinus,  the  fame,  from  the  fame. 

The  village  children  forming  a grotefque  concert,  a middling-fized  plate, 
. length-ways,  from  C.  Sachtleven,  dated  1633. 

He  alfo  engraved  from  Michael  Angelo,  Carravaggio,  Van  Dyck,  and 
other  mailers. 


M A R I O T T I. 

Flourifhed, 

By  this  artill,  who,  I prefume,  was  an  Italian  and  a painter,  we  have  etched, 
in  a llio-ht  fpirited  llyle,  a frontifpiece  to  a colledlion  of  altar-pieces,  pub- 
lilhed  at  Rome  by  Giovanni  Giacomo  RolTi,  in  folio.  It  is  from  a defign 
of  Giro  Ferri ; and  the  naked  parts  of  the  figures  which  occur  in  it  are  well 
drawn,  and  in  the  llyle  of  a painter. 

M A R L I E.  See  Lepice. 

M A R L O W. 

Flourillied,  1675. 

The  name  of  an  obfcure  Englifli  engraver,  whofe  only  employment  appears 
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to  have  been  for  the  bookfellers.  We  find  it  fubfcribed  to  a portrait  of 
John  Mayne^  which  was  prefixed  to  a Practice  of  Arithmelic^  in  odavo^pub- 
iilhed  1675. 

EDMUND  MAR  -M,I  O N. 

Flourifhed^ 

If  this  artift  was  not  an  Englilhman,  he  certainly  refided  in  England.  We 
have  feveral  fiight  etchings  by  him,  but  not  executed  in  a iuperior  ilyle. 
The  manner  he  adopted  bears  fome  refemblance  to  that  of  Gaywood  j but 
the  latter  was  certainly  the  better  artift  of  the  two.  I have  feen  two  or  three 
fmali  domeftic  fubjeds  by  Mannion,  reprefenting  gentlemen  and  ladies^ 
from  defigns  of  his  own.  Elis  name  is  alfa  affixed  to  the  portrait  of  George 
Tdooke  of  Popes. 

JOHN  M A R O To 
Flouriffied,  1670, 

This  artift  was  a native  of  France,  and  an  archited  of  fome  note.  Ele 
chiefly,  however,  employed  himfelf  in  engraving  plans  and  elevations  of 
buildings,  views  of  churches,  palaces,  and  other  great  architeftal  works,  in 
which  he  was  affifted  by  his  fon.  Elis  works,”  fays  M.  Heineken,  are 
very  confiderable,  efpeciaiiy  if  we  join  to  them  thofe  of  Daniel  Marot, 
archited  to  William  the  Third,  king  of  England,  who  alfo  engraved  a 
great  number  of  plates.  We  have  a colledion  of  prints,  entitled,  Receuil 
des  Planches  des  Sieurs  Marot  ^ fere  iP  fils ; and,”  continues  the  fame  author, 
as  1 find,  in  that  colledion,  prints  marked  with  the  name  of  Daniel  Marot, 
I am  led  to  believe,  that  Daniel,  the  archited  above  mentioned,  v/as  the 
fon  of  John  Marot.” 

A.  D.  Marotte  is  a name  affixed  to  feveral  plates,  in  a large  folio  col- 
ledion  of  plans  and  elevations  of  the  public  buildings  at  Rome,  entitled, 
Les  Edifices  Antiques  de  Rome,  publifhed  at  Paris  by  Antoine  Defgodetz, 
1682.  The  name  probably  ought  to  be  fpelt  Marot,  as  J cannot  find  the 
leaft  account  of  any  artift  named  Marotte',  and  the  ftyle  of  engraving,  in 
which  thofe  plates  is  executed,  exadly  refembles  that  of  the  Marots. 

W I L L I M MARSHAL  L. 

'Flouriflied,  1640. 

He  w^as  one  of  thofe  laborious  artifts,  whofe  engravings  were  chiefly  con- 
fined to  the  ornamenting  of  books.  And  indeed  his  patience  and  aflfiduity 
is  all  we  can  admire,  when  we  turn  over  his  prints,  which  are  prodigioufly 
numerous.  He  worked  wdth  the  graver  only,  but  in  a dry,  taftelefs  ftyle  ; 
and  from  the  fimilarity,  which  appears  in  the  defign  of  all  his  portraits,  it  is 
fuppofed,  that  he  worked  from  his  own  drawings  after  the  life,  though  he  did 
not  add  the  words,  ad  'vivum,  as  was  common  upon  fuch  occafions.  But,  if 
we  grant  this  to  be  the  cafe,  the  artift  will  acquire  very  little  additional 
honour  upon  that  account  j for  there  is  full  as  great  a want  of  tafte 
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manifeft  in  the  defigrij  as  in  the  execution  of  his  works  on  copper.  As  far 
as  one  can  judge  from  the  portraits,  which  we  have  by  him,  he  appears  to 
have  begun  to  engrave  early  in  the  reign  of  James  the  Firft ; and  he  was  em- 
ployed by  Mofeley  the  bookfeller,  for  forty  years  from  the  year  1634.  Por- 
traits conflitute  the  bell  part  of  his  performances  ; but  we  have  belides  a 
large  number  of  frontifpieces,  ornamental  pages,  and  other  decorations  for 
books,  by  his  hand.  I ihall  take  notice  of  the  following  prints  only^: 

Alexander^  earl  of  Sterlings  an  oval  in  quarto. 

Dr.  Donne  when  youngs  an  o6lavo  plate. 

^he  Rev.  Dr.  John  R'aylor^  an  oval  quarto. 

^he  Rev.  John  Sym^  the  lame. 

Rev.  Jofiah  Shute^  an  oval  in  folio. 

Sir  Thomas  Fairfax  on  horfehack^  a fmall  half-fheet  print. 

The  frontifpiece  to  the  Arcadian  Princejs^  in  obtavo,  dated  1635. 

The  frontifpiece  to  the  Evangelical  harmony , printed  at  Cambridge,  in 
quarto. 

The  frontifpiece  to  VirgiV%  PForkshy  Ogilby,  dated  1649. 

D E S M A R T E A U. 

Flourifhed,  1760. 

This  ingenious  artif:  revived  the  fpecies  of  engraving,  which  had  been 
attempted  in  feveral  ftyles  by  fome  of  the>old  mailers,  alio  by  Lutma,  Bou- 
langer, and  other  more  modern  artifts  ^ and  indeed  carried  it  to  great  perfec- 
tion. It  is  performed  with  a point,  and  confills  entirely  of  dots,  which  are 
alfo  foftened  and  harmionized  v/ith  the  graver.  We  have  by  Des  Marteau,  who 
was  a native  of  France,  and  refided  at  Paris,  feveral  excellent  engravings,  in 
imitation  of  chalk  drawings ; particularly  academical  lludies,  from  the 
drawings  of  the  greatell  French  artifts.  He  did  not,  however,  conftne 
himfelf  entirely  to  academy  figures  ^ we  have  feveral  paftoral  fubjebls  by 
him,  from  Boucher,  and  fome  few  hiftorical  and  emblematical  prints  : among 
them  are  the  following  : 

Lycurgus  ftruck  upon  the  face  hy  a pleheian^  hy  which  blow  he  loji  his  eye^  a 
middling-fized  plate,  length-ways,  from  the  younger  Cochin. 

Juftice  protesting  the  arts,  a fmall  upright  plate,  from  the  fame. 

An  allegorical  JubjeSl  upon  the  death  of  the  Dauphin,  the  fame,  from  the 

fame. 


PETER  M.A  R T E N E S I E. 

Flouriflied,  1760. 

This  artift  was  a native  of  Antwerp,  and  the  difciple  of  Le  Bas,  whofe 
ftyle  of  engraving  he  imitated,  and  with  fome  fuccefs.  Fie  refided  at  An- 
twerp, where  he  executed  feveral  plates  ; among  others, 

The  country  watering  place,  a middling-fized,  upright  plate,  from  Berchem. 
The  father  of  the  family,  a large  plate,  length-ways,  from  Greuze. 

MARTIN  S C H O E N.  See  Schoen. 
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MAS 


MARTINET. 

Flouriflied, 

The  name  of  a modern  French  lady,  who  was  daughter  in-law  to  Nicholas 
Dupuis,  from  whom  fhe  learned  the  art  of  engraving.  We  have  by  her  hand, 
among  other  things,  the  death  of  Adonis^  a large  upright  plate,  from  Bianchi. 

Martinet,  brother  to  the  above-mentioned  lady,  engraved  feme  fmali 
views  ^vignettes  y animals^  &c. 

MARTINI. 

Flourifhed, 

To  an  emblematical  JubjeEl^  very  fiightly,  and  indeed  very  indifferently 
etched,  I have  feen  this  infeription.  Martini  opus^  It  is  a fmali  upright 
plate  5 but  the  artiilis  entirely  unknown  to  me. 

M A R T I R. 

Flourifhed, 

A name  affixed  to  the  portrait  of  Vincentius  Maculanus, 

M A R V I E. 

Flourifhed, 

This  artift  does  not  feem  to  have  been  a regular  engraver,  but  adefigner. 
However,  he  etched  a few  plates,  particularly  one,  reprefenting  the  rejoicing 
made  at  the  birth  of  the  duke  of  Burgundy^  which  was  iinifhed  v/ith  the  graver 
by  J.  Ouvrier. 

F.  DE  LA  MAS  E. 

Flourifhed, 

By  thi3  obfeure  artift,  who  apparently  was  a native  of  France,  we  have 
fome  few  etchings,  which  feem  to  merit  more  attention  than  has  been  paid 
to  them.  I fhall  mention  one  in  particular,  reprefenting  Jerom  in  his 
cavern^  a middling-fized  upright  plate,  from  La  Hyre,  which  proves  him 
to  have  been  a man  of  ability. 

MAS  Q^U  E L I E R, 

Flourifhed,  1760. 

A modern  French  engraver,  by  whom  we  have  feveral  plates,  and,  among 
iet\}citr^j  2.c\  old  man  reprefented  in  a dejart^  kneeling  near  a Jcull^  a middling- 
fized  upright  plate,  from  Gerard  Dou,  entitled,  Diogenes  j alfo  feveral  wV- 
nsttes  and  other  ornamental  book-plates^  &c. 
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M A S S A R D. 

Flourifhed,  1760. 

A modern  French  artift,  by  whom  we  have  a variety  of  vignettes  and  other 
book-plates,  from  the  younger  Cochin,  Parifeau,  and  other  mafters. 

JOHN  BAPTIST  MASSE. 

Flourifhed,  17  5°’ 

This  artift  was  an  excellent  miniature  painter.  He  was  living,  when 
Bafan  publiftied  his  Diftionary,  at  Paris,  his  native  city  ; but  muft,  at  that 
time,  have  been  a very  old  man.  It  appears,  that  in  the  early  part  01 
his  life,  he  applied  himfelf  to  engraving ; but  he  afterwards  quitted  that 
profefiion,  and  ttudied  painting.  However,  to  his  care  we  owe  the  feveral 
fine  engravings  from  the  pidures  of  Le  Brun  in  the  gallery  at  Verlailles. 
Part  of  the  drawings  he  made  himfelf,  for  the  engravers  v/ho  were  employed 
to  work  from,  a.nd  direded  the  work,  which,  fays  Bafan,  required  every  exer- 
tion on  his  part,  to  bring  it  to  that  perfedion  with  which  it  was  executed.  He 
eiK^raved  himfelf,  the  portrait  of  Mary  of  Medicis,  which  is  placed  at  the 
head  of  the  collediion  of  prints,  entitled,  the  Luxembourg  Gallery,  from  the 
pi6lurcs  of  Rubens. 

G.  M A S S I. 

Flourifhed,  1730. 

Is  3-  nErne  Efiixed  to  3 portrEit  of  Sdlvidti^  Ccivd,  fioiTi  P.  Nelli. 

d3ted  1730.. 

C..  M A S S I N L 
Flourifhed, 

The  n3me  of  3n  It3li3n  3rtift,  who  W3s  3pp3rently  3 pEinter.  It  is  Efhxed 
to  3 fmall  upright  etching,  very  flightly  executed,  from  G.  F.  Greut,  repre- 
fenting  Penelope  with  her  web,  ^ 

ANTHONY  MASON. 

Flourilhed,  1670. 

This  Ertift  wes  e nEtive  of  France.  Fie  flourilhed  towards  the  conclufion 
of  thelaft  century,  and  reflded,  I believe,  chiefly  at  Paris.  It  appears,  that 
he  fometimes  amufed  himfelf  with  painting  portraits  from  the  life,  fome  of 
which  he  alfo  engraved.  We  have  no  account  of  the  life  of  this  extraordi- 
nary artift  ; nor  are  we  even  informed  from  what  mafter  he  learned  the  prin- 
ciples of  engraving.  Indeed  it  feems  to  have  been  from  no  maiter  j for 
he  followed  no  particular  ftyle,  but  adopted  a new  one  of  his  own.  He 
worked  entirely  with  the  graver,  and  handled  that  inftrument  with  aftonifli- 
ing  facility,  lie  feems  to  have  had  no  kind  of  rule  to  direift  him,  with 
refpedl:  to  the  turning  of  the  ftrokes  j but  twifted  and  twirled  them  about, 
without  the  leaft  regard  to  the  d'fterent  forms  he  intended  to  exprefs,  making 
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them  entirely  fubfervient  to  his  own  caprice.  Yet  the  efFe61:  he  has  produced 
in  this  fingular  manner,  is  not  only  far  fuperior  to  what  one  could  have  fup- 
pofed,  but  is  often  very  pidturefque  and  beautiful.  It  was  not  in  hiftorical 
engraving  that  his  greateft  ilrength  confifted.  He  could  not  draw  the  naked 
parts  of  the  human  figure  fo  corredlly  as  was  neceflary  ; but  where  the  fub- 
je6l:  required  the  figures  to  be  clothed,  he  iucceeded  in  a wonderful  manner. 
He  paid  great  attention  to  the  minuti^  of  the  defigns  he  copied  from.  The 
hair  of  the  gray-headed  many  as  the  portrait  of  Brifacier  is  called,  is  executed 
with  fo  much  lightnefs  and  precifion,  that  none,  who  have  not  feen 
and  examined  it,  can  form  an  idea  adequate  to  its  fingular  merit.  But 
thefe  beauties,  in  many  other  inflances,  occur  in  the  works  of  MafTon.  It 
is  needlefs  to  point  them  out  more  particularly,  as  they  are  obvious  even  to 
the  common  eye. 

Among  the  moft  efleemed  works  by  this  admirable  artift,  may  be  reckoned 
the  following : 

"The  ajfimption  of  the  Virgluy  a large  upright  plate,  from  Rubens. 

A holy  family y a middling-fized  plate,  iength-ways,  from  N.  Mignard. 

Chrid  with  the  pilgrims  at  EmauSy  a large  plate,  length-ways,  from  Titian, 
the  original  pifture  of  which  is  in  the  cabinet  of  the  king  of  France,  This 
admirable  print  is  commonly  known  by  the  name  of  the  iahle-clothy  for 
the  cloth,  with  which  the  table  is  covered,  is  executed  in  a very  fingular 
flyle.  J have  feen  a proof  imprelTion  of  this  plate,  in  which  little  more  is 
done  than  outlines  of  the  figures,  &:c,  fcratched  in  with  a dry  point  upon  the 
plate. 

Alfo  the  following  portraits ; 

*The  comte  de  Harcourty  a large  upright  plate, 

Guillaume  de  Brifacier y fecretary  to  the  queen  of  Franccy  a middling-fized 
upright  plate  ; ufually  known  in  England  by  the  name  of  the  Gray -headed 
Many  becaufe  the  hair  in  this  print  is  fo  finely  executed. 

Anne  of  Auftriay  queen  of  FrancCy  a large  oval  plate,  from  Mignard. 

Fhe  vicomte  de  FurennCy  the  fame. 

M*  Guido  FatlUy  Med.  Do^.  a fmall  upright  plate,  from  a pi6lure  painted 
by  himfclf,  as  we  may  learn  from  this  infcription  affixed  to  it.  Ant.  Majfon 
advivam  ping,  et  Jculp.  1670, 

Magdalene  Masson,  daughter  to  the  above-mentioned  artiff,  alfo  en- 
graved feveral  portraits  in  a very  neat  flyle  ; among  others  that  of  Louis 
Hen*  de  Gondrin  de  Mont efp any  from  a painting  by  her  father. 

JAQUES  MATHAM,  or  M A E T H A M. 

Born,  1571.  Died, 

This  artift  was  born  at  Haerlem  ; and  after  the  death  of  his  father,  Henry; 
Goltzius,  a celebrated  painter  and  engraver,  married  his  mother.  From  his 
father-in-law  he  learned  the  art  of  engraving.  At  what  age  this  event  took 
place  is  uncertain;  but  we  may  reafonably  conclude,  whilft  Matham  wasyet 
very  young.  Advifed,  no  doubt,  by  his  tutor,  he  v/ent  to  Italy,  to  complete 
his  ftudies  from  the  works  of  the  greateft  mafters ; and  in  that  country  he 
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engraved  a confiderable  number  of  plates.  At  his  return,  he  worked  under 
the  eye  of  Goltzius,  and  produced  many  very  valuable  prints.  Following 
the  example  of  his  father-in-law,  he  worked  entirely  with  the  graver,  in  a 
clear,  free  ftyle ; but  never  equalled  him  in  point  of  tafte  or  corre6tnefs  of 
drawing,  efpecially  when  confined  to  the  naked  parts  of  the  human  figure. 
The^liowing  prints  by  this  artifi:  are  greatly  efteemed. 

Ahr ah a?n  putting  away  Hagar  and  Ijhmael^  a large  upright  plate,  from 
Abraham  Bloemart.  The  companion,  reprefenting  Eltfia  and  the  widow 

cf  Sarepta^  was  engraved  by  Saenredam. 

Sampfon  Jleeping  upon  the  knees  of  Dalilahy  a middling-fized  plate,  length- 
ways, from  Rubens. 

Ehe  vifitation  of  the  VirgiUy  a large  plate, ‘length-ways,  from  Francois 
Salviati. 

‘Ehe  nativity  of  Chrifty  a large  upright  plate,  from  addeo  Zucchero. 

^he  Virgin  and  childy  with  Elizabeth  and  St.  Johny  who  is  prefenting  a bird 
to  the  infant  Chrifty  a middling-fized  upright  plate,  from  M.  de  Boys. 

^he  marriage  in  Cana  of  Galileey  a very  large  plate,  length-ways,  from  F. 

Salviati. 

T:he  fame  fubjeSty  a middling-fized  plate,  length-ways,  from  Taddeo 
Zucchero. 

Chrijl  raifing  the  zvidow'sfon  from  the  deady  a large  upright  plate,  arched 

at  the  top,  from  Frederic  Zucchero. 

^he  crucifixiony  a large  upright  plate,  from  Albert  Durer. 

^he fame  Jubje Sly  after  Goltzius,  a middling-fized  upright  plate. 

Chrijl  with  the  two  difciples  at  EmmauSy  a Imall  upright  plate  from  the 

fame. 

The  affumption  of  the  Virginy  a large  upright  plate,  from^  T addeo  Zucchero. 
ne  alliance  of  Veyius  with  Ceres  and  BacchuSy  a middling-fized  plate, 
length-ways,  from  Titian. 

Mount  Parnajfusy  from  the  pidure  of  Raphael  in  the  Vatican. 

^he  loves  of  the  GodSy  four  middling-fized  upright  plates.  1.  Jupiter  and 
Europa.  II.  Apollo  and  Leucothoe.  III.  Mars  and  Venus.  IV.  Hercules 

and  Deianira. 

•The  type  of  the  human  life,  a very  large  print  on  three  plates. 

Four  times  of  the  day,  four  middling-fized  plates,  length-ways,  from  Carl 

van  Mander. 

Perfius  and  Andromeda,  3.  middling-fized  plate,  length-ways,  from  H, 
Goltzius. 

Cupid  and  Pfyche,  a middling-fized  upright  plate,^  from  Abraham  Bloemart. 
Several  large  landf capes,  from  the  fame  painter. 

We  have  fome  few  portraits  by  this  mailer  j among  others,  that  of  Abra~ 

ham  Bloemart,  from  Paul  Moreelfe,  &c. 

He  alfo  engraved  from  Michael  Angelo,  Paolo  Veronefe,  Spranger,  and 

a variety  of  other  mailers. 

Matham  fometimes  ufed  a monogram,  compofed  of  an  1.  an  M.  and  an  A. 
joined  together.  See  the  plate  at  the  end  of  the  volume. 
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THEODORE  MAT  HAM. 

Flourifhedj  1630. 

He  was  the  fon  of  Jaques  Matham,  mentioned  in  the  foregoing  article; 
and  from  his  father  learned  the  firft  principles  of  engraving.  He  went  to 
Italy  to  complete  his  (Indies,  and  worked  in  the  fchool  of  Cornelius  Bloemart, 
conjointly  with  Michael  Natalis,  Perfyn,  and  other  Flemrfli  engravers.  He 
did  not  confine  himfelf  to  the  graver  only,  but  fometimes  called  in  the 
affiftance  of  the  point.  The  greater  part  of  his  works  confifts  in  portraits  ; 
and  many  of  them  are  executed  in  a manner,  that  does  him  much  honour  as 
.an  artift.  The  following  prints  are  by  him  : 

The  Virgin  and  Child,  with  St»  John,  a middling- fized  upright  plate, 
after  Bafan,  for  the  colledion  of  engravings  from  the  pictures  in  the  cabinet 
of  M.  Reynot. 

A holy  family,  a middling-fized  plate,  length- ways,  from  J.  Sandrart. 

Add  to  thefe  the  following  portraits  : 

Michael  le  Blon,  agent  to  the  crown  of  S weden,  a fmall  upright  plate,  from 
Vandyck,  very  fcarce. 

Stephen  Vacht,  dean  of  Sar ten,  a middling-fized  upright  plate,  from  J.  Spil- 
berge. 

Claudius  a Salmaft,  from  Dubordieu,  the  fame. 

Gafpar  Various,  Med,  et  Philof  the  fame,  from  J.  Sandrart. 

Nocuit  Differ,  the  fame,  without  the  painter’s  name,  dated  1638. 

With  many  others  from  P.  Gribber,  J.  Mytens,  J.  Raveftien,  and  other 
Dutch  and  Flemifh  mailers.  He  often  figned  the  initials  T.  M.  only  to  his 
plates;  and  fometimes  he  added  to  them  the  fecit  or fculp,  for Jculpfit, 

ADRIAN  MATHAM. 

Flourillied,  1630* 

This  engraver  was  a native  of  Haerlem,  but  of  the  fame  family  vdth  the 
two  preceding  artifts.  He  worked  with  the  graver  only,  in  a ftyle  greatly 
refembling  that  of  Jaques  De  Gheyn  the  elder,  who  was  the  difciple  of  Henry 
Goltzius  j but  his  works  are  by  no  msans  equal  to  thofe  of  that  mailer  in 
point  of  merit.  Matham  drew  the  human  figure  very  incorredlly  ; the  ex- 
tremities efpccially  are  heavy,  and  not  well  marked.  The  following  en- 
gravings are  by  him : 

Part  of  the  plates  for  a large  folio  volume,  entitled.  Academic  de  Uejph^ 
publifhed  at  Antwerp,  1628,  by  Girard  Thibault. 

The  golden  age,  a middling-fized  plate,  length-ways,  from  Goltzius. 

An  old  man  careffing  a woman,  to  whom  he  prefents  his  purfe  ; a large 
upright  plate,  from  the  fame.  The  heads  are  nearly  half  the  fize  of  nature. 

Two  beggars,  one  a man  with  a wooden  leg,  who  is  play  mg  upon  the  viol ; 
the  other,  a woman  finging  a ballad ; a middling-fized  upright  plate,  from 
A,  Vander  Venne. 
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Flourifhedj  162Q, 

This  artiil:  refided  at  Paris,  where  he  appears  to  have  worked  confiderabi^ 
for  the  bookfellers.  His  engravings  are  by  no  means  deftitute  of  merit. 
They  are  exceffively  neat,  performed  with  the  graver  only,  and,  from  the^ 
ftyle  in  which  they  are  executed,  I fhould  fufpedt  that  he  was  the  difciple  of 
Thomas  de  Leu.  They  appear  to  be  chiefly  from  his  own  defigns,  and 
confifl;  in.  general,  of  frontifpieces  of  various  fizes,  and  other  ornamental  book 
plates.  The  figures,  which  he  occafionally  introduced,  are  not  badly  pro- 
portioned, or  ill  drawn.  I fliall  mention  the  following  prints  only  by  this 
mafber,  all  from  his  own  defigns  : 

^he  adoration  of  the  wife  meUy  a fmall  upright  plate. 

The  frontifpiece  to  a General  Hijtory  of  France ^ in  folio,  publilhed  at 
Paris,  1619. 

The  frontifpiece  to  a book,  Amour  si)"  Endmion  et  de  la  LuneyXh^ 

fame,  1624. 

The  frontifpiece  to  the  Works  of  Fhomas  Aquinas^  Paris,  1622,  &c. 

C.  M A T H E Y. 

Flouriflied, 

The  name  of  an  engraver  of  no  great  note,  affixed  to  the  portrait  of 
Michael  Angelo.  Corelli^  after  Howard  3 and  fome  few  others, 

% 

A.  M A T H I E U. 

Flouriflied,  1656, 

This  artifl:  was  apparently  a native  of  France,  We  have  by  him  fome 
Ipirited  etchings,  retouched  with  the  graver,  in  a ftyle  fomewhat  refembling 
that  of  Callot,  for  a thin  folio  volume,  entitled,  Les  Armes  triomphantes  ds 
fon  Alteffe  Monjeigneur  le  Due  d" Efperony  pour  le  Suiedl  defon  heureufe  entreey 
faite  dans  la  Ville  deDilonyle  %me.  May  1656,  confifting  of  the  triumphal 
decorations,  which  wereufed  at  the  public  entry. 

CORNELIUS  MATSYS. 

Flouriflied,  1545* 

This  artift  is  placed  by  M.  Heineken  in  the  Flemifli  fchooL  He  flouriflied 
about  the  middle  of  the  fixteenth  century ; and  from  the  fmallnefs  of  his 
engravings  in  general,  may  properly  be  ranked  among  the  little  mafters. 
We  have  a great  number  of  plates  by  this  artift,  chiefly,  if  not  all,  from  his 
own  defigns.  His  ftyle  of  engraving  bears  fome  refemblance  to  that  of 
Francis  de  Babylone ; but  his  drawing,  though  not  entirely  corredl,  is  cer- 
tainly fuperior  to  what  we  difeover  in  the  works  of  tliat  old  engraver.  The 
figures  defigned  by  Matfys  have  much  of  the  Italian  tafte  in  them ; and 
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fometimes  they  are  by  no  means  inelegant,  or  badly  proportioned.  What  he 
failed  moft  in  feems  to  have  been  the  heads  of  his  female  figures,  which  are 
neither  handfome  nor  expreffive.  Matfys  generally  iifed  a monogram  com- 
pofed  by  a C.  an  M.  and  an  A.  joined  together,  to  which  he  often 
added  the  date.  But  we  frequently  meet  with  another  monogram,  much 
refembling  that  of  Matfys,  compofed  by  a C.  an  M.  and  an  E.  joined 
together,  bearing  nearly  the  fame  date.  Hence  M,  Heineken,  and  other 
ingenious  authors  have  been  led  to  conclude,  that  both  marks  belonged 
to  the  fame  perfon,  and  read  the  name  Cornelius  Met,  or  Metfys, 
ProfefTor  Chrift  attributes  the  lafl  monogram  to  a painter  named  Gafpar,  or 
rather  Cafpar  Medebech,  of  Cblogna ; but  he  had  forgotten  that  the  fame 
engraver  has,  on  fome  few  prints,  not  only  affixed  the  monogram  as  mentioned, 
but  his  name,  or  the  abbreviation  of  his  name,  thus,  cor.  met.  which  he  him- 
felf  reads  Cornelius  Merenfis  ; and  perhaps  with  great  probability  of  truth. 
Therefore  the  three  lafl  letters,  met.  cannot  agree  with  the  name  of  Mede- 
bech. But,  in  order  to  avoid,  as  much  as  poffible,  this  confufion  of  names, 

I ffiall  lay  before  the  reader  my  reafons  for  fuppofng,  that  thefe  marks 
belonged  to  two  different  perfon s i and  if  they  ffiould  not  appear  to  be  fatis- 
fa6lory,  he  muff  judge  for  himfelf.  Firft,  thofe  engravings  marked  with  the  for- 
mer monogram,  have  more  fpirit  and  appearance  of  originality  of  def  gn,  than 
thofe  marked  with  the  latter,  which  are  not  only  very  ftiff  and  formal,  but 
often  copies  from  other  prints.  Secondly,  the  ffyle  of  the  former  engravings 
is  more  loofe  and  free ; the  latter  appears  to  be  founded  upon  that  of  Aide- 
graver  3 it  is  neater  indeed,  in  general,  but  by  no  means  equal  in  point  of 
merit.  Thirdly,  in  any  compleat  fet  of  prints,  whether  taken  from  the  Bible 
hiJlorieSyOx  whether  they  reprefent  the  virtues^  vices  y &c.  both  thefe  marks 
never  occur,  as  they  would  be  likely  to  do,  if  they  v;ere  both  of  them  adopted 
by  the  fame  mafler;  efpecially  as  we  find  them  upon  different  prints  of  the 
fame  date : for  thefe  artifts  were  certainly  contemporary  with  each  other. 
The  reader  will  find  the  prints,  marked  with  the  latter  monogram,  noticed 
under  the  article  metensis;.  and  both  the  monograms  copied  on  the  plate  at 
the  end  of  the  volume.  The  following  prints  are  all  marked  in  the  manner 
firft  mentioned : 

A fet  of  prints  from  the  Old  l^ejiamenty  fmall  plates,  length-ways.  Upon 
fome  of  thefe,  particularly  that  wherein  the  angel  is  reprefented  appearing 
to  Hagar  in  the  defert,  and  that  reprefenting  the  meeting  of  Abraham  with 
Melchizedeck,  the  above-mentioned  monogram  is  not  only  affixed,  but 
the  name  written  at  length  in  this  manner,  Cornelius  Matfys  fecit : they  are 
dated  1549  and  1550. 

The  cardinal  virtues^  fmall  upright  plates. 

Cleopatra  with  the  afpy  a fmall  plate,  length- ways,  dated  1550. 

An  old  man  with  two  old  women,  one  of  whom  holds  a bafket  of  eggs,  a fmall 
upright  plate,  dated  1549. 

^ of  goldfmiths  ornaments,  fmall  upright  plates  3 and  a variety  of  other 
fubjeds. 
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CORNELIUS  MATTE  US. 

Flourifhed, 

I'lie  name  of  an  artift,  who  by  his  ftyle  of  etching  I fufpeft  to  have  been 
a painter.  It  is  affixed  to  a fmall  landfcape,  with  a ruin  in  the  back-ground, 
etched  in  a night,  fpirited  ftyle,  bearing  fome  refemblanceto  that  adopted  by 

H.  Swanefield. 


LODOVICO  MATTIOLL 
Born,  1662.  Died, 

This  artifl  was  born  at  Bologna.  He  learned  the  firft  principles  of 
drawing  from  Carlo  Cignani,  and  improved  himfelf  from  the  works  of  the 
o-reat  mafters.  He  contracted  a clofe  friendfhip  with  Giufeppe  M^yia  Crelpi, 
a celebrated  painter,  and  etched  feveral  plates  from  his  paintings.  ^We 
h^ve  alfo  etchings  by  MattioU  from  his  own  compofidons,  and  from  thOi.c 
of  Lodovico  Carracci,  and  other  mafters. 

MAUCOURT. 

Flourifhed, 

A modern  painter,  who  alfo  engraved  feveral  mezzotintos  from  his  owa 
aompofitions.  According  to  Bafan,  he  refided  at  London. 

HENRY  MAUPERCHE. 

Flourifhed, 

This  artift  was  a native  of  France,  and  excelled  in  painting  landfcapes. 
He  alfo  amufed  himfelf  with  the  point,  and  imitated  the  ftyle  of  etching 
adopted  by  Swanefield,  with  fome  fuccefs.  We  have  by  him,  a fet  of  land- 
fcapes,into  which  he  has  introduced  fome hiftori cal fubj efts  from  the  Bible; 
middling-fized  plates,  length-ways,  from  his  own  compofitions.  Six  plates 
reprefentin<^  the  hifiory  of  ToMt,  the  fame.  Six  reprefennng  the  hifiory  of 
the  Virgin  Mary,  from  the  annunciation  to  the  flight  into  Egypt,  both 
inclufive,  the  fame.  Twelve  fmall  landfcapes,  length-ways,  from  Swanefield. 

PAUL  MAUPIN. 

Flourifhed, 

This  artift  was  horn  at  Abbeville  in  Picardy,  and  engraved  upon  wood. 
We  have  by  him  fome  prints  in  chiaro-fcuro,  from  Jaques  Stella,  and  a 
verylaro-e  plan  of  Rome,  with  views  of  the  public  buildings,  which  Giovanni 
Maggi  ftrft  undertook  to  perform;  but  that  artift  was  obliged  to  abandon 
the  enterprize,  for  want  of  fufhcient  money  to  complete  it.  Bafan  m^^tions 
another  Maupin,  who,  he  tells  us,  was  a relation  to  the  foregoing  artift,  and 
an  engraver  on  wood  ; but  he  has  not  fpecified  any  of  his  works ; and  Pa- 
pillon  fpeaks  of  an  engraver  on  wood,  whom  he  calls  Saint  Maupin,  and 
informs  us  that  he  was  a native  of  Lions,  and  that,  in  the  year  1625,  he 
engraved  a view  of  that  ivwn  on  wood. 
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CHRISTOPHER  MAUREAR. 

Flourilhed,  ^S9^* 

This  artift  was  an  engraver  on  wood,  and,  according  to  profeffor  Chrift,  the 
difciple  of  Tobie,  or  Chrillopher  Stimmer.  We  have  many  neat  little  en- 
gravings by  him,  chiefly  from  the  defigns  of  Tobie  Stimmer,  and  Jofl^ 
Ammon.  His  mark  is  compofed  of  a C.  and  an  M.  joined  together,  in 
the  manner  reprefented  on  the  plate  at  the  end  of  the  volume.  He  appears 
to  have  been  a native  of  Zurich. 

DE  SAINT  MAURICE. 

Flourifhed,  1760. 

This  gentleman  was  an  officer  in  the  guards  at  Paris,  and  a lover  of  the 
arts.  He  was  not  only  a man  of  tafte  and  a colledlor,  but  he  amufed  him- 
felf  alfo  with  the  graver.  We  have  by  him,  among  .other  prints,  one  repre- 
renting  an  old  man  playing  upon  the  flute ^ encompajfed  hy  five  children  a very 
fmall  plate,  length-ways,  from  Le  Nain. 

FRANCESCO  MAZZUOLI,  called  PARMIGIANO. 

Born,  1504.  Died,  1540. 

This  juftly  celebrated  artifb  was  born  at  Parma,  and  was  taught  the  firfl: 
principles  of  painting  by  his  two  uncles.  The  great  reputation,  which 
Michael  Angelo  Buonaroti  and  Raphael  had  acquired  by  their  works,  incited 
his  curiofity  to  go  to  Rome  to  examine  them.  In  this  city  he  refided  a con- 
fiderable  time,  and  ftudied  the  paintings  of  the  latter  with  great  attention,  and 
with  great  fuccefs.  From  the  fertility  of  his  genius,  and  the  foundnefs  of 
his  judgmient,  it  was  reafonableko  expe6t  every  thing  that  was  excellent  at  his 
hand.  But  his  progrefs  towards  perfedlion  was  greatly  retarded  by  an  idle 
infatuation,  which  led  him  to  the  ftudy  of  alchemy;  in  purfuit  of  which, 
he  not  only  wafted  a conflderable  part  of  his  property,  but,  what  is  far  worfe, 
much  of  that  precious  time,  which  if  properly  applied,  would  doubtlefsly 
have  greatly  augmented  his  reputation. 

As  a painter,  it  is  needlefs  to  fpeak  of  him  here.  The  high  efleem 
liis  works  have  juftly  been  held  in  for  fo  many  years  is  a fiifficient  proof 
of  their  value.  As  a deftgner  and  an  engraver  only,  he  claims  a place 
in  the  prefent  work. 

In  the  etchings  of  this  great  mafter,  we  difcover  the  hand  of  the  artift, 
working  out  a fyftem,  as  it  were,  from  his  own  imagination,  and  ftriving  to 
produce  the  forms  he  wanted  to  exprefs.  We  fee  the  difficulty  he  laboured 
under  ; and  cannot  doubt,  from  the  examination  of  the  mechanical  part  of 
the  execution  of  his  works,  that  he  had  no  inftrudlion.  It  appears  to  be 
fomething  entirely  new  to  him,  without  the  knowledge  of  any  thing  better. 
We  know,  that  he  certainly  was  not  the  firft  inventor  of  etching,  becaufe  it 
was  pradtifed  in  Germany,  before  he  was  of  age  to  attempt  it,  yet  it  appears, 
as  if  he  had  been  unacquainted  of  the  prior  difcovery,  or  only  knew  of  it 
imperfedly  by  report ; and,  in  the  latter  cafe,  he  might  have  been  nearly 

as 
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as  much  at  a lofs,  as  in  the  former.  But  to  return  from  this  digreffiom 
'J'he  fpirit  and  genius,  which  appear  through  the  cloud,  are  fuch  as  juttly 

render  his  etchings  exceedingly  valuable  ; and  on  dm  account,  _ they  nave 

been  often  copied,  and  fometimes  indifferently,  i he  mechanical  part  ^Oi 
them  is  fcratched  in  with  the  point,  often  badly  corroded  with  the  aqua  fortis, 
and  retouched  with  the  graver,  without  the  leaft  appearance  of  Imowledge, 
as  an  engraver.  But  looking  beyond  thefe  defefts  the  iweet  cnaraders  01  the 
heads,  to  the  elegant  turns  of  the  figures,  and  to  the  beauty  and  fimplicity 
of  the  compofitions  of  thefe  rude  flcetches,  what  is  wanting,  m the  excellen- 
cy of  the  mechanical  part  of  the  art,  is  abundantly  fupplied  to  the  judicious 
eye,  in  the  fire  and  animation  of  the  mafter.  The  copies  are  always  better 
than  the  originals,  with  refpea  to  the  regularity  of  the  workmanfliip.  But 
even  the  .beft  of  .them  are  exceedingly  defeftive  in  ftyle  and  fpirit ; fo  that 
they  are  eafily  diftinguiflred  upon  the  companfon.  Good  impreffions  ot 
the  originals  are  very  rare;  fuch,  I mean,  as  are  not  retouched,  f rom  t e 
foulnefs  of  the  copper  upon  which  he  engraved,  and  the  little  ftffl_  he  had 
in  managing  the  aqua  fortis,  his  etchings  are  feldom  clear  or  perfedl:  their 
appearance ; though  fome  indeed  are  greatly  fuperior  to  others  in  this  relpect ; 

and  thofe  perhaps  he  executed  in  the  latter  part  of  his  life. 

It  is  alfo  faid,  that  he  engraved  many  prints  on  wooden  blocks  in  chiaro- 
fcuro ; but  it  is  much  more  likely,  as  Bafan  juftly  obferves,  that  he  was 
only  the  direftor  of  thefe  works,  and  that  they  were  executed  by  Ugo 
da  Carpi,  Andrea  Andreani,  and  other  mafters.  De  Piles  tells  us,  that 
Parmigiano  kept  an  engraver  in  his  houfe,  named  Antonio  Frontano, 
who  robbed  him  of  all  his  plates,  defigns,  and  wooden  engravings  for 
the  chiaro-fcuros,  which  drove  him  nearly  to  diftradtion ; though  he  after- 
wards recovered  the  greater  part  of  them.  Papillon  mentioning  the  fame 
circumftance,  adds,  that  Frontano  was  an  engraver  on  wood  and  copper 
alfo.  But  how  far  this  ftory  is  to  be  depended  upon,  I cannot  fay. 

The  following  etchings  are  by  this  great  mafter : c l 

Mo/es  and  the  burning  buftj,  a fmall  plate  length-ways,  which,  from  the 
great  rudenefs  of  its  appearance,  feems  to  have  been  one  of  his  rirlt 

A holy  family,  wherein  the  Virgin  is  reprejented  feated,  and  the  Child  in  a 
cradle  before  her  ; a middling  fized  plate,  length-ways. 

A’he  adoration  of  the  jhepherds,  a fmall  upright  plate.  , 

The  entombing  of  Cbrift,  a middling-fized  upright  plate.  Guido  copied 

this  print,  nearly  in  the  fame  fize. 

ne  rejurrebiion  of  Chrift,  a fmall  upright  plate.  . . 

A fet  of  thirteen  fmall  upright  plates,  reprefenting  Chrijl  and  the  twelve 

apoftles,  fingle  figures. 

A mother  infirublingher  four  daughters  a fmall  plate,  length-ways. 

A fmall  upright  plate,  reprefenting  a back  figure  of  a man,  with  a woman 
by  his  fide.  All  thefe  are  from  his  own  compofitions. 

St.  Peter  and  St.  John  healing  the  lame  man,  from  the  cartoon  of  Raphael, 
a middling-fized  plate,  length-ways.  Bafan  fpeaking  of  this  print  fays, 
it  imitates  by  means  of  a fccond  plate  (or  rather  perhaps  a wooden  block) 
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the  effed  of  a drawing.  I have  never  feen  any  of  the  tinted  imprenions.  One 
which  I have  before  me  is  a fine  fpirited  etching.  We  fee  lie  has  mixed  his 
own  fweet  manner  with  that  of  Raphael,  in  the  treatment  of  the  heads  ; and 
'it  feems  to  me  to  lofe  nothing  by  the  alteration.  This,  in  my  opinion,  is  one 
of  his  fineft  and  moft  determined  etchings. 

M A Z O T. 

Flourifhed, 

An  artift  of  no  note,  by  whom  we  have  fome  few  indifferent  portraits; 
among  others,  that  of  Chriftian  IV.  king  of  Denmark, 

CHRISTIAN  DE  MECHEL. 

Flonrifhed,  1760, 

This  artift  was  a native  of  Bale.  He  refided  at  Paris  at  the  time  Baffn 
publilhed  his  Didionary  of  Engravers.  Vfe  have  by  him  the  following 
prints : 

A philojopher  mending  his  pen^  a middling- fized  upright  plate,  from  Metzu. 

Cupid  Jhooting  an  arrow ^ a middling- fized  upright  plate,  from  Carlo 
Vanloo. 

Four  fmall  views  of  the  Rhine ^ from  Weirotter,  &c. 

ISRAEL  VAN  MECHEL  N, 

Born,  Died,  1523. 

I have  already  fpoken  of  this  artift,  and  of  his  works,  in  the  fourth  Chapter 
of  the  Fiflay  on  the  Art  of  Engraving,  given  in  the  former  part  of  the  firft 
volume.  It  appears,  that  he  was  born  at  Mecheln,  a village  near  Bocholt, 
a town  upon  the  banks  of  the  Aa,  in  the  Bifhopric  of  Munfter  in  Weftphalia. 
But  he  refided  chiefly  at  Bocholt. 

H is  father,  whofe  baptifmal  name  was  alfo  Ifrael,  was  a goldfmith ; and 
it  is  very  probable,  that  the  fon  himfelf  was  firft  brought  up  to  that  bufinefs. 
The  great-multiplicity  of  engravings  by  this  artift,  and  the  apparent  diftance 
of  time  in  which  they  were  executed,  has  led  M.  Heineken,  a very  able  and 
accurate  writer  on  the  fubjed  of  engraving,  to  conclude,  that  the  father 
engraved,  as  well  as  the  fon.  I have  already  given  my  opinion  in  this  doubt- 
ful cafe.  1 fhall  now  proceed  to  lay  before  my  reader  a few  fpecimens  of 
the  prints  by  this  artift,  which  differ  the  moft  from  one  another,  that  the 
colledor  may  the  more  eafily  refer  to  them,  and  decide  for  himfelf,  if  he  thinks 
that  difference  fufficiently  great  tojuftify  the  fuppofition  of  their  having  been 
done  by  more  than  one  engraver.  If  fo,  the  rudeft,  of  courfe,  will  be  attri- 
buted to  the  father. 

l"he  life  of  Chriji^  a fet  of  prints  nearly  eight  inches  and  an  half  high,  by 
five  inches  three  quarters  wide. 

Ihe  defeent  of  the  Holy  Ghoft ; feven  inches  and  three  quarters  high,  by 
four  inches  three  quarters  wide. 

voL.  II.  T St. 
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St.  Luke  painting  the  Virgin  and  Child,  a middling-fized  upright  plate. 

All  the  above  prints  may  be  ranked  among  his  inoft  early  ones.  They 
are  drawn  in  a very  bad  ftvle  ; the  heads  are  Ihort  and  thick,  without  expref- 
lion  ; and  the  whole  of 'the  figures  lb  poorly  executed,  that  they  bear  the 
evid'cnt  marks  of  a firft  attempt.  Thefe  are,  without  doubt,  the  plates  M. 
Heineken  had  before  him,  when  he  thought  of  dividing  the  works  of  this 
mailer,  and  attributing  a part  to  the  father.  But,  on  carefully  examining 
the  reft  of  his  performances,  we  fliall  fee  a gradual  advancement  in  the  art ; 
fo  that  it  will  be  impolTible,  at  any  rate,  to  draw  the  line,  with  any  precifion, 
between  the  works  of  the  father  and  the  fon.  And  it  is  alfo  worthy  obier- 
vation,  that  we  findthofe  prints  in  general  may  be  reckoned  among  his  beft, 
which  were  alfo  engraved  by  Martin  Schoen.  This  feems  to  prove,  not  only 
the  priority  of  the  engravings  by  Schoen  ; but  alfo,  that  Ifrael  was  more 

ikilful  in  imitating  the  works  of  others,  than  in  defigning  for  himfelf^  and 

this  may  perhaps,  in  great  meafure,  account^  for  the  manifeft  difference 
which  appears  in  his  engravings.  The  following  plates  may  be  reckoned 

Judith  and  Holofernes.  An  army  is  reprefented  m the  back^ground, 
with  cannons  and  other  inllruments  of  war,  a middling-fized  plate,  length- 

The  death  of  the  Virgin^  a middling-fized  upright  plate.  M.  Schoen,  and 
feveral  other  contemporary  artifts,  engraved  this  fubje^f. 

‘The  Virgin  funding  upon  a erejeenty  crowned  by  two  angels^  and  accompa-^ 
nied  by  two  others ’y  the  fall  of  Satan  is  reprefented  below  y a large  upright 

The  Virgin  Jeated  in  a landfcape,  holding  the  Child  to  kifs  it ; the  Betty 
appears  in  the  clouds  above  ; and  JoJeph  is  reprefented  Jleeping  at  the  Virgin  s 
left  hand-,  a middling-fized  upright  plate.  Albert  Durer,  and  at  hey  mailers, 
copied  this  print.  There  is  a great  fingularity  with  regard  to  this  print  5 for 
inllead  of  being  finiflied  in  his  ufual  flyle,  it  is  fcratched  with  the  point  of 
the  graver  ; and  the  effedl  is  by  no  means  unlike  that  which  we  fee  in 
feveral  of  the  prints  by  Rembrandt. 

The  Virgin  and  Child  f unrounded  by  four  o.,ngelSy  a middling- iize  upng  t 

plate,  dated  1480.  . , 

The  Virgin  Jeated  holding  the  infant  Chrifi 'y  a garden  wall  'appears  in  the 

back-ground ; a fmall  upright  plate,  with  this  infeription  : 3he  potlttima 

This  defign  was  alfo  engraved  by  Martin  Schoen. 

lieroJs  cruelty y a middling-fized  upright  plate.  r r tt  j \ 
Herodias  with  the  head  of  John  the  Baptifiy  at  the  feafi  of  Herody  twelve 

inches  long,  by  eight  inches  and  a half  high.  ^ 

The  2,  middling-fized  upright  plate. 

67.  jeromfeated  in  a roomy  pointing  to  afcull  which  lies  upon  the  table ; the 
lion’s  head  appears  to  the  right ; five  inches  three  quarters  high,  by  four 
inches  wide.  This  print,  in  my  opinion,  is  his  maffer-piece.  It  was  copied 

in  the  fam.e  fize  and  way  by  L.ucas  of  Leyden. 

yi  man  and  woman  walking,  with  death  behind  a tree  foakmg  an  our  g afs  , 
feven  inches  and  a half  high,  by  four  and  a half  wide.  This  was  allo  en- 
graved  by  an  aruft,  whofe  mark  is  compofed  of  an  H.  and  an 
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together ; by  one,  who  figns  his  plates  with  a Tingle  W.  and  by  feverai 
others ; but  the  bell  copy  is  by  Albert  Durer. 

Several  male  and  female  faints^  Tingle  figures  ^ among  them  is  St.  Agnes  ; 
which  print  is  Taithfully  copied  on  the  third  plate  given  in  this  volume. 

St.  Anthony  home  into  the  air  hy  many  devils-,  a middiing-Tized  upright 
plate.  This  compoTition  was  engraved  by  Martin  Schoen,  and  is,  I think, 
one  of  that  artift's  moft  capital  performances. 

Three  naked  women,  with  a globe  hanging  above  them,  on  which  we  find 
theTe  three  letters,  0.  )15.  which  are  thus  interpreted,  Catt  lldeljUte 
God  keep  all.  Albert  Durer  and  Teveral  other  mafters  copied  this  print. 

The  portrait  of  his  father. 

His  own  portrait,  and  that  of  his  wife. 

A portrait  holding  a /cull,  with  this  infcription, 

A Clip  richly  ornamented.  The  fame  cup  was  alio  engraved  by  M.  Schoen, 
and  in  the  Tame  fize. 

A variety  of  goldfmiths  ornaments,  of  Teveral  Tizes  ; and  a prodigious  num- 
ber of  other  fubjedls. 

The  engravings  by  this  artifl  are  uTually  Tigned  in  the  following  manner  *. 
I.  M.  or  I.  V.  M.  or  IJrahel  V.  M.  or  Ifrahel  V.  M.  tzu  Boeckholt.  The 
letters  are  ufually  expreffed  in  the  Gothic  charadler,  and  are  decorated  wick 
ornamental  flourifhes. 

M E C H E L N. 

Flourifhed,  1623. 

The  name  of  an  artifl,  affixed  to  the  portrait  of  Pope  Urban  the  Eighth, 
dated  a.  d.  1623. 

MARY  OF  MEDICI  S. 

Born,  1574.  Died,  1642. 

This  illuflrious  perfonage  was  queen  to  Henry  the  Fourth  of  France. 
She  was  a aprincefs  of  the  houTe  of  Medicis  in  Tufcany.  When  the  arts 
were  reviving  in  Italy,  they  met  with  great  encouragement  from  the  grandees 
of  this  noble  family.  It  is  indeed  Taid,  that  many  of  them  amuTed  them- 
felves  in  Tuch  branches  of  the  arts  as  were  agreeable  to  their  fancy. 
Of  this  great  lady  we  find  it  recorded,  that  fhe  was  not  only  exceedingly 
fond  of  painting,  but  drew  very  neatly.  We  have  a wooden  cut,  Taid  to 
have  been  executed  by  her  own  hand.  Her  partiality  for  the  arts  is  indeed 
well  known ; and  to  her  encouragement  we  owe  that  noble  collexflion  of  pic- 
tures, painted  by  Rubens,  preferved  in  the  Luxemburg  Gallery  at  Paris,  in 
which  are  reprefented  the  Teveral  adtions  of  her  life.  The  life  of  the  king 
was  alfo  intended  to  have  been  executed  by  the  Tame  artifl ; but  the  death  of 
that  monarch,  with  the  troubles  occafioned  by  that  accident,  prevented  the 
completion  of  the  defign,  though  Rubens  had  already  begun  Teveral  of  the 
pidtures.  The  wooden  cut  above-mentioned  is  about  eleven  inches  and  a 
half-high.  It  reprefents  the  buft  of  a young  lady  and  Tome  have  fuppofed 
it  to  be  intended  for  her  own  portrait,  at  the  age  of  fixteen  or  eighteen, 

T 2 The 
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The  outline  is  tolerably  correct,  and  the  execution  far  beyond  what  one  could 
reafonably  expe61:  from  the  hand  of  a perfon  of  fuch  diftindtion  It  imitates 
hatchings,  croTed  two  and  fometimes  three  times.  Theftrokes,  it  is  true, 
are  rather  unequal,  and,  in  fome  few  infbances,  broken  into  one  another  > 
but  it  is,  however,  fufficiently  well  engraved  to  convince  us,  that  it  was  not 
her  firft  effay.  Papillon  adds  to  his  defcription  of  this  print,  that,  with  all 
its  faults,  it  was  fuperior  to  the  works  of  feveral  engravers  on  wood,  .whom 
he  knew  ; engravers,  I fuppofe  he  means,  who  had  been  regularly  brought 
up  to  the  art.  At  the  bottom  of  this  curious  print  is  the  following  infcription. 

Maria  Medici,  f. 

MDLXXXVII. 

This  print  is  alfo  mentioned  by  the  younger  Fournier,  in  his  DilTerta- 
tion  upon  the  Art  of  Engraving  on  Wood. 

At  the  bottom  of  one  of  the  impreflions  from  this  engraving,  preferved  in 
the  royal  colle6lion  at  Paris,  is  written  as  follows: 

La 'planch  e de  cette  eftampe  a ete  gravee  par  le  Keine  Marie  de  Me  diets  ^ 
qui  la  donna  a M.  Champagne,  dans  le  temps  qu'il  lapeignoity  le  quel  Cham- 
pagne a ecrit  derriere  la  planche  ce  qui Juit , , 

Le  Vendredi  0.1  de  Fevrier  1629,  le  reine  mere^  Marie  de  MediciSy  md a 
trouve  digne  de  ce  rare  prejenty  fait  e de  fa  propre  main.  Champagne. 

Which  in  Englifh  will  read  thus  : 

The  plate,  or  rather  wooden  hlocky  from  which  this  print  was  taken,  was 
engraved  by  queen  Mary  of  Medicis,  who  gave  it  to  M.  Champagney  at  the 
time  he  was  painting  her  portrait  j which  Champagne  wrote  upon  the  back  of 
the  block  as  follows : 

On  Friday,  the  2 2d  of  February,  1629,  the  queen  dowager,  Mary  of  Me- 
dicis, thought  me  worthy  of  this  rare  prefent,  engraved  by  her  own  hand. 
Champagne. 

JOHN  VANDER  MEEK. 

Born,  1627.  Died,  1690. 

This  artift,  according  to  fome  authors,  was  born  at  Haerlem ; or,  as 
others  fay,  at  Schoonhoven.  It  is  equally  uncertain  under  what  mafter  he 
learned  the  principles  of  painting ; though  Bafan,  without  mentioning  his 
authority,  tells  us,  that  he  ftudied  under  John  Broers  and  Berchem  ; but  he 
feems  to  have  confounded  him  with  the  younger  Vander  Meer,  who  was  a 
difciple  of  Berchem.  He  adds,  that  he  went  to  Italy,  in  order  to  perfect 
himfelf  in  the  art.  He  excelled  in  painting  landfcapes,  battles,  and  fea 
views.  He  died  at  Haerlem,  a.  d.  1690,  aged  63.  We  have  by  him  four 
fmall  landfcapes  with  Jheepy  which  are  very  fcarce. 

John  Vander  Meer,  the  younger,  who  was  called  De  Jonghe,  was 
thought  to  be  the  fon  of  the  above-mentioned  artift ; and,  it  is  faid,  that  he 
alfo  engraved.  I have  been  inclined  to  attribute  to  this  artift  thofe  fpirited 
etchings,  which  the  reader  will  find  mentioned  under  De  Jonge.  The 
battles  there  fpoken  of  may  have  been  engraved  from  the  deftgns  of  his 
father.  This  artift,  as  before  obferved,  was  the  fcholar  of  Berchem,  and  a 
very  celebrated  landfcape  painter.  He  died  1688. 
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D E M E E R E. 

Flourillied, 

The  name  of  a miferable  engraver,  affixed  to  a crucifixion^  with  St,  Francis 
at  the  bottom  of  the  crojs  \ a middling-fized  upright  plate,  from  Rubens. 

M E H E U X. 

Flouriffied, 

An  engraver,,  who  flouriffied  in  the  laft  century,  by  whom  we  have  feveral 
mezzbtintos  of  no  great  value  \ among  others,  a copy  of  the  rat  poi/oner^ 
from  Cornelius  ViflTcher. 

D.  M E I E R. 

Flouriffied,  1617., 

A very  indifferent  artiff,  who  would  have  done  well  to  have  kept  his  name 
in  obfcurity.  It  is,  however,  affixed  to  a flight  etching  of  a grand fire^ 
work^  exhibited  at  Paris,  at  the  celebration  of  the  peace  between  France  and 
Spain  : It  is  dated  1617. 

CHRISTOPHER  M E I G E L. 

Flouriffied, 

He  refided  at  Nuremberg,  where  he  publiffied  afmall  folio  volume,  con- 
taining a great  number  of  very  indifferent  engravings,,  difplaying  the  follies 
of  different  people  of  all  profeffions^  which  apparently  were  engraved  by  himfelf. 

ROBERT  M E I G H A N. 

Flouriffied,  i6a8. 

He  was  not  properly  an  engraver,,  but  a bookfeller.  He  lived  ih>  St. 
Dunftan's  Church  Yard.  His  name  appears  in  the  records  of  the  Itationers 
company  \ and,  in  the  year  I-630,,  he  publiffied  an  edition  of  the  Merry 
Wives  of  Windfor  by  Shakfpeare.  A head  of  John  Clavely  dated  1628,  is 
faid  to  have  been  executed  by  him. 

W.  WOLFGANG  M E I E R P E C K. 

Flouriffied,  1560. 

This  artiff,  who  was  a painter  and  engraver  on  wood,  conjointly  with 
George  Liberal,  defigned  and  engraved  on  wood  the  plants,  animals,  and 
other  figures,  for  the  Commentaries  of  Mat thiolus  upon  F>iojcorides^{ox  three 
feparate  editions,  in  the  German  and  Bohemian  languages,  and  alfo  in  Latin  : 
they  were  printed  in  Germany  about  the  year  1 560. 

B.  M E I S. 

Flouriffied, 

By  this  artiff,  who,  I fuppofe,  was  a painter,  I have  feen  a fmall  upright 

4 etching. 
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etching,  very  (lightly  executed,  in  a ftyle  fomething  refeiTibiing  that  of  Caf- 
tiglione.  a poet  writingy  and  is  fubferibed  B,  Meis  fecit, 

MEL.  See  Miele. 

ADRIAN  MELAR. 

Flourifhed,  1650. 

This  engraver  re  Tided  at  Antwerp,  where  he  had  an  opportunity  Oc  ieeing 
the  works  of  the  great  engravers  from  Rubens  and  Van  Dyck.  He  ieeiiis, 
indeed,  to  have  formed  his  tafte  upon  thofe  of  Paul  Pontius  ; but  his  imita- 
tions of  that  great  rnafter  are  every  way  defedive.  He  engraved  feveral 
portraits  ; and  they,  with  all  their  faults,  appear  to  me  to  be  the  beft  part 
of  his  works.  We  have  by  him, 

A fet  of  figures,  reprefenting  t^e  inhahitants  of  Africa y and  of  both  the 
Indies » 

St,  Michael  overcoming  the  Devily  a middling-fized  upright  plate,  froru 
Rubens. 

The  portrait  of  Francois  de  M^ouray  alfo  that  of  Chrifopher  Bernharut y occ, 

COUNT  DE  MELEUN. 

Flourifhed,  1760. 

This  crentleman  was  fond  of  the  arts,  and  amufed  himfelf  with  the  point. 
We  have  feveral  fmall  plates  engraved  by  him,  from  Berchem,  Callot,  and 

other  mafters. 

CHARLES  DOMINIQUE  MELINL 

Flouriflied,  1760. 

This  artift  was  a native  of  Turin  ; but  refided  at  Paris  at  the  time 
Bafan  publiflied  his  Didionary  of  Engravers.  We  have  feveral  engravings 
by  his  hand  5 and,  among  others,  the  following  : 

' Fhe  fair  caufcy  a middling-fized  upright  plate,  from  Nattier. 

Ihe  children  of  the  prince  ofFurhiy  from  Drouais,  a middling-fized  plate,,. 


length-ways. 


CLAUDE  MELLAN. 


Born,  1601.  Died,  1688. 

This  fingular  artift  was  a native  of  Abbeville  in  Picardy.  His  father 
was  the  receiver  of  the  cuftoms  in  that  town  ; and  he  took  great  caie  of  the 
education  of  his  fon.  His  genius  for  drawing  difeovering  itielf  very  early  in 
life,  he  was  fent  to  Paris  and  placed  under  the  diredion  of  Simon  Vouet,  in 
order  to  perfed  himfelf  in  that  art,  and  his  ftudies  promifed  luccefs  ; but  he 
was  diverted  from  his  application  to  them  by  the  defire  he  had  of  learning  the 
manao’ement  of  the  graver,  which  he  acquired  with  much  facility.  Prom 

Parisj^  at  the  age  of  fixteen,  he  went  to  Rome,  where  he  engraved  a con- 

fiderable 
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fidcrabie  nEimber  of  plateSj  many  of  which  are  held  in  great  ellimation  ^ 
particularly  thofe  for  the  Juftinian  Gallery,  the  portrait  of  the  Marquis  Jufi- 
tinian^  and  that  Pope  Urban  VIIL  Returning  to  France,  he  married  at 
Paris,  and  fettled  there,  a,  d.  1654.  The  king  of  France  being  made 
acquainted  with  his  merit,  affigned  him  apartments  in  the  Louvre,  in  the 
double  quality  of  a painter  and  an  engraver.  Surrounded  with  honour, 
and  bleffed  with  an  excellent  conftitution,  which  exempted  him  from  the  dif- 
eafes  ufualiy  attendant  on  age,  he  enjoyed  a competent  fortune,  and  was 
greatly  efteemed  by  all  who  knew  him.  He  died  a.  d,  1688,  aged  87 
years.  Fie  does  not  appear  to  have  had  any  children^  for  his  plates,  at  the 
death  of  his  wile,  became  the  property  of  his  nephew, 

Florent  le  Comte  tells  us,  that  Charles  the  Second  was  fo  muchpleafed 
with  his  performances,  that  he  invited  him  to  come  into  England,  making 
him,  at  the  fame  time,  very  advantageous  offers.  But  the  love  of  his 
country,’'  continues  that  author,  prevented  his  accepting  of  th 3m.” 

It  is  remarkeei,  that  mod  of  the  plates  which  he  engraved  at  Rome,  and 
before  he  went  thither,  are  executed  in  the  ufual  manner  ^ that  is,  with 
parallel  ftrokes,  croffed  with  fecond  and  third  fcrokes,  as  the  depth  of 
the  diadows  might  require.  But  afterwards  he  adopted  a new  mode  of 
working  vdth  fingle  flrokes  only,  without  any  fecond  ftrokes  laid  upon  them ; 
and  the  fliadows  are  expreffed  by  the  fame  ftrokes,  being  made  ftronger,  and 
brought  nearer  to  each  other.  The  effecft,  which  he  produced  by  this  method 
of  engraving,  is  foft  and  clear.  In  fmgle  figures,  and  fmall  fubjehls,  he  fuc- 
ceeded  very  happily ^ but  in  large  compofitions,  where  great  depth  of 
fhadow  was  required,  he  has  failed,  and  that  in  proportion  as  the  force  of 
colour  was  wanted.  Befides,  in  fubjebls  where  feveral  figures  occur,  the 
famenefs  of  ftyle,  v/hich  necelfarily  appears  in  every  part  of  the  plate, 
fatigues  the  eye,  and  prevents  objedls  from  relieving  each  other,  and  adds 
greatly  to  the  flatnefs  of  the  effeft.  Flis  neateft  plates  in  this  ftyle  have  an 
unfinifhed  appearance,  by  no  m.eans  fuitable  to  large  engravings  j but,  at 
the  fame  time,  a lightnels  exceedingly  agreeable,  when  confined  to  fmall 
ones.  According  to  Le  Comte,  the  works  of  this  mafter  amount  to 
342.  I fhall  mention  the  following  only,  chiefly  from  his  own  compofitions  : 

"Phe  face  of  Chrift,  called  the  Sudarium  of  St.  Veronica^  a middling-fized 
upright  plate,  which  is  executed  entirely  by  a fingle  fpiral  line,  begun  at  the 
extremity  of  the  nofe,  and  continued  without  quitting  over  the  whole  face 
and  back-ground  ; and  the  better  to  indulge  this  fmgular  undertaking,  the 
face  is  reprefented  full  in  the  front,  and  the  point  of  the  nofe  as  near  to  the 
centre,  as  it  could  conveniently  be  placed. 

St.  Peter  Nolajque^  carried  by  two  a middling-fized  upright  plate. 

This  is  efteemed  as  one  of  his  rareft  prints. 

Four  large  plates,  length-ways,  relative  to  the  life  of  St.  Bruno.  I.  That 
faint  giving  the  habit  to  a brother  of  the  order.  II.  Plis  exhortation  to  the 
brotherhood.  III.  His  ..entry  into  the  council.  IV.  The  fame  faint  fh  owing  the 
hoft  to  the  foldiers. 

St.  Bruno  praying  in  the  deferty  a middling-fized  upright  plate, 

St. 
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St.  Francis  praying,  the  fame  fize  as  the  above  ; and  feveral  other  fubjedts 

of  like  kind.  „ 

Part  of  the  for  the  Juftinian  Gallery  ; which  work  conlitts 

of  two  volumes  and  312  prints, 

Part  of  xht  antique Jiatues  and  preferved  in  the  royal  palace  of  France  ; 

the  fet  was  completed  by  Stephen  Baudet.  , , ' . n rr  ; 

A meat  number  of  eftimable  portraits;  among  others,  that  ot  Pope  Ur  Is  an 

VIII.*^and  the  Marquis  Juftinian,  mentioned  above;  alfo  Cardinal  Bentivoglio, 

the  Marquis  de  Crequi,  M.  de  Peireje,  M.  de  Gaffendi,  &c.  _ 

He  alfo  engraved  from  Tintoret,  Simon  Vouet,  Le  Bernin,  Nicholas 
Poufm,  Stella,“and  other  maaers.  It  is  to  be  obferved,  that  Mellan  did  not 
always  write  his  name  at  length,  but  fometimes  the  initials  only,  or  abbre- 
viated thus;  C.  IM.  or  C.  NIel.  or  Cl.  hdell.  &c. 

FRANCESCO  ANTONIO  MELON!.  • 

Born,  Died,  1713. 

This  artia  was  a native  of  Bologna.  He  appeared  to  be  very  fond  of 
painting,  and  was  accordingly  placed  in  the  fchool  of  Francefchini,  in  order 
to  acquire  a knowledge  of  that  art.  Time,  however,  foon  convinced  him, 
that  his  difpofition  was  not  altogether  formed  for  that  purfuit.  He  then 
took  up  the  graver,  and  with  more  fuccefs.  He  worked  not  only  from  the 
piftures  of  his  mafter,  but  alfo  from  thofe  of  feveral  other  Italian  artifts.  Fie 
died  at  Venice,  1713.  The  following  are  reckoned  among  his  beft  engrav- 

\he  adoration  of  the  Jhepherds,  a middling-fized  upright  plate  from  Carlo 
Cignani. 

Auroray  the  fame,  from  the  fame  mailer, 

* 

P,  M E N A N T. 

Flourifhed,  17  if* 

This  artift,  who  appears  to  have  been  a native  of  France,  drew  after 
nature  a o-reat  part  of  the  views  of  the  palace  and  gardens  at  Verjailles ; moil 
of  which  he  engraved  himfelf ; the  reft  are  executed  by  Raymond,  Fonbonne, 
Scotin,  Lucas,  and  other  artifts.  Thefe  views  are  contained  in  a very  Lrge 
folio  volume.  They  are  fufficiently  neat ; but  very  ftiff,  and  without  efFedt. 
In  ihort,  neither  the  drawing  or  engraving  do  any  honour  to  the  artift. 

M E N T Z.  See  Mecheln. 

J.  G.  M E N T Z E L. 

Flourifhed,  1715. 

He  is  fpoken  of  as  an  engraver  in  the  Printfellers  Catalogues ; but 
I am  not  acquainted  with  his  works. 
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GIOVANNI  BATISTA  MERCAT.I. 

Flouriflied,  1620, 

This  artift  was  a native  of  Sienna ; but  he  refided,  as  we  find  by  his 
prints,  at  Rome.  His  principal  employment  feems  to  have  been  drawing ; 
but  he  etched  alfo,  and  we  have  feveral  very  fpirited  prints  by  him,  which, 
though  (lightly  executed,  indicate  the  hand  of  the  mailer.  I (hall  notice  the 
following  only. 

A female  faint  refufing  to  offer  Jacrifice  to  an  idol.  As  there  is  no  painter's 
name  to  this  print,  it  was  probably  etched  from  a defign  of  his  own. 

A holy  family  with  St,  Catherine^  a fmall  upright  plate,  from  Correggio. 

He  worked  alfo  from  Pietro  de  Cortona,  and  other  mailers. 

ANTHONY  LE  MERCIER. 

Flourifhed, 

By  this  artift  we  have  fome  very  (light,  but  fpirited  and  mafterly  etchings, 
after  the  defigns  of  P.  Collo.  They  conlift  of  a fet  of  fmall  folio  plates  of 
architeSial  ornayyientSj  chimney -pieces , &c. 

James  Mercier  is  mentioned  by  Florent  le  Comte  as  an  engraver;  and 
that  author  informs  us,  that  he  worked  from  the  defigns  of  Michael  Angelo 
Buonarota.  I have  feen  the  name  le  Mercier."  aiiixed  to  a (light  etching 
in  the  painter’s  ftyle,  and  not  without  merit,  reprefenting  the  pope  going  in 
proceffion, 

CASPAR  MERIAN. 

Flouridied, 

This  artift  was  a native  of  Germany.  He  engraved  a fet  of  plates,  rcprc- 
feniing  the  ceremonies  at  the  eleSlion  of  the  emperor  Leopold, 

MATTHEW  M E R I A N,  the  Elder. 

Born,  1593.  Died,  1651. 

This  ingenious  artift  was  a native  of  Bafil.  His  firft  (ludies  were  under 
the  diredion  of  Theodore  Meyer,  v/ho  inftrudled  him  in  the  art  of  drawing. 
When  he  quitted  the  fchool  of  this  miafter,  he  entered  that  of  Theodore  de 
Brye,  and  added  to  his  former  attainments  a knowledge  of  the  art  of  engrav- 
ing. Merian  was  a man  of  genius.  His  bed  works  are  landfcapes  and 
views  of  towns,  palaces,  &c.  They  are  ufually  etched  in  a (light,  free  ftyle, 
and  retouched,  as  occafion  required,  with  the  graver.  They  have  the 
appearance  of  being  really  copied  from  the  fubjedls  they  xeprefent,  and 
with  great  exadlnefs,  for  which  reafon  they  will  always  be  valuable ; ,but,  at 
the  fame  time,  with  no  great  tafte,  or  attention  to  the  pi6lurefque  beauties 
of  the  compofition.  The  figures,  which  he  has  introduced  into  his  prints, 
can  by  no  means  be  confidered  as  the  bed  part  of  thean.  They  are  neither 
corredt,  nor  v/eii  defigned ; but  as  his  excellence  did  not  confiftin  drawing  of 
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the  human  figure,  we  ought  to  pafs  them  over  as  fecondary  objefts,  and  not 

be  too  fevere  in  our  remarks,  1 i a 

Merian  married  the  daughter  of  De  Brye,  by  whom  he  had  iflue  ; and 
died  A.D.  i6ci,  aged  <8,  at  Francfort,  according  to  fome  authors;  or  a. 
Sdtwalbach,  as  is  afierted  by  others.  It  is  no  fmall  addinon  to  the  honour  of 
this  iuftly  efteemed  artift,  that  Wencefiaus  Hollar  was  his  difciple. 

The  works  of  Merian  are  exceedingly  numerous.  His  landfcapes,  vi  , 

&c.  according  to  Le  Comte,  amount  to  500  and  upwards.  _ f^iinwinnr 

I Ihall  only  fpecify  his  works  (which  are  very  common)  m the  follow  5, 

general  manner : 

A fet  of  plates  taken  ixom /acred  hiftory. 

A fet  of from  Paul  Brill.  i 

A great  variety  of  vietvs  of  cities,  towns,  caftles,  palaces,  and  other  topo- 
graphical works  of  different  fixes.  r 1 u 

frontifpieceS)  and  other  ornawental  'plates  for  books. 

Several  portraits  ; and,  among  them,  that  of  Banid  Sennertus,  a final 
upright  oval  head ; alfo  Arnoldus  Weickerdus,  Med.  T>o5t.  the  fame,  dated 

^°The  various  marks,  ufed  by  this  artift,  are  copied  on  the  plate  at  the  end 
ef  the  volume. 


MATTHEW  MERIAN,  the  Younger. 

Flourifhed,  1640. 

Hewasfon  to  the  artift,  mentioned  in  the  foregoing  article;  but  not 
equal  to  his  father  in  merit.  It  is  thought  that  he  was  m England  ; for  we 
have  engraved  by  him  an  emblematical  frontifpiece,  with  the  portrait  of  Ur. 
John  Donne,  which  was  prefixed  to  the  folio  volume  of  his  Sermons,  pub- 

C.  Merian,  Junior,  was  probably  a relation  of  the  above-mentioned 
artift'  and  is  alfo  fuppofed  to  have  refided  in  England.  The  plates  t© 
Dodom’s  Grove  by  Howel,  have  the  name  of  this  artift  affixed  to  them. 


maria  SIBYLLA  MERIAN. 

Born,  1647.  Died,  1717* 

This  lady  was  the  grand-daughter  of  Matthew  Merian  the  elder,  and  pro- 
bablv  the  daughter  of  Matthew  Merian,  mentioned  in  the  preceding  article. 
She  was  born  at  Francfort,  and,  fhowing  an  early  inclination  for  the  arts 
was  placed  under  Abraham  Mignion,  from  whom  fhe  learn^  that 
neatnrfs  and  delicacy  of  colouring,  which  fo  eminently  diftinguifhes  her 
works.  Her  genius  led  her  to  the  ftudy  of  natural  hiftory ; and  fhe  excelled 
in  reprefenting  infers,  reptiles,  flowers,  and  fruit.  She  ufually  painted 
thefe  fubjefts  on  vellum,  in  water  colours,  and  finillied  them  with  the  greateft 
precifion  and  neatnefs.  She  undertook  a voyage  to  Surinam,  in  order  o 
mint  the  infeds  and  reptiles  peculiar  to  that  country  ; and,  at  her  return 
fo  Francfort,  fhe  caufed  them  to  be  engraved,  execuung  many  of  the 
ulates  herfelf,  and  oublilhed  the  colleftion  in  two  large  folio  volumes,  with 
a full  defeription  of  them  in  the  German  language.  In  the  Britiih  Mufeum 
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is  preferved  great  part  of  her  works*  which  deferve  ever^  polTible  com- 
mendation. They  are  fo  well  known  to  the  curious  in  general*  that  their 
merit  need  not  be  any  farther  infilled  upon. 

She  died*  a.  d.  1717*  aged  74,  and  left  a daughter*  named  Dorothea 
Henrietta  Graff,  who  painted  in  the  fame  ftyle.  She  accompanied 
her  mother  to  Surinam,  and,  after  her  death,  publifhed  a third  volume*  of 
infe5iSy  reptiles^  dec,  the  plates  being  engraved  from  the  remaining  defigns  of 
Maria  Sibylla. 


J A QJJ  ES  VAN  MERLIN. 

Flouriihed* 

This  artift,  with  Theodore  Van  Merlin*  who  was  probably  his  brother* 
according  to  Florent  Le  Comte,  engraved  a few  plates  from  Martin  de  Vos, 
Pelegrin  and  other  mailers.  To  a portrait  of  Anthony  Turnery  a Jefuit,  the 
name  Van  Merlin  is  affixed ; but  to  which  of  the  above  artifts  it  ffiould  be 
attributed,  I am  at  alofs  to  fay. 

M A DELAINE  LE  MERSION. 

Flouriffied, 

This  lady's  name  is  affixed  to  a landfcape  with  cattle,  etched  in  a flight 
ftyle,  bearing  fome  dillant  refemblance  to  that  of  Dankers,  when  he  copied 
the  defigns  of  Berchem.  It  was  publillied  at  Paris  without  date*  or  the 
painter's  name. 


E.  M E S N I L. 

Flouriihed,  1760. 

A modern  French  engraver,  by  whom  we  have  feveral  prints*  from  Mieris, 
Kare]  de  Moore,  and  other  painters. 

M E T E LL  I.  See  Mitelli. 

CORNELIUS  METENSIS 

Flouriffied*  1 540. 

This  artill  is  alfo  called  Metfys,  and  ufually  confounded  with  Matfys, 
I have,  however,  ventured  to  place  him  by  himfelf,  and  have  given  my 
reafons  for  this  feparation  in  my  account  of  Matfys,  to  which  the  reader  is 
referred.  Metenlis  conllantly  marked  his  prints  in  this  manner  : Cor.  Met. 
or  with  a monogram,  compofed  of  a C.  an  M.  and  an  E.  joined  together,  in 
the  manner  reprefented  upon  the  plate  at  the  end  of  the  volume.  His  ftyle 
of  engraving  bears  fome  refemblance  to  that  of  Matfys  ; but  in  general,  it 
is  lliffer  and  neater;  and  feveral  of  his  plates  are  copies  only  from  other  en- 
gravings. However,  fome  of  his  works  are  not  devoid  of  merit.  Appa- 
rently he  refided  in  Italy,  for  he  copied  the  works  of  the  Italian  artifts ; and. 
it  is  not  improbable,  but  that  he  was  the  difciple  of  George  Pens ; but 

U a thU 


I 


MET 


M E Y 


[ h8  ] 

this  is  my  conjedure  only.  I fliail  mention  the  few  following  engravings  by 
this  artiftj;  of  which  the  two  hrftare  copied  from  other  prints. 

‘The  entombing  of  Chrift,  a hria]!  upright  plate  from  an  etching  by  Parmi- 
giano. 

A fmall  plate  length-ways  reprefenting  a hattle^Trom  G.  Pens. 

Judith  with  the  head  of  Holof ernes fmall  upright  plate,  dated  1539. 
The  miraculous  draught  of  fifoeSy  a firiall  plate,  length-ways,  from  RaphaeL- 
‘dieveral 'peafants  Jeated  in  a fhedy  a very  Imall  plate,  length-ways,  dated 
1530- 

Several  dancing  figures y &c. 

J,  J.  a M E T G E R. 

Flourifhed,  1672. 

The  name  of  this  artift  is  affixed  to  the  portrait  of  Giovanni  Everard' 
NitardOyCard.  engraved  for  the  fecond  volumie  of  Prior  at  o' s Hiftory  of  the 
Emperor  Leopold',  it  is,, however,  a very  indifferent  performance. 

JOSEPH  M E T Z K E R.. 

Flourifhed,  1-5  66. 

According  toprofeffor  Chrift,  this  artift  was  a goldflmith,  who  refided-at 
Gorlitz.  The  fame  author  informs  us,  that  he  engraved  on  wood,  and  attri* 
butes  to  him  the  prints,  marked  with  an  I.  and  an  M.  joined  together,  in  the. 
manner'expreffed  upon  the  plate  at  the- end  of  the  volume,  and  with  the 
date  1566. 

M E U N I E,  R.  See  Munier. 

1.  F.  M E.  U R S,. 

Flouriftied,  1670^. 

The  name  of  this  indifferent  artift  is  affixed  to  the  anatomical  engravino-s 

.00 

for  the  obVavo  edition  of  Thomas  Bertholin's  Anatomy y publiffied  at  Batavia,. 
1669, 

J.  V.  Meurs,  a name  affixed  to  the  portrait  of  Tycho  Brahe  the  aftroyiomer ; 
a fmall  upright  plate,  arched  at  the  top.  It  is  executed  with  the  graver 
only,  in  a very  neat,  but  ftiff  ftyle.  His  labours  were  chiefly  confined  to  the 
ornamenting  of  books.  We  have  alfo-  feviral  frontifpieces  b^  him,  which 
do  him  no  great  credit. 

C.  H.  Van-^  Meurs  refided,  according  to  Bafan,  at  Amfterdam,  where  he 
engraved  a- fet  of  prints  from  Mieris,  Vander  Werff,  and  other  mafters. 

RAPHAEL  D E ME  Y.. 

Flourifned, 

This  engraver,  according  toprofeffor  Chrift;,  copied  Tome  of  the  works  of 
ITenry  Gokzius,  and  perhaps  was  the  difciple  of  that  great  mafter. 
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JOACHIM  MEYER. 

Flouriflied,  1570. 

This  artlft  was  a native  of  Strafbourg.  We  have  by  him,  engraved  on 
wood,  a fet  of  fixty-two  prints,  reprefenting  a variety  of  combats  with  the 
Jword. 

ANDREA  MEYER. 

Flourifhed, 

According  to  profeflbr  Chrift,  this  artift  was  a native  of  Zurich  in  Switzer-^ 
land.  Fie  followed  the  profedion  of  a painter  ; and  alio  amufed  himfelf 
with  the  graver.  We  have  feveral  views  of  towns,,  faid  to  have  been 
executed  by  his  hand.  See  a very  fingular  monogram  on  the  plate,  at  the.. 
end  of  the  volume,  which  is  attributed  to  him.. 

DIRLCK,  or  DID  ERIC  ME  Y ERF 
Born,  1571.  Died,  1658. 

He  was  a native  of  Zurich,  and  probably  of  the  fame  family  with  Andrea^ 
Meyer,  mentioned  above.  This  artift’ painted  both  portraits  and  hiftorical  . 
fubjedls  with  fuccefs.  We  have,  engraved  by  him,  a fet  of  portraits  of  the 
iiluftrious  perfonages  of  Switzerland.  His  mark,  according  to  profeftbr 
Chrift,  was  compofed  of  aD.  and  an  M.  joined  together.-  See  the  plate  at 
the  end  of  the  volume. 

R O D O E P H M E Y E R. 

Born,  1605.  Died,  1638. 

He  w^as  fon  to  Dirick  Meyer,  mentioned  above.  L.  do  not  find  that  he. 
pradtifed  painting,  but  he  engraved  with  tolerable  fuccefs.  We  have  by 
him  feveral  portraits,  and  fome  emblematical  prints.  His  mark,  compofed 
of  an  R.  and  an  M.  is  reprefented  on  the  plate  at  the  end  of  the  volume. 

Conrad  Meyer,  brother  to  Rodolph  Meyer,  born  a.d.  1618.  He  was  * 
both  a painter  and  an  engraver.  Profeftbr  Chrift  attributes  to  hinv  feveral  fine. 
engravings,  dated  1670,  particularly  the  cuts  for  the  Fraife  of  Folly  by 
Erafmus,  marked  with  the  initials  C.  M.  It  is  certain,  that  we  have  feveral  ^ 
engravings  by  this  artift,  from  his  own  compofttions. 

J O H N M E Y E RT 
Flouriftied,  1600.. 

This  artift  refided  at  Nuremberg  j but  was  probably  of  the  fame  family 
as  the  foregoing.  Fie  was  a painter;  but  we  have  feveral  prints  by  him; 
fome  of  them  from  his  own  compofttions  ; particularly  a fet  of  battles^ 
fmall  plates,  length-ways,  etched  in  a very  flight  but  fpirited  ftyle.  He  alfo 
engraved  a fet  o( fountains  at  Ronie^  which  were  printed  at  Nuremberg,,  at  the 
expence  of  Sandrart. 
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Felix  IVIeyer,  a Celebrated  painter  of  landfcapes  and  animals,  faid  to 
be  of  the  fame  family,  etched  a few  plates  from  his  own  defigns.  He 
died,  A.  D,  1713,  aged  60  years. 

Paul  Meyer,  who  refided  at  Nuremberg,  was  alfo  an  engraver.  He 
flourifhed  towards  the  commencement  of  the  feventeenth  century,  and  was 
probably  a relation  of  the  above  artifts. 

ALBERT  METERING. 

Born,  1645.  Died,  1714. 

This  artift  was  a native  of  Amfterdam.  He  excelled  in  painting  land- 
fcapes. The  tirft  principles  of  the  art  he  received  from  his  father,  Frederick 
Meyering ; but  in  order  to  improve  himfelf,  he  travelled  firfb  to  Paris,  and 
from  thence  to  Rome  ; where  meeting  with  Glauber,  they  purfued  their 
ftudies  together.  He  returned  to  Holland  ten  years  after,  having  acquired 
a confiderable  fliare  of  fame.  We  have  feveral  etchings  of  landjcapes  by 
him,  which  are  executed  in  a very  flight,  hafty  ftyle.  W e fee  by  diem, 
that  he  took  up  the  point  merely  for  his  amufement. 

JOHN  MEYSSENS. 

Born,  1612.  Died, 

He  was  born  at  Bruflels,  and  learned  the  firfl:  principles  of  painting  from 
Anthony  van  Opftal.  Afterwards  he  becanie  the  difciple  of  Nicholas  Vand^ 
Horfl:.  He  attempted  both  hiftorical  fubjedts  and  portraits,  but  was 
fuccefsful  in  the  latter.  He  fettled  at  Amfterdam,  where  he  publilhed 
feveral  colledlions  of  engraved  'portraits,  not  only  from  his  own  paintings, 
but  from  thofe  of  Van  Dyck,  and  a variety  of  other  mafters,  many  of  which 
he  alfo  etched  himfelf.  Thefe,  however,  are  not  executed  in  a manner  to 
add  much  to  his  fame.  They  are,  in  general,  greatly  inferior  to  what 
might  have  been  expelled  from  his  point.  We  have  alfo  engraved  by  him, 
JSdeleager  prejentlng  the  head  of  the  hoar  /i?  a fmali  upright  plate, 

from  Rubens. 

CORNELIUS  MEYSSENS. 

Flouriftied,  1650. 

This  engraver  was  the  fon  of  John  Meyflens,  mentioned  in  the  preceding 
article.  He  feems  to  have  been  chiefly  employed  by  his  father  in  the 
enerraving  of  portraits ; and  we  have  a confiderable  number  of  them  executed 
by^ his  hand.  He  worked  with  the  graver  only,  in  a very  ft  iff,  taftelefs  ftyle. 
Flis  beft  works  have  no  great  merit  to  recommend  them.  The  reft  are 
flovenly  performances,  evidently  executed  in  a hurry.  ^ 1 fliall  mention  only 
a fet  of  portraits  of  the  emperors  of  the  houfe  of  Aujlria,  in  folio,  entitled. 
Effigies  hnperatorum  domus  Auftriac^  : to  which  is  added,  'Delineate  per 
Joannem  Meyffiens,  et  ^ri  infculptce  per  filium  fuam  Cornelium  Meyffiens  j which 
proves  beyond  contradidfion,  that  Cornelius  was  thtfon,  and  not  the  riephe%» 
of  John  Meyffens.  ^ 

The  portraits  of  the  ftvereign  princes  and  dukes  of  Brabant,  in  tolio,  entitled. 
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Les  Effigies  des  Souverains  Princes  et  Dues  de  Brabant.  In  thefe  he  was 
afUfted  by  Peter  de  Jode,  Waumans,  Van  Schupen,  and  other  artifts. 

S^Y^Y^XfrontifpeceSy  and  other  book  ornaments y with  a variety  of  other  fub- 
jeds. 


JUSTO  AURELE  M E Y S S O N I E R. 

Born,  1695.  Died,  1750. 

This  extraordinary  artift  was  born  at  Turin.  Bafan  (peaks  of  him  as  a 
painter,  a fculptor,  an  archited,  and  a goldfmith.  He  diflinguiihed  him- 
felf  in  all  thefe  branches  of  the  arts.  He  obtained  the  royal  patent,  as 
goldfmith  to  the  king,  and  the  place  of  the  firfl  defigner  in  his  cabinet. 
He  died  at  Paris,  a.  d.  1750,  aged  55 ; and  left  behind  him  a large  num- 
ber of  architedal  drawings,  and  ornamental  defigns  for  goldfmiths,  the 
greater  part  of  which  were  afterwards  engraved  and  publifhed  by  Huquier.- 
MeyfTonier  etched  feveral  plates  himfelf  of  ornamenisy  &c. 

M.  M E Z I O S. 

Flourifhed,  1626. 

An  engraver  of  great  merit,  though  but  little  known.  I have  feen  fome 
few  portraits  executed  by  him,  with  the  graver  only,  in  a very  neat,  clear 
ftyle ; among  others,  that  of  Joannis  Petrus  LothicuSy  Medicus  et  Poeta ; a 
half  length,  affixed  to  an  edition  of  his  works,  publifhed  1626,  without  the 
name  of  the  painter. 

DOMINICO  MICARINO  DA  SIENA,  called  BECCAFUMI. 

Born,  1484.  Died,  1549. 

The  true  name  of  this  artift  appears  to  have  been  Micarino  ; that  of  Becca- 
fumi  he  aftumed  in  honour  of  his  patron.  He  was  born  of  mean  parentage,  at  a 
village  near  Sienna ; and  his  firft  employment  was  the  keeping  of  fheep. 
Beccafumi,  a citizen  of  Sienna,  feeing  him  one  day  bufied  in  defigning  with 
his  ftick  upon  the  fand,  conceived  a favourable  opinion  of  his  abilities,  and 
took  him  from  obfeurity.  He  was  firft  placed  with  a painter,  called  Cavan- 
na ; and  afterwards,  as  fome  writers  affirm,  he  became  the  difciple  of  Pietro 
Perugino.  It  is  certain  at  leaft,  that  he  copied  fome  of  the  pidures  of  that 
artift.  But  it  was  at  Rome  that  he  completed  his  ftudies,  from  the  works 
of  Raphael  and  Michael  Angelo  ; after  which  he  returned  to  Sienna,  where 
he  was  employed  in  feveral  great  works,  in  frefco  and  in  oil,  which  acquired 
him  great  applaufe.  But  nothing  contributed  more  to  the  eftabliftiment  of 
his  reputation,  than  the  pavement  of  the  great  church  at  Sienna,  which 
was  performed  with  ftones  of  different  colours,  joined  together  in  fuch 
manner,  as  the  light  and  fhadow  of  the  obje6t  required. 

Micarino  was  alfo  an  admirable  engraver  on  wood.  We  have  fome  very 
fpirited  chiaro-feuros  by  him,  executed  fometimes  on  two,  and  fometimes 
on  three  blocks ; one  of  them  for  the  outline  and  deep  lhadows,  the  other 
for  the  lighter  tints.  Thefe  he  engraved  not  only  from  his  own  defigns,  but 

from. 
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from  thofe  of  Titian  and  other  mafters.  He  alfo  etched  feveral  plates  in  a 
very  fpirited  ftyle,  and  we  have  fome  few  prints,  executed  by  him  with  the 
o-raver  only.  In  thefe  the  hand  of  the  mafter  is  very  evident.  The  figures 
are  drawn*  in  a fpirited  Ilyle  5 and  the  extremities  are  finely  marked  j but, 
from  want  of  fr^ill  in  the  management  of  the  point  and  the  graver,  the  me- 
chanical part  of  the  work  has  a harili-and  unpleafing  appearance  to  the  eye 
accuftomed  to  neatnefs  and  precifion.  His  ufual  mark  is  a B.  divided  in 
the  middle  by  a horizontal  line,  in  the  manner  exprelTed  upon  the  plate  at 
the  end  of  the  volume. 

Profeffor  Chrift  and  others  have  attributed  to  him  alfo  the  mark  of  Tu- 
tianus ; but  without  any  folid  foundation.  Evelyn  fpeaks  of  two  apojilesy 
engraved  on  wood  by  this  artift,  as  excellently  performed  5 and  an  etching 
of  the  alchemift.  I fhall  notice  only  a large  upright  print  on  wood,  without 
the  tinted  blocks,  reprefenting  a nativity^  from  Titian,  cut  in  a very  fpirited 
manner,  to  which  his  monogram  is  affixed  ^ and  a middling-fized  upright 
print,  executed  with  the  graver  on  copper,  reprefenting  dd  man^  Jianding 
with  his  arms  elevated ; and  a for  e-Jhortened figure  of  a young  man^  lying  down^ 
towards  the  right  hand  fide  of  the  'print.  It  is  marked  Micarino^  fee, 

MICHAEL  ANGELO  DE  BATTAGLI.  See  Cerquozzi,  > 

J.  W.  M I C H A E L I S. 

Flouriffied,  1700. 

A very  indifferent  engraver  of  portraits,  who  refided  at  Franefort.  Several 
of  die  heads  in  a work  in  folio,  entitled,  Notitia  Univerfitatis  Francofertana^ 
publiffied  1707,  are  by  him. 


MICHEL. 

Flouriffied,  1760. 

A modern  engraver.  He  was  a native  of  France,  and  refided  at  Paris  at 
the  time  Bafan  publiffied  his  Diflionary  of  Engravers.  We  have  feveral 
plates  by  his  hand  ; among  others,  Venus  and  Cupidy  a middling-fized  upright 
plate  from  Boucher  ; its  companion,  the  fame  Jubjediy  from  the  fame  painter  ^ 
and  fome  few  portraits,  particularly  that  of  Voltaire,  Michel  was  a man 
of  ability,  Thefe  engravings,  though  flight,  are  by  no  means  devoid  of  merit. 

M I C O C A R D. 

Flouriffied, 

I have  feen,’'  fays  Papillon,  a print  of  BiogeneSy  from  Parmigiano, 
engraved  on  wood  by  Micocard,  an  artift  not  mentioned  by  any  of  the 
authors  on  the  fubjeeft  of  engraving  ; it  is  eighteen  inches  high  by  thirteen 
wide.”  This  print,  I fuppofe,  is  copied  from  the  defign  of  Parmigiano, 
-which  Ugo  de  Carpi,  and  Mark  de  Ravenna  alfo  engraved. 
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JAN  M I E L. 

Born^  1599’  Died^  1664., 

This  great  artift  was  a native  of  Flanders,  and  the  difciple  of  Gerard 
Segers.  He  fludied  alfo  in  Italy  a confiderable  time,  and  was  admitted  into 
the  fchool  of  Andrea  Sacchi,  which,  hovv^ever,  he  foon  left  ^ and  quitting  the 
grand  ftyle  of  hiftorical  painting,  applied  his  talents  to  more  familiar  fubje6ls, 
fuch  as  huntings,  carnivals,  paftoral  fcenes,  and  converfations,  in  which  he 
greatly  excelled.  He  died  at  Turin,  a.  d.  1664,  aged  65  years.  We  have 
feveral  (light  etchings  by  this  mailer,  executed  in  a moft  mallerly  manner, 
fo  as  to  produce  a very  agreeable  efFe6l.  The  figures  and  animals,  which 
he  introduced  into  thefe  compofitions,  are  drawn  with  great  fpirit,  and  free- 
dom of  the  point.  They  are  as  follows,  all  from  his  own  defigns. 

^he  ajfumption  of  the  Virgin^  a middling-fized  upright  plate. 

Fourfmall  plates  length-ways,  fbepherds  with  cattle.  In  one 

of  them  appears  a fine  figure,  feated  on  a bank,  picking  a thorn  out  of  his 
foot. 

Several  middling-fized  plates,  length-ways,  reprefentingy^d’^^j  and  hattlesy 
for  the  Hiftory  of  the  Wars  of  Flanders  by  Strada, 

JOHN  HENRY  MIEL. 

Flourifhed,  1760. 

This  artifl,  and  John  William  Mill,  who  was  probably  his  brother, 
are  mentioned  by  M.  Heineken,  as  natives  of  Germany,  and  engravers  j but 
he  gives  us  a very  unfavourable  account  of  their  abilities. 

S.  C.  MICE  R.' 

Flourifhed,  1760. 

He  was  a native  of  France,  and  refidcd  at  Paris.  We  have  feveral  en- 
gravings by  his  hand;  but  none  of  them  of  any  great  account;  alfo  fome 
portraits ; among  others,  that  of  David  Hume^  the  Englifh  hifiorian^  from 
Cochin,  and  John  Stanley  the  organijiy  &c. 

NICHOLAS  MIGNARD. 

Born,  1608.  Died,  1668. 

He  was  born  at  Troyes,  and  in  that  city  he  acquired  the  firft  rudiments  of 
painting,  which  he  improved  at  Fontainbleau  ; but  completed  his  ftudies 
at  Rome.  Fie  painted  hiftorical  fubj eels  and  portraits ; but  his  inclination 
led  him  to  prefer  the  former,  in  which  he  principally  excelled.  On  his 
return  to  Paris,  he  was  employed  by  the  king  ; and  at  the  time  of  his  death, 
was  redfor  of  the  Royal  Academy  of  Arts  in  that  city.  Fie  etched  fome 
few  plates  from  the  pidluresof  Agoftino  and  Annibale  Carracci,  in  one  of  the 
apartments  of  the  Farnafean  Palace  at  Rome,  They  are  middling- (ized 
prints,  length  ways. 
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PETER  MIGNARD,  called  the  Roman. 

Born,  t6io.  Died,  1695. 

This  artift  was  the  younger  brother  of  Nicholas  Mignard,  and  born  at 
Troves.  He  received  his  firft  inftruftions  in  the  art  of  painting  from  Simon 
Vouet.  ’ He  afterwards  went  to  Rome,  where  he  refided  two  and  twenty 
years,  ftudying  the  works  of  the  great  mafters,  efpccially  thoJe  of  Raphael, 
MichaG  Angelo,  and  Annibale  Carracci.  From  h.s  long  abode  in  tnat 

city,  he  was  diftinguilhed  by  the  appellation  of ' 

irte  painted  both  liiftory  and  portraits  with  great  fuccefs  ; but  the  latter 
formed  the  moft  confiderable  part  of  his  employment.  On  his  return  to 
France,  he  was  patronized  by  Louis  XIV.  who  honoured  _ him  with  knight- 
hood 5 and,  after  the  death  of  Le  Brun,  appointed  him  principal  painter,  and 
diredfor  of  the  manufaftories.  And  that  prince  fat  to  him  ten  tirnes  for  his 
portrait.  We  have  by  this  artift  only  one  etching,  reprefenting  St.  Scholaf- 
tique  adoring  the  Virgin,  a fmall  upright  plate,  from  his  own  delign. 

I* 

J.  M I G N O N. 

Flourilhed, 

Thenam.eofanobfcure  artift,  by  whom  we  have  a “f 
ing,  reprefenting  Jhrabam  pirchafing  the  cave  of  Macpelah  from  the  children 
ofHeth-,  probably  from  his  own  defign,  as  he  has  not  affixed  the  name  of  the 

painter.  It  is  infcribed  Jo.  Mignonf. 

DANIEL  M I G N O T. 

Flourifhed, 

This  enmaver  is  mentioned  by  Fiorent  le  Comte  and  other  authors ; and 
to  him  ar^ attributed  the  prints  marked  with  a monogram,  compo  e o a 
D.  and  an  M.  joined  together,  in  the  manner  expreffed  upon  tie  ^ ^ 

end  of  the  volume.  His  works  confift  chieHy,  I believe,  of  architedfal 

ornaments. 

FELICE  MILANESE. 

Flourilhed, 

By  this  artift,  who  was  apparently  a painter,  we  have  a fniall  upright  print, 
reprefenting  the  Virgin  feated  upon  a pedeftal,  holding  the  infant  Chrift.  A 
biffiop  with  feveral  children,  appears  before  her.  It  is  infcribed  Felue 

Milaneje  fee, 

ANDREW  MILLER. 

Flourilhed,  1740* 

An  Irllh  artift.  He  refided  at  Dublin,  and  engraved  feveral  portraits  in 
mezzotinto  ; fome  of  which  arc  by  no  nneans  deftitute  of  meiit.  } ^ 

tion  the  following  only  : Dean  Swift,  a whole  length,  from  F . Bindon,  oatea 
1743-  Harper,  in  the  character  of  Jobfon,  Mr . Lebeck,  a hall 
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from  Kneller.  Lard  Newport^  lord  chancellor  of  Ireland^  a half  flieet  prints 
from  StevenSj  dated  1747. 

MILLER.  See  Muller. 

ROBERT  M I L N. 

Flourifhed,  1710. 

By  this  engraver  we  have  fome  very  indifferent  prints  of  antiquities, 
belonging  to  Scotland,  for  a book  publifhed  at  Edinburgh,  a.  d.  1710,  en- 
titled, Mijcellanea  quondam  Erudite  Antiquitatis^  qu^  ad  Borealem  Britannia 
majoris  partem  pertinent^  die, 

M I L O T. 

Flouridied,  1620. 

An  engraver,  who  refided  at  Antwerp,  and  apparently  worked  for  die 
bookfellers  only.  We  have  {eveY2L\  fr on tif pieces  3,nd  portraits  executed  by 
him,  with  th-e  graver  only,  in  a neat,  but  (tiff  and  tafteiefs  ftyie. 

M I L V I U S.  See  Kyte. 

MICHAEL  JANSEN  MIREVELT. 

Born,  1568.  Died,  1641. 

This  artift  was  the  fon  of  a goldfmith,  and  born  at  Delft,  Flis  father, 
perceiving  his  early  inclination  for  the  arts,  placed  him,  at  firft,  v/ith  one  of 
the  Wierixes,  of  whom  he  learned  to  draw  in  crayons,  and  to  engrave.  At 
the  age  of  twelve,  he  executed  a print  of  the  Samaritan  womans  and  not  long 
after,  a figure  of  Judith  holding  the  head  of  Holof ernes,  Thefe  juvenile  per- 
formances attradted  the  notice  of  Anthony  Blockland,  an  hiftorical  painter 
of  great  note  ; and  under  his  inftrudlions  Mirevelt  took  up  the  pencil.  He 
was  very  fuccefsful  in  his  attempts  at  painting  hiftory  ^ but  finding  portraits 
to  be  more  profitable,  he  quitted  the  former  by  degrees,  and  applied  him- 
felf  to  portrait  painting  only.  His  reputation,  according  toDe  Piles,  was  fo 
great,  that  he  exadted  what  price  for  his  pidtures  he  pleafed,  never  taking 
lefs  than  one  hundred  and  fifty  florins  a piece.  The  portraits,  drawn  and 
painted  by  this  artiff,  are  exceedingly  numerous  ; and  many  of  them  were 
excellently  engraved  by  William  James  Delft,  his  near  relation,  a very  flciiful 
artiff.  I do  not  find,  that  Mirevelt  did  much  with  the  graver,  after  he 
applied  himfelf  to  painting. 

D.  M I S E R O T T I. 

Flouriihed,  1760. 

A modern  Italian  engraver,  who  executed  feveral  of  the  plates  for  the  col  - 
ledtionof  prints,  from  the  paintings  in  the  gallery  of  the  great  duke  of  Tuf- 
cany. 
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AGOSTINO  MITELLl. 

Born>  1609.  Died,  1660. 

This  artift  was  a native  of  Bologna.  He  learned  the  firld  principles  of 
paintincr  from  Gabbriello  Ferrantirii,  and  afterwards  became  the  fcholai  of 
Dentone.  He  excelled  principally  in  painting  of  architedlure  and  orna- 
ments, which  he  executed  in  frefco,  as  well  as  in  oil.  ^ He  was  much  em- 
ployed at  Madrid,  by  Philip  IV . king  of  Spain  ; and  died  in  that  city, 

1660,  aged  51  years.  We  have  feveral  fpirited  etchings  by  him,  confimng 

chiefly  of  archite^al  ornaments ^ and  a fet  of  forty-eight/nVz^j,  from  his 
¥ 

own  defigns. 


GIOSEFFO  MARIA  MITELLI. 

Born,  1634.  Died,  1718. 

This  artift,  the  fon  and  fcholar  of  Agoflino  Mitelli,  mentioned  in  th^ 
foregoing  article,  was  born  at  Bologna.  F rom  his  father  he  received  the  fir 
rudimenTs  of  defign  and  painting.  But,  I believe,  he  is  much  better  known 
bv  his  engravings,  than  by  his  piftures  or  drawings.  He  etched  in  a very 
fiUt,  feeble  ftyle,  without  effea.  The  naked  parts  of  the  human  figure 
he°did  not  fufficiently  attend  to  } neither  did  he  mark  the  extremities  coi- 
reftly.  Yet  his  works  prove  him  to  have  been  a man  of  genius ; and  they 
feem  only  to  have  required  more  time  and  attention,  to  have  ftamped  a 
higher  value  upon  them.  From  their  being,  in  many  inftances,  the  only  en- 
gravings frcm  the  piftures  of  feveral  great  mafters,  they  are,  however, 
worthy  of  the  attention  of  the  curious.  He  died  at  Bologna,  a.  d.  1718, 
aged  74  years  We  have  a very  confiderable  number  or  etchings  by  him  ; 
and  fome  few  of  them  from  his  own  compofitions.  I Iball  mention  the 

A fet  of  twelve  large  upright  plates,  from  the  moft  eftimable  pictures  in 

the  churches  at  Bologna.  • i j*  ..u 

^he  hiftory  of  jEneas,  contained  on  feventeen  large  plates,  including  the 

title,  from  the  pidtures  painted  by  Annibale  Carracci,  m the  Favian  palace  at 

^ of  Bologna,  on  forty-one  middling-fized  upright  plates,  from  the 

four  and  twenty  hours  of  human  felicity,  in  fmall  folio.  There  are 
two  ahitional  prints;  fo  that  the  fet  confifts  of  twenty-fix.  Thefe  are 
nrobably  from  his  own  defigns.  They  were  publifhed  at  Bologna,  1675. 

* ‘The  adoration  of  the  Jhefherds,  from  Correggio,  a large  upright  plate. 

The  invention  of  the  crofs,  a large  plate  length-ways,  from  Tintoretto. 
The  martyrdom  of  St.  Erajmus,  from  Nicholas  Poufin,  a large  upright 

^ He  alfo  engraved  many  prints  from  Titian,  Paolo  Veronefe,  and  other 

His  monogram,  compofed  of  a G.  and  two  M.’s  joined  together,  is 
copied  on  the  plate  at  the  end  of  the  volume.  He  fometimes  figned  his 

plates  in  this  manner,  G.*'"^  M^,  ^ ^ 
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C.  F.  M O F F E I. 

Flouriihed, 

This  name  is  affixed  to  a coarfe,  incorredl  etching,  reprefenting  the  death 

of  St,  Francis.  It  is  a fmall  plate,  ^length-ways,  and  probably  from  the 

artift’s  own  defign  j for  it  is  infcribed,  C.  F,  Moffei  fecit, 

♦ 

HIERONYMUS  MOCETUS. 

Flouriffied,  1510. 

The  prints  by  this  ancient  mailer  are  by  no  means  common.  He  worked 
with  the  graver  only ; but  did  not  excel  in  the  management  of  that  inllru- 
ment.  His  ftyle  of  engraving  bears  fome  refemblance  to  that  of  Robetta. 
Though  it  is  confiderably  neater  and  clearer,  he  did  not  draw  the  naked  parts 
of  the  human  figure  corre6lly.  The  extremities  efpecially,  are  very  defective. 
The  ftudy  of  the  chiaro-fcuro  was  at  this  time  very  little  attended  to.  We 
mull  not  wonder,  therefore,  at  finding  the  works  of  this  artill  totally  dellitute 
of  effedl.  However,  they  are  not  without  merit ; though,  it  mu  ft  be  confelTed, 
that  their  fcarcity  ftamps  the  greateft  value  upon  them.  We  have  by  him, 

Fhe  refurreSlion  of  Chrift^  with  four  foldiers  at  the  foot  of  the  tomby  appa- 
rently from  his  own  defign. 

J facrificey  with  many  figureSy  from  an  antique  bas-relief  ^ a middling- 
fized  plate,  length- ways. 

Alfo  feveral  battles,  with  other  fubjecfts  ; all  of  them  marked  with  his 
baptifmal  name,  written  in  the  manner  exprefted  upon  the  plate  at  the  end  of 
the  volume. 

NICOLETO  DA  MODENA. 

Flouriftred,  1515. 

Fie  was  a painter  of  Modena,  and  feems  greatly  to  have  ftudied  architec- 
ture and  perfpedlive.  He  is  ranked  as  one  of  the  firft  engravers  of  the 
fchool  of  Lombardy  ; and,  when  we  examine  his  works,  it  feems  as  if  the 
name  of  engraving  only  had  reached  him^  and  that  he  had  been  obliged  to 
work  out  his  own  fyftem.  It  is  aftonilhing,  at  a time  when  fo  many  engravers 
of  confequence  were  living,  and  had  produced  fuch  a variety  of  excellent 
prints,  efpecially  Marc  Antonio  and  his  fcholars,  that  this  man,  who  was 
himfelf  a painter,  ffiould  have  been  fo  much  at  a lofs,  not  only  in  the  me- 
chanical part  of  the  execution  of  his  plates,  but  with  refpedl  to  the  compo- 
fitions  and  drawing  of  them  alfo.  If  thefe  rude  produ6lions  have  any  merit 
to  recommend  them,  it  muft  confift  in  the  buildings  and  architedlal  orna- 
ments, which  he  introduced  into  his  defigns,  and  with  which  he  has  frequently 
crowded  them  in  a very  abfurd  manner.  He  worked  with  the  graver  only  3 
and  his  largeft  plates  feldom  exceeded  the  common  folio  fize.  He 
ufually  figned  his  name  at  length ; but  in  fome  few  inftances,  he  ufed  the  two^ 
monograms  copied  upon  the  plate  at  the  end  of  the  volume. 

W^e  have  by  him, 

Fhe  adoration  of  the  fhepherdsy  a middling-fized  upright  plate,  marked 
v/ith  his  name  at  length. 


M O I 
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St.  Sehajlian,  a middlmg-fized  upright  plate,  marked  with  his  baptifmal 
name,  Nicoleto,  on  a tablet. 

St.  Sebaftian,  a middling-nzed  upright  plate,  infcrlbed,  ora  pro  nobis, 
SANCTE  SEBASTiANE,  and  marked  with  a monogram,  compofed  of  an  N. 

and  an  I.  r n • u 

St.  Jerom,  Jeated^  and  reading  with  f^eSlacleSy  a very  fmall  upright 

plate,  marked  with  a monogram,  compofed  of  all  the  letters  ot  his  baptifmal 
name. 

St.  George,  a fmall  upright  plate,  marked  with  his  name  at  length. 

St.  Martin,  infcribed  Divo  Marti,  and  marked  with  his  name  on  a 
tablet.  With  a variety  of  other  fubjedts. 

COSMO  MOGOLLI. 

Fiourifhed,  1730. 

He  was  a native  of  Italy,  the  difciple  of  Giovanni  Batida  Fogginl,  a 
fculptor  of  Florence.  What  progrefs  he  made,  as  a fculptor,  I know  not  ; 
but  he  feems  to  have  applied  iTiUch  of  his  time  to  engraving  j and  if  he 
fucceeded  no  better  in  the  former  than  he  did  in  the  latter,  his  works  have 
very  little  merit  to  recommend  them.  We  have  by  him,  many  of  the  plates 
for  a book  of  Etrufcan  antiquities,  publiihed  by  Thomas  Dempfter,  at  Flo- 
rence, 17  24;  and  part  of  the  plates  for  the  Mufeo  Fiorentino  with  other 
works  of  the  like  kind.  He  frequently  marked  his  plates  with  the  initials 

C.  M.  only. 

FRANCOIS  LE  MOINE,  or  MOYNE. 

Fiourifhed,  1660. 

This  artift  was  a native  of  France.  He  worked  chiedy  with  the  graver^ 
in  a neat,  but  ftiffftyle;  and  was  concerned  with  Berain  and  Chauveau,  in 
drawing  and  engraving  the  ornaments  of  painting  andfculplure,  which  are  in 
the  gallery  of  Apollo  at  the  Louvi  e. 

PETER  STEPHEN  MOITTE. 

Fiourifhed,  1760. 

A modern  French  engraver,  by  whom  we  have  a confiderable  number  of 

eno-ravings;  and,  among  others,  the  following  : 

\he  watering  place,  middling-fized  plate,  length-ways,  from  Wouver- 
iTxans;  and  the  repofe  of  the  travellers,  its  companion,  from  the  fame 

^^^Tbefijhmonger,  from  Gerard  Dows  a middling-fized  upright  plate.  Thefe 
prints  belong^o  the  colledtion  of  the  comte  de  Bruhl. 

Abe  triumph  of  Venus,  from  Bouchei,  a large  plate,  length-ways. 

He  en^maved  alfo  from  Greuze,  Cochin,  and  other  maiters. 


PIETRO 
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PIETRO  FRANCESCO  MOL  A. 

Born,  1609.  Died,  1665. 

He  was  born,  according  to  mofl  authors,  at  Lugano,  a city  belonging  to 
the  Switzers.  Others  affirm,  that  the  place  of  his  birth  was  Coldra,  in  the 
diflrift  of  Como.  He  was  at  firft  the  difciple  of  Giufeppe  D’Arpino,  and 
afterwards  of  Aibano.  When  he  quitted  the  fchooi  of  the  latter,  he  went  to 
Venice,  and  ftuciied  affiduoufly  the  pidures  of  Titian,  Tintoretto,  Bafan,  and 
Paolo  Veronefe.  He  painted  hiftorical  fubjedfs  and  landfcapes  with  great 
fuccefs  3 but  his  genius  feemed  more  particularly  adapted  to  the  latter.  His 
pictures,  in  both  ftyles,  are  fpoken  of  with  the  warmed  commendations. 
He  fometimes  amufed  himfelf  with  the  point ; and  his  etchings,  though 
flight,  are  uncommonly  fine.  He  added  to  a mafterly  dyle  correblnefs  of 
drawdna: ; and  the  heads  of  his  fig-ures  are  exceeding;  beautiful. 

The  following  are  by  him  : 

Vrrgin  giving  the  hreaft  to  the  infant  JefuSy  a very  fmali  upright  plate, 
from  his  owm  defign. 

A holy  faynily  with  angels,  a large  upright  plate,  the  fame.  This  plate  was 
begun  by  him,  and  finiffied  afterwards  with  the  graver,  by  fome  undcilful 
hand,  in  a very  did'  and  tadelefs  manner. 

Jofeph  difccvering  himfelf  to  his  brethren  3 a middling  fized  plate,  length- 
ways, from  his  owm  compofition.  This  plate  has  been  attributed  to  Carlo 
Maratti, 

A holy  family , with  two  angels  kneelings  and  prefenting  ftowers  to  Chrifl  a 
middlffig-fized  upright  plate,  from  Aibano. 

GIOVANNI  BATISTA  MOLA. 

Born,  1620.  Died, 

This  artid  was  brother  to  Francefco  Mola,  mentioned  in  the  preceding 
article,  and  was  alfo  the  difciple  of  Aibano.  He  painted  both  hidorical 
fubjebfs  and  landfcapes  3 but  his  works  will  not  bear  a comparifon  with  thofe 
of  h is  brother.  He  imitated  the  dyle  of  Aibano,  his  mader;  and  there  are 
four  pidlures,  faid  to  have  been  painted  by  him  at  Rome,  which  have  been 
iifually  taken  for  the  works  of  Aibano.  We  have  fome  few  etchings  by 
him,  and,  among  others, 

Two  little  Cupids  drawing  a third  Cupid  Jeated  in  a chariot,  a fmali 
plate,  length-ways,  from  Aibano. 

J.  MOLENAER. 

Flourifhed, 

By  this  artid,  who  was  probably  a painter,  we  have  a flight  etching,  repre- 
fenting  two  peafants  playing  upon  mufical  injiruments,  and  a third  finging, 
whilji  a woman  behind  him  is  picking  his  pocket  3 a fmali  plate,  length-ways, 
apparently  from  his  own  defign. 


MO  LET. 


M O-  L 


MOL 


[ i6o  ] 

M O L E T. 

Flourifhed, 

We  have  Tome  plates  of  gardening  by  this  artift,  according  to  Florent  Ic 
Comtes  but  they  are  not  fpecified  by  that  author. 

M O L I G N Y. 

Flourifhed,  1760. 

A French  artift,  whorefided  at  Paris,  where  he  engraved  feveral  portraits; 
amone  others,  that  of  Joannis  Brute  Cure  de  St.  Benoit ^ from  Cochin. 

ANDRE  MOLLES. 

Flouriftied, 

Florent  le  Comte  fpeaks  of  this  artift,  and  tells  us,  that  he  excelled  in 
engraving  fountains  ; but  he  has  not  fpecified  any  of  his  works. 

PETER  MOLYN,  called  TEMPEST  A,  and  PIETRO  MULIER. 

Born,  1637.  Died,  1710. 

He  was  a native  of  Haerlem,  and,  according  to  fome  authors,  the  dif- 
ciple  of  Snyders,  whofe  manner  of  painting  he  at  firft  imitated.  But  his  ge- 
nius led  him  to  the  ftndy  of  difimal  iubje61:s ; and  he  fo  far  exceeded 
in  painting  tempefts,  ftorms  at  fea,  and  fhipwrecks,  that  he  was  called  b) 
way  of  diftindion,  dSempefta.  His  pidures  are  very  rare,  and  held  in  the 
o-reateft  eftimarion.  The  name  of  Pietro  Muller,  or  de  Muaerihus,  was 
Siven  him,  on  account  of  having  caufed  his  wife  to  be  aftalTinated,  in  order 
?o  marry  a young  lady  of  Genoa,  with  whom  he  was  in  love.  But  tnis  vil- 
lainous tranfadtion  being  difcovered,  he  was  feized,  imprifoned,  and  capi- 
tally condemned.  However,  the  greatnefs  of  his  merit,  as  an  artift,  occafioned 
a irhti^ation  of  the  fentence  ; but  he  was  ftill  detained  in  prifon,  where  he 
dilio-ently  followed  his  profeftion,  and  would  have  continued  there,  in  all  pro- 
balitv  for  life,  had  he  not  met  with  an  opportunity  of  efcaping  to  Placentia, 
Tthe  time  Louis  XIV.  bombarded  the  city  of  Genoa,  after  he  had  been 

in  confinement  fixteen  years.  ^ j • 1 t 

To  this  artift  are  attributed  levcral  very  neat  prints,  executed  with  the 

sraver  only,  in  a ftyle  greatly  refembling  that  of  John  Vander  Velde.  They 
confift  chiefly  of  candle-light  pieces,  and  dark  fubjedls,  and  are  marked,  P. 
Molyn,  fee.  or  fecit,  the  h.  and  M.  being  joined  togethei  in  the  manner  ex- 
prefied  on  the  plate  at  the  end  of  the  volume.  1 Ihall  fpecify  one  only, 
which  reprefents  fome  figures  by  candle  light,  ftanding  by  the  door  in  mafque- 
rJie  : af a dtftaieisjeen  a mock  proceffion.  M.  Heineken  mentions  Peter 
Moiyn  the  elder,  who  was  a native  of  Holland,  and^  a painter  ; but  not  ^lo 
eminent  as  Tempefta.  I own,  I fliould  rather  be  inclined  to  fuppoie  tne 
prints  above  mentioned  ought  to  be  alcribed  to  the  latter,  if  the  time  in 
which  he  lived  agrees  with  ihat,  in  which  we  may  fuppofe  thole  prints  to 
have  been  executed,  which  was  apparently  towards  the  conclufion  of  the 
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laft  century.  Though  very  neatly  executed^  they  are  laboured,  heavy  oer- 
fornaances,  and  not  equal  in  any  degree  to  what  one  might  exp edt  from  the 
hand  of  an  artifl;  of  fo  much  repute  as  Tempefta.  If  they  were  by  him,  they 
were  probably  his  juvenile  productions  : but  the  decifion  of  this  point  I mull 
leave  to  my  readers. 

J O ST,  or  JODICUS  MOM  PERT. 

Born,  1580.  Died, 

A very  excellent  painter  of  landfcapes,  faid  to  have  been  a native  oi 
Flanders,  His  pi6lures,  thofe  efpecially  which  are  carefully  finiihed,  have 
many  admirers.  Velvet  Brughel  and  David  Teniers  often  affifted  him,  by 
painting  the  figures  for  his  landfcapes,  which,  in  this  cafe,  acquire  no  fmail 
additional  value.  We  have  feveral  fmali  landfcapes  etched  by  him,  from 
his  own  compofitions. 

PETER  MONACO. 

Flourifhed,  1760. 

A modern  Venetian  artifir,  by  whom  we  have  feveral  engravings,  from 
the  paintings  of  the  molt  celebrated  mailers,  preferved  at  Venice  in  the 
cabinets  of  the  curious. 

BALTHAZAR  MONCORNET. 

Flourifhed,  1650. 

Moncornet  was  one  of  thole  laborious  artifts,  whofe  only  merit  feems  to 
have  confided  in  his  patience  and  afiiduity.  What  he  wanted  in  tafte  and 
corrcdlnefs  of  defign,  he  endeavoured  to  fupply  by  neatnefs.  Bafan  hardly 
does  him  juftice,  when  he  calls  him  one  of  the  mod  indifferent  French 
engravers,  France  certainly  produced  many  worfe  j and  indeed  fome  few 
of  the  portraits  of  Moncornet  are  not  altogether  defpicable.  I fhall  only 
mention  that  of  John  George  Godelman,  a fmali  upright  oval  plate,  as  a 
proof  of  this  affertion.  He  was  a native  of  Paris,  and  edablifhed  in  that 
city  as  a printfeller.  He  often  worked  with  the  graver  only  5 but  fometimes 
he  called  in  the  affidance  of  the  point. 

The  number  of  portraits  which  he  engraved  is  almod  incredible. 
According  to  Le  Comte,  they  amount  to  one  thoufand  three  hundred  and 
ninety  one.  I diall  fpecify  the  following  engravings  only  by  this  artid : 

The  battle  of  Conjiantine  againjl  Max entius a'middling-fized  plate,  length- 
ways, from  Rubens. 

The  triumph  of  Conjiantine,  the  fame,  from  the  fame.  Both  thefe  pidlures 
were  afterwards  engraved  by  Nicholas  Tardieu. 

A fet  of  ornaments  (or  and  jewellers. 

A fmali  etching,  reprefenting  feveral  rabbits,  in  imitation  of  the  dyle  of 
Flollar. 
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M.  DE  MONGEROUX. 

Flouriflied,  1760. 

A modern  connoiffenr,  who  for  his  amufement  etched  feveral  ptoes  ; among- 
others,  a fmall  upright  landjcafey  with  figures  and  animals^  from  Cafanovc. 

J.  M O N I. 

Flourifhed,  1570. 

This  artifl  was  a native  of  Lyons,  and  a very  flcilful  engraver  on  wood. 
Papillon  informs  us,  that  he  was  alfo  a painter  and  defigner,  and  that  he 
eno-raved,  from  his  own  compofitions,  a iet  of  prints  {or  the  Bible  mjtory, 
publiflied  at  Lyons  by  William  Rouille,  about  the  year  1570.  He  alio 
copied  the  engravings  on  wood  from  the  Bible,  executed  by  Solcmon  er- 
nard,  called  the  Petit  or  Little  Bernard,  which  copies  were  publilhed  15S2, 
at  Lyons.  That  author  mentions  feveral  other  prints  of  merit  by  this  artilt, 
and  adds,  that  his  monogram  was  compofed  of  an  M.  furmounted  by  a 
double  crofs,  with  a figure  refembling  a 4 at  the  top,  and  fometimes  e 
figned  his  prints  with  the  initials  I.  M.  only.  , 

JOHN  BAPTIST  MONNOYER. 

Born,  1635.  Died,  1699. 

This  celebrated  artifl:  was  born  at  Lifle  in  Flanders  ; but  was  educated 
at  Antwerp;  and  in  the  early  part  of  his  life  was  inflrufted  in  painting  hi - 
torical  fubiefts.  But,  on  his  return  to  Lifle,  he  applied  himfelf  to  the 
painting  of  flowers  ; and  fucceeded  fo  well,  that  Le  Brun  empioyed  him  to 
affifl  him  in  the  ornamental  part  of  his  pidlures  at  Verfailles.  Whillt  he 
was  at  Paris,  the  duke  of  Montague  was  flruck  with  the  beauty  of  his  per- 
formances, and  brought  him  into  England ; and  he,  in  conjunttion  with 
RouflTeau  and  Le  Force,  embelliflied  the  houfe  of  that  nobleman  in  Blooml- 
biiry,  now  the  Britifh  Mufeum,  with  very  capital  paintings,  all  the  flowers, 
fruit,' and  other  decorations  of  that  kind,  being  by  his  hand.  Fie  was  alter- 
wards  employed  by  lord  Carlifle,  lord  Burlington,  and  feveral  others  of  the 
nobility.  But  his  moft  curious  work  is  faid  to  be  a looking  glafs  at  Ken- 
fino-ton  palace,  which  he  adorned  with  flowers  for  queen  Mary,  who  held  him 
in  fuch  high  efteem,  that  flie  honoured  him  with  her  prefence,  nearly  the 
whole  time  he  was  bufied  in  the  performance. 

He  died  at  London,  a.  d.  1699,  aged  64.  , r • 

He  begun  to  publifh  a large  colleaion  of  prints,  from  flowers  and  fruits, 
after  his  own  defigns ; and  many  of  the  plates  for  that  colleftion  he  etched 

himfelf  in  a bold,  free  ftyle. 

BENEDETTO  MONTAGNA. 

Floutiihed,  150c. 

Fie  was  a native  of  Venice,  and  is  fpoken  of  as  a painter  3 but,  I believe, 
fee  is  more  trenerallv,  if  not  better,  known  by  his  works  as  an  engraver^  It 


M O N 


M O G 


[ 3 

sspoOible,  that  the  prints  of  Albert  Durer,  which  were  brought  to  Venice, 
and  thofe  of  Marc  Antonio,  who  worked  fome  time  in  that  city,  might  induce 
him  to  take  up  the  graven  The  invention  of  engraving  was  iliil  confidered 
as  a novelty,  and  had  not,  when  he  firfl:  attempted  to  purfue  the  art,  been  car- 
ried to  any  very  great  perfedlion  in'Italy ; for  Marc  Antonio  had  not  then 
produced  any  of  his  capital  works.  The  efforts  of  Montagna,  as  an  en- 
graver, are  very  feeble.  Indeed  his  drawing  is  exceedingly  defedtive  ; and 
the  mechanical  part  of  the  execution  of  his  plates  is  very  harfli  and  rude, 
though,  in  fome  few  inflances,  he  has  attempted  to  harmonize  the  lights  with 
fmall  dots. 

The  prints  by  Benedetto  Montagna  bear,  however,  fome  refemblance 
to  thefirfl:  and  rudeft  engravings  by  M.  Antonio  ; ai^d  they  are  all  from  his 
own  defigns.  I fhall  notice  the  following  only,  all  marked  with  his  name  at 
length. 

Virgin  Jeated^  holding  the  infant  Chrift.  St,  John  is  ftanding  hy  her  fide 
naked,  and  Jofeph  appears  below  \ a town  is  reprefented  in  the  back-ground, 
%vith  a river,  and  a bridge  over  it  ^ a fmall  plate,  length-ways. 

^he  judgment  of  Midas,  a fmall  upright  plate. 

Anaked figure  ftanding  by  a tree,  a middling-fized  upright  plate. 

Two  figures,  an  elderly  man  and  a youth ; the  former  is  playing  upon  the 
bagpipes,  and  the  latter,  upon  the  violin  ; a fmall  upright  plate. 

A landfcape,  with  a cottage,  and  an  old  man  Jeated  upon  a bank,  a fmall 
upright  plate. 

M O N T A G N E.  See  Plattenberg. 

MONTENAT. 

FlourilTied, 

An  engraver  on  wood,  by  whom,  according  to  Papillon,  we  have  feveral 
prints,  from  the  defigns  of  Simon  Vouet, 

The  MAR  Q^U  IS  ofMONTMIRAL. 

Flourifhed,  17330 

A French  nobleman  and  lover  of  the  arts,  who,  for  his  own  amufement, 

engraved  feveral  landf capes,  from  his  own  defigns  ; and  others,  from  Albert. 

\ 

NICHOLAS  MOOJAERT. 

Flourifhed, 

Fie  was  a native  of  Amfterdam,  and  flourifhed  during  the  lafl:  century. 
He  was  a painter,  and  imitated  the  flyle  of  Rembrant.  We  have  feveral 
engravings  by  him,  from  his  own  compofitions. 

C.  D.  MOO  R, 

Born,  1656.  Died,  .1738. 

■ T Vis  artifl:  was  a native  of  Leyden,  and  refided  at  the  Hague,  where  he 

Y 2 died. 
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died,  A.  D,  1738,  aged  82.  He  was  a portrait  painter ; and  we  have  fome  few 
heads  etched  by  him,  from  his  own  defigns,  in  a very  flight  and  hafty  manner. 

I fiiall  mention  the  three  following  only  : Gerard  Douw,  John  V an  Goyen, 
and  Francis  Van  Mieris, 

MooRj  the  name  of  a modern  Knglifh  ardft^  afExed  to  a port!  ait  of  the 
"Rev.  George  Whitfield^  after  Jenkins. 

SAMUEL  MOORE. 

Flourifhed,  1715. 

This  gentleman  refided  in  London,  and  belonged  to  fome  ofEce  at  the 
Cnftom  Houfe.  He  feems  to  have  dedicated  much  time  to  the  arts,  efpe- 
cially  drawing  and  engraving;  though  it  does  not  appear  that  he  ever 
arrived  at  any  great  degree  of  perfedion  in  either.  His  prints  are  very 
coarfe  and  heavy,  being  firft  roughly  etched,  and  afterwards  retouched 
with  the  o-raver.  I lhall  mention  only  the  coronation procejfton  of  king  William 
III.  and^ueen  Mary  by  this  artift ; which,  as  he  has  not  given  the  name  of 
the  defigner,  we  may  conclude,  was  compofed  by  himfelf;  and  the  indif- 
ferent ftyle,  in  which  it  is  executed,  may  perhaps  juftify  the  fuppofition.  ^ 

Vertue  tells  us,  that  he  made  a medley  of  feveral  things,  drawn,  written, 
and  painted,  whichdie  prefented  to  Sir  Robert  Harley,  fpeaker  of  the  houfc 
of  commons,  afterwards  earl  of  Oxford  : It  refembled  thofe,  I prefume, 
which  we  fee  in  the  prefent  day,  confiding  of  letters,  cards,  prints,  ballads, 
and  the  like,  all  crowded  into  one  compofition,  and  reprefented  as  lying 
carelefsly  one  upon  another. 

GIOVANNI  BATISTA  MORANDI. 

Flourifhed, 

An  Italian  artift,  mentioned  by  Florent  le  Comte,  who  tells  us,  that  he 
en<^raved  feveral  portraits  of  the  popes  and  cardinals.  I rather  fufped,  that 
he^means  Giovanni  Maria  Morandiy  an  eminent  painter  of  hiftorical  fubjeds, 
and  of  portraits  : if  fo,  we  may  fuppofe,  that  he  was  the  painter,  and  not  the 
engraver,  of  the  portraits  mentioned  by  Le  Comte. 

E D M E MOREAU. 

Flourilhed, 

This  artifl  was  a native  of  Rheims.  He  engraved,  fays  Le  Comte,  from 
his  own  compofitions,  and  after  the  defigns  of  St.  Igny  and  other  mafters, 
whofe  names  he  has  not  affixed  to  his  prints.  He  flourifhed  in  the  lad  century. 

LOUIS  MOREAU. 

Flourifhed, 

This  artid  was  a native  of  France  ; and  probably  of  the  fame  family  with 
the  above-mentioned  engraver.  He  flourifhed  during  the  prefent  century; 
"but  we  have  very  few  prints,  according  to  Bafan,  to'  which  he  has  affixed  his 

name. 
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name,  having  been  almofl:  continually  employed  in  ornamental  fubjefts.  He 
worked  with  the  graver  only ; and  the  following  is  cited  as  a fine  fpecimen 
of  his  abilities  as  an  artift,  Chrift  raifingthe  daughter  of  Jairus from  the  dead \ 
a large  upright  plate,  after  La  Fofle. 

J.  M.  MOREAU. 

Flourifhed,  1750. 

It  is  probable,  that  this  artift,  who  was  a native  of  France,  was  related  to 
the  two  preceding  engravers.  Bafan  fpeaks  of  him  as  a defigner,  and  tells 
us,  that  he  etched  a divcrfity  of  prints ; among  others,  Bathjhehay  a large 
plate,  from  Rembrant, 

I have  feen  the  name  J.  Moreau,  afHxed  to  a large  plate,  length-ways, 
reprefenting  the  bringing  of  the  little  children  to  Chrift y executed  entirely  with 
the  graver,  in  a cold,  taftelefs  ftyle. 

PAUL  MOREELSE. 

Born,  1571.  Died,  1638. 

He  was  born  at  Utrecht,  and  ftudied  painting  under  Michael  Mirevelr, 
He  was  very  fuccefsful,  not  only  in  portraits,  but  hiftorical  fubjedls  and 
architedlure  ; particularly  after  he  had  improved  his  tafte  by  his  ftudies  in 
Italy.  We  have  fome  excellent  wood  cuts  in  chiaro-fcuro  by  this  artift, 
executed  on  three  blocks  5 the  firft  for  the  outline,  which  is  cut  in  a very 
fpirited  ftyle,  and  the  hatchings  or  crofs  ftrokes  are  delicately  exprefted ; the 
fecond  is  for  the  dark  ftiadowsj  and  the  laft  for  the  demi  tints.  Thefe 
prints  have  a light,  airy  appearance.  They  are  drawn  in  a flight,  but 
mafterly  manner ; and  the  union  of  the  feverai  tints  produces  an  agreeable 
efFedl.  He  ufually  figned  the  name  Moreelfe  at  length,  P.  the  initial  of  the 
baptifmal  name  being  joined  to  the  M.  in  a fort  of  cypher  5 and  in  fome 
few  inftances,  he  has  affixed  the  cypher  only.  See  the  plate  of  monograms 
at  the  end  of  the  volume.  We  have,  among  other  prints  by  Moreelfe,  the 
following  : 

^he  death  of  Lucretiay  a middling-fized  print,  length-ways,  dated  1612. 

Several  dancing  figures y the  fame,  bearing  the  fame  date. 

MORGAN. 

Flourifhed,  1660. 

The  name  of  an  obfeure  engraver,  whofe  only  noted  performance  was 
a plan  of  London y for  Ogilby. 

JOHN  ELIAS  MORGEN,  or  MORGHEN. 

Flourifhed,  1750. 

This  artift  was  a native  of  Germany  5 but  he  refided  fome  time  in  Italy, 
particularly  at  Florence,  where  he  made  many  of  the  drawings  for  a col- 
kdlion  of  prints,  engraved  after  the  capital  piilures  of  the  Florentine  artifts, 

which 
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which  are  in  the  palace  of  the  great  duke- of  Tufcany;  part  of  which, 

according  to  Bafan,  were  alfo  engraved  by  him. 

John  Morgen,  is  mentioned  by  M.  Heineken,  as  a difl;in6b  artift  from 
the  preceding  engraver,  though  probably  of  the  fame  family  ; who,  together 
with  Philip  Morgen,  was  concerned  in  the  engravings  from  the  antiquities 
of  Plerculaneum,  publifhed  at  N aples,  1757. 

M O R I L;  L O N.  See  Cave. 

JOHN  MORIN. 

Flourifhed,  1660. 

He  was  a native  of  France,  and  a man  of  great  ability.  He  was  the  dif- 
ciple  of  Philip  Champagne,  a celebrated  French  Artift;  and  under  his  in- 
ftrudion  he  learned  the  principles  of  painting.  It  does  not  appear,  indeed, 
that  he  ever  arrived  at  any  very  great  perfection  in  that  art;  for  he  is  bettei 
known  by  his  works  as  an  engraver,  than  as  a painter.  His  plates  aie  exe- 
cuted in  a lingular  ftyle,  being  a mixture  of  ftrokes  and  dots  ; and  they  are 
harmonized  with  each  other,  fo  as  to  produce  a very  agreeable  effeCt.  They 
are  chiefly  etchings : for  he  does  not  appear  to  have  underftood  the  manage- 
ment of  the  grav(^,  by  any  means  equal  to  that  of  the  point.  His  portraits, 
which  form  the  larger  part  of  his  works,  are  many  of  them  executeo  in  a 
very  mafterly  manner  ; and,  though  not  finifhed  with  all  the  preciflon  and  de- 
licacy, which  the  graver  is  capable  of  producing,  manifeft,  at  leaft,  the  good 
tafte,  freedom  of  hand,  and  knowledge  of  the  artift.  The  following  arc 

among  his  moft  eftimable  works. 

A crucifixion,  a large  print  on  three  plates,  from  Champagne. 

^he  Virgin  with  the  inficint  fiejus,  who  is  holding  ci  nojegciy  ofi  fiowers ; a 
middling-fized  upright  plate,  from  Raphael.  ^ 

^ he  Virgin  adoring  the  infant  Chrift  \ the  fame,  from  Titian.  This  is  a 
fine  fpecimen  of  the  artift’s  ability. 

Several  landjcapes  of  various  fizes,  from  Foquier.  He  has  attempted  in 
thefe  to  finifh  the  diftances  with  dots  ; but  not  with  his  ufuai  fuccefs. 

Four  fmall  landjcafes,  length-ways,  from  Poelemberg. 

Twenty-four  portraits  of  the  illuftrious  perjonages  of  his  time,  after  Philip 
Champagne.  Some  of  thefe  are  very  finely  executed. 

A variety  of  other Juhjedfs,  portraits,  &c.  from  Gorgione,  A.  Carracci, 

and  other  mafters. 

BATISTA  DE  ANGELO  DEL  MORO. 

Flourillied,  1560. 

This  artift  was  a native  of  Terona.  According  to  moft  authors,  he  ftudied 
painting  under  Francefco  Tobido,  called  II  Moro;  but  hlorent  le  Comte, 
Ipeaking  of  him,  fays  he  was  the  fcholar  of  Titian,  and  promifed  to^  be  one 
of  the  moft  famous  artifts  of  the  age;  but  that  he  died  young,  being  then 

under  thirty  years  of  age.  We  have  feverai  flight,  but  fpirited  etchings  by 

him : 
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him  ; the  extremities  of  the  figures  are  drawn  in  a very  mafterly  ftyle.  I 
fhall  mention  the  following  : 

A holy  family^  with  JoJe^h  at  a window^  from  Raphael,  a fmall  plate  length- 
ways. 

Another  holy  family ^ from  the  fame  painter,  the  fame, 

*The  haftijm  of  Chrijly  upright  plate,  from  Bernadino  Campi  of 

Cremona, 

^he  martyrdom' of  St  Catherine y the  fame,  from  the  fame  painter. 

Several  landfcapesy  fifty  according  to  Le  Comte,  from  Titian. 

JOHN  MORTIMER. 

Born,  1743.  Died,  1779, 

This  excellent  artift  was  born  with  every  requifite  to  make  a great  painter. 
His  genius  was  fertile,  and  his  imagination  lively.  There  is  an  originality  in 
his  works,  which  add  greatly  to  their  value.  No  man  perhaps  touched  in  the 
heads  and  other  extremities  of  his  figures  with  more  fpirit ; and  few  could 
draw  them  more  corredtly.  When  he  failed,  it  was  from  his  hafte  to  exprefs 
his  thoughts  ^ fo  that,  at  times,  he  did  not  attend  with  that  precifion,  which 
hiflorical  painting  requires,  to  the  proportion  of  his  figures  5 and  they  are  fome- 
times  heavy.  This  defe6t  is,  however,  well  repaid  by  the  lightnefs  of  his 
pencil,  and  the  freedom  which  appears  in  his  works.  He  died  at  his  houfe  in 
Norfolk-flreet  in  the  Strand,  aged  36, 

King  John  granting  the  Magna  Charta  to  the  barons,  and  the  battle  of 
Agincourt,.  two  of  his  capital  pidtures,  have  been  engraved.  The  firft  was 
nearly  finifhed  by  Mr.  Ryland,  and  completed  by  Mr.  Bartolozzi.  It  is 
a mofi:  admirable  print.  The  plate  was  purchafed  from  the  afiignees  of 
the  late  Mr.  Ryland,  for  the  benefit  of  his  widow  and  family.  The 
lafi:,  intended  as  a companion  to  the  former,  was  publifhed  by  Mrs. 
Mortimer.  We  have  feveral  excellent  etchings,  in  a bold,  free  ftyle,  by 
Mr.  Mortimer,  from  his  own  drawings,  in  pen  and  ink  ; and,  among  them, 
a fet  of  twelve  large  circular  plates,  reprefenting  charaSiers  from  Shak- 
fpeare. 

His  drawings  are  alfo  exceedingly  valuable ; mofl  of  which  have  been  en- 
graved by  M.  Haynes  his  pupil,  Robert  Blythe,  and  other  artifts. 

M O S I N.  See  Mozin. 

C.  MOSLEY. 

Flourifhed,  1760. 

He  refided  at  London,  and  worked  chiefly  for  the  bookfellers.  We  have 
many  engravings  by  him,  but  much  cannot  be  faid  in  their  praife.  Among 
his  befc  prints,  I think,  we  may  place  fome  few  of  his  portraits.  I fhall 
mention  only  Charles  the  Firft  on  horfehacky  from  the  celebrated  pidlure  of 
Van  Dyck  at  Kenfington ; and  Marfhal  BelUfle^  on  horfehacky 


ISAAC 


INI  O U 


M O Y 


r 168  1 

ISAAC  MO  UC  HERON. 

Born,  1670.  Died,  1744. 

A celebrated  landfcape  painter.  He  was  the  fon  of  Frederic  Moucheron, 
and  born  at  Amfterdam,  where  he  learned  the  firfl:  principles  of  this  art  ; but 
he  completed  his  ftudies  in  Italy.  His  pifttires  are  held  in  high  eftimation. 
He  amufed  himfelf  with  the  point ; and  we  have  a fet  of  plates  engraved  by 
him  confiftino-  of  nineteen  views  of  Heetnjiede,  in  the  province  of  Utrecht, 
frorn  his  own  defigns.  Alfo  feveral  landf cafes  from  Gafpar  Pouflln,  &c. 

M O U N I E R.  See  Munier. 

GERARD  MOUNTAIN,  or  M O U N T I N. 

Flourifhed, 

This  artift  was  probably  a Dutchman,  or  a German  ; but  it  appears  alfo, 
that  he  refided  in  England.  He  engraved  portraits  in  a neat,  ftiff  ftyle,  with 
Ihe  o-ravcr  alone.  They  do  not,  however,  poffefs  any  great  &are  of  merit. 

I fhall  mention  the  following  only  : Ihe  frogeme  of  the  renowned jrtnce 
^cLfYics  kiyi7  of  Gycut  Fydiicd  ciYid  Ivcldfidy  with  Latin  and  Lngiilh 

verfes’under  it  compofed  by  John  Webfter.  dChe  excellent  frincefs  Mary  of 
Jujlria.  His  name  is  affixed,  » Gerrit  Mountin  fculp.”  and  the  por- 
trait of  Francis  White,  Sold  by  Peter  Stent. 

CHRISTIAN  LOUIS  MOYAERT. 

Flourifhed, 

An  artift,  mentioned  by  profefibr  Chrift,  who  attributes  to  him  the  en- 
gravings  marked  with  a C.  and  an  L.  joined  together,  followed  by  an  M. 
See  the  monograms  at  the  end  of  the  volume. 

JOHN  MOYREAU. 

Born,  Died,  1762. 

This  artift  was  a native  of  France,  and  refided  at  Paris.  Fie  painted, 

' defigned  and  engraved.  His  moft  excellent  works  are  from  the  pidlures  of 
Wouvermans,  and  form  a fet  of  eighty-feven  prints.  They  are  etched  and 
retouched  with  the  graver,  fo  as  to  preferye  much  of  the  effedh  of  the  pic- 
tures ; but  if  they  had  been  more  neatly  finiftied,  it  would  doubtlefs  have 
added  confiderably  to  their  value.  He  did  not  draw  the  human  figure 
corredtly  j whenever,  therefore,  he  attempted  fuch  plates,  as  required  truth 
of  outline,  he  has  not  been  equally  fuccefsful ; as  appears  in  a middling- 
fized  plate,  length* ways,  reprefenting  the  refurre5iion  of  Lazarus,  which  he 
has  infcribed  in  this  manner:  Feint  et  grave  par  J.  Moyreau,  d" apres  le 
tableau  original  de  Bon  Bmlonge  Vaine,  We  have  alfo  by  him  two  fubjedls 

of  hunting,  middling-fized  plates  lengthways,  from  Van  Falensj  and  the 

hunting 
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bunting  of  lions  and  tygers^  a middling-fized  plate,  length-ways,  from 
Rubens  : Suyderhoef  engraved  a print  from  the  fame  pi6ture. 

LITTLE  MOSES.  See  Uytenbroeck. 

MICHAEL  MOZIN,  or  MOSIN. 

Floiirifhed, 

This  artift,  if  not  a native  of  Holland,  refided  at  Amfterdam.  Fie 
united  the  point  and  the  graver  in  the  execution  of  his  plates ; but  he  was 
not  fuccefsful.  His  ftyle  is  heavy  and  laboured,  and  his  drawing  exceedingly 
incorredt.  We  have  by  him  fever al  children  at  play^  a fmall  plate,  length- 
ways, from  Cornelius  Holftien,  Women  returning  from  the  hath,  the  fame, 
from  Poelemberg.  A fet  of  ornaments^  middling-fized  plates,  length-ways, 
from  Lutma.  He  alfo  engraved  from  Cailiglione^  Charles  Errard,  Telle- 
iin,  and  other  mailers. 

J.  MULDER. 

Flourifhed,  1710. 

This  artill  relided  at  Amfterdam.  He  worked  chiefly  with  the  graver, 
in  a neat,  llifF  llyle,  without  tafbe  or  powerfulnefs  of  elFecl.  Views  of  pa- 
laces, churches,  and  public  buildings,  conllitute  his  bell  performances ; and 
thefe  he  frequently  engraved  from  his  own  drawings.  He  did  not  under- 
fland  the  human  figure ; and  of  courfe  he  has  failed  grievoully  in  every 
inllance,  when  he  attempted  to  execute  hillorical  fubjedls,  as  may  be  feen 
by  the  plates,  which  he  engraved  for  a fet  of  prints  from  the  Bible,  in  folio, 
publilhed  at  Amfterdam,  1720,  entitled.  Figures  de  la  Bihle^  defigned  by 
Picart  and  other  mailers.  I {hall  mention  befide.s,  a fet  of  fmall  plates, 
length-ways,  entitled,  Veues  de  Gunterftein^  They  are  infcribed,  J. 
“ Mulder  ad  vivum  del.  et  fecit.*’ 

M U L I E R I B U S.  See  Molyn. 

HERMAN  MULLER. 

Flourifhed,  1585. 

This  artift  is  faid  to  have  been  a native  of  Holland.  He  flourifhed 
tov/ards  the  conclufion  of  the  fixteenth  century.  He  was  the  difciple  of 
Henry  Goltzius;  but  apparently  entered  the  fchool  of  that  great  artift, 
before  he  travelled  into  Italy.  The  plates  of  Flerman  Muller,  which  were 
performed  with  the  graver  only,  have  all  that  laboured  exa6lnefs,  not  to  fay 
formality  and  ftiffnefs,  which  chara6lerized  the  Flemifh  and  Dutch  fchool  at 
this  period,  and  which  Goltzius  himfelf  purfued  in  the  early  part  of  his  life. 
Muller  was  a man  of  ability.  He»drew  with  tolerable  precifion  ; and  his 
beft  prints  are  not  devoid  of  exprelTion.  He  feems  to  have  made  more 
attempts  than  one  to  alter  his  ftyle  of  engraving,  and  imitate  the  bold, 
free  manner  introduced  by  his  mafter ; but  he  was  not  fuccefsful.  His 
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prints  are  fufHciently  numerous,  and  by  no  means  uncommon.  I fhall  fpe- 

cify  the  following  only  : , 1 , r 

rhe  cardinal  virtues,  four  middling-fized  plates,  length-ways,  from 

Martin  Heemflcerck.  icji 

Part  of  feveral  fets  of  Bihle  cuts,  conjointly  with  the  Galles,  the  badelers, 

&c.  from  Stradan,  and  odier  mafters. 

a middling-flzed  upright  plate,  from  C.  Ketel.  , . , 

St.  Cecilia,  the  fame.  In  this  plate  he  has  attempted  to  altei  his  Ityle  o 

engraving ; no  painter’s  name. 

A man  holding  a cock,  a fmall  circular  plate,  the  fame. 

He  engraved  alfo  from  Spranger,  Martin  de  Vos,  and  other  painters. 

JOHN  MULLER. 

Flourilhed,  1600. 

This  artift  was  of  the  fame  family  with  Herman  Muller,  mentioned  in  the 
preceding  article  5 but  how  nearly  related  to  him  does  not  appear.  He  was 
alfo  adifciple  of  Henry  Goltzius;  and  probably  did  not  enter  his  ichool, 
till  the  return  of  that  artift  from  Italy.  He  imitated  the  ftyle  of  his  mafter, 
and  purfued  it  to  a degree  of  extravagance,  which  borders  upon  what  may 
be  called  enthufiafm  in  engraving.  Bafan  exprefTes  himfelf  happily  enough 
in  thefe  words,  11  gravoit  vigour eufement  au  Burin.  The  facility  with  which 
he  handled  the  graver,  for  he  worked  with  that  inflrument  only,  cannot  be 
fufHciently  expreffed  j his  works  mufl  be  feen,  to  convey  a proper  idea  of  it 
to  the  mind.  If  in  freedom  of  execution  he  equalled  his  mafter ; in  every 
other  requifite  to  form  the  complete  artift,  he  fell  fhort  of  him.  His  diaw- 
ino-  is  mannered  and  heavy  ; and  the  extremities  of  his  figures  are  not  cor- 
reSly  marked.  Alfo  in  point  of  harmony  his  prints  are  fometimes  very  defec- 
tive. When  compared  with  Goltzius,  Muller  muft  certainly  yield  the  palm. 
He  is  not,  however,  much  difhonoured  by  being  ranked  as  inferior  to  fo 
o-reat  an  artift.  Muller’s  engravings  are  valuable,  as  produdions  of  a very 
extraordinary  nature  j exclufive  of  which  they  have  a prodigious  ftiare  of 
merit.  Some  of  them  are  from  compofidons  of  his  own,  which  do  him  no 
fmall  credit.  I ftiall  mention  the  following  prints  by  this  artift,  which^are 

placed  among  his  moft  eftimable  performances. 

<i:he  works  of  the  creation,  feven  middling-fized  circular  plates,  from 

Goltzius.  . ^ . t 11  r 

Lot  and  his  two  daughters,  a middling-fized  plate,  length-ways,  from 

LhThand  writing  on  the  wall,  2,  middling-fized  plate,  length-ways,  from 

his  own  compofition.  , r i-  * r 

The  adoration  of  the  wife  men,  the  fame,  from  the  fame.  Fine  imprel- 

fions  of  both  thefe  prints  are  very  rare. 

The  refurre^tion  of  Lazarus,  a large  plate,  length-ways,  from  Abraham 

Bloeinart.  - • i i r t 

The  martyrdom  of  St,  Sehajiian,  a middling-fized  upright  plate,  trom  J . 

van  Aken. 

Bacchus  and  Ceres,  a large  upright  plate,  from  Spranger. 

Venus  and  the  Graces,  a fmall  upright  plate,  from  the  fame. 


A fatyr 
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A Jatyr  taking  a'thorn  from  the  foot  of  a fawn  ^ companion  to  the  precedingj 
from  the  fame. 

Perfeus  armed  by  Minerva  and  Mercury^  a large  upright  plate,  from  the 
fame. 

l^he  apotheofis  of  the  arts,  a large  upright  print  on  two  plates,  from  the 
fame. 

Fortune  diftrihuting  her  gifts,  a large  print,  length- ways,  on  two  plates, 
from  the  fame. 

Several  much-efteemed  'portraits,  and  among  them  the  following : 

Maurice  prince  ofNaJfau,  a middling-fized  upright  plate,  from  Mirevelt, 

Amhrofe  Spinola,  the  fame,  from  the  fame. 

Albert,  archduke  of  Auftria,  the  fame,  from  Rubens. 

Fhe  infanta  IJabella,  the  fame,  from  the  fame. 

Fhe  king  of  Denmark,  the  fame,  from  the  fame. 

He  alfo  engraved  from  Adrian  van  Vries  and  other  mailers. 

SOLOMON  MULLER. 

Flourillied, 

He  was  probably  of  the  fame  family  with  the  above-^mentioned  artiil,  and 
flourifhed  apparently  at  the  commencement  of  the  lail  century.  From  the 
ilyle  of  his  engraving,  I ihould  fiippofe  he  was  taught  that  art  in  the  fchool 
of  the  Wierixes,  whofe  neat  manner  he  imitated.  His  drawing,  however,  is 
incorred,  and  the  heads  of  his  figures  are  not  well  charaderized.  We  have 
by  him  a fet  of  fmall  upright  prints  from  the  Sacred  Hiflory  •,  and  as  he  has 
not  affixed  the  name  of  the  painter,  it  is  not  improbable,  but  they  may  be 
from  his  own  defigns.  He  fometimes  wrote  his  name  Miller. 

JACOB  MULLER. 

Flouriihed, 

The  name  of  this  artiil  is  affixed  to  the  frontijpiece  and  plans,  from  the 
deiigns  of  George  Hatzel,  for  a book  of  Gardening,  publiihed  at  Aiigiburg 
by  Jeremiah  Wolft.  They  are  neatly  executed,  with  the  graver  only  3 but 
in  a dry,  tailelefs  ilyle. 

G.  A.  MULLER. 

Flourifhed,  1760. 

This  artiil  refided  at  Venice,  where  he  engraved  a confiderable  number 
of  prints  3 among  others,  part  of  the  fet  of  prints  from  the  pidures  of  Ru- 
bens, reprefenting  the  Hiftory  of  Decius : the  reft  were  executed  by  Andre 
and  Jofeph  Schmutzer.  The  two  children  of  Rubens,  a middling-fized 
upright  plate,  from  a pidure  painted  by  that  mailer,  which  was  alfo  en- 
graved by  Daulle  and  Danzel. 
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JOHN  SEBASTIAN  MULLER. 

Flourifhed,  1760. 

An  artlft  of  great  abilities,  who  refided  in  London,  where  he  engraved 
many  eftimable  plates : namely,  feveral  landjcapes,  after  Vander  Neer ; a large 
landfcapCy  length-ways,  from  Claude  Lorraine;  and  a fet  of  ruins y laige 
plates,  length-ways,  from  Giovanni  Paolo  Pannini. 

J.  M U N I C H U Y S E N. 

Flourilhed, 

AFlemifh  artifl,  who  flourilhed  in  the  lafl  century.  He  executed  feveral 
meritorious  works  with  the  graver;  and  among  others,  two  boys  reprejenting 
Autumn  and  Winter y a middling-fized  upright  plate,  from  Gerard  Laireflfe. 
The  companion,  two  hoySy  reprejenting  Spring  and  Summery  was  engraved  by 
H.  Bary  after  Van  Dyck.  We  have  by  him  alfo  a confiderable  number  of 
portraits ; among  others,  the  hurgomajler  Jojl  Spiegely  after  M.  Limbourg  ; 
alfo  Henry  Vander  Graft ; and  Cornelius  Jromp* 

JOHN  MUNIER- 
Flouiiflied,  1553. 

He  and  John  Perrin  feem  to  have  been  bookfellers  and  partners.  They 
refided  at  Tholoufe,  and  were  both  of  them  indifferent  engravers  on  wood^ 
They  worked  conjointly  about  the  year  1551.  Perrin  marked  his  prints 
with  the  initials  I.  P.  feparate  or  joined  together,  as  expreflfed  upon  the 
plate  at  the  end  of  the  volume  ; and  Mounier  conftantly  ufed  the  initials  I. 
M.  among  others,  we  have  by  thefe  engravers,  the  wooden  cuts  for  a fmall 
odiavo  volume  of  emblems,  entitled.  La  Morojophie  de  Guillaume  de  la  Per^ 
riere  L ol/ainy  contenant  cent  EmblemeSy  publilhed  at  Lyons,  by  Mace  Bon- 
homme,  1553* 

GERARD  MUNTINCK. 

Flourilhed, 

This  artifl:  appears  to  have  been  a native  of  Groningen,  and  flourilhed 
during  the  lafl:  century.  We  have  by  him  feveral  portraits  executed  with  the 
graver  only,  in  a very  neat  but  taftelefs  ftyle, 

ANDREA  MURANO. 

Flourillied, 

Palmer,  at  the  end  of  his  Hiftory  of  Printing,  fpeaks  of  a print,  which,  he 
tells  us,  was  marked  with  the  initials,  A.  M.  and  dated  141a.  He  adds, 
that  it  was  executed  upon  that  mixed  iTiCtal,  on  which  goldfmiths  ufed  to  en- 
grave their  firfl:  proofs ; and  he  fuppofes  the  artifl:,  to  whom  we  owe  this  An- 
gular curiofity,  was  Andrea  de  Murano.  M.  Heineken,  with  great  appear- 
ance of  juftice,  fuppofes,  that  Palmer,  v/ho  certainly  was  not  one  of  the  moft 
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accurate  writers^  had  n rift aken  the  date^  and  that  it  was  1512,  inhead  of 
1412. 

If  it  bethought  extraordinary,  that  only  Palmer  fliould  have  feen  fuch  a 
print,  it  will  not  appear  to  be  lefs  fo,  that  he  fhouid  pofitively  tell  us  the 
very  fpecies  of  metal,  of  which  die  plate  itfelf  was  made.  It  is  much  to  be 
wifhed,  that  he  had  deferibed  the  fubjed  of  the  print ; and  then,  without 
doubt,  the  miftake  might  have  been  difeovered.  For  if  fuch  a print  really 
did  exih,  it  was  probably  the  work  of  Marc  Antonio,  Agoftino  de  Mufis, 
or  fome  other  contemporary  artifb. 

DOMENICO  MARIA  MURATORI. 

Born,  1661.  Died, 

This  artlh  was  a native  of  Bologna,  and  followed,  in  the  early  part  of  his 
life,  the  profeffion  of  a goldfmith ; but  his  genius  inclining  towards  the  arts, 
he  applied  himfelf  to  drawing,  and  became  the  difciple  of  Lorenzo  Pafinelli. 
He  painted  hiftorical  fubjeds  and  portraits  with  fiicccfs.  We  have  by  him 
fome  few  etchings,  which  are  executed  in  a flight,  but  mafterly  fliyle.  I 
fhall  mention  only,  the  Virgin  and  Childy  with  St,  Francis^  a fmall  upright 
plate,  from  Simon  Canterini,  dated  1685,  The  figures  in  this  little  etching 
are  very  finely  drawn. 

/ 

AGOSTINO  DE  MUSIS. 

Flourifhed,  1509  to  1536. 

This  great  artifl:  is  better  known  by  the  name  of  Agoftino  Veneziano, 
or  in  England  by  that  of  Aguftin  the  Venetian,  but  Mufis  was  his 
proper  family  name,  as  we  fliall  fee  below.  He  was  a native  of  Venice,  and 
fcholar  of  Marc  Antonio  Raimondi.  It  is  not  certain  at  what  period  he 
begun  his  ftudies  under  that  celebrated  mafter ; but  the  firfl:  dated  print  by 
Agoftino  appeared,  a.  d.  1509,  at  which  time,  it  is  probable,  his  tutor  ftili 
refided  at  Venice.  After  the  death  of  Raphael,  which  happened  1520, 
Agoftino  de  Mufis,  and  Marc  de  Ravenna  his  fellow  difciple,  who  had 
conjointly  .aflifted  each  other,  feparated,  and  worked  entirely  upon  their  own 
account. 

The  troubles,  which  happened  upon  the  taking  of  Rome  by  the  Spaniards, 
occafioned  a dil*perfion  of  the  artifts,  who  refided  in  that  city.  Accordingly 
Agoftino  went  to  Florence,  and  applied  himfelf  to  Andrea  del  Sarto  for 
employment ; but  that  mafter,  diflTatisfied  with  an  engraving  which  Agof- 
tino had  made,  a.  d.  1516,  from  a dead  Chrift  fupported  by  angels,  painted 
by  him,  would  not  permit  any  more  of  his  pi6fures  to  be  engraved  during  his 
life-time. 

It  is  uncertain  at  what  time  Agoftino  died  y but  his  prints  are  not  dated 
later  than  1536.  So  that  it  may  be  reafonably  fuppofed,  that  he  did  not 
long  lurvive  that  period. 

Agoftino  de  Mufis  imitated  the  ftyle  of  his  mafter  with  great  attention,  and 
was,  upon  the  whole,  the  moft  fuccefsful  of  all  his  fcholars.  In  neatnefs,  and 
mechanical  execution  with  the  graver,  he  has  often  equalled,  if  not  fome- 
times  exceeded  him  j but  in  point  of  tafte,  and  in  the  purity  and  correhfnefs 
4 of 
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of  outline,  he  certainly  fell  greatly  fliort  of  him.  Agoftino’s  drawing  had 
more  of  manner  and  ftiffnefs  ; the’ heads  of  his  figures  are  not  fo  accurately 
marked  ; nor  the  other  extremities  expreffed  with  equal  truth. 

I have  already  fpoken  of  the  merit  of  this  artifl  in  the  Effay,  at  the  begin- 
ning of  the  prefent  volume,  to  which  I refer  the  reader ; adding  only,  in 
thirplace,  that  he  may  apparently  be  confidered  as  the  firfl  inventor  of  that 
fpecies  of  engraving,  which  is  performed  by  dots  only. 

His  common  mark  was  compofed  of  the  initials.  A.  V.  v/itn  or  without  a 

tablet,  to  which  he  ufually  added  the  date. 

I fliall  fpecify  the  following  engravings  by  this  artifl,  mofl  of  which  are 
very  fcarce.  Indeed  the  works  of  Agoflino  V eneziano  are  rarely  to  be 
met  with  complete,  and  fine  imprefTions. 

Noah's  Jacrijice,  a middiing-fized  plate,  length-ways,  from  Raphael. 

^he  henedi5lion  of  IJaac,  1522,  the  fame,  from  the  fame  painter. 

This  plate  was  re-engraved,  a.  d.  1524  j but  the  firfl  is  by  far  the  fcarcefl. 

^be  Ifraelites  gathering  the  manna,  the  fame,  from  the  fame.  ^ It  is  faid, 
that  Marc  Antonio  began  this  plate.  Some  have  attributed  the  invention  of 
this  print  to  Polidoro  Caravaggio. 

Samjon  bound  by  the  Philifines , a middiing-fized  circular  plate,  fuppofed 
to  be  one  of  his  mofl  early  engravings,  and  from  a defign  of  his  own. 

A nativity,  a large  upright  plate,  from  Julio  Romano,  dated  1531. 

A nativity^  a fmall  upright  plate,  copied  from  a wood  cut  by  Albert 

Durer. 

Chrift  bound  to  a pillar,  with  the  emblems  of  his  pafTion  ^ the  fame,  from 
the  fame.  Both  thefe  prints  are  very  rare. 

P^he  laft flipper,  a large  upright  plate,  the  fame,  from  the  fame. 

Phe  majfacre  of  the  innocents,  copied  in  fmall,  from  the  engraving  after 
Raphael,  by  Marc  Antonio  : very  fcarce. 

Lucretia  ftahbing  her/elf,  a fmall  upright  plate,  copied  from  an  engraving 
by  Marc  Antonio,  from  Raphael.  It  has  an  infeription  underneath  it,  begin- 

ing  with  thefe  words,  Proh  dolor,  faevo,  &c. 

Phe  burying  place,  or  affemblage  of  emaciated  figures,  with  Jkeletons,  and  a 
figure  of  Death  holding  a book.  To  this  print  he  figns  his  name  at  length,  in 
this  manner:  avgvstinvs  venetvs  de  mvsis  faciebat,  and  adds 

the  ufual  initials  A.  V.  after  Baccio  Bandinelli. 

Phejehool  of  Baccio  Bandinelli,  in  which  that  artifl  is  reprefented  ajnong  his 
Jcholars\  a large  plate,  length -ways,  the  fame,  dated  1531. 

<Phe  battle  of  the  fabre,  lb  called,  becaufe  a fword  or  fibre  lies  upon  the 
fore-ground,  4llen  from  the  hand  of  a warrior,' who  is  reprefented  as  dead, 
towards  the  right  hand  fide  of  the  print.  The  compofition  of  this  print  is  by 
fome  attributed  to  Julio  Romano  ; and  by  others  to  Luca  Pennis. 

A large  print,  length-ways,  called  the  climbers,  from  the  cartoon  at  Pifa, 
by  Michael  Angelo  Buonarota,  dated  1523,  very  different  from  that„  by 
Marc  Antonio,  known  by  the  fame  name,  and  confilling  of  many  more 
ferures.  This  is  diftinguillied  by  an  old  man  putting  on  his  {lockings,  and 
a^oung  foldier,  reprefented  as  a iDack-ligure,  tying  up  his  breeches. 

An  emperor  on  horfeback,  with  many  attendants , called  by  fome  the  triumph 

of 


M U S 


M Y N 


[ 175  ] 

of  Marcus  Aurelius^  a large  upright  plate.  This  print  has  the  tablet  alfo  of 
M.  Antonio,  who  was  probably  concerned  in  the  engraving  of  it. 

A Bacchanalian  j wherein  Silenus  is  reprejeniedjupforted  by  two  fawns  ^ with 
women  dancing  before  him. 

An  old  phtlofopher  or  magician^  feated  upon  the  ground^  meafuring  with  his 
compajfes  a circle^  in  which  are  included  the  fun  and  moony  with  a dragon  and^ 
fcuUin  the  foreground,  1509.  The  fame  print  was  re-engraved,  a.  d. 

1514,  the  contrary  way. 

An  old  man  feated  upon  a bank,  with  a cottage  in  the  hack-ground,  a very 
fm all  plate,  length-ways.  The  face  of  this  figure  is  executed  entirely  with 
dots,  made  with  the  point  of  the  graver. 

Alfo  feveral  portraits  of  various  fizes* 

I 

LORENZO  DE  MUSIS. 

Flourifhed,  1535. 

This  artift  is  fuppofed  to  have  been  the  fon,  or  fome  near  relation,  of 
Agoftino  de  Mufis ; as  is  alfo, 

Givlio  de  Musis.  They  were  both  of  them  engravers,  and  imitated 
the  flyle  of  Agoftino  but  with  no  great  fuccefs.  The  two  following  prints 
are  executed  by  them  : 

The  portrait  of  Barbaroffa  in  profile,  a middling-fized  upright  plate, 
marked  above,  mdxxxv.  lorenzo  de  mvsi  faciebat.  l.  m.  and  at  the 
bottom,  RE  de  ALGERI  ditto  BARBA  ROSA.  SOLTAN  CHARADIN. 

A large  print,  length- ways,  with  this  title  : Antiqua  Species  Urbium,  Por^ 
tus,  par  Pyrrhum  Ligorium  fadfa,  &c.  Julius  de  Mufis  in  aes  incidity  m.dliiii. 

M U T E L. 

Flouriftied, 

A name  affixed  to  the  portrait  of  ‘Thomas  Fantel  de  Lagny, 

M U Y S. 

•Flouriftied, 

An  obfcure  artift,  whofe  name  is  affixed  to  the  portrait  of  William  prince 
of  Orange. 


VANDER  MYN. 

Flouriftied, 

This  artift,  a native  probably  of  Holland,  refided  fome  time  in  London^ 
where  he  engraved  the  portrait  of  Richard  Leveridge. 

J.  M Y N D E. 

Flouriftied,  176a. 

This  engraver  refided  chiefly  at  London,  and  worked  conflderably  for  the 
bookfellers.  His  prints  have  very  little  merit  to  recommend  them  ^ but 
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among  his  befl:  may  be  reckoned  fome  anatomical  figures,  and  feveral  por- 
traits, of  which  laft  I fhall  mention  the  two  following  only  : Roger,  earl  of 
Orrery  ; and  William  Harris,  D.  D, 

PETER  MYRIGINUS,  or  MYRICINUS. 

Flouriihed, 

He  is  mentioned  as  an  engraver  by  profelTor  Chrift^  but  that  author 
has  notfpecified  any  of  his  works,  and  fpeaks  very  obfcurely  concerning  a 
cypher  compofed  of  an  A.  an  M.  and  an  E.  furmounted  with  a P.  which,  in 
fome  cafes,  he  fuppofes  may  be  attributed  to  this  engraver. 


/ 


N A C 


C ^77  ] 


N A G 


NACHTGLAS. 

Flourifhedj 

rp  H E name  of  a very  indifferent  engraver  of  portraits.  He  worked 
with  the  graver  only,  in  a ftiff,  taftelefs  ftyle,  and  probably  from  his 
own  defigns  5 for  he  ufually  adds  the  ^ovd  fecit  to  his  name. 

N A D A T. 

Fiourifhed,  1530. 

An  ancient  German  engraver,  by  whom  we  have  a confiderable  num- 
ber of  prints,  marked  with  a moufe-trap  ; near  which  he  ufually  placed 
a fmall  fcroll  with  this  infcription,  na  dat.  which  the  generality  of 
authors  take  to  be  the  name  of  the  ardft,  and  notwithilanding  the  fmall  dif- 
tance,  which  frequently  appears  betv/een  the  tw^o  firil  letters  and  the  three 
iaft,  read  it  as  one  word,  Nadat.  Papillon  and,  fome  fev/  others  indeed 
divide  the  letters,  fuppofing  the  firft  tw^o  to  be  the  initials  of  the  baptifmai 
name,  Natalis  ; and  the  three  Iaft  of  iJatus,  The  matter  is,  however,  very 
uncertain,  and  the  reader  muft  be  left  to  prefer  that  interpretation,  which 
feems  to  him  to  be  the  neareft  to  the  truth.  The  works  of  this  mafter  are 
executed  entirely  with  the  graver.  They  confift  chiefly  of  faaall  prints,  re- 
prefenting  proceffions  and  armies  on  the  march.  The  manner  of  engraving, 
which  was  adopted  by  Theodore  de  Brye,  refembles  fo  much  that  of  this 
artift,  one  may,  T think,  with  no  fmall  appearance  of  probability,  fuppofe 
that  De  Brye  was  his  fcholar.  See  the  mark  of  this  engraver,  copied  on  the 
plate  at  the  end  of  the  volume.  I fiiall  fpecify  only  the  following  prints  by 
him : 

An  army  on  the  march ^ a fmall  plate,  length-Vv^ays,  with  the  mark, 
dated  1 530. 

An  army  exercifmg^  the  fame,  no  date. 

The  Virgin  and  Child,  with  Elizabeth  Jeated,  in  an  arch  to  the  right  is 
reprejented  the  angel  appearing  to  JoJeph,  holding  a tablet,  injcribed,  fili 
DAVIT  NE  TIM EA,  &c.  and  to  the  left,  an  angel  appearing  to  Joachim,  &c, 
a middling* fized  upright  plate. 

PETER  NAGEL. 

Flouriihed,  1500. 

This  artift  was  probably  a native  of  Flanders,  and  inftrudled  in  the  art  of 
engraving  by  Philip  Galle,  whofe  ftyle  at  leaft  he  imitated,  but  not  very 
fuccefsfuliy.  His  prints  are  by  no  means  well  finiflied,  neither  did  he  draw 
the  human  figure  with  any  tolerable  degree  of  corre-flnefs.  He  worked 
much  from  Martin  Heemikerck,  and  the  contemporary  painters  of  his 
country  ; and  his  engravings  confift  principally  of  facred  fubje'dts.  Fie 
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foiiietiiTif s li^^ned  his  name  at  length  j but  more  frequently  ufed  a fort  of 
cypher,  compoied  of  a P.  and  an  N.  joined  together.  See  the  plate  at  the 
end  of  the  volume.  At  other  times  feparate,  thuS;,  P.  N.  fee.  or  P.  Na.  or 
P.  Na.  fecit.  I fhall  mention  the  following  prints  only  by  this  artift. 

^I'be  [even  a5l.s  of  mercy y fmall  plates,  length- ways,  from  Heemfkerck, 


ARNOLD  N A G T E G E L. 

Flourifhed, 

f An  obfeure  and  indifierent  engraver  in  mezzotinto.  We  have  by  him, 
tlie  portrait  of  Ifocich  ylhocib  R.dbiny  a half  length,  apparently  from^  a defign 
of  his  own  ; for  he  adds  to  his  name  the  words,  Belin,  et  fecit y without  the 

name  of  any  painter. 

PI  E N R Y N A I W Y N C X. 

Flourifhed, 

This  artift  was  a native  of  Holland,  and  a painter  of  landfcapes.  I am 
not  acquainted  with  his  piftures ; but  his  etchings  are  greatly  in  the  ftyk  of 
Anthony  Waterloo  j but  he  has  improved  upon  the  mechanical  part  of  the 
v/orkmanlhip.  They  poffefs  great  merit,  and  appear  to  be  very  faithful 

reprefentations  of  nature.  We  have  by  him. 

Six  fmail  upright  landfcapes.  The  firft  impreffions  of  thefe  plates  are 
before  the  name  of  Clement  de  Jonghe  was  affixed  p the  publiffier.  Le 
Comte  fpells  his  name  Naiwikex  j but  on  what  authority  I know  not. 


ROBERT  NANTEUIL. 


Born,  1630.  Died,  1678. 

This  admirable  artift  w^as  born  at  Rheims.  His  genius  ^ for  the  arts  dif- 
covered  itfelf  in  the  very  early  part  of  his  life  ; and,  during  his  ftudies  in 
the  daffies  and  other  polite  branches  of  literature,  he  found  time  to  cultivate 
it.  He  married  whiift  he  was  very  young  ; and  going  at  length  to  Paris,  he 
abandoned  all  other  purfuits,  and  applied  himfelf  entirely  to  the  engraving  of 
portraits,  which  he  ufually  drew  himfelf,  from  nature,  in  ciayons.  Louis  the 
Fourteenth  being  made  acquainted  with  his  merit,  caufed  him  to  draw  his 
portrait  in  crayons  j and  he  v/as  fo  pleafed  with  the  performance,  that  he 
appointed  purpofely  for  him  the  place  of  defigner  and  engraver  of  the  cabi- 
net, adding  the  yearly  penfion  of  one  thoufand  livres,  which  was  confirmed 
by  letters  patent.  Nanteuil  died  at  Paris,  a.  d 1678,  aged  48  years.  It 
feerns  afionifliing,  as  Bafan  remarks,  that  having  lived  lo  ffiort  a time,  he 
ffiould  have  been  able  to  engrave  no  lefs  than  two  hundred  and  fifty  poi~ 
traits,  exclufive  of  the  number  of  drawings  which  he  made,  and  the  time, 
which  the  agreeablenefs  of  his  converfation  was  the  occafion  of  his  lofing, 
his  company  being  much  fought  after  by  men  of  genius  and  of  the  firft 


Nanteuil’s  firft  mode  of  engraving  feems  to  have  been  in  imitation  of  that 

ufually  adopted  by  Claude  Mellan,  executed  with  fingle  ftrokes  only,  without 
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bei'ng  crofled  by  other  ftrokes  ; and  we  have  feveral  portraits  by  him  in  this 
ftyle ; but  he  quitted  this  manner,  and  applied  himfeif  to  another  infinitely 
fuperior,  croffing  the  ftrokes  as  occafion  required,  and  harmonizing  the  lights 
with  dots,  made  with  the  point  of  the  graver  ; fo  that  in  ciearnefs  and  beauty 
of  effedt,  his  beft  engravings  have  never  been  excelled,  and  rarely,  if  ever, 
equalled.  He  drew  correctly  ; and  from  the  great  difference  we  perceive 
in  the  chara61:ers  of  his  heads  we  may  conclude,  that  they  were  faithful 
copies  of  nature.  Flis  flighted  prints  poffefs  great  merit,  and  manifeft  the 
hand  of  the  mafter. 

The  portraits  by  this  excellent  artift  are  v/ell  known  ; and  it  will  be  im- 
pofiible  to  particularize  many  of  them  in  this  work ; much  lefs  fo  to  fay, 
with  any  degree  of  precifion,  among  fo  many  beautiful  ones,  which  are  the 
beft.  I fhall  only  mention,  therefore,  the  few  following,  which  are  faid  to  be 
ranked  among  the  fcarceft  of  them. 

Several  portraits  of  Louis  XI T,  at  different  ages,-  after  his  own  piclures, 
and  in  part  from  the  paintings  of  P.  Mignard. 

Louis  of  Bourbon^  frince  of  Conde^  from  his  own  defign,  half-Ilieet  print. 

Vijcomte  de  LurennCy  the  fame. 

John  Chapelain  the  poet,  a fmall  upright  plate,  the  fame. 

John  Lorety  the  fame. 

Cardinal  Richelieiiy  the  fame,  after  Philio  ChamDa2:ne. 

John  Baptifl  Colbert y the  fame,  from  the  fame. 

Anne  of  Auftriay  queen  of  France y a middling- fized  upright  plate,  from 
Mignard.. 

Mr,  John  Evelyn^  a fmall  upright  plate,  from  his  own  defign. 

NAPOLITAIN.  See  Angeli. 

GIOSEFFO  NICCOLO  NASINI. 

Born,  1660.  Died,  1736. 

This  artift  was  born  at  fome  diftance  from  Sienna,  and  was  inftru6]:ed  in 
the  firft  principles  of  hiftorical  painting  by  his  father,  Francefco  Nafini ; but 
at  eighteen  years  of  age  he  was  fent  to  Rome,  and  entered  the  fchool  of 
Giro  Ferri,  with  whom  he  ftudied  two  years;  and  acquired  not  only  great 
command  of  pencil,  but  a fine  tafte  for  defign.  He  was  recommended  by 
Giro  Ferri  to  the  grand  duke  Gofmo  III.  who  employed  him  to  copy  the  pic- 
tures of  Pietro  da  Gortona,  in  the  Pilazzo  Pitti ; and  he  fucceeded  fo  well, 
that  he  was  handfomely  rewarded  by  the  duke.  He  was  alfo  honoured  with 
knighthood  by  the  emperor  Leopold,  and  had  feveral  other  great  favours 
conferred  upon  him.  We  have  one  fmall  upright  etching  by  this  artift,  re- 
prefenting  the  Virgin  with  the  infant  Chriji  and  St,  Johny  from  a compofttion 
of  his  own. 

\ 

MIGHAEL  NATALIS. 

Flouriflied,  1650. 

This  artift  was  a native  of  Liege.  At  Antwerp  he  learned  the  firft 
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principles  of  drawing  and  engraving.  From  dience  he  went  to  Rome,  where 
he  joined  Cornelius  Bioemart,  Theodore  Matham,  and  Regnier  Perfyn,  all 
'artifts  from  the  Low  Countries,  and  affifted  them  in  completing  the  fta- 
tues  and  bulls,  which  they  were  engraving  from  the  colledlion  in  the  Jul- 
tinian  gallery,  confifting  of  one  hundred  and  fifty  prints.  In  Italy  he 
engraved  many  other  plates,  from  the  pictures  of  the  greatefl:  mafters. 
On  his  return  to  Flanders,  he  was  invited  to  Paris,  where  he  refided  a con- 
liderable  time. 

Fie  engraved  in  a bold,  open  ftyle ; but  not  wkh  much  tafte.  We  fee 
by  his  Vv'orks,  that  he  handled  the  graver  with  great  facility , theftrokes  are 
clear  and  regular,  bur,  at  the  fame  time,  cold  and  heavy  ; and  from  want 
of  proper  attention  to  the  chiaro  feuro,  all  his  works  are  faulty  in  the  gene- 
ral effed:.  But  his  greatefl:  failing  appears  to  be  the  incorrednefs  of  his 
drawing,  and  the  want  of  charader  in  the  heads  of  his  figures.  The  other 
extremities  are  aifo  but  indifferently  expreffed.  The  following  prints  are 
ranked  among  the  moft  eftimable  by  this  mafler. 

"The  Virgin  and  Child j with  JoJeph  Jeated  behind^  leaning  his  head  upon  his 
handy  a middling-  fized  upright  plate,  from  Andrea  del  Sarto. 

A holy  fa?nilyy  fromN.  Pouffin,  a large  plate,  length-ways ; the  firfl:  im- 
preifions  are  before  the  nudity  of  the  infant  was  covered  with  linen. 

d^he  Virgin  holding  the  infant  Chriftj  who  is  Jleeping ; and  St,  John  is  repre- 
Jented  by  her  fide\  a middling-fized  upright  plate,  from  Sebaftian  Bourdon. 
The  firfl  impreffions  are  before  the  bread  of  the  Virgin  was  covered  with 
linen. 

The  marriage  of  St,  Catherine^  a large  plate,  length-ways,  from  the  fame 
painter. 

Mary  wafhing  the  feet  of  Chrifty  a large  plate,  length-ways,  from  Rubens. 

The  laft /upper,  a middling-fized,  upright  plate,  from  Diepenbeck. 

The  ajfembly  of  illufirious  ecclefiafticSy  a large  print,  length-ways,  on  four 
plates,  from  Eertholet  Flemael. 

Alfo  feverai  much-edeemed  portraits;  and,  among  them. 

The  marquis  del  Guajly  with  his  mijlrejs,  reprefented  as  Venus;  a mid- 
diing-fized  upright  plate,  from  Titian,  &c. 

Fie  aifo  engraved  from  Raphael,  Romanelli,  Andrea  Sacchi,  Sandrart,  and 
other  maders. 

JUAN  NAVARO. 

Flouriflied,  1598. 

This  artid  v;as  apparently  a native  of  Spain,  and  refided  at  Seville,  where 
he  engraved  feverai  frontijpieces  for  books,  which  were  publifhed  in  that 
city.  They  are  executed  entirely  with  the  graver,  in  a very  indifferent 
dyle. 


THOMAS  NEALE. 

Flourifhed, 

This  engraver  v/as  probably  a native  of  England,  and  refided  at  London, 
where  he  etched  the  portrait  of  Bindo  Altoviti,  in  quarto,  from  Titian.  It 
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Is  executed  in  a ftyle  greatly  refembling  that  of  Gaywood  5 and  the  face  is 
hniflied  with  much  care,  and  not  without  fome  merit,  when  we  confider  the 
print  as  an  etching  only.  From  the  ftyle  in  which  the  drapery  of  this  figure 
is  etched,  I think  we  may  fairly  conclude,  that  he  had  a great  ftiare  in  the 
execution  of  the  plates  for  the  odavo  edition  of  Ogilby's  Fables,  publifned 
at  London.  They  are,  however,  by  no  means^  favourable  fpecimens  of  his 
abilities. 


NEE. 

Flourifhed,  1760. 

A modern  French  engraver,  who  refided  at  Paris.  He  was  the  fcbolar  of 
Le  Bas,  and  imitated  the  ftyle  of  his  mafter  not  unfuccefsfully.  We  have 
by  him  a confiderable  number  of  landjcapes,  after  Adrian  Vander  Veldt,  and 
other  mafters‘3  alfo  feveral  vignettes  for  Ovid’s  Metamorphofes,.  printed  at 
Paris  in  octavo. 

JAMES  N E E F F,  or  N E E F F S.  . 

Flourifhed,  1635. 

This  artift  was  a native  of  Flanders,  and  refided  at  Antwerp.  He  was  pro- 
bably of  the  fame  family  with  Peter  Neefts,  a celebrated  painter  of  architec- 
ture. He  worked  with  the  graver  only,  and  handled  that  inftrument  with  great 
facility.  He  drew  the  human  figure  with  fome  degree  of  corredtnefs ; but 
in  a mannered  ftyle.  The  charadlers  he  has  given  to  the  heads  of  the 
figures,  which  required  great  expreftion,  are  fometimes  too  much  outre^ 
but  his  beft  works  have  much  merit.  The.  following,  among  many  other 
engravings,  are  by  him. 

^be  falling  angels ^ a middling-fized  upright  plate,  from  Rubens. 

Ibe  meeting  of  Abraham  and  Melcbifedecb^  a very  large  plate,  length.-ways> 
from  the  fame  painter. 

A crucifixion:,  a large  upright  plate,  from  the  fame. 

Chrift  brought  before  Filate^  a middling-fized  upright  plate,  from  Jaques 
Jordeans. 

"The  martyrdom  of  St.  fihomas^  a large  upright  plate,  from  Rubens., 

F’he  judgment  of  PariS:,  and  the  triumph  of  Galatea:,  commonly  called  the 
Ewer  of  Charles  the  Firft^  king  of  England^  a large  plate  length-ways,  from 
the  fame. 

Fhe  fatyr  with  the  man  who  blowed  hot  and  cold:,  a middling-fized  plate,, 
iength-tvays,  from  Jordaens.  The  firft  impreftions  have  not  the  addrefs  of 
Bloeteling. 

Alfo  feveral  portraits;  and,  among  them,  the  following  : 

Fhe marquis  de  Barlemont^  from  Van  Dyck. 

Fhe  count efs  of  Egmont,  from  the  fame  painter. 

Francis  Snyders ^ the  painter,  from  the  fame. 

And  a variety  of  other  fubjects  from  Seghers,  Annibale  Carracci,  Erafmus 
Quillinus,  and  other  mafters. 
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N I C C O L O NELLI. 

Flouriflied,  1568. 

Xliis  artift  appears  to  have  been  a native  of  Venice,  and  fioiTi  tne  flyle  of 
his  engraving,  a fcholar  of  Marc  de  Ravenna.  1 have  feen  by  him  an  arcbi- 
te5ial  frontifpece^  ornamented  with  figures^  for  a book  of  1 Ians  and  Views  o^ 
the  mod  illuftrious  Cities  in  theVVorld.  i he  title  runs  thus  . Jde  Difegnt 
delle  piu  illuftri  Citta  et  Fortezze  del  Mcndo,  Parte  L widi  the  da^,  1568. 
The  flexures  are  by  no  means  badly  drawn  ; and  the  print  pofTefles  great 
merit.  This  infeription  is  affixed,  JSficolo  Nelle  Venetiano  Ft,  the  F.  ftanding 
for/d-aV.  As  there  is  no  painter’s  name  added  to  the  infeription,  it  is  highly 
probable  that  the  print  was  engraved  from  a compofition  of  his  own. 

I fufpedi:,  that  many  of  the  engravings,  without  marks,  of  .the^  foregoing 
date,  may  with  juftice  be  attributed  to  this  mailer  j particularly  thofe  which 
bear  refemblance  to  the  works  of  Marc  de  Ravenna.  Florent  ie  Comte 
mentions  this  artifl;  as  an  engraver  oi  German  portraits  ; I am  not  acquainted 

with  them. 


FRANCIS  DE  NEVE. 

Flouriihed, 

This  artiil  was  a native  of  Flanders  ; but  he  refided  a confiderable  time 
in  Italy.  He  excelled  in  painting  landfcapes,  into  which  he  introduced 
fmall  fio-ures  very  fuccefsfully.  He  alfo  amufed  himfelf  with  the  point. 
We  have  many  very  fpirited  and  mailerly  etchings  by  him,  of  landscapes 
with  figures^  from  his  own  compofitions,  which  prove  the  excellency  of  his 
tafle,  and  the  fertility  of  his  genius.  And  though  they  are  executed  in  a 
flight  ftyle,  the  general  effed  is  exceedingly  agreeable. 

A.  N E U R A U T T E R. 

Flouriffied,  17 1 5* 

He  was  apparently  a native  of  Prague,  at  lead,  he  refided  ther^  and  en- 
graved a fet  of  figures,  entitled  Status  Pontis  Pragenfis^  publifhed  1715* 
They  are  fmall  upright  plates,  executed  entirely  with  the  graver,  but  m a 
cold,  diffdyle,  which  indicates  his  patience,  rather  than  his  genius  or  good 

tade. 

EDWARD  NEWTON. 

Flouriffied,* 

This  name  is  affixed  to  the  portrait  of  William  Fanjur^  themufician^  which, 
it  appears,  the  artift  engraved  after  a drawing  of  his  own  from  the  life. 

James  Newton,  a relation  probably  of  Edward  Newton.  He  engraved 
the  portrait  of  Sidney  Parkinfon, 
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SUTTON  NICHOLLS. 

Flourifhed,  1710. 

This  very  indifferent  engraver  was,  I prefunne,  a native  of  England.  He 
refided  at  London,  and  executed  a conhderable  number  of  plates  for  the 
bookfellers.  His  beft  prints  are  (light  etchings  of and  other  trifling 
.fubjefts  ; but  when  he  worked  with  the  graver  only,  his  performances  are 
below  all  criticiim,  efpecially  when  he  attempted  the  reprefentation  of  the 
human  figure, 

G.  D.  C.  NICOLAI. 

, Flouriflied,  1760. 

A modern  artift,  concerned  with  A.  1.  Prenner,  in  the  execution  of  the 
plates  from  the  pictures  in  the  grand  gallery  at  Vienna, 

D.  NICOLE. 

Flourilhed,. 

A name  affixed  to  a fet  of  flight  views,  etched  in  the  flyle  of  a painter. 
To  thefe  prints  there  is  added  the  monogram,  compofed  of  a W.  and  an  R. 
Joined  together,  which,  I fhould  fuppofe,  belongs  to  the  inventor.  See  the 
plate  at  the  end  of  the  volume. 

NICOLETTO  DU  MODENA.  See  Modena. 

WILLIAM  VAN  NIEULANT. 

Born,  1584.  Died,  1633. 

A celebrated  painter  of  landfcapes  and  architedlure.  He  was  born  at 
Antwerp,  and  became  the  difciple  of  Rowland  Savery,  After  he  quitted  his 
mafter,  he  went  to  Rome,  and  refided  in  that  city  with  his  countryman,  Paul 
Bril,  three  years.  His  paintings  are  held  in  high  eftimation.  Nieulant  died 
at  Amfterdam,  a.  d.  1635,  aged  51  years.  For  his  amufement  he  etched 
feveral  plates  of  landfcapes,  partly  from  his  own  defigns,  and  partly  from 
thofe  of  Paul  Bril.  They  are  executed  in  a flight,  free  ftyle,  and  often  re- 
touched with  the  graver,  to  harmonize  the  lights,  and  ftrengtheri  the  maffes 
of  fhadow.  I fliall  fpecify  only  a fet  of  ruins  in  and  about  Rome,  middling- 
fized  plates,  length-ways,  with  this  infcription,  G.  van  Nieuwlanty  fecit  et 
ex  cud.  Antuerpce. 


JOFIN  ELIAS  NILSON. 

Fiourifhed,  1770. 

A modern  German  artifl,  ’who  refided  at  Augfburg.  He  is  mentioned  as 
an  engraver  by  M.  Heineken  s but  I am  not  acquainted  with  his  works. 
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BALTHASAR  MENEIUS  NIMECiUS, 

Flourifhed, 

A very  indifferent  engraver  on  wood.  He  was  a native  of  Saxony,  and, 
according  to  profeffor  Chrift,  ufed  a fingular  monogram,  compofed  of  a B. 
an  M.  and  an  N.  See  the  plate  of  monograms  at  the  end  of  the  volume. 
But  thefe  initials  are  fometimes  feparate  upon  his  engravings,  in  this  manner, 

B.  M.  N. 

* 


NIXON. 

Flourifhed,  1750. 

This  fingular  engraver  was,  I believe,  a native  of  England.  Small  por- 
traits conftitute  the  greater  part  of  his  works,  which  he  executed  in  a ilyle 
prodigioufly  neat ; and  hnifned  the  faces  with  dots  only.  The  follov/ing 
portraits  are  by  him.  "The  duke  of  Cumberland:,  a fmall  circular  plate,  l^he 
duke  of  a fmall  upright  oval  plate.  Frederic^  prince  of  IVales, 

the  fame.  Earl  Granville^  the  fame,  &c. 

NOBLESSE. 

Born,  . Died,  1730. 

This  artift  appears  to  have  been  a native  of  France.  He  ftudied  the 
works  of  Jaques  Callot  with  great  affiduity,  and  formed  his  tafte  upon  them. 
He  excelled  principally  in  drawing  with  the  pen,  which  art  he,  alfo  profeffed 
to  teach.  We  have  fome  few  fmall  landf capes  etched  by  him,  in  the  ftyle  of 
Callot.  He  died  1730,  at  a very  advanced  age. 

N O B L E T. 

Flourifhed, 

The  name  of  a very  indifferent  artift,  who  worked  with  the  graver  only. 
His  labours  were  confined  to  vignettes^  and  other  book-plates^ 

H.  N O B L I N. 

Flourifhed,  1680. 

He  engraved  feveral  large  portraits ; but  in  a ftyle,  which  does  him  no 
kind  of  honour.  We  have  by  him  the  head  of  Cardinal  Howard^  a half- 
fheet  print. 

J.  E.  N O C FI  E R. 

Flourifhed,  1760. 

A modern  French  engraver,  who  ftudied  under  Stephen  Feffird.  We 
have  feveral  vignettes  by  this  artift,  and  alfo  fome  few  portraits  3 among 
which  may  be  reckoned,  that  of  fean  Jaques  Roujfeau, 
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C A R L O N O L L I, 

Flourifhed,  1760. 

A modern  Italian  artift,  who  was  concerned  in  the  engravings,  made  at 
the  command  of  the  king  of  the  Two  Sicilies,  of  the  Antiquities  di/covered 
at  the  Herculaneum . 

J.  B.  N O L L I N,  or  N O L I N. 

Flourifhed,  1687. 

This  artifl:  engraved  feveral  of  the  large  folio  plates  for  a fct  of  prints, 
QnXAxXtdiy  Les  veues,  plans ^ coupes  elevations  du^hateau  de  Verjailles^  i.  e. 

The  views,  plans,  fedlions,  and  elevations  of  the  palaces  of  Verlaillesd* 
While  he  was  purfuing  his  {Indies  in  Italy,  he  engraved  feveral  plates  from 
A.  Carracci,  PoufTin,  and  other  mailers. 

PETER  N O L P E. 

Flouriflied,  1640. 

This  artiil  was  a native  of  Flanders.  He  is  fppken  of  as  a painter ; but 
apparently  his  engravings  are  far  more  numerous  than  his  pidlures.  As  an 
engraver  only  I "fhall  confidered  him  this  place.  He  worked  with  the 
point  and  the  graver,  and  ufually  united  them  y but  fome  of  his  plates  are 
executed  with  the  graver  only,  which  inftrument  he  handled  with  much  more 
facility  than  taile.  The  difpoiition  of  the  light  and  fhadow  is  not 
happily  managed  in  his  hiilorical  prints  ; and  they  are  defediive  in 
harmony ; neither  did  he  draw  the  extremities  of  the  human  figure  corredtly. 
But  his  views  and  landfcapes  are  executed  in  a very  fpirited,  bold  fly] e, 
which  manifeft  the  hand  of  the  mafber.  The  following  engravings  may 
be  reckoned  among  his  moil  eilimable  works. 

Judith  and  Thamar^  reprefented  in  a large  iandfcape,  length-way^,  from  a 
compofition  of  his  own.  The  fame  figures  were  afterwards  introduced  into 
another  Iandfcape,  upon  a much  fmaller  fcale. 

An  overflow  of  water ^ occafioned  by  the  hurfting  of  a water  hank  ; a large 
plate,  length-ways,  the  fame.  This  is  a very  fcarce  print,  and  executed 
with  great  fpirit. 

-Eight  months  of  the  year^  great  plates,  length-ways,  the  fame.  I am  not 
acquainted  with  thefe  prints,  and  Bafan  tells  us,  that  he  never  faw  the  other 
four. 

St,  Paul  the  hermit  J fed  by  an  eagle  in  the  defart  ^ a large  plate,  length-ways, 
from  Pieter  Potter. 

St.  Peter  delivered  by  the  angel  from  prifon^  a middling-fized  plate,  length- 
ways, from  J.  V.  Vucht. 

A fet  of  beggar Sy  in  the  ftyle  of  Quail,  fmail  upright  plates,  with  other 
grotefque  fubje6ls. 

The  grand  cavalcade^  made  by  the  citizens  of  Amflierdam,  at  the  entry 
of  the  queen  Mary  of  Medicis  into  that  city,  a.  d.  1638,  a large  plate, 
length-ways,  from  C.  Molyn  the  younger. 
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He  ufually  figned  his  name  at  length  upon  his  plates,  joining  the  initials 
P and  M together,  in  the  manner  as  expreffcd  upon  the  plate  at  the  end  of 
the  volume ; and  in  fome  few  inftances  he  ufed  that  cypher  only. 

RICHARD  ABBE  DE  St.  NON. 

Flourifhed,  1760. 

He  was  a native  of  France,  and  a lover  of  the  arts.  For  his  amufennent  he 
etched  feveral  plates  in  a very  peculiar  ftyle,  refembling  wafhed  drawings,  in 
Indian  ink.  This  fpecies  of  engraving  has  lately  been  carried  to  perfeftion 
in  England  by  P.  Sandby,  and  other  capital  artifts.  The  works  of  St.  islon 
confift  of  fmall  fubjefts,  K’^rdtmnglandjcapes  with  ruins,  trom  the  antique  ; 
and  from  Boucher,  Le  Prince,  and  other  French  painters. 

J.  V.  N O O R D T. 

Flouriflied,  1645. 

An  artift  of  great  merit,  by  whom  I have  feen  a flight,  fpirited  etching 
of  a landjcape  with  ruins,  in  a broad  mafterly  ftyle.  It  appears  to  be  a view  in 
Italy.  The  figures,  which  are  introduced  into  this  etching,  are  executed  in 

a very  fuperior  ftyle.  11 

Coen  v.  Noordt,  or  Noorde,  who  was  probably  a relation  to  the  above- 

mentioned  artift,  engraved  his  own  portrait. 

JOHN  NORDEN. 

Flourifhed,  1600. 

Norden  was  a man  of  ability  in  the  topographical  line.  He  is  thought  to 
have  been  born  in  Wiltfliire.  It  appears,  that  he  was  a commoner  of  Hart 
Hall,  Oxford,  in  the  year  1564,  and  took  the  degree  of  mafter  of  arts,  a.  d, 

I tn  3,  and  that  he  afterwards  refided  at  Hendon  in  Middlefex.  He  was  pa- 
tronized by  lord  Burleigh,  and  alfo  by  Robert  earl  of  Salifbury,  the  fon 
of  that  nobleman.  In  the  year  1614  he  enjoyed  the  office  of  one  of  the  fur- 
' vcyors  of  the  king  s Ends. 

Norden’s  great  work  was  his  Speculum  Britannia,  or  Hijiorical  ana  Cboro- 
vraphical  Defeription  of  Middlefex  and  Hertfordjhire,  with  maps.  _ 

Vertue  makes  mention  of  a view  of  London,  with  a reprejentation  of  the  lord 
mayor' sjhew,  as  in  the  colleaion  of  Mr.  Bagford,  and  alfo  a plan  of  London. 
I have  carefully  examined  all  the  papers,  collefted  by  Bagford,  now  at  the 
Britilh  Mufeum  ; but  have  not  been  lucky  enough  to  meet  with  thefe  cu- 
rious engravings. 

N O R I S I N O.  See  Parasole. 

N O U A L. 

Flouriffied, 

A name  affixed  to  a portrait  of  Thomas  JViifon,  hijhop  of  Sodor  and  Man. 
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SIMON  NOVELLANO. 

Flourilhed,  159c. 

This  artlft,  conjointly  with  Francis  Hogenbergh,  etched  in  a coarfe,  poor 
ftyle,  the  fompQus  funeral  of  Frederick  the  Second^  king  of  Denmark^  on  twenty- 
one  plates,  length-ways,  in  folio,  publifhed  1592.  A fecond  impreffion  of 
thefe  plates  was  re-publifhed,  a.  d,  1689,  with  no  material  variation.  He 
alfo  etched  feveral  plates  for  Braun’s  Civitates  Or  his  F err  arum  y printed  at 
Cologne,  1572. 


JOSEPH  NUTTING. 

Flouriflied,  1700. 

This  artilt  was  a native  of  England,  and  refided  at  London.  He  worked 
principally  for  the  bookfellers,  and  his  engravings  have  very  little  merit  to 
recommend  them.  The  bell  part  of  his  works  corifift  of  portraits  ; and 
fome  of  them,  from  their  fcarcity,  have  acquired  a value,  which  they 
do  not  otherwife  in  the  lead  deferve.  I lb  all  mention  the  following  por- 
traits only  : Mary^  dut chefs  of  Beaufort y from  W alker.  Matthew  Meady 
father  of  Dr.  Mead,  the  phyfician.  Sir  John  Chekoy  from  an  old  painting. 
G.  Parker  the  almanack  maker,  Johannes  Jacobus  ScheuchzeruSy  from  Mel- 
chior FufsLnus.  And  William  Elder  the  engravevy  from  a drawing  by  the 
elder  Faithorne. 

JOHN  GEORGE  NUVOLSTELLA,  or  NIVOLSTELLA. 

Born,  1594.  Died,  1624. 

This  artifl:  was  a native  of  Mentz.  He  worked  principally  on  wood,  and 
executed  a fetof  prints  for  Virgil’s  ^neis,  and  other  poetical  fubjedts.  He 
alio  engraved  a fet  of  the  Holy  Fathersy  from  the  defigns  of  Tempefta. 
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LEON  HENRY  VANDER  O. 

Flouriflied,  1660. 

An  enoraver  of  no  great  eminence,  who  worked  chiefly  for  the  oookfel- 
lers.^  We  have,  among  others,  the  following  portraits  by  him,  in  Pri- 
orata’s  Hiftory  of  the  Emperor  Leopold  : JameSy  duke  of  York.  J.  C,  dl 
Konigfmurch . Guulter  Lefie,  Eq,  Aur.  Pietro  Strozziy  &c. 

MAURO  ODDI. 

Born,  1639.  Died,  1702. 

This  artiftwas  a native  of  Parma.  He  is  fpoken  of  as  a painter,  and  as 
an  engraver  5 and  the  etchings,  marked  with  an  M.  and  an  O.  in  the  manner 
exprefled  npon  the  plate  at  the  end  of  the  volume,  are  attributed  to  him. 

MICHAEL  ODIEUVRE. 

Flourifhed,  1735. 

Hewasaprintfeller,eftabU(h;datParis;  but  it  appears,  that  he  fome- 
times  amufed  himfelf  with  the  graver,  as  we  find  particularly  m ^ let  of  por- 
traits of publifhed  by  him,  a.  d.  1738,  with  this  tit  e. 
Portraits  des  Perjonages  illuft.  de  I’un  fif  de  I’autrs  Sexe,  recueilhs  et  graves 
par  les  Joins  de  Michel  Odieuvre,  merchand  d’EJiampes  d Paris. 

MATTHEW  OESTEREICH. 

Elouriilied,  i750» 

This  fingular  artift  was  a defigner  and  engraver.  His  plates  are  chiefly 
etchings,  in  a flight,  fpirited  ftyle.  Among  his  moft  eftimable  perfor- 
mances  are  reckoned,  a fet  of  twenty -four  caricaturas  bom  Ghezzi,  in 
folio  publifhed  at  Drefden,  1750  ; with  this  title,  Raccolta  de  XXIV. 
cature  difeznate  coha  fenna  dal  celehre  Cavalier  Ghezziy  confervati  net  Cabi- 
netto  di  fua  Maefta  il  Re  de  Polonia.  Math.  Oeftereich.  Theie  plates  were  re- 
publiflied  at  Potfdam.  a.  d.  1766,  with  the  addition  of  eighteen  others,  from 
the  deficyns  of  John  Baptift  Internari,  and  other  mailers.  To  thefe  may  be 
added  a^et  of  forty  plates,  in  folio,  from  the  drawings  of  the  great  mailers,  m 
the  colledlion  of  the  Count  de  Bruhl,  publifhed  at  Drefden,  a.  d. 
Oefterich  aflifled  alfo  in  engraving  the  pidlures  in  the  grand  gallery  at  Drel- 
den.  See  his  mark  compoled  of  an  M.  and  an  O.  joined  together,  on  the 

plate  at  the  end  of  the  volume. 
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GIROLAMO  OLGIATUS. 

Flourifhed,  1572. 

To  a large  arched  prints  length- ways^  trinity  ^ with  a muU 

tltude  of  angels  ^faints  and  p7'ophetSj  from  a picture  of  Frederic  Zucchero, 
his  name  and  date  are  affixed  in  this  manner,  Hieronymus  Olgiatus  F, 
ifyiF  I know  little  of  this  artift  j except  that  he  copied  with  great 
accuracy  the  ftyle  of  engraving  adopted  by  Cornelius  Cort  and  Agohino 
Carracci ; but  his  drawing  is  not  cprredt  ; neither  are  the  heads  or  other 
extremities  of  his  figures  marked  withprecifion. 

PETER  OLIVER. 

Born,  1600.  Died,  1660. 

He  was  the  fon  of  Ifaac  Oliver,  the  celebrated  miniature  painter.  Peter 
was  inftrudted  by  his  father  in  the  art  of  painting  in  miniature,  and  furpaffed 
him  in  excellency  of  finiffiing,  efpecially  of  portraits.  Fie  refided  at  Lon- 
don, where  he  died  about  the  year  1660,  aged  threefcore,  and  was  buried 
near  his  father  at  White  Friars. 

Vertue  informs  us,  that  he  etched  fome  fmall  hiftorical  fubje6ls  5 but  he 
has  not  fpecified  any  of  them. 

JOHN  OLIVER, 

Born,  1616.  Died, 

It  appears  that  his  baptifmal  name  was  John,  and  not  Ifaac,  as  it  is  gene- 
rally reported.  He  was  a relation  to  Peter  Oliver,  mentioned  in  the  pre- 
ceding article.  The  honourable  Mr.  Walpole  fuppofes  him  to  have  been 
his  nephew.  He  was  a painter  on  glafs,  and  certainly  poffieffied  great  merit. 
There  is  a window  executed  by  him  in  Chrift  Church,  Oxford,  reprefenting 
the  delivery  of  Peter  from  the  prifon  by  the  angel,  which  is  a fufficient  tefti- 
mony  of  his  abilities.  It  is  thus  infcribed:  /.  Oliver  aetat.  Juae%^^  anno 
1700,  pinxlt  deditque.  It  is  to  be  obferved,  that  the  initials  I.  and  O.  are 
joined  together,  the  former  paffing  through  the  centre  of  the  latter.  To 
this  artift  are  attributed  fome  few  portraits,  particularly  thofe  of  James  the 
Second  of  England^  in  mezzotinto,  and  of  lord  chancellor  Jefferies,  and  of 
John  IVoremherg,  the  Dutch  dwarf,  &c.  A mezzotinto  print  reprefent- 
ing a hoy  afleep  with  a Jcull  by  him,  infcribed  Mortis  Imago,  from  Artemifia 
Gentilefia,  a middling-Iized  plate  length-ways.  To  a flight  etching  of  views 
at  Fangiers  he  figns  his  name  7.  Oliver  fecit ; alfo  to  a view  of  the  Hot  JVells 
at  Bath,  L Oliver  fecit  aqua  adding  the  date  1676.  We  have 

feveral  other  etchings  by  him,  views,  &c. 

MELCHISEDECK  VAN  OOREN. 

Flour  ifhed. 

This  artift,  according  to  Florent  le  Comte,  engraved  a view  of  a town 
upon  a circular  plate. 
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NICOLO  ORAZI. 

Flouriftied,  1760. 

A modern  Italian  engraver,  who  executed  feveral  plates  of  the  antiquities 

Herculaneumy  in  folio,  for  the  large  volumes,  publiflied  by  the  authority 

of  the  king  of  the  Two  Siciliea.  7 . „ i 

Oraz,/.  I have  feen  this  name  affixed  to  a coarfe  etching  of  archite^al 

sTnawcYits  \ It  is  probably  the  baptifmal  name  of  the  engiaver  only. 

O R I Z O N T E.  See  Bloemen. 

RICHARD  VAN  ORLEY. 

Flouriffied, 

He  was  a native  of  Flanders,  and  flouriffied  in  the  laft  century.  He  is 
fpokenof  as  a painter;  but  to  what  degree  of  excellency  he  arrived  in  the 
art  of  painting,  I do  not  know.  His  prints,  however,  poffiefs  no  great 
merit ; they  are  (lightly  and  coarfely  etched,  and  very  defedlive  in  point  of 
drawing.  The  following  may  be  reckoned  among  his  beft  works  : 

^he  marriage  of  Jofeph  and  the  Virgin,  a middling-fized  plate,  length- 
ways, from  Luca  Giordano. 

khe  fall  of  the  rebel  ajigels,  a large  upright  plate,  from  Rubens,  containing 
a prodigious  multitude  of  figures. 

A fet  of  twelve  prints,  from  Guarinfs  Paftor  Fido, 

, The  greater  part  of  a fet  of  twenty-eight  middling-fized  plates,  length- 
ways, taken  from  the  New  Feftament,  after  John  van  Orley,  who  etched 
fome  few  of  them  himfelf. 

John  Van  Orley  was  probably  the  brother  of  Richard.  It  appears, 
that  he  frequently  made  drawings  from  pidtures  for  the  latter  to  engrave 
afteV.  He  etched,  as  we  have  feen  above,  fome  few  of  the  hiftorical  plates, 
taken  from  the  New  Fejlament,  after  his  own  defigns. 

CARLO  ORSOLINL 
Flouriffied,  1760. 

A modern  Italian  engraver,  who  was  eftabliffied  at  Venice,  where  he 
carried  on  a confiderable  commerce  in  prints.  W^e  have  by  him  feveral  .pf 
the  plates  in  the  Mufeo  Fiorentino,  publiffied  at  Florence,  &c. 

O P E L L I.  See  Avibus. 

WALTHAR  VAN  OSSEN.  See  Assen. 

J.  VAN  OSSENBECK. 

Born,  1627.  Died,  1678. 

lie  was  born  at  Amflerdam,  where  he  learned  the  firft  principles  of  land- 

fcape 


O S T 


O S T 


[ 191  ] 

fcape  painting;  but  he  finiflied  his  fludies  at  Rome.  He  excelled  in  the 
execution  of  markets,  fairs,  converfations,  1 and fc apes,  and  cattle;  and  his 
pidlures  are  fpoken  of  with  great  commendation. 

We  have  feveral  etchings  of  various  fizes  by  this  mafler,  performed  in  a 
flight,  free  ftyle ; but  they  appear  to  have  been  the  amufements  only  of  his 
leifure  hours,  and  have  no  fuperior  merit  to  recommend  them.  Thofe,  which 
he  executed  from  the  pi6lures  of  Bafan,  appear  to  me  to  be  his  beft.  He 
worked  alfo  from  feveral  other  painters  ; and  his  plates  form  part  of  the  col- 
le6lion,  commonly  known  by  the  name  oi  the  Gallery  of  lieniers*  To  thefe 
may  be  added  two  landjcapes,  from  Salvator  Rofa,  which  are  rather  uncom- 
mon, 

ADRIAN  VAN  OSTADE. 

Born,  1610.  Died,  1635. 

This  artift  was  born  at  Lubeck,  and  placed  in  the  fchool  of  Francis  Hals. 
Fie  excelled  in  painting  converfations,  dancings,  and  humorous  fubjedls, 
taken  chiefly  from  low  life,  which,  however,  he  executed  with  admirable  taflie, 
and  beauty  of  colouring.  But  the  merits  of  this  great  mafler  are  too  gene- 
rally known,  to  need  any  repetition  in  this  place.  He  amufed  himfelf  with 
the  point;  and  we  have  a confiderable  number  of  fpirited  etchings  by  him, 
which  are  very  juflly  held  in  high  eftimation.  They  are  not  all  of  them 
executed  in  the  lame  ftyle ; lome  of  them  are  dark  and  coarfe,  and  feem 
to  have  been  printed,  as  the  aqua  fortisleft  them,  with  little  or  no  alTiflance 
from  the  graver.  Others  again  are  much  more  neatly  executed,  and  finifhed 
in  the  manner  of  Rembrant. 

See  the  marks  ufed  by  this  mafler,  when  he  did  not  fign  his  name  at  length, 
copied  upon  the  plate  at  the  end  of  the  volume. 

His  etchings  confifl  of  fifty -two  plates  of  various  fizes,  and  all  of  them  from 
his  own  defigns,  of  which  I fhall  mention  the  few  following  only  : 

Several  feaf ants  at  the  door  of  a cottage^  with  a fair  reprefented  in  the  hack^ 
ground ; a middling-fized  upright  plate. 

A Dutch  wake,  the  fame. 

Several  peafants  fighting  with  knives,  a fmall  plate,  length-ways,  dated 

J'he  cottage  dinner,  the  fame,  dated  1653.  All  thefe  are  in  his  bold  ftyle 
of  etching. 

Thofe  which  follow  are  fuch  as  he  finiflied  with  more  care. 

^he  painter,  with  an  infcription  beginning  in  this  manner  : Pidfor  Apelike, 
fingas,  and  the  firfl:  imprelTions  of  this  plate  are  with  the  cap  confiderably 
above  the  eyes  of  the  figure ; in  the  fecond  impreffions  the  cap  nearly  touches 
the  eyes. 

A mountebank,  a fmall  upright  plate,  arched  at  the  top. 

*The  Jpedlacle  feller,  a fmall  upright  plate. 

A man,  woman,  and  child,  at  the  door  of  a cottage,  'a  middlingTized  plate, 
length-ways,  dated  1652. 

Several  peajants,  half  figures,  at  a window  : one  of  them  is  finging  a ballad, 
f.nd  another  holds  the  candle  ; a fmall  upright  plate. 

A man 
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wcin  hayiiug  ovbt  ci  hdtchy  blowing  d honn^  the  faiTie.^ 

A cottage  entertainment  with  figures  dancing  j a middling -fized  plate, 

length-ways. 

GIOVANNI  O T T A y I A N I. 

Flourilhed,  1760. 

A modern  Italian  engraver,  by  whom  we  have  feveral  etchings,  after 
Guercino,  and  other  mafters. 

FRANCIS  O T T E N S. 

Flourilhed,  1760. 

A modern  Dutch  engraver,  by  whom,  among  other  things,  we  have  the 
portrait  of  F.  Halma, 

H.  F.  O T T O. 

Flourilhed,  1707. 

This  indifferent  artift  appears  to  have  been  a native  of  Berlin.  His  works 
confift  chiefly  of  portraits  for  books,  which  are  executed  in  a flyle,  th^  does 
him  very  little  credit.  Part  of  the  heads  in  a folio  volume,  publilhed  at 
Franckfort,  1707,  with  this  title,  Notitia  Univerfttates  Francofertana,  are 

by  him. 

JOHN  BAPTIST  OUDRY. 

Born,  1686.  Died,  17  55* 

This  artiff  was  a native  of  Paris,  and  excelled  in  the  painting  of  chafes 
and  huntings  of  animals.  We  have  feveral  etchings  oy  him,  from  his  own 
compofitions  ; and  among  others,  a fet  of  prints  entitled,  the  comical  romance^ 
confiffing  of  twenty-fix  ; a fubjed,  into  which  are  introduced  {omtfijhermen 
upon  the  fea  Jhore  and  feveral  other  prints  of  animals^  &c. 

BONAVENTURA  VAN  OVERBEKE. 

Flourilhed,  1700. 

This  artift  was  a native  of  Holland.  By  him  we  have  a fet  of  plates,  re- 
prefenting  the  ruins  of  ancient  Rome,  which  he  engraved  from  drawings, 
made  by  himfelf  upon  thefpot.  This  fet  of  prints  was  publilhed  at  Rome, 
A.  D.  1707,  in  three  folio  volumes. 

J.  O U V R I E R. 

Flourilhed,  1760. 

A modern  French  engraver,  by  whom  we  have  feveral  prints  j among 
others,  two  views  of  the  Alps,  from  Vernet.  Fhe  genius  of  deftgn,  an  emble- 
matical print,  from  the  younger  Cochin.  He  alfo  engraved  from  Schenau, 

Eifen  the  elder,  and  other  mafters.  ^ ^ . -vr 

N.  O Z AN- 
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N.  O Z A N N E. 

Flouriflied,  1760. 

A modern  French  artift,  whodefigned,  as  well  as  engraved.  We  have  a 
confiderable  number  of  prints  by  him,  chiefly  views  of fea  'ports  and  jhipptngy 
from  his  own  drawings. 

The  fillers  of  this  mailer  were  alfo  artiHs  ; and  we  have,  among  other 
things  engraved  by  them,  two  pafioralfuhje5lSy  after  Philip  Wou verm ans. 


> 
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H.  L.  PADTBRUGGE. 

Flourifhed,  170©^ 

He  was  apparently  a native  of  Stockholm,  and  engraved  a confiderablc 
number  of  plates  for  a work,  entitled,  Suecia  Antiqua  et  Hodierna, 
publilhed  about  the  year  1712,  in  three  folio  volumes.  The  prints  confift  of 
maps  and  perjpediive  views,  chiefly  of  the  bird’s  eye  kind.  Thofe  executed 
by  Padtbrugge,  are  in  a bold,_  free  ftyle,  which  prove  him  to  have  been  a 

man  of  no  mean  abilities.  ^ - 

When  he  omitted  to  fign  his  name  at  length,  he  fubftituted  a monogram, 
compofed  of  an  H.  an  L.  and  a P.  joined  together,  in  the  manner  expreffed  at 

the  end  of  the  volume. 

mathio  pagan. 

Flouriflied,  1555- 

This  artift,  according  to  Papillon,  was  a native  of  Venice.  He  engraved 
on  wood  feveral  charts  and  maps,  from  the  defigns  of  J acomo  Gaftaldo.  The 
above-mentioned  author  particularly  fpeaks  of  the  plan  of  Piedmont,  engraved 

upon  two  blocks,  and  dated  1555* 

P A I G E O L I N E. 

Flouriflied, 

This  name  is  affixed  to  a middling-fized  plate,  length-ways,  very  flightly 
etched,  from  a pifture  of  Paolo  Veronefe,  reprefenting  the  mother  of  Mofes 
brought  to  Pharoah’s  daughter  as  a nurje  for  her  own  Jon. 

GIOVANNI  BATISTA  PAGE 
Born,  1545.  Died,  1628. 

This  artift  was  a native  of  Genoa,  where,  according  to  Le  Comte,  he 
died  A.  D.  1628,  aged  73.  He  engraved  feveral  plates,  which  he  publifhed 
at  Genoa,  1707,  with  this  title,  Befinizione  Biviftone  della  Pittura. 

LEO  PALLAVICINL 
Flouriflied,  1604. 

He  is  mentioned  as  an  engraver  by  profeflbr  Chrift,  who  informs  us,  that 

he 
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he  refided  at  Milan,  where  he  publifhed  feveral  prints  marked  with  thefe 
initials,  L.  P.  f.  * 

GIACOPO  PALMA. 

Born,  1544.  Died,  1628. 

This  artift,  who  was  an  admirable  hiftorical  painter,  is  ufually  called  the 
younger  Palma,  to  diftinguifh  him  from  Giacomo,  or  Giacopo  Palma,  his 
uncle,  who  was  alfo  an  hiftorical  painter  of  great  eminence.  The  younger 
Palma  was  born  at  Venice,  and  became  the  difciple  of  Tintoretto,  whofe 
manner  he  followed  in  the  early  part  of  his  life.  But  he  afterwards  ftudied, 
with  great  attention,  the  works  of  Titian  and  other  great  mafters,  in  order 
to  complete  his  tafte ; and  his  labours  were  attended  with  all  the  fuccefs 
that  he  could  poflibly  have  expecfted.  We  have  feveral  fpirited  and  mafterly 
etchings  by  this  artift,  executed  in  a very  (light  ftyle.  He  frequently  figned 
his  name  at  length;  and  fometimes  he  ufed  a monogram,  compofed  of  a P. 
interfedled  by  a palm-branch.  See  the  plate  at  the  end  of  the  volume. 

The  following  prints  are  by  him. 

An  ecclefiaftic  and  a naked  figure  y with  two  hoys  at  the  hottoniy  reprefented 
upon  a fmall  upright  plate,  and  marked  with  the  above-mentioned  mono- 
gram. 

Samjon  and  Dalillah,  a middling-ftzed  plate,  length-ways. 

Judith  putting  the  head  of  Holof ernes  into  a bagy  which  is  holden  by  the 
maidy  a middling-fized  plate,  length-ways,  marked  with  his  name. 

A holy  family y with  St.  Francis  and  St,  JeroWy  half  figures ; a fmall 
plate,  length-ways. 

Fhe  woman  taken  in  adultery y the  fame. 

^he  tribute  money y the  fame. 

Chriji  anfwering  the  PharifeeSy  when  they  difputed  his  authority y the  fame. 

Fhe  incredulity  ofFhomaSy  a fmall  upright  plate. 

A drawing  hooky  &c. 

EGBERT  VAN  PANDEREN. 

Flourifhed,  1625. 

He  'appears  to  have  been  a native  of  Plaerlem  ; for  he  often  added  the 
word  Haerlemsnfis  to  his  name.  He  redded  at  Antwerp,  according  toBafan, 
where  he  engraved  a confiderable  number  of  plates.  He  worked  entirely 
with  the  graver  ; but  in  a ftiff,  formal  ftyle  ; and  his  prints  have  neither 
harmony  of  eftedt,  nor  corredtnefs  of  drawing  to  recommend  them.  The 
following  engravings,  among  others,  are  by  him  ; 

Fhe  Virgin  Mary  interceding  with  Chriji  for  the  Jalvation  of  mankind  ^y  a. 
middling-fized  upright  plate,  from  Rubens. 

Fhe  four  EvangeliJlSy  h.dM  ftgures ; middling-fized  upright  plates,  from 
Peter  de  Jode,  the  elder. 

Part  of  the  plates  for  a large  folio  volume,  publilhed  at  Antwerp,  1628, 
tniwXtdiy  Academic  de  Vefpeey  by  Girard  Thibault. 
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WILLIAM  PANNEELS. 

Flouriflied,  1635. 

This  artift  was  a native  of  Antwerp,  and,  as  he  himfclf  informs  ws  by  the 
infcription  upon  his  prints,  a difciple  of  Rubens.  I am  not  acquainte 
with  his  merit  as  a painter ; and,  I believe,  indeed,  he  is  more  generally 
known  by  his  etchings,  than  by  any  of  his  other  performances;  ^^vera  o 
which  are  from  compohtions  of  his  own;  but  the  gi eater  ^ 
piaures  painted  by  his  matter.  He  handled  the  point  with  much  freedom, 
and  fometimes  produced  a bold  matterly  effedi;  but  tie  rnerit  ° rnl-'d 
is  greatly  obfcured  by  the  ttovenly  incorreanefs  of  his  outline.  The  na.vcd 
parts  of  the  human  figure  are  very  badly  drawn,  particular  y the  extremi  les, 
which  are  often  below  criticifm.  I ftiall  mention  the  following  prints  only 

by  him-.  . 

St.  Sebajiian,  a fmall  upright  plate,  from  his  own  invention.  _ r>  , • 

Jufiter  and  dntio^e,  the  lame,  infcribed,  Gultel.  Panneels,  Bijctp.  Rubent, 

EJlher  before  Abajuerus,  a fmall  plate,  length-ways,  from  Rubens. 

Sampjon  killing  the  lion,  with  its  companion,  David  killing  the  lion  and 
bear ; two  fmall  plates  nearly  fquare,  from  the  fame  painter. 

A nativity,  a fmall  upright  plate,  from  the  lame. 

Several of  various  fizes,  from  the  fame. 

fbe  adoration  of  the  voife  men,  a fimEll  upright  plate,  from  the  fame.  This 

defign  was  alfo  engraved  by  S.  Bolfwert. 

St.  John  baptifmg  Chrift,  the  fame,  from  the  fame,  dated  1636. 

Mary  wafhing  the  feet  of  Chrifl,  a fmall  plate,  length- ways,  from  the  fame. 

M.  Natalis  alfo  engraved  from  this  piaure. 

<The  affumption  of  the  Virgin,  a fmall  upright  plate,  arched  at  the  top. 

W in  a fmall  upright  oval.  n m,... 

Meleager  prefenting  the  head  of  the  boar  to  Atalanta,  a fmall  plate,  length- 

The  portrait  of  Rubens,  in  an  oaagon  border,  with  a variety  of  other  fub- 
jeds,  from  the  fame  matter,  &:c. 

ONULPH  PANVINUS. 

Flourilhedj  15^^* 

This  artitt  was  a native  of  Antwerp.  He  publiftied  a fet  of  twenty-feven 
Dortraits  entitled,  Elogia  ft?  Imagines  Pontifc.  Max.  ad  vtv.  delin  1568. 

^ We  have  alfo  many  other  portraits  by  him,  and,  among  them,  that  of 

Rubens* 

P A I O T. 

Flourifhed, 

A very  indifferent  artitt,  who  appears  to  have  been  a 
flnd  to  have  worked  for  the  bookfellers  only  ; at  leatt,  all  the  enj^ravin^s  1 
fan  by”  im,  fam  ,o  h.v,  been  frontilpieces,  ,nd  other  ornannent.l 

teok  pifas?  The’y  have  no  merit  of  any  kind  .0  recommend  them  to  A. 


public  notice.  I fliall  therefore  only  mention  the  following : Davids  a half 
figure,  from  Vignon,  a fmall  upright  plate. 

FRANCESCO  DE  PAOLI. 

Flourifhed,  1640. 

This  artift  is  ranked  byFlorentle  Comte  among  feveral  other  engravers 
of  viewsy  particularly  of  the  city  of  Rome,  I am  not  acquainted  with  his 
works. 

JOHN  P A P I L L O N. 

Flourifhed,  1670. 

This  artift  was  born  at  Roen  in  Normandy,  and  according  to  the  account 
of  his  grandfon,  engraved  on  wood,  but  never  arrived  at  any  fuperior  degree 
of  excellence.  He  was  taught  by  Du  Bellay,  who  was  alfo  a native  of 
France,  and  an  engraver  on  wood. 

JoHhT  Papillon,  the  younger,  fon  of  the  artift  above-mentioned,  was 
born  at  St.  Quentin,  a.  d.  i66r.  He  received  the  ftrft  principles  of 
drawing  and  engraving  on  "wood  from  his  father  ; after  which  he  was  fent 
to  Paris,  and  placed  under  the  diredlion  of  Noel,  or  Nicholas  Cochin,  with 
whom  he  perfected  himfelf  in  drawing  with  the  pen,  which  he  performed  with 
great  facility  of  fpirit.  He  met  with  much  encouragement,  and  turned  his 
mind  to  engraving  on  wood ; and  his  works  in  this  branch  of  the  art,  pof- 
fefs  a very  confiderable  fhare  of  merit.  Papillon  the  fon  informs  us,  that 
he  invented  that  fpecies  of  paper  for  covering  of  rooms,  which  refembles 
tapeftry:  this  invention  he  made  public  about  the  year  1688,  and  carried  it 
to  a great  degree  of  perfedlion.  He  was  twice  married,  and  left  behind 
him  two  fons  and  a daughter.  He  died  February  3,  1723,  aged  62. 

John  Nicolas  Papillon,  brother  to  John  Papillon  the  younger,  was 
alfo  an  engraver  on  wood;  but  his  works  are  of  no  great  value. 

JOHN  BAPTIST  MICHEL  PAPILLON. 

Born,  1698. 

This  ingenious  artift  was  the  eldeft  fon  of  John  Papillon,  the  younger, 
mentioned  in  the  preceding  article.  He  was  inftru6bed  by  his  father  in  the 
art  of  defign;  and  engraved  on  wood  with  great  fuccefs.  Such  of  his  per- 
formances as  have  fallen  under  my  examination,  do  him  great  credit ; efpe- 
cially  thofe  engravings,  which  reprefent  ornamental  foliage  and  flowers^ 
Many  beautiful  fpecimens  of  thefe  are  inferred  in  his  publication  upon  the 
art  of  engraving  on  wood,  of  which  we  fhall  fpeak  more  particularly  below. 
Thofe  which  ftrike  me  as  the  beft,  are  executed  with  fingle  ftrokes,  with- 
out crofs  hatching,  which  produces  a clear  and  pleafing  effedt.  There  arc 
two  Jhells  in  the  fecond  volume,  page  28 S and  2^99,  which  are  in  my  opinion 
admirable  fpecimens  of  the  artift*s  fuperior  abilities.  The  difficulty  of 
cutting  fuch  long  ftrokes  on  wood,  and  at  the  fame  time,  with  fuch  regu- 
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larity  and  clearnefs,  mufl  ftrike  the  eye  of  the  curious  obferver  at  firft 
fio-ht.  In  the  above-mentioned  work  he  has  alfo  given  us  two  fpecimens  of 
figures  in  chiaro-lcuro,  executed  with  four  feveral  blocks  each  ; one  of  which, 
between  the  pages  154  and  155  of  the  fecond  volume,  he  gives  proofs  of, 
from  the  feparate  blocks,  followed  by  the  figure  complete.  Thefe  figures, 
and  the  various  fpecimens  he  has  produced  in  that  work,  may  ferve  to  con- 
vince us,  that  he  was  a very  fkilful  mafter  in  every  branch  of  the  art  he 
profefTed.  The  human  figure  he  feems  to  have  been  the  lead  acquainted 
with  ; he  has  confequently  failed  moil  in  thofe  prints,  into  which  it  is  intro- 
duced. 

We  may  hereafter,  perhaps,  confider  ourfelves  as  more  obliged  to  this 
ingenious  author,  than  we  care  at  prefent  to  acknowledge.  He  has  given 
us  a curious  hiftory  of  the  art  of  engraving  on  wood,  which  was  pub- 
lifhed  at  Paris  in  two  o6lavo  volumes,  with  this  title,  Hijiorique  et 

Pratique  de  la  Gravure  en  Bois.  And  he,  has  alfo  employed  nearly  the  whole 
of  the  fecond  volume  in  explaining  the  manner  in  which  it  is  performed  in 
all  its  branches,  giving'  accurate  reprefentations  of  the  diffe’-ent  utenfils 
neceffary  for  the  performance,  and  proper  diredlions  for  the  printing  of  the 
engravings,  when  they  are  finifhed.  This  may  certainly  be  of  great  ufe 
to  a variety  of  artifls,  as  many  defigns,  particularly  in  the  ornamental  branch 
of  engraving,  may  be  executed  with  much  more  exa61:nefs,  fpirit,  and  truth, 
on  wood,  than  in  any  other  way.  And  with  refpe6l  to  the  iketches,  and 
tinted  drawings  of  the  great  painters,  there  is  no  mode,  in  which,  I conceive, 
they  can  bereprefented  with  equal  fuccefs. 

It  is  urged,  and  with  no  fmall  degree  of  truth,  that  Papillon,  in  his  hif- 
torical  account  of  the  engravers  on  wood,  is  guilty  of  many  miftakes  ; but 
it  Ihould  be  remembered,  that  he  had  very  little  light ‘to  affift  him  in  his  re- 
fearches  ; at  the  fame  time  that  thofe  refearches  were  very  extenfive.  The 
multitude  of  names,  which  he  colledfed  together,  many  of  which  are  con- 
founded with  each  other  by  different  authors,  may  in  fome  meafure  plead 
his  excufe.  It  is  to  be  wifhed,  he  had  not  given  fo  many  upon  report,  or 
trufted  with  fo  much  confidence  to  the  catalogues  of  the  Abbe  Marolles. 

Papillon  had  a younger  brother,  by  his  father’s  fecond  wife,  who  alfo 
engraved  fome  few  things  on  wood  s but  with  no  great  fuccefs. 

, GIUSEPPE  P A P I N I. 

Flouriflied,  1750. 

A modern  Italian  artifl,  by  whom  we  have  feveral  engravings  of  ceilings^ 
and  other  decorations  from  theTufean  gallery,  publifhed  by  Ignazio  Orfini. 

DOMINICO  PARASACHI. 

Flouriflied,  1630. 

He  was  a native  of  Italy,  and  refided  at  Rome.  It  appears  from  his  etch- 
ings, that  he  was  a painter,  or,  at  leaff,  a defigner ; for  feveral  of  his  plates 
are  engraved  from  drawings  of  his  own.  He  executed,  conjointly  with 
Giovanni  Maggi,  a fet  of  engravings  from  the  Fountains  at  Rome,  which 
2 were 
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were  pirblilhed  1618.  This  colle<5tion,  with  additions,  was  afterwards 
republifhed  with  this  title,  Raccolte  delle  principaU  Fontane  dell  Citta  de 
Roma^  dejfegnati  et  intagliate  da  Domenico  Farajacchu  In  Roma,  l^anno 

MDCXXXVI. 

LEONARDO  PARASOLE  NORSINO. 

Flouriflied,  1600. 

This  artift  was  a native  of  Italy.  He  was  an  engraver  on  wood  of  fome 
eminence,  and  much  employed  by  Antonio  Tempefla.  At  the  command 
of  Pope  Sixtus  V.  he  engraved  on  wood  the  plants^  &c.  for  the  Herbal  of 
Caftor  Durante^  the  phyiician  to  that  pontiff.  He  died  at  the  age  of  60. 

Isabella  Parasole,  the  wife  of  the  foregoing  artift,  was  a woman  of 
great  ingenuity.  Among  other  things  fhe  executed  on  wood  feveral  defigns 
for  lace^  and  a confiderable  number  of  plants  for  Prince  Ccfi. 

Bernidino  Parasole,  the  fon  of  Leonardo  Parafole  mentioned  above, 
was  a painter;  but  alfo  executed  fome  few  engravings  on  wood. 

Ieronime  Parasole,  a lady  of  the  fame  family  with  the  preceding  artifts. 
She  alfo  engraved  on  wood,  and  among  other  fubjedls,  the  battle  of  the  Cen^ 
taurs a large  print,  length-ways,  from  A.  Tempefta.  It  is  coarfely  exe- 
cuted, and  with  much  fpirit ; but  the  drawing  is  very  incorred. 

P A R I A,  See  Perrier. 

P A R I S E T. 

Flourifhed,  1770. 

This  artift  was  a native  of  France,  and  probably  worked  v/ith  Des  Mar- 
teau.  He  came  into  England  about  the  year  1769,  and  was  employed  by 
Mr.  Ryland,  to  etch  feveral  plates  for  him  in  the  chalk  ftyle;  fome  few  of 
which  are  in  the  colleftion  of  engravings  from  the  fketches  of  the  great 
painters,  publifhed  by  the  late  Mr.  Rogers.  He  was,  however,  upon  the 
whole,  a very  indifferent  artift.  We  have  by  him,  the  portraits  of  feveral  of 
the  nobility  and  of  the  Englifh  artifts  ; from  drawings  by  Falconet,  odavo 
plates.  If  I miftake  not,  he  worked  afterwards  for  Mr.  Bartolozzi,  and 
died  in  England. 

AUGUSTINUS  PARI  SINUS. 

Flourifhed,  1640. 

He  was  apparently  a native  of  France.  He  worked  entirely  with  the 
graver ; but  in  a ftyle,  which  does  him  no  great  credit  as  an  artift.  His 
engravings  do  not  poffefs  either  good  tafte,  corrednefs  of  drawing,  or  neat- 
nefs  of  finifhing.  They  are,  however,  chiefly  confined  to  book  ornaments. 
Florent  le  Comte  mentions  five  prints  by  this  artift,  from  Florins  Macchius, 
which  he  has  not  fpecified.  He  alfo  engraved  feveral  of  the  plates  for  a 
book  of  emblemsj  by  Paul  Maccius,  after  the  defigns  of  Florins  Macchius ; 

the 
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the  remainder  of  which  were  executed  by 'an  artift,  fuperior  to  him,  who 
fig  ™.™"  this  manner,  «/«.  which  is  prob.bl,  the  abbrev.auon 

of  the  name  of  Giovanni  Batifta  Coriolano.  wirhafmallp 

Parifinus  frequently  ufeda  monogram,  compofed  of  an  A.  with  almall  p. 
unSrnSth  ^or  elfe  with  an  A.  and  an  F.  joined  together ; and  the  p m 
mannt  beneath  the  crofs  bar  of  the  A.  See  both  monograms  copied  on 

the  plate  at  the  end  of  the  voluiTie. 

PHILIP  PARIZEAU* 

Flourilhed,  1760. 

A modern  French  painter,  who,  for  his  amufement,  etched  two  mddling- 
, fized  plates,  length-ways,  from  Salvator  Rofa,  reprefenting  Joldters,  dec. 

BAPTISTA  PARMENSIS. 

Flouriftied,  1588. 

This  attift  was  a native  of  Parma,  and  apparently  a painter.  He  refided 
at  Rome  where  he  engraved,  a.  d.  1588,  a middling  fize  'jPf'S  P ’ 
reprefenting  the  Virgir^and  Child  appearing  to  St.  John 
Frederico  Baroccio.  It  is  executed  with  the  graver  only,  m a ttjle  pearin^ 
Seat  refemWarce  m that  of  Cornelius  Cort.  The  prints  marked  with  the 
fnitials  B.  P.  and  B.  P.  F.  cannot,  I believe,  with  any  degree 

attributed  to  this  artift;  for  thj  are  generally  his 

verv  little  with  the  graver.  To  the  print  above-mentioned,  he  ligns  h 
name,  Baptijia  Parmfn/is,  and  adds  the  following  words  with  the  date,/er. 

^7acob1^s^Parmensis,  another  artift  probably  p^a/^a 

have  bv  him  among  other  prints,  the  martyrdom  of  St.  Peter  and  St.  Paul,  a 
mTddlbg-^^^^^^  length-way^,  from  Parmigiano.  It  is  executed  entirely 

with  the  graver,  in  a flight  ftyle,  bearing 

raglio  to  whom  it  has  been  frequently  attributed ; but  Caraglio  was  a native 
of  V?;onaT  and  not  of  Parma.  Befides,  the  heads  and  ptremities  of  the 
figures  are  not  fo  well  drawn  as  we  find  them  in  the  engravings  of  Caraglio. 

TrI^Cscus  PARMENSIS,  or  more  properly,  Francefco  Mazzuoli,  com- 
monly called  Parmigiano,  is  mentioned  by  profefTor  Chrift,  who  tel  s us,  that 
r often  affixed  the  initials  F.  P.  to  his  etchings.  But,  with  all  due  de- 
ference  to  that  author,  I think  it  will,  on  examination,  a^ear,  that  thefe 
initials  are  not  to  be  found  upon  the  original  plates;  at  leaft,  not  upon  the 
firft  impreffions  of  thefe  plates.  The  account  of  this  artift  is  given  un- 

der  the  article  Mazzuoli. 

L.  PARMENTIER. 

Flourilhed, 

This  name  is  affixed  to  the  title  of  the  fForks  of  Philip  ’ f-!; 

the  of  that  artift  at  the  bottom,  from  a defign  by  J.  de  la  Jove,  in 

folio.  PAR- 
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PARMIGIANO.  See  Mazzuoli. 


R.  PARR. 

Flouriflied,  1740. 

This  artift  was  a native  of  England,  but  of  no  fuperior  eminence.  His 
works  confift  chiefly  of  portraits  and  book-plates.  I lhall  fpecify  the  fol- 
lowing only  : the  portrait  of  Afary  Louifa^  daughter  of  Charles  the  Second  of 
England^  whole  length ; that  of  John  FiJfjery  bijhop  of  Rochefter  j and  that  of 
W.  Beckett  &c. 


JOSEPH  PARROCEL. 

Born,  1648.  Died,  1704. 

This  artifl  was  a native  of  France,  born  at  Brignol  in  Provence.  He 
learned  the  firfl:  principles  of  painting  in  his  own  country  ^ but  going  after- 
wards to  Italy,  he  became  the  difciple  of  Giacomo  Corteri,  called  Bour- 
guignon.  He  excelled  in  painting  battles,  fkirmiflies,  and  fubje6ls  of  that 
kind,  following  the  ftyle  of  his  mafter.  He  returned  to  his  native  country, 
and  died  there,  a.  d.  1704,  aged  56.  We  have  feveral  very  fpirited  etch- 
ings by  this  artift,  from  his  own  defigns.  They  are  as  follov^s  ^ 

^helife  of  Chrift^  a fet  of  forty-eight  fmall  plates,  length-ways. 

Four  hattlesy  the  fame. 

^he  four  times  of  the  day^  the  fame. 

CHARLES  PARROCEL. 

Born,  1688.  Died,  1752. 

This  artift  was  the  fon  of  Jofeph  Parrocel,  mentioned  in  the  preceding 
article.  He  was  born  at  Paris,  a.  d.  1688.  His  firft  inftru61:ions  in  the  art  of 
painting  he  received  from  his  father,  who  died  whilft  he  was  only  flxteen 
years  of  age ; and,  of  courfe,  before  he  had  nearly  completed  his  ftudies. 
He  was  then  placed  with  Charles  le  Foflfe  ; and  at  length  went  to  Italy,  where 
he  continued  feveral  years.  He  excelled  in  painting  battles  \ but  his  works 
are  much  lefs  eftimable,  than  thofe  of  his  father,  whofe  ftyle  he  imitated. 
He  not  only  amufed  himfelf  with  the  point,  but  handled  the  graver  with' 
much  facility.  We  have  by  him  a fet  of  prints,  XQ,^xtknXAn^horfe  and  fovt 
foldierS)  executed  with  great  fpirit. 

STEPHEN  PARRO^CEL. 

Flouriftied,  1750. 

This  artift  was  a relation  to  thofe  mentioned  in  the  two  preceding  articles. 
He  was  a painter,  and  refided  at  Paris,  when  Bafan  publifhed  his  Dictionary 
of  Engravers.  By  him  we  have  feveral  flight  etchings  executed  in  a bold, 
free  ftyle.  I fli  all  mention  the  following  only:  A Bacchanalian  fuhje  SI  \ a 
fmall  plate,  length-ways,  from  a compofition  of  his  own,  Fhe  triumph  of 
VOL.  II.  D d Mor decal. 
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Mordecai,  a large  plate,  length-ways,  from  J.  F.  de  Troy.  ’The  triumph  of 
Bacchus  and  Ariadne^  the  fame,  from  Subleyras. 

GIOVANNI  BATISTA  PxlSQUALINO,  or  PASCALINL 

Flourifhed,  1620. 

This  artift  was  a native  of  Cento,  a village  near  Bologna,  where  Guercino 
was  born;  from  whofe  defigns  the  far  larger  part  of  the  engravings  by 
Pafqualino  v/ere  taken.  He  attempted  to  imitate  with  the  graver  the  bold 
fpirited  (lyle,  in  which  Guercino  drew  with  the  pen;  but  he  did  not  poffefs 
fufficient  command  of  that  inftrument  to  produce  an  agreeable  effed  ; and, 
from  the  incorreclnefs  of  his  drawing,  the  chief  beauty  of  the  originals  is 
loft  in  the  engraving.  A modern  artift  has  lately  done  great  juftice  to 
feveral  of  the  admirable  drawings  of  Guercino,  which  are  in  the  royal  col- 
ledion;  and  when  we  caft  our  eyes  from  them  to  thofe  of  Pafqualino,  we 
cannot  help  lamenting,  that  fo  many  beautiful  compofitions  ftiould  have 
fallen  into  the  hands  of  fo  indifferent  an  engraver.  As  the  works  of 
Pafqualino  are  by  no  means  uncommon,  I ftiall  not  fpecify  any  more  than 
the  few  following  : 

^he  Aurora,  a large  print,  length-ways,  on  two  plates,  from  the  celebrated 
pidure  of  Guido.  This  has  been  finely  engraved  by  Frey,  and  alfo  by 
Audenarde. 

Chrift  giving  the  keys  to  Veter,  a middling-fized  upright  plate,  from  Guer- 
cino. 

Chrifi  taken  in  the  Garden  of  Olives,  a middling-fized  plate,  length-ways, 
from  the  fame. 

V'he  iinderftanding,  the  memory,  and'the  will,  three  allegorical  fubjeds,  mid- 
dling-fized  plates,  length- ways,  from  the  fame. 

He  alfo  engraved  from  Lodovico  Carracci  and  other  mailers. 

JOHN  JAMES  PAS  Q^U  I E R. 

Flourifhed,  1760. 

A modern  French  engraver,  who  was  pupil  to  Laurence  Cars,  and  refided 
at  Paris,  at  the  time  Bafan  publifhed  his  Didionary  of  Engravers.  We 
have  by  him,  among  other  things,  Arion  upon  the  dolphin,  a middling-fized 
plate,  length-ways,  from  Boucher,  and  a variety  of  vignettes  and  other  hock- 
ornaments  \ feveral  of  which  are  from  his  own  compofitions. 

P A S S A R O.  See  Passeri. 

BARTOLOMEO  PASSAROTTI. 

Flourifhed,  1560. 

This  artift  was  a native  of  Bologna.  He  is  fpoken  of  with  great 
commendation,  as  excelling  in  painting  portraits  and  hiftorical  fubjeds. 
He  was  alfo  the  founder  of  that  famous  academy  at  Bologna,  in  which  the 

Carracii 
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Carraccii  made  fuch  confiderable  figures.  We  have  by  his  hand  feveral 
very  flight  etchings ; fome  of  them  from  his  own  compofitions>  and 
others  from  F.  Salviati^,  &c. 

CRISPIN  DE  PASSE  the  Elder. 

FlouriHiedj  1610. 

This  ingenious  mailer  was  a native  of  Utrecht ; and,  according  to  his 
own  account  of  himfelf,  in  the  preface  to  a drawing  book,  publifhed  by  him 
at  Amfterdam,  he  applied  himfelf  very  early  in  life  to  the  ftudy  of  the 
arts,  and  particularly  delighted  in  drawing  and  defigning  from  the  works  of 
the  moil  famous  artifts  of  the  time  in  which  he  lived.  He  mentions 
M.  Freminent,  P.  P.  Rubens,  Abraham  Bloemart,- Paul  Morelfon,  and  P. 
Vander  Berg,  as  his  friends  and  encouragers ; particularly  the  laft,  to  v/hofe 
afiiftance,  it  appears,  he  was  greatly  indebted,  being  introduced  by  him 
into  the  academy,  and  to  the  acquaintance  of  the  mofl:  celebrated  mailers 
who  vifited  it. 

He  was  fent  to  Paris  by  Prince  Maurice,  to  teach  drawing  at  the 
academy  of  Monfieur  Pluvinel,  riding  mailer  to  Louis  XIIL  of  France ; 
and  for  that  gentleman  he  engraved  a let  of  folio  prints  for  a book,  written 
by  him,  entitled,  Inftru^lion  du  Roy  Louis  XIIL  en  lExercife  de  mounter  a 
Cheval^  par  Mejftre  Anti  de  Pluvinel:  The  plates  reprefent  the  different 
exercifes  of  the  horfes,  and  the  manner  of  tilting  at  the  barriers,  &c.  The 
portraits  of  all  the  great  perfonages  of  the  court  of  France  are  occaiionally 
introduced.  This  is  eileemed  the  greateil  and  beil  work  by  Paife. 

The  time  in  which  he  came  into  England  is  very  uncertain,  and  that  of 
his  departure  is  not  much  better  known.  However,  as  Vertue  informs  us, 
that  the  plates,  which  he  engraved  in  this  kingdom,  do  not  bear  date  beyond 
the  year  1635,  we  may  reafonably  conclude,  that  he  did  not  refide  here 
long  after  that  period. 

He  publifhed  his  drawing  book  at  Amfterdam,  1643,  which  time  he 
muft  have  been  very  far  advanced  in  years ; for  we  have  engravings  by  him 
dated  as  early  as  15S9;  thefe,  from  the  ftyle  in  which  they  are  executed, 
prove,  that  they  were  by  no  means  the  firft  exertions  of  his  graver. 

Paffe  worked  entirely  with  the  graver,  in  a neat,  clear  ftyle,  which  has 
much  originality  in  it;  and,  excepting  fome  little  ftiffnefs  which  frequently 
appears,  and  the  want  of  harmony,  with  refpeft  to  the  diftribution  of  the  light 
and  fhadow,  a fault  which  prevailed  at  the  time  in  which  he  lived,  his  beft 
works  poftefs  a very  confiderable  ftiare  of  merit,  efpecially  his  portraits, 
many  of  which  he  drew  from  the  life ; and  the  far  greater  part  of  his  hiftoricai 
and  emblematical  fubjedls  are  engrav'ed  from  his  own  compofitions.  He 
drew  the  human  figure  very  corre6lly,  and  marked  the  extremities  with  a 
degree  of  exa<ftnefs,  not  ufually  found  in  the  works  of  thofe  mafters  who 
employed  themfelves  upon  fmall  fubjefls.  ‘When  Pafte  attempted  large 
fubjeds  he  was  not  equally  fuccefsful.  His  works  are  exceedingly  multi- 
farious,  and  by  no  means  uncommon : I fhall  only  fpecify  them  in  ge- 
neral terms. 

Lhe  Seven  Liberal  Arts  and  Sciences^  fmall  upright  plates. 

D d 2 Lhe 
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ne  Nine  Mufes,  fmall  circular  plates,  from  his  own  defigns. 

The  T'vuelve  Months,  the  fame,,  from  M.  de  Vos. 

The  plates  for  a book  of  Emblems  by  George  Wither,  confifting  of  200.  ] 
One  hundred  plates  for  the  Emblems  of  Gabriale  Rollenhagus. 
TheHipryofTobit,  middling-fizedplates,length-ways,from  Martin  de  Vos. 
Several  fets  of  prints  from  lacred  and  prophane  hiftory,  chiefly  after  his 
own  defigns. 

^he  life  of  man  from  fen  to  an  hundred. 

Variety  of  holy  families MadonaSy  emblematical  Jubjebf  s^  ornaments^  ^c, 

from  Bafan,  Rottenhamer,  A.  Bloemart,  Brughel,  Stradan,  and  other  mafters. 
To  thefe  I (hall  add  the  few  following  Englifh  portraits,  which  are  reckoned 
among  his  fcarceft  and.beft. 

^een  Elizabeth  fumptuoujly  habited"  a fmall  half-lheet print,  from  Ifaac 
Oliver. 

"James  the  Firfl^  with  a feeptre  in  his  hand,  a half-fheet  print. 

'ja7nes  the  Firft  and  his  §!ueen,  two  fmall  oval  plates. 

Henry  Prince  of  Wales,  and  Charles  his  brother,  afterwards  king  of  Eng- 
land, the  fame. 

I'he  Count  Palatine,  afterwards  King  of  Bohemia,  and  Elizabeth  his  wife, 
fmall  folio  oval  plates. 

Ehomas  Percy  the  confpirator,  a fniall  oval  plate. 

He  alfo  engraved  a prodigious  number  of  foreign  portraits.  See  his  mark, 
compofed  of  a C,  a V,  and  a P,  joined  together,  on  the  plate  at  the  end  of 

the  volume.  , ^ l t»  ^ 

The  works  of  Crifpin  de  PafTe  and  his  family  are  preferved  in  the  Royal 

Library  at  Paris,  and  fill  three  large  folio  volumes. 

CRISPIN  DE  PASSE  the  Younger. 

Flouriflied,  1620. 

He  was  the  eldeft  fon  of  Crifpin  de  Pafle,  mentioned  in  the  preceding 
article,  and  learned  from  his  father  the  principles  of  drawing  and  engraving. 
But  whether  he  died  young,  or  quitted  the  profeflion  for  any  other  employ- 
ment does  not  appear.  Flis  name  however  is  affixed  to  very  few  engrav- 
among  which  are  the  following:  the  portrait  of  Frederic,  Elector 
Palatine,  when  young ; a large  odavo  oval  plate,  with  this  infeription : 
Crifpin  Pajfeus  jun.fgu,  et fculps.  Three  prints  for  the  ftory  of  Dives  and 
Lazarus,  The  fourth,  which  completed  the  fet,  was  engraved  by  his 

father. 

WILLIAM  DE  PASSE. 

Flouriflied  1620. 

He  was  the  fan  of  Crifpin  de  Pafle  the  elder,  mentioned  above,  by 
whom  he  was  inftrudled  in  the  principles  of  defign  and  engraving.  He 
imitated  the  ftyle  of  his  father,  with  all  poffible  fuccefs  and  his  befl  en- 

o-ravings,  which  confifl:  of  portraits,  are  juftly  held  in  very  high 
^ efteera. 
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efteem.  How  long  William  refided  in  England  does  not  certainly  appear ; 
but  probably  the  greater  part  of  his  life^  at  lead  we  find,  that  his  bed 
works  were  executed  in  this  kingdom. 

The  engravings  by  this  artid  are  very  numerous.  I fliall  fpecify  the  few 
following  only,  which  may  rank,  at  lead,  among  his  fcarced  : 

James  the  Firft  and  his  family y with  this  title,  Friumphus  Jacobi  Regis 
Auguft^e  que  ipftus  prolisy  a half-fheet  print. 

James  the  Firjiy  with  Henry  Prince  of  Wales  fianding  by  himy  a half-lheet 
print.  After  the  death  of  Prince  Henry,  his  face  was  erafed,  and  that  of 
Charles  his  brother  fubdituted  in  its  place.  It  is  dated  1621. 

A family  piece  y unknown  j but  fuppofed  to  be  the  Palatine  family,  in 
which  the  younged  child  is  reprefented  playing  with  a rabbit  5 a half-fheet 
print.  The  name  of  the  engraver  is  not  affixed  to  this  print. 

The  Bohemian  family y a half-dieet  print,  thus  infcribed  : Will ; Pafs  fecit 
ad  vivum  figuratory  dated  1621,  with  Englifh  verfes  at  the  bottom. 

George  Villars  duke  of  Buckingham  on  horfebacky  with  dripping  in  the  back 
ground,  dated  1625. 

Robert  Dudley  earl  of  Leicejlery  an  oval  in  quarto,  with  his  monogram, 
compofed  of  a W.  and  a P.  joined  together.  See  the  plate  of  monograms 
at  the  end  of  the  volume.  . " 

Robert  Devereaux  earl  of  EJfex  on  horfebacky  a fmall  half-fheet  print. 

Frances  duchefs  of  Richmond  and  LenoXy  half-length  in  quarto,  very  neatly 
finidred,  and  infcribed.  Anno  1625,  Infculptum  GulieL  Pajfeo  Londinum. 

Sir  Henry  Richy  a fmall  folio  oval  plate,  very  finely  finidred. 

Alfo  feveral  foreign  portraitSy  and  fome  few  hijiorical  and  devotional Jub- 
jebfSy  which,  though  by  no  means  devoid  of  merit,  are  not  fo  fuccefsfully 
executed  as  his  portraits, 

S I M O N D E PASSE. 

Flouridred,  1620. 

A third  fon  of  Crifpin  de  Padfe.the  elder,  mentioned  above.  He  learned 
the  art  of  engraving  from  his  father,  and  imitated  his  dyle  with  great  fuccefs. 
He  was  employed  by  Nicholas  Hilliard  to  engrave  counters  of  the  royal 
family.  His  portraits  conditute  the  bed  and  larged  part  of  his  engravings ; 
but  we  have  alfo  fome  devotional  fubjeds,  frontifpieces,  and  other  book 
plates  by  him,  which  are  very  neatly  executed. 

According  to  Vertue,  he  refided  in  England  about  ten  years,  and  after- 
wards went  into  the  fervice  of  the  king  of  Denmark,  and  probably  died 
abroad.  His  earlied  works  executed  in  England  are  dated  i6oj. 

The  following  are  reckoned  among  his  mod  edimable  prints,"  chlefiy 
from  his  own  drawings. 

James  the  Firft Jeatedin  a chairy  a whole  length,  a halfdhcet  print. 

Anney  queen  to  James  the  Firft  y on  horfebacky  with  a view  of  Wind  for  in  the 
back  ground;  a fmall  half-dieet print. 

Prince  Henry  with  a lance^  a whole  length,  a fmall  half-flieet  print, 

Robert  Carry  earl  of  Somerfety  in  an  oval,  a fmall  folio  plate. 

Francis 
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Francis  count ejs  of  Somerjety  the  fame.  . 

George  Villars  duke  of  Buckingha^riy  the  fame. 

Count  GondameVy  the  fame. 

Sir.  Walter  P^aleighy  the  fame. 

Sir  Thomas  Smithy  the  fame. 

Alfo  a variety  of  other  portraits  relative  to  Engiand,  and  feveral  fine 
foreign  portraits,  particularly  that  of  Fred.  Henry y prince  of  Orangey  with 
emblems ; a whole  llieet  print,  intitled,  Liberum  Belgium, 

MAGDALEN  D E PASSE. 

Flourifiied,  1620. 

This  ingenious  lady  \^^as  the  daughter  of  Crifpin  de  PalTe  the  elder,  men- 
tioned above.  She  learned  the  art  of  engraving  from  her  father,  and  prac- 
tifed  it  with  much  fuccefs,  though  her  works  are  not  equal  to  thofe  of  her 
brothers.  She  worked  with  the  graver  only,  in  a neat,  but  laboured  ftyle. 
In  tv/o  or  three  fmall  fubjeds,  which  fhe  has  engraved  from  ElUieimer,  ihe 
has  attempted  to  imitate  the  ftyle  of  Count  Goudt ; but  fhe  has  not  produced 
the  fame  neatnefs  of  colour,  and  forcible  effed  ; they  however  poffefs 
great  merit.  I lliall  fpecify  the  following  engravings  by  this  lady,  which, 
i believe,  confiitute  the  principal  part  of  her  works  : 

Catharine  dut chefs  of  Buckingham y with  a feather  in  her  handy  a fmall 

quarto  print. 

The  four  SeafonSy  fmall  upright  plates,  from  defigns  by  her  father. 

Cephalus  and  ProcriSy  Salmacis  and  HermaphrodituSy  dated  1623,  and 
tona  changing  the  Lycian  peafants  into  frogs ; with  fome  other  fubjeds, 
from  Ovid’s  metamorphofes ; fmall  plates,  length-ways,  from  Elfheimer, 
Pinas,  and  other  mafters. 

A fet  of  landJcapeSy  middling-fized  plates,  lengthways,  from  Rowland 
Savery,  and  A.  Willeres,  among  which  is  a form  with  a fhipwreck, 

BERARDINO  PASSER O,  or  PASSARL 

Flourifhed,  1580. 

This  artift  was  a native  of  Italy,  and  refided  at  Rome.  He  is  fpoken  of  as 
a painter,  by  authors  in  general,  and  in  the  Abecedario  he  is  called  a univerjal 
engraver  y but  I know  not  for  whatreafon  this  appellation  is  applied  particu- 
larly to  him.  It  is  certain  that  we  have  a confiderable  number  of  prints  by 
him,  which  he  ufually  tirfl  etched,  and  afterwards  retouched  with  the  graver, 
in  a bold,  butloofe  llyle.  The  fubjeds  are  almoft  entirely  devotional,  and 
chiefly  from  his  own  defigns.  His  works  prove  him  to  have  been  a man  of 
genius;  but  his  drawing  is  not  perfedly  corred,  nor  are  the  charadlers 
of  his  heads  always  beautiful,  or  well  chofen.  He  often  figned  his  name 
at  length  ; when  he  omitted  to  do  that,  he  fubflituted  a cypher,  compofed 
of  aB  reverfed,  and  joined  with  a P,  in  the  manner  exprelfed  on  the  plate  at 
the  end  of  the  volume. 

The  following  are  all  I fhall  feled  from  his  works,  which  are  by  no 
means  uncommon : 
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A Holy  Family^  in  which  the  Virgin  is  reprefented  with  a Bohemian 
bonnet^  a middling-fized  upright  plate,  dated  15S3. 

Fhe  Life  of  St.  Bruno^  reprefented  on  feveral  middling-fized  upright  plates. 

Alfo  feveral  Madonnas^  and  other  fubjedls. 

MATTEO  FASTI,  or  DE  FASTIS. 

'Flourifhed,  1470. 

This  artift  was  probably  a native  of  Italy.  He  is  faid  to  have  been  a 
painter,  and  an  engraver  on  wood.  By  him  we  have  the  prints  for  a folio 
volume  entitled.  Be  Re  Militari,  written  by  Rob.  Valturius,  publifhed  at 
Verona,  1472. 

J.  D E P A S T I L L. 

Flourifhed, 

A native  probably  of  France.  His  employment  feems  to  have  been  that 
of  copying  prints  only,  in  which  however  he  never  arrived  at  any  tolerable 
perfedion.  I ihall  mention  only  the  murder  of  the  Innocents^  after  the 
eno-ravino;  by  Louis  Audran,  from  Le  Brun. 

*0  O’' 

T.  PATCH. 

Flourifhed,  1770. 

This  artift  engraved  from  the  pidures  of  Tomafo  Mafaccio,  which 
are  dated  1770,  a fet  of  twenty-fix  folio  plates. 

LAURENCE  PATAROL. 

Flourifhed,  1700. 

This  artift  was  apparently  an  Italian.  I have  feen  by  him  feveral  book 
plates,  and  among  them,  a frontifpece  for  a book  of  coins,  in  quarto, 
publilhed  at  Venice,  1702. 

P A T A S. 

Flourifhed,  1760. 

A modern  French  artift,  by  whom  we  have  feveral  fmall  engravings* 
I fhall  mention  only  the  Judgment  of  Baris ^ in  an  oval,  from  Queverdo."" 

P A T A V I N U S.  See  Avibus. 

P A T I C I N A.  See  Adler. 

JOHN  PATIGNY. 

Flourifhed,  1750. 

This  artift  was  apparently  a native  of  Italy.  I have  feen  very  few 
engravings  by  him  ; and  thofe  are  but  indifferent.  I fhall  fpecify  the 
following  only : Fhe  Virgin  and  Child  with  St.  John^  from  Annibale 
Carracci ; a middling-fized  upright  plate.  He  appears  to  have  copied  the 
ftyle  of  engraving  adopted  by  Agoftino  Carracci,  but  with  no  great 
fuccefs.  The  heads,  and  other  extremities  of  the  figures,  are  not 
corredly  drawn : neither  is  he  more  happy,  in  the  management  of  the 
general  effed. 


( 


I 


PATOUR. 


PAT 


P A U 


[ 208  ] 

P A T O U R. 

Flouriflied,  1760. 

A modern  French  engraver,  by  whom,  according  to  Bafan,  we  have 
t\it  Little  Lyary  a fmall  plate  from  Albert  Durer, 

P A T T E. 

Flouriflied,  1760. 

A modern,  architedl.  He  was  a native  of  France.  Bafan  informs  us 
that  he  engraved  feveral  plates  of  Architeblurey  &c. 

ANDREW  PAUL,  or  DE  PAULI. 

Flourilhed, 

This  artift  was  a native  of  Flanders.  He  flourilhed  in  the  lafl:  century, 
and  engraved  feveral  plates  ; among  which  are  the  following  : Peter  denying 
Chrijiy  a fmall  upright  plate. — Titian  and  his  miftrejsy  from  the  etching  by 
Vandyck,  the  fame,  The  Tooth  Drawery  from  Theodore  Roelanto,  a fmall 
plate,  length-ways. 

S.  PAUL. 

Flourilhed,  176.0. 

By  this  artift  we  have  fome  few  mezzotintos,  and  among  them,  the 
portrait  of  Mrs,  Barry y from  Kettle. 

ROBERT  PAUL. 

Flouriftied,  1762. 

He  ftudied  in  the  academy  of  Glafgow,  and  we  have  feveral  flight  etch- 
ings of  various  flzes,  reprefenting  views  of  that  city,  by  him,  particular- 
ly a laro-e  one  Icnsthways ; alfo  a north  view  of  the  cathedral  churchy  &c. 
dated  1762. 

GIACOMO  P A U L I N I. 

Flouriftied, 

An  artift  of  no  great  note.  We  have  feveral  plates  by  him.  I ftiall  men- 
. tion  the  two  following  only  : A figure  of  Bt,  Petjery  A middling-fized  upright 
plate,  probably  from  a defigmof  his  own,  for  he  has  added  the  word/^nV  to 
his  name.  And  Ponte  de  Rialto y a middling-fized  plate,  length-ways. 

JOHN  L.E  P A U T R E. 

Born,  1617,  Died,  1682. 

This  ingenious  artift  was  born  at  Paris ; and  in  the  very  early  part  of 
his  life,  he  was  placed  with  >a‘  working  goldfmith,  from  whom  he  learned 
the  principles  ofvDrawing;  and  fo  far  improved  by  his  inftrubtions,  that 
in  the  end  he  acquired  prodigious  facility  in  defigning  and  drawing  with  a 
pen.  He  afterwards  turned  his  mind  to  engraving,  and  worked  with  the 
point,  and  with  the  graver;  but  the  ftyle  in  which  he  executed  his  plates, 
is  by  no  means  commendable.  It  is  ufually  dark,  coarfe,  and  heavy, 
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without  any  pleafing  efFecly  or  harmony  of  light  and  fliadow.  He  drew 
lialtily,  and  his  engravings  partake  of  the  fame  expedition,  and  therefore 
are  rarely  very  highly  finilhed,  Flis  works  are  exceedingly  nume- 
rous, and  in  general  confifl:  of  architetlal  decoratiofis^  vafeSy  ceilings ^ and  orna- 
ments of  every  kind,  which  are  executed  from  his  own  defigns,  and 
abundantly  prove  the  fecundity  of  his  genius.  We  have  however  fome 
hiftorical  plates,  feveral  holy  families,  and  other  devotional  fubjects  by  him  \ 
but  thefe  are  certainly  to  be  confidered  as  inferior  to  thofe  before  mentioned. 
Florent  le  Comte  fays  juftly  of  L.e  Pautre,  That  it  is  hardly  poffible  to 
find  an  engraver,  who  has  produced  more  inventions  than  he,  or  whofe 
genius  was  more  adapted  to  every  fpecies  of  fubjedl he  added,  that 
cf  every  profeffor  of  the  liberal  arts  or  mechanics  may  fxnd  fomething  in  his 
works  worth  the  trouble  of  examining  tliem.” 

He  became  a member  of  the  Royal  Academy  of  Painting  and  Sculp- 
ture at  Paris,  A.  D.  1677,  and  died  in  that  city,  A.  D.  1682  ; aged  65. 

The  engravings  by  this  artifl  being  fo  very  numerous,  and  fo  well 
knov/n,  they  do  not  need  any  further  fpecifications  than  what  is  given 
above.  I lhall  only  add,  that  he  fometimes  figned  his  plates  with  the 
initials  of  his  name  only,  thus,  I.  P.  or  I.  le  P.  but  his  works  are  eafily 
diftinguiflied. 


PETER  LE  PAUTRE. 

Born,  1659.  Died,  1744. 

He  was  the  fon  of  John  le  Pautre,  mentioned  in  the  preceding  article. 
He  learned  the  principles  of  defign  from  his  father ; and  he  is  fpoken  of  as 
a fculptor  with  no  fmall  commendation.  We  have  feveral  friezes  by  him, 
and  a figure  of  Poetry , engraved  for  Perault’s  Cabinet  des  beaux  Arts,  pub- 
lifhed  at  Paris,  1690.  I'hefe  are  very  neatly  executed,  and  principally 
with  the  graver.  He  alfo  etched  feveral  plates,  as  v/ell  from  his  own  com- 
pofition,  as  from  thofe  of  other  mailers. 

JOHN  PAYNE. 

Flourifhed,  1635. 

This  artiil  was  a native  of  England,  and  a difciple  of  Simon  PafTe. 
He  was  a man  of  genius  5 and  though  his  works  are  not  very  numerous, 
they  neverthelefs  manifefl  his  fuperior  abilities.  At  the  fame  time  it 
rnuft  be  added  that  the  reafon  he  made  no  greater  figure  in  the  arts,  when 
fo  much  v/as  expe6led  from  him,  was  owing  to  his  own  indolence  and 
diifipation.  He  v>/as  recommended  to  Charles  the  Firfl  of  England,  and  had 
a fair  profpe6l  of  making  his  fortune ; but  carelefs  of  that,  as  he  was  of 
his  fame,  he  neglc6led  his  bufinefs,  and  died  in  indigence,  A.  D.  1647  or 
1648,  before  he  had  reached  his  fortieth  year.  His  chief  engravings 
confifl  o{  frontijpeces  and  other  hook-flateSy  z.x\d.  portraits.  But  he  alfo 
engraved  a variety  of  other  fubje6ls,  fuch  as  landjcapesy  flowers y fruity  hirdsy 
heaftsy  &c.  His  portraits  hovsrever  are,  in  my  opinion,  by  far  his  bed: 
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•works.  Thofe  he  executed  entirely  with  the  graver,  in  a free,  open  ftyle, 
fo  imanaged,  as  to  produce  a very  pleafing  effetSt.  IVIr.  Evelyn,  fpeaking 
of  this  a^tift,  commends  him  not  only  for  his  portraits,  but  alfo  for  a fliip 
which  he  engraved.  This  fliip,  Vertue  informs  us,  was  the  Royal  Sovereign, 
built  by  Phineas  Pett.  Tlie  print  was  of  a prodigious  fize,  and  engra-^^ed  on 
two  plates,  being,  v/hen  joined,  three  feet  long,  by  two  feet  two  inches 
high.  The  following  portraits  by  him  are  very  fine  : 

Dr.  Alahafter,  in  an  oval  quarto,  from  Cornelius  Janfen. 

Sir  Benjamin  Rudyard,  the  fame,  from  the  fame. 

Alderman  Leate,  the  fame,  from  the  fame. 

Arthur  Lake,  Bijhop  of  Chichefter,  in  an  oval,  in  folio. 

George  Withers  the  Poet,  with  a hat  on,  a quarto  oval. 


ANTONIO  PAZZI. 

Flourifhed,  1760. 

A modern  engraver,  who  refided  at  Florence  at  the  time  Bafan  puoliflied 
his  diftionary.  He  worked  chiefly  with  the  graver.  We  have  by  him 
feveral  portraits,  and  other  fubjefts  ■,  among  them,  the  Virgin  with  the 
infant  Chrijt  fleeping,  a middling-fized  upright  plate,  from  Vandyck. 


JAMES  PEAK. 

Flourilhed. 

I have  feen  feveral  bold,  fpirited  etchings  by  this  artift,  in  the  ftyle  of  a 
painter;  among  others,  one  reprefenting  a view  of  Waltham-Abbey  in 
Effex,  from  a defign  of  his  own.  He  was  a native  of  England,  according 
to  Bafan.  He  alfo  engraved  feveral  prints  from  the  drawings  of  Pillament 
and  other  mafters. 

HENRY  PEACHAM. 

Flourifhed,  1630. 

i 

“ He  was,”  fays  Mr.  Walpole,  “ certainly  a judge  of  the  arts  of  paint- 
“ ing  and  engraving;  and  having  contributed  to  their  illuftration,  deferves  a 
« larger  article  than  I am  able  to  give  him,”  for  want,  I fuppofe,  of  proper 
materials  for  that  purpofe.  H.e  was  author  of  a book,  entitled  the 
Complete  Gentleman.  The  only  engraving  fpecified  by  this  artift  is  a 
portrait  of  Sir  Thomas  Cromiveil,  Knight,  afterwards  Earl  of  EJfex,  from 

Holbein. 

EDWARD  PE'ACKE. 

Flourifhed,  1640. 

This  artift,  conjointly  with  Robert  Peacke,  who  was  probably  his 
brother,  engraved  feveral  plates  of  friezes  and  other  arcbiteSlal  ornaments, 
which,  accortling  to  Florent  le  Comte,  are  dated  1640.  I believe  they  were 
both  natives  of  England. 
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WILLIAM  P E A C K E, 

Floiirifhed, 

This  artlfl:,  who  was  probably  a relation  to  the  two  Peackes  mentioned 
in  the  foregoing  article,  was  a native  of  England ; and  his  engravings 
^ confifl:  chiefly  of  portraits.  I fliall  mention  the  following  only  by  him  : 
Henry  Earl  of  Holland^  in  armour  \ Robert  Rich  Earl  of  Warwick^  in 
armour  with  a Jcarf, 

GEORGE  P E FI  A M. 

Flourifhed,  1594. 

By  this  artift  we  have  feveral  flight,  but  bold  etchings,  in  the  ftyle  of 
a painter.  He  feldom  figned  his  name  at  length,  but  ufed  the  initials  in 
this  manner,  G.  P.  I fhall  fpecify  the  two  following  prints  only  by  him : 
Nepune  rifing  from  the  Sea^z.  fmall  upright  plate,  with  the  name  at  length. 
Hercules  and  Ant^uSy  the  fame,  with  initials  only. 

PIETRO  PEIROLERI. 

Flouriflied,  1760, 

This  artift  was  a native  of  Turin.  We  have  feveral  engravings  by  him  1 
among  others,  Bacchus feated  upon  a cajk^  a middling-fized  upright  plate, 
from  Rubens,  &c. 

. P E L A I S. 

i 

Flouriflied, 

The  name  of  an  obfeure  engraver,  affixed  to  a large  upright  prints 
reprefenting  St.  John  preaching  in  the  Wildernejsy  very  badly  executed  in 
every  refpect.  There  is  no  painter’s  name  aftixed  to  this  wretched  engrav«* 
ing,  but  it  is  inferibed  Pelais  fee. 

P.  PELHAM. 

Flourifned,  1735. 

This  artift  was  probably  a native  of  England.  He  engraved  feveral 
portraits  in  mezzotinto  j among  others,  Oliver  Cromwell^  from  Walker, 
and  Ehemas  Holies y Duke  of  Newcaftle. 

CORNELIUS  P E L K I N. 

Flouriflied,  1663. 

An  obfeure  artift,  who  worked  chiefly  with  the  graver,  in  a loofe,  carelefs 
ftyle,  without  any  merit  to  recommend  it.  The  frontifpiece  to  a book, 
entitled,  Spiegel  der  Spaenfehe  EiranniCy  printed  at  Middelburgh,  1663, 
is  by  him,  and  probably  from  a defign  of  his  own. 
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DOMENICO  PELLEGRINO  TIBALDI. 

Born,  1540.  Died,  1582. 

This  artifb  was  the  Ton  and  fcholar  of  Pellegrino  ; known  alfo  by  the 
name  of  Tibaldi  da  Bologna.  He  learned  from  his  father  the  principlp  of 
painting  ; in  which  art  he  not  only  fucceeded,  but  alfo  in  that  of  architec- 
ture. We  have  feveral  fpirited  etchings  by  this  artift,  from  the  deligns 
of  his  father  : alfo  from  Parmigiano,  and  other  mailers. 


DAVID  PELLET. 

Flourifhed, 

The  name  of  a French  artift  affixed  to  a middling-fized  upright  plate,  re- 
preienting  LjOuis  X.III.  when  young,  on  horleback,  with  the  portraits  of 
Henry  tL;  Fourth,  and  Mary  of  Medicis  in  fmall  ovals  at  the  top  ; it  is 
neatly  executed  with  the  graver  only,  but  in  a ftiff  and  tafteleis  ftile ; it  was 
probably  from  a defign  of  his  own,  as  he  has  added  the  word/e«V  to  his  name. 

PELLETIER. 

Flourilhed,  1760. 

A modern  French  artift,  by  whom,  among  other  engravings,  we  have 
‘ithe  Fifh  Market,  and  its  companion,  The  Green  Market,  fmall  upright 
plates  from  Pierre. 

HISBEL  PEN,  or  PEUN. 


Flourilhed,  1 5 20. 

This  artift  is  alfo  called  Hifpean,  and  Hifpeun,  and  fometimes  confounded 
with  Hans  Sebald  Beham,  becaufe  his  cypher  refembles  that  of  Beham ; 
but  it  is  evident,  when  the  works  of  the  one  are  compared  with  thofe  of 
the  other,  that  they  mull  have  been  executed  by  different  mailers.  If 
it  be  obieaed,  that  there  is  very  little  authority  to  be  found,  that  either 
of  the  above  names  certainly  belonged  to  this  mailer,  the  only  anfwer  I 
lhall  make  is,  that  his  works  are  too  confiderable  to  be  entirely  omitted ; 
and  as  thefe  names  have  been  adopted  by  the  old  monogramifts,  it  will  be 
more'  advifable  to  agree  with  them,  than  invent  a new  one,  upon  con- 
Taure  only ; at  leaft,  it  will  be  more  convenient  to  thofe,  who  choofe  to 

refer  to  the  former  authors.  , , 

This  eno-raver  was  certainly  a German,  and,  according  to  the  author 

of  the  Abecedario,  a native  of  Nuremberg.  He  was  prior  to  Beham  ; and 

the  diff'-rence  between  them  confifts  r.ather  in  the  greater  excellency  of 

Beham  than  in  their  mode  of  engraving.  According  to  the  cuftom  of 

that  i>me  Pen  defigned  the  fubjeds  which  he  engraved,  and  worked  both 

on  wood  and  on  copper.  With  refped  to  the  latter,  they  are,  two  or  diree 

etchinas  excepted,  executed  entirely  with  the  graver.  Pen  underttood 

the  human  figure  ; and  his  outlines  are  fometimes  very  corred.  FIis  prints, 

fhoueh  not  equal  upon  the  whole  to  thofe  of  Beham,  are  eveiy  way  de- 

fervinc  of  notice.  It  is  to  be  obfervxd,  that  Beham  copied  many  of  the 
b engravings 
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engravings  of  Pen.  The  mark  of  this  artift,  compofed  of  an  H.  an  S.  and 
a P.  is  copied  upon  the  plate  at  the  end  of  the  volume.  His  -works  are 
very  numerous.  The  following  only  can  be  mentioned,  and  in  a general  way. 

Adam  and  Eve^  two  very  fmall  upright  plates,  dated  1523  and  1524. 
Thefe  were  copied  by  Beham. 

Adam  featedy  holding  an  apple,  a fmall  upright  plate,  dated  1519. 

A Jet  of  apoftles  and  faints,  fmall  upright  plates. 

Ehe  virtues  and  vices,  the  fame. 

Ehe  heathen  gods,  goddejfes,  and  heroines,  the  fame. 

A woman  carried  away  by  a fea-god,  a middling-fized  upright  plate,,  from 
Albert  Durer,  the  contrary  way  to  the  original ; fmall  ornamental  plates. 

Some  fpirited  figures  of  Soldiers,  very  fmall  upright  plates,  etched  in  a 
bold,  mafterly  ftyle,  dated  1520. 

Meeting  of  Elizabeth  and  Mary,  the  fame,  an  etching. 

A holy  family,  a fmall  upright  print,  very  fpirited,  cut  on  wood. 

Ehe  life  of  Chrijl,  a fet  of  fmall  upright  prints,  the  fame  alfo  on  wood. 

J.  P E N C H A R D. 

Flourifhed,  1678.  , 

An  indifferent  artift  whofe  labours  were  confined  to  bookfellePs  fhops. 
Pie  worked  with  the  graver  in  a ftiff,  taftelefs  ftyle.  The  frontifpiece 
and  engravings  for  the  anatomical  works  of  Reg.  de  Graaf,  publifhed 
at  Leyden,  1678,  are  by  him.  He  alfo  added  the  portrait  of  De  Graaf  1 
but  it  is  executed  in  a manner,  v/hich  does  him  no  honour. 

P E N N A.  See  Pesne. 

F.  PENNENSUS. 

Flourifhed, 

By  this  artift,  who  was  probably  a painter,  we  have  feveral  flight,  but 
fpirited  etchings,  in  a neat,  free  ftyle.  The  heads  of  his  figures  are  ex- 
ecuted in  a mafterly  manner;  but  the  other  extremities  are  not  always  quite 
corredt.  The  following  prints,  among  others,  are  by  him  : A holy  family  with 
St,  Catherine,  and  an  angel  flying  in  the  air,  with  a crown  of  laurels ; 
a fmall  upright  plate,  from  Parmigiano.  ^he  efpoufals  of  St.  Catherine^ 
the  fame,  probably  from  a defign  of  his  own. 

LUCA  PENNL 
Flouriflied,  1550. 

This  artift  was  a native  of  Italy,  born  at  Florence,  and  brother  to 
Giovanni  Francefco  Penni,  called  II  Fattore,  He  worked  a confiderable 
time  under  the  obfervation  of  Pierino  del  Vaga.  He  painted  hiftorical 
fubjedls  with  great  fuccefs ; and  many  of  his  compofitions  have  been 
finely  engraved  by  George  Ghifii  of  Mantua. —Penni  came  into  England, 

and 
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and  was  employed  by  king  Henry  the  Eighth,  and  afterwards  was  engaged 
by  fome  of  the  merchants  of  London.  On  his  return  to  Italy,  he  applied 
himfelf  to  etching  and  engraving  ; and  we  have  feveral  prints  by  his  hand. 

■ His  mark  was  ufually  compofed  of  an  L.  and  an  R.  joined  together  or 
feparate ; for  he  chofe  to  add  the  word  Romanus,  or  the  Roman,  to  his 
name,  or  the  initials  of  it;  and  fometimes  he  affixed  an  L.  and  a P.  only; 
but  it  is  neceffary  to  caution  the  young  colleftor,  with  refpeft  to  thefe 
marks  (all  of  which  are  copied  on  the  plate  at  the  end  of  the  volume), 
becaufe  they  were  ufed  by  other  m.afters  greatly  inferior  in  point  of  abilities 
to  Penni,  that  his  engravings  are  not  only  executed  in  a very  fpirited  Pyle, 
but  alfo  accurately  drawn.  He  chiefly  etched,  but  at  times  he  worked  with 
the  graver  only. 

N.  P E N N E Y. 

Flourifned, 

This  artift  was  probably  a native  of  France.  We  have  feveral  devo- 
tional fubjedls  by  him,  very  neatly  executed  with  the  graver  only,  in  a ftyle, 
which  does  more  credit,  however,  to  his  patience,  than  his  tafte.  I fhali 
notice  only  the  Viv^iu  and  Child  to  St,  IBdTtholovisw • As  he  has 

added  the  word  fecit  to  his  own  name,  without  mentioning  that  of  any 
painter,  it  is  probable,  that  it  was  engraved  from  a defign  of  his  own. 

B.  P E N O Z Z L 

Flourifhed, 

An  engraver  on  wood.  Papillon  informs  us,  that  he  had  feen  a 
very  fine  print  by  him  in  chiaro  feuro  5 but  he  has  not  fpecified  the 

fubjebl. 

GEORGE  PENZ,  or  PENEZ. 

Flourifhed,  1540. 

This  great  artifl  was  a native  of  Nuremberg,  and  learned  the  firfl 
principles  of  defigning,  painting,  and  engraving  from  Albert  Durer.  He 
profited  greatly  by  the  inftrudions  of  that  mafter;  but  it  was  in  Italy 
that  he  improved  his  tafte,  and  acquired  that  correbtnefs  of  drawing,  which 
we  find  in'his  beft  works.  How  far  he  fucceeded  in  painting,  1 cannot 
fay  5 but  his  compofitions  are  many  of  them  admirable.  The  heads  of  his 
figures  are  finely  charadlerized,  and  the  other  extremities  marked  in  a 
mafterly  manner.  It  is  faid,  that  he  worked  conjointly  with  Marc  Antonio, 
from  the  defigns  of  Raphael ; and  it  feems  very  likely,  for  his  ftyle  of 
eno-ravlno*  has  much  of  Marc  Antonio's  beft  manner  in  it.  His  plates  are 
executed  entirely  with  the  graver,  and  they  manifeft,  by  their  neatnefs,  the 
ftcill  with  which  he  handled  that  inftrument.  They  are  finiflied  with 
great  care,  and  precifion,  but  without  that  formality  and  ftiffhefs,  which 
charadlerizes  the  works  of  the  greater  part  of  his  contemporaries. 

The  far  greater  part  of  the  engravings  by  Penz  are  of  a fmall  fize ; 
and  for  that  reafon  he  is  ufually  ranked  among  the  little  iPiafters  : but  we 

have 
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have  Tome  fev/  large  prints  by  him,  one  efpecially,  which  the  reader  will  find 
noticed  below.  His  mark  is  compofed  of  a G,  and  a P.  joined  together, 
in  the  manner  exprefied  upon  the  plate  of  monograms  at  the  end  of  the 
volume.  This  great  artift  engraved  chiefly  from  his  own  compofitions, 
Plis  works  are  very  numerous  3 I fiiall  therefore  fpecify  the  following  only 
in  a o;enerai  manner : 

O ^ 

‘The  hiftory  of  Jofephj  fmall  plates,  length-ways,  dated  1 544. 

The  hifto7y  of  Tobit^  the  fame. 

Several  very  fmall  fets  of  hiftorical  fubje61:s  from  the  Old  T eft  amenta  of 
different  lhapes. 

Several  fets  of  hiftorical  fubjedls,  from  the  New  Teft ament,  the  fame. 

A fet  of  very  fmall  prints,  length-ways,  from  the  Ro?nan  Hiftory, 

A fet  of  fix  middling-fized  plates,  length-ways,  reprefenting  the  triumphs 
cf  tme^  death,  &c. 

A great  variety  of  fingle  figures,  reprefenting  heroes  and  heroines  of 
ancient  times,  the  virtues y the  vices,  the  arts,  the  fciences,  &c.  of  diffe- 
rent fizes. 

Hn  army  pafting  a ditch,  and  foaling  the  walls  of  a town,  a very  large 
plate,  length-ways,  from  Julio  Romano  : an  admirable  fpecimen  of  the 
artifl’s  fuperior  abilities.  The  following  infeription  is  affixed  upon  a 
tablet,  GEORGivs  pencz  pictor  nvrnberg  faciebat  anno  mdxixxxix, 
to  which  he  has  added  his  ufual  cypher. 

STEVEN  DU  FERAC- 
Flouriffied,  1750. 

This  artift  was  a native  of  Paris.  He  is  fpoken  of  as  a painter,  and  as 
an  archited.  He  ftudied  a confiderable  time  in  Italy,  but  efpecially  at 
Rome,  where  he  made  drawings  of  ail  the  principal  antiquities  found  in 
that  city,  which  he  etched  in  a ftyle,  bearing  no  fmall  refemblance  to  that 
of  A.  Tempefta.  The  figures,  which  he  occafionaliy  introduced  into  thofe 
fubjeds,  are  not  very  commendable.  On  his  return  to  Paris,  he  was 
made  archited  to  the  king  of  France,  and  painted  feveral  pidures  for  the 
hail,  appertaining  to  the  bath  at  Fontainebleau. 

Befides  the  architedal  works  mentioned  above,  we  have  by  Perac  feveral 
landjcapes,  from  Titian,  very  flightly  etched.  Fie  fometimes  figned  his  plates 
with  the  initials  S.  P.  only,  or  S.  P.  F.  the  F.  as  ufual  ftanding  {qx  fecit, 

JOHN  PERCELLES. 

Flouriffied, 

The  Flemiffi  engravings,  reprefenting  all  forts  of  ftoipping,  marked 
with  the  initials  I.  P.  were  executed,  fays  profeffor  Chrift,  by  John 
Percelles,  or  by  his  fon  Julius  Percelles.  I am  not  acquainted  with  thofe 
prints ; but  care  muft  be  taken  not  to  confound  thefe  two  engravers  with 
an  old  German  mafter,  who  ufed  the  fame  initials,  and  etched  in  a coarfe, 
but  fpirited  ftyle. 

GABRIEL 
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G A B R I E L P E R E L L E. 

Flourifhed,  164c. 

If  this  Ingenious  artifl  v/as  not  a native  of  Paris,  he  certainly  refidecl 
there  during  the  greater  part  of  his  life.  He  excelled  in  defigning  and 
engraving  of  landfcapes ; and  we  have  a confiderable  number  of  fets  of 
prints  by  him  of  various  fizes.  His  works  prove  the  fertility  of  his  genius, 
rather  than  his  attention  to  nature.  They  are  compofed  in  a very  pleaf- 
ing  ftyie,  and  the  diflances  efpecially  are  executed  with  great  tafte,  and 
enriched  with  ruins  and  other  cmbellifliments,  v/hich  are  v^ery  happily 
introduced  to  vary  the  objects,  and  give  a lightnefs  and  elegance  to  the 
defign.  His  fault  is  the  want  of  maffes.  The  lights  are  too  powerfully,  and 
too  equally  diffufed,  and  that  in  fpots ; fo  that  the  eye  is  fatigued,  and  the 
effebt  totally  deftroyed.  The  foliage  of  his  trees  is  heavy,  and  fo  very 
unlike  nature,  that  even  the  warmth  of  imagination,  which  we  difeover  in 
them,  will  hardly  be  thought  a fufficient  excufe.  The  greater  part  of 
Perelie's  works  are  from  compofitions  of  his  own ; but  he  alfo  engraved 
from  thofe  of  other  mafters.  He  ufed  both  the  point  and  the  graver  in  the 
execution  of  his  plates,  and  if  he  had  done  more  with  the  firff,  and  lefs  with 
the  latter,  much  of  that  ftiffnefs  and  formality  which  fometimes  diftinguiflies 
his  bed  engravings  would  have  been  avoided.  His  works  are  fovery  numerous, 
and  lb  common,  that  any  farther  defeription  of  the  manner  in  which  they 
are  performed,  or  of  the  prints  themfelves,  may  be  juftly  thought  needlefs. 

Adam  Perelle,  and  his  brother  Nicholas  Perelle,  were  both  of 
them  fons  of  Gabriel  Perelle,  mentioned  above.  They  alTifled  their 
father,  and,  after  his  deceafe,  engraved  a confiderable  number  of  plates 
of  urchite^ial  viewSy  flanSy  ImidfcapeSy  &c.  I fhall  fpecify  by  the  former, 
only  one  hundred  and  twenty-four  middling-fized  plates,  lengthways, 
reprefenting  the  palaces y fount ainSy  gardens y &c.  in  France  ; and  by  the 
latter,  part  of  a fet  of  large  views  of  the  cities y towns y &c.  of  Europe. 


PERERIETTE. 

Flourillied, 

A name  affixed  to  a coarfe,  incorredl  etching,  from  Paolo  Veronefe, 
reprefenting  the  Virgin  and  Child  with  Jofephy  accompanied  by  two  angels, 

S.  PERJECOUTER. 

Flouriffied,  1535. 

By  this  artift,  who  feems  to  have  been  indrubled  in  Italy,  we  have 
feveral  plates,  executed  with  the  graver  only,  in  a dyle  bearing  fome  re- 
femblance  to  that  of  Marc  de  Ravenna,  but  dill  coarfer.  His  drawing  is 
by  no  means  corred.  We  have  alfo  fome  few  etchings  by  him;  His 
works  confid  of  ter^nSy  capitals  of  pillar Sy  cornicesy  and  other  architedial 
ornaments.  His  mark  is  compofed  of  an  S.  and  a P.  joined  together,  in  the 
manner  reprefented  upon  the  plate  at  the  end  of  the  volume,  to  which  he 
frequently  added  the  date,  1535. 


LOUIS 
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LOUIS  DES  FERINE 

Fiouriflied, 

A very  indiiTerent  engraver,  who  was  probably  a native  of  France.  He 
worked  with  the  graver  only,  in  a coarfe,  ftiff  ftyle,  and  his  prints  have 
neither  tafte  nor  corre61:nefs  of  drawing  to  recommend  them.  I ihall  notice 
only  a middling-fized  plate,  length-ways,  reprefenting  two  men  flaying  at 
cards ^ and  a woman  overlooking  them,  half  figures. 

PETER,  PERN  A. 

Flourifhed,  1580. 

An  engraver  on  wood,  to  whom  the  prints,  marked  in  this  manner, 
Pi  P.  are  ufually  attributed. 

P E R N E T. 

Flourifhed,  1620. 

An  obfeure  engraver  of  no  note.  We  have  fome  few  indifferent  por- 
traits by  him. 

PEDRO  PERRET. 

Flourifhed,  1590. 

This  artift,  according  to  Bafan,  was  a native  of  Flanders.  He  refided 
however  principally  at  Madrid,  and  was  engraver  to  Philip  the  Third,  king 
of  Spain.  He  worked  with  the  graver  only,  in  a neat,  but  ftiff  ftyle,  the 
effort  of  patience,  rather  than  genius.  We  have  feveral  hiftorical  plates 
by  him,  and  among  them,  the  following  : *The  woman  taken  in  adultery ^ from 
Brueghel,  a middling-fized  plate,  length-ways,  dated  1575  ; and  the  chajlity 
of  JoJefhy  a middling-ftzed  upright  plate,  from  Hans  Speckart.  But  his 
chief  work  feems  to  have  been  the  portraits  of  the  kings  of  Portugal, 
in  folio,  publifhed,  A.  D.  1603,  which  he  affixes  this  infeription, 
Pedro  Ferret  fculp tor  Regis  fecit, 

FRANCIS  PERRIER. 

Born,  1590.  Died,  1660. 

This  artift  was  a native  of  Macon  in  Burgundy.  He  is  fpoken  of  as 
a painter,  a defigner,  and  an  engraver.  To  what  degree  of  eminence  he 
arrived  in  the  firft,  I leave  to  others  to  determine ; but  his  works  as  a 
defigner,  and  an  engraver,  prove  him  to  have  been  a man  of  genius.  It  is 
uncertain  under  what  mafter  he  ftudied,  whilft  in  his  native  country.  We 
only  know  that  he  went  to  Rome,  where  he  paid  ciofe  application  to 
drawing  from  the  antique  ftatues  and  baff-reliefs. — -But  all  his  labours  were 
fo  ftenderly  repaid,  that  he  could  fcarcely  fupport  himfelf,  till  fuch  time 
VOL,  II.  F f as 
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as  his  merit  recommended  him  to  the  notice  of  Giovanni  Lanfranco;  and 
under  the  direftion  of  that  admirable  artifc,  he  purfued  his  ftudies  more 
fuccefsfully.  On  his  return  to  France,  he  was  employed  at  Lyons  to  pain 
£me  few  pifturesi  and  going  from  thence  to  Pans,  he  engaged  himlelf 
■with  Simon  Vouet ; and  with  that  artift  he  acquired  confiaerable  reputatio  . 
tie  went  a fecond  time  into  Italy,  where  he  ftaidbut^a  fliort  time,  a 
returning  again  to  his  native  country,  refided  at  Pans,  wnere  he  died. 

With  rel^iea  to  his  etchings,  of  which  he  performed  a great  numoer 
they  are  coaifelv  executed,  and  have  ail  the  appearance  of  being  very  ha.. y 
p odukons : geLrally  fpeaking,  they  are  not  correftly  executed  1 the  heaas 
Ld  other  extremities  of  the  figures,  are  too  frequently  negleded.  1 he 
fame  manner  of  drawing  appears  in  them  all  j and  that  manner  is  by  no 

Whilft  hfwafin'ltaty,  he  wrote  liis  name  Faria  ; and  we  find  feveral  of 
his  etchings  with  that  fignature.  His  marks,  compofed  of  an  F.  and  a ^ . 
Lined  together,  are  copied  on  the  plates  at  the  end  of  the  volume.  To  the.e 
he  often  added  a B.  for  Burgundus,  becaufe  he  was  a native  of  Burgundy. 

I fhall  fpecify  the  following  prints  only  by  this  artift,  which  are  ulua  ly 

ri-rkoned  amons  his  bed  performances : j i 

A Crucifixion,  a middling-fized  upright  plate,  witn  many  figures,  dated 
16 ii,  with  this  infeription,  “ Francifcus  Perrier  Burgundus  pmx.  s':  ftulp. 
St.  Roch  curing  the  feople  afiflicled  with  the  fefttlence  ; the  fame,  alfo  from 

" aTmiddlingTizeduprigH 

fihe^ death  of  St.  Jerom,  from  the  fame,  a middling-fized  upright  plate, 

marked  Fr.  Pan  a fciiip.  i i i i 

•The  marriage  of  Cupid  and  Pfyche,  two  middling-fized  plates,  lengt  1- 

■ways,  from  Raphael ; and  the  ornamental  angles  for  the  fame. 

A fet  of  fifty  plates,  taken  from  the  ancient  baj-reliefs. 

A fet  of  one  hundred  plates  of  antique  fiatues,  puhUfhed  at  Rome. 

He  alfo  engraved  fome  few  compofitions  in  chiaro  Icuro,  particularly  one 

reprefenting  Fime  clipping  the  ivings  of  Love. 

WILLIAM  PERRIER,  called  the  Younger. 

Born,  . Died,  1655. 

This  artift  was  born  at  Macon  in  Burgundy,  and  was  either  the  younger 
Irrother  or  fome  very  near  relation  of  Francis  Perrier,  mentioned  above. 
H^executed  feveral  plates  from  the  defign  of  F.  Perrier,  and  imitated  his 
ftyle  of  etching,  but  with  no  great  fuccefs. 

JOHN  PERRIN. 

For  an  account  of  this  obfeure  engraver,  fee  the  article  John  Munier, 
lya  of  this  volume. 
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J.  PERRISSIM,  OR  PERSINUS. 

Flourifhedj  1570. 

This  artift,  afiifted  by  J.  Tortorel,  defigned  and  engraved  partly  on  cop- 
per, and  partly  on  wood,  a fetof  twenty-four  very  large  prints,  length-v/ays, 
including  the  title.  They  reprefent  the  war,  and  other  remarkable  occur- 
rences, relative  to  the  Hijlory  of  France,  from  the  death  of  Henry  the  Second, 
ji.D.  1559,  to  the  difperfon  of  the  German  troops,  1569.  Thofe  on  copper  are 
flightiy  etched,  in  a coarfe,  incorrect  ftyle  ; thofe  on  wood  have  not  much  to 
recommend  them,  with  regard  to  the  compofitions ; but  they  are  executed 
with  a tolerable  degree  of  attention  j and  the  crofs  ftrokes,  or  hatching,  are 
well  imitated.  His  mark,  enclofed  in  a fmall  oval,  is  copied  on  the  plate  at 
the  end  of  the  volume  ; but  he  twice  figns  his  name  at  length,  both  tim^es  dif- 
ferently, thus,  J.  Perrisstm  Fecit  ; and  J.  Persinus,  Fecit.  Thefe  prins 
are  dated  1567  and  1570.  ProfeflTor  Chrill  reads  this  name,  PerriJJin, 
and  perhaps  juftly. 

JOHN  BAPTIST  PERRONEAU. 

Flourifhed,  1720. 

A French  engraver,  by  whom  we  have  fome  few  prints,  and,  among  them’, 
two  middling- fized  plates,  lengthways,  reprefenting  air  and  earth.  The 
companions,  fire  and  water,  were  engraved  by  P.  Aveiine,  from  the  fame 
mafter. 

PETER  PERROT. 

Flourifhed. 

He  is  mentioned  by  Florent  le  Comte  as  an  engraver.  I am  not,  how* 
ever,  acquainted  v/ith  his  works,  neither  are  any  of  them  fpecified  by  that 
author. 

NICHOLAS  PERSON. 

Flouridied,  1696. 

By  this  artift,  whofe  labours  were  chiefly  confined  to  the  engraving  of 
portraits,  we  have  a fet  of  very  indifferent  plates,  entitled,  3^- 

iiltntugcil,  containing  twenty  portraits  of  the  Archbifhops  of  Germany, 
dated  1696. 

REGNIER  DE  PERSY  N. 

Flourifhed,  1650. 

This  artifl:  was  a native  of  Amflerdam,  and  probably  learned  the  art  of 
engraving  in  his  own  country.  He  went  however  to  Italy,  in  order  to 
complete  his  ftudies,  where,  it  feems,  he  learned  to  paint.  While  he  re- 
fided  at  Rome,  he  alTiflied  Cornelius  Bloemart,  Theodore  Matham,  and  Mi- 
chael Natalis,  in  engraving  the  Statues,  &:c.  in  the  Juflinian  gallery,  which 
were  publifhed  in  tv/o  large  folio  volumes.  He  worked  with  the  graver 
only,  in  a very  neat,  clear  flyie ; but  not  with  any  great  tafle.  The  out- 
lines of  the  figures,  though  not  very  incorredl,  are  neverthelefs  fliff  and 
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heavy.  He  feems  to  have  aimed  at  imitating  the  manner  of  Bloemart,  but  he 
never  equalled  that  great  mailer.  I lhall  mention  the  following  engravings 
only  by  Perfyn ; The  portrait  of  Ariojlo,  a midling-fized  upright  plate, 
fromTitian.  That  of  Balthazar  Count  de  Cajlillion,  the  fame,  from  Ra- 
phael. T’be  death  of  Leander,  a large  plate,  length-ways,  from  Sandrart. 


GEORGE  PERUNDT. 

Born,  1603.  Died,  1663. 

This  artifl;  was  a native  of  Franconia,  and  by  him,  according  to  Sandrart, 
we  have  a confiderable  number  of  architeftal  and  geographical  engravings. 

LUIGI  PERUGINO.  See  SCARAMUCCIA. 

BALDASSARE  PERUZZI. 

Born,  1481.  Died,  1536. 

This  extraordinary  artifl  was  born  at  Volterra  ; but  becaufe  his  father  re- 
fided  chiefly  at  Siena,  he  affix’d  his  name  in  this  manner  to  one  of  his  en- 
c^ravings,  Bal.  Sen.  for  BaldalTare  Senefe ; and  this  has  occafioned 
many  authors  to  fuppofe,  that  he  was  a native  of  Siena.  But  Vafari,  a 

very  accurate  writer,  alTures  us  of  the  contrary. 

His  father  was  a citizen  of  note  in  Florence  ; and,  to  avoid  the  troubles 
occafioned  by  the  civil  wars,  withdrew  himfelf  to  Volterra,  where  Bal- 
dalTare  was  born,  and  not  long  after  he  fettled  at  Siena.  The  genius  of 
youno"  Peruzzi  very  foon  difcovered  itfelf;  and  he  was  placed  with  a very 
eminent  goldfmith  at  Siena,  from  whom  he  learned  the  principles  of  deflgn, 
and  was  afterwards  inllru6led  in  painting  by  the  bell  artills  in  that  city.  He 
principally  excelled  in  painting  perfpedlive  architeaure  ; and  he  was  affifted 
in  his  fludies  by  Bramante,  the  friend  of  Raphael.  Peruzzi  was  much  em- 
ployed at  Rome ; and  his  pidures  are  fpoken  of  with  the  warraeft  com- 
mendation. He  did  not,  it  feems,  entirely  confine  himfelf  to  architeaure 
and  perfpeaive,  but  executed  fome  hidorical  compofitions,  which  are  alfo 
very  greatly  efleemed. 

He  wrote  a Treatife  on  the  Antiquities  of  Rome,  and  a Commentary  upon 
Vitruvius,  which,  Papillon  informsus,  he  intended  to  have  embellilhed  with 
enmavino-s  on  wood,  but  he  died  before  it  was  ready  for  publication.  The 
commonl-eport  is,  that  he  was  poifoned  by  fome  one,  envious  of  his  lupe- 

He  is  faid  to  have  engraved  on  wood  in  chiaro-fcuro  ; but  there  is  fome 
obfcurity  with  refped  to  the  faft.  The  only  print  I have  feen  attributed 
to  him  is  enoraved  upon  three  blocks  ; the  firfi:  for  the  outlines,  the  fecond 
for  the  deep  fliadows,  and  the  laft  for  the  lighter  tints.  It  is  a midling- 
fized  upright  print,  and  reprefents  Apollo,  Minerva,  and  the  Mufes,  with 
Hercules  driving  forth  a woman  loaded  with  treafure,  fuppofed  to  reprefent 
avarice.  It  is  executed  in  a fine,  fpirited,  bold  flyle,  and  inferibed  Bal. 
Sen.  over  which  letters  is  a five-pointed  liar,  and  at  a diftance  the  word 
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Pervgo,  the  meaning  of  which  is  uncertain,  unlefs  we  grant,  with  Papil- 
Ion,  that  it  is  the  name  of  the  engraver,  and  attribute  the  invention  only  to 
Peruzzi^  but  if  it  was  not  a cognomen,  ufed  by  Peruzzi,  it  may  as 
reafonably  be  thought  to  belong  to  the  publifher. 

FRANCIS  PERRY. 

Flourifhed,  1760. 

He  was  born  at  Abingdon  in  Berkfhire,  and  was  firft  placed  as  an  appren- 
tice to  a holier ; but  having,  as  he  thought,  a turn  for  painting,  his  friends 
put  him  under  one  of  the  Vanderbanks,  a good  artift,  but  a man  of  diffipation. 
With  him  Perry  learned  very  little,  being  chiefly  employed  in  obtaining 
goods  on  credit,  anfwering  duns,  or  removing  his  cloaths  from  one  lodging 
to  another : fometimes  he  was  fent  to  fetch  coals  in  the  table  cloth,  at  other 
times  in  a fheet. 

From  Vanderbank,  our  artift  went  to  Mr.  Richardfon  ; but  not  making 
any  great  progrefs,  he  was  employed  as  clerk  to  a commilTary,  with  whom 
he  went  down  into  Staffordfliire,  where  he  made  drawings  of  the  cathe- 
dral of  Lichfield,  which  he  afterwards  etched ; from  this  time  he  com- 
menced eflgraver,  and  worked  for  the  magazines. 

H is  beft  works  are  coins  and  medals,  which  he  copied  with  great  neatnefs 
andprecifion;  we  have  alfofeveral  portraits  by  him ; and,  among  others,  that 
of  Dr.  Ducarrel  in  folio,  placed  at  the  title  of  his  Anglo-Norman 
Antiquities, 

He  etched  upon  a white  ground,  by  which  means  he  was  the  better  ena- 
bled to  work  by  candle-light. 

Fie  was  an  honeft,  induftrious  man,  but  could  fcarcely  earn  a fubfiftence. 
He  had  a fpeck  over  one  of  his  eyes,  which  deprived  him  of  the  ufe  of  it. 
He  died  about  the  year  1766. 

Mr.  GroflTe  obligingly  favoured  me  with  this  account  of  the  above  artift 

I L P E S A R E S E.  See  C A N T A R I N I, 

JOHN  P E S N E,  OR  P E N N A. 

Flourifhed,  1670. 

This  artift  was  a native  of  France,  and  the  laft  name  was  given  him  by 
the  Italians.  It  dees  not  appear  from  whom  he  learned  the  principles  of 
drawing  and  engraving.  It  is  hov/ever  certain,  that  he  drew  greatly  better 
than  he  engraved  3 from  whence  we  may  conclude,  that  he  w^as  brought 
up,  at  firft,  under  fome  painter,  perhaps  Nicholas  PoulTin,  from  whofe 
pictures  the  greater  part  of  his  engravings  are  taken.  He  etched  in  a. 
flight,  free  ftyie,  but  coarfe  and  irregular ; and  he  finiflied  his  plates 
with  the  graver,  harmonizing  the  lights  with  dots  and  fhort  ftrokes. 
The  maflTes  of  light  and  fliadow  are  conftantly  kept  broad  and  clear,, 
and  the  general  effedl  is  well  preferved,  Flad  his  outlines  been  more 
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con-eft,  and  the  heads,  with  the  other  extremities  of  his  figures,  more 
carefully  attended  to,  it  might  have  been  faid,  that  the  ipirit  of  that  ad- 
mirable painter  was  never  better  expreffed  than  _ by  Pefne;  but  when 
they  are  compared  with  thofe  prints  executed  by  Girard  Audran,  from  the 
fame  mafter,  they  certainly  muft  be  placed  in  an  inferior  clafs. 

I fuall  fpecify  the  following  prints  by  Pefne,  which  may  be  reckoned 

among  his  befi:  ^ ^ ^ ' 

Two  portraits  of  PouJJi/ij  middling- (ized  upright  plates,  fiom  pictures 

painted  by  that  mafter. 

EJiber  before  Ahajuerus,  a large  plate,  length-ways,  from  Pouflin. 

Pbe  adoratioyi  of  tbe  Sbepberds^  the  fame,  from  the  fame. 

A Holy  Family,  from  Raphael,  a midling-fized  upright  plate. 

Fbe  Seven  Sacraments,  very  large  prints,  length-ways,  on  ^^wo  plates ; each 
from  the  pidlures  of  Pouftin,  in  the  Palais  Royal.  Thefe  plates  were  after- 
v/ards  purchafed  bv  Girard  Audran,  v/no  letouched  tnem  with  great  judg- 
ment, and  improved  thecharaders  of  the  heads  very  confiderably. 

Fbe  tefi ament  of  Fudamidas , a large  plate,  length-ways,  from  vne  fame 
mafter.  This  is  one  of  his  moft  capital  engravings. 

Fbe  death  of  Ananias,  the  fame,  from  the  fame. 

Fbe  vifion  of  St,  Paul,  a middling-fized  upright  plate,  from  the  fame. 

Pbe  triumph  of  Galathea,  a large  plate,  length- ways,  from  the  fame. 

A fet  of  landfcapes  from  Guercino,  and  feveral  other  plates  from  Van 

Dyck  and  other  mafters. 


MATTHIAS  PETERS. 


Flourifhed,  1660. 

He,  with  his  brother  Nicholas  Peters,  who,  it  appears,  were  gold- 
fmiths,  eftblifhed  at  Amfterdam,  engraved  the  plates  for  the  Atlas  Major, 
or  Great  Atlas,  publiftied  in  that  city  by  Bleau,  and  confifting  of  about 
thirty  large  volumes  in  folio.  The  drawings,  from  which  thefe  engravings 
were  taken,  appear  to  have  been  made  by  Bleau  himfelf. 


E D M E PETIT. 

Flourifhed,  1700. 

This  artift  was  a native  of  France,  He  worked  chiefly  with  the  graver, 
in  a neat  ftyle,  FIis  engravings  are  by  no  means  deftitute  of  merit.  I 
fliall  mention  only  the  portrait  of  Francis  tbe  Firft,  from  Fitian,  in  the 

Crozat  colledion.  1 1 1 n 

Petit  is  mentioned  by  Bafan  as  a modern  engraver,  by  whom,  he  tells  us, 

we  have  feveral  fubjeds,  from  Rigaud,  I.  B.  Vanloo,  Watteau,  and  other 
mafters 


NICOL  PETRI. 


A name,  which  Laftman  fometimes  aftumed  ^ probably^  becaufe  the 
baptifmal  name  of  his  father  was  Peter.  See  the  account  of  this  artift  under 


Eastman. 
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PIETRO  DA  PETRI,  or  PITRE 
Born,  1665.  Died,  1716. 

According  to  fome  authors,  this  artift  was  a native  of  Rome  ; others 
place  his  birth  at  Novarraj  mod  of  them  however  agree,  that  he  was  a 
difciple  of  Carlo  Maratti.  Ide  fludied  the  works  of  Raphael  with  great 
attention,  and  copied  them  in  a very  fuperior  manner.  Notwithftanding 
he  employed  a great  part  of  his  time  in  copying  from  the  paintings  of  other 
artids,  we  have  feveral  hidorical  pi6lures  by  him  from  his  own  compofi- 
tions ; thofe  efpecially,  which  he  painted  in  the  church  of  St.  Clement 
at  Rome.  He  etched  fome  few  plates,  and  among  them,  the  following  : 

The  ajfumftion  of  the  Virgin^  a middling-fized  upright  plate,  fom  his 
own  compoiition. 

St,  haureyice  Juftinian^  a fmall  upright  plate,  from  the  fame. 

Pietro  Antonio  de  Pitri  is  a name  affixed,  as  of  the  engraver,  to  the 
frontifpiece,  from  Ciro  Ferri,  belonging  to  a collection  of  altar  pieces, 
publiffied  by  Giacomo  Roffi  at  Rome.  It  is  etched  in  a flight,  maderly 
dyie,  but,  at  the  fame  time,  bears  little  or  no  refemblance  to  the  etchings 
of  Petri.  Perhaps  the  family-name  of  this  artid  fliould  alfo  have  been 
written  Petri  ; and  then  one  would  have  conjedlured,  that  he  was  a 
relation  ; for  I cannot  think,  that  the  above-mentioned  etchings  were 
all  of  them  executed  by  the  fame  hand.  The  decifion,  however,  mud  be 
left  to  the  experienced  colledtor. 

J A Q^U  ES  PEYTRET. 

Flouriflied. 

The  name  of  an  engraver  on  copper,  mentioned  by  Profedbr  Chrid 
without  any  reference  to  his  works. 

JOHN  ANDREW  PFEFFEL. 

Flouriffied,  17  20 

He  refided  at  Vienna,  where,  according  to  Bafan,  he  traded  in  prints. 
As  an  engraver  he  never  made  any  great  figure,  confining  his  labours 
chiefly  to  ornamental  foliage  and  architeblure,  which  he  executed  in  a dyle 
fufficiendy  neat,  but  without  any  great  degreeof  tade.  I ffiall  mention  only 
a book  of  jewellery  ornar/ients^  in  conjunddon  with  C.  Engelbrecht,  from 
A.  Morifon,  and  part  of  the  plates  for  the  Hidory  of  Architedture,  in  large 
folio,  by  John  Henhard  Fifehers,  publiffied  at  Vienna,  1721. 

RIG  MAN  PHILESIUS. 

Flouriffied,  1508. 

This  artid,'  according  to  Papillon,  engraved  on  wood  ; and  we  have  by 
him  a fet  of  twenty-five  prints,  reprefenting  the  life  and  pajfon  of  cur  Sa- 
viour^ which  were  publiffied  at  Strafburgh  by  John  Knoblouch,  A,  D.  1508. 
Thefe  engravings  are  faid  to  be  extremely  rare, 
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PHILIPPE. 

Flouriflied,  1660. 

An  artift  of  no  great  note.  He  was  a native  of  Holland,  and  by  him  we 
have  feveral  fejlivals  and  rejoicings,  middling- fized  plates,  length-ways, 
from  Van  Venne,  dated  1660. 


P H 
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I L L E 
Flourilhed, 

The  name  of  an  eminent  engraver  on  wood,  who  refided  at  Antw^'D. 

I know  of  but  one  print  to  which  his  name  is  affixed;  but  I have  I.e,-  a 
fufficient  number,  which,  from  the  refemblance  they  bear  to  his  engrav.ngs, 

may  be  thought  to  have  been  done  by  him.  _ „ j- 

It  is  a middling-fized  upright  print,  reprefentmg  two  foldters  ftandmg 
before  a woman,  who  is  Jeated,  holding  a dog  upon  her  lap.  1 he  roilowing 
inferiDtion  is  affixed ; ©Deptint  t’  gnttoerpttt  hp  ttiji  IBljlUEtp  ae 
fiaui'fm'Iier,  printed  at  Antwerp  by  me  Phtllery,  engraver  of  figures.  It  is 
neatly  executed,  and  the  crofs  ftrokes  or  hatchings  are  carefully  reprefented  ; 
but  the  defign  is  not  well  conceived,  neither  is  the  drawing  of  the  figures  by 
any  means  corred.  M.  Heineken  fuppofes  this  print  to  be  very  ancient; 
to  me  it  appears  to  have  been  engraved  about  the  commencement  01  the  lalt 

century. 

JOHN  PICART. 

Flourilhed,  1640. 

This  artift  refided  at  Paris,  and  was  probably  a native  of  jliat  city.  I 
am  inclined  to  believe,  that  he  was  a difciple  of  Crifpm  de  Paffe ; at  leaft 
it  is  certain,  that  he  engraved  from  the  defigns  of  that  mafter,  and  copied 
his  manner;  but  with  no  great  fucceft.  His  labours  feem  to  Iwve  been 
chiefly  confined  to  the  ornamenting  of  books.  I have  feen  by  him  feveral 
portraits ; among  others,  the  following  ; Edward  infant  of  Portugal,  a ha  f 
fio-ure,  in  a fmall  upright  oval,  with  emblems.  Erafmus,  a whole  length 
figure,  Handing  in  an  arch,  which  ferved  as  a frontifpiece  to  part  of  his 
works  in  odlavo,  publifhed  at  Paris,  1639.  Alfo  kvtsaX  front ifpteces,  and, 

according  to  Florent  le  Comte,  monuments,  &c.  , , . -n.  . 

Hugues  Picart,  Florent  le  Comte  informs  us,  that  this  artift,  who 
was  probably  a relation  of  John  Picart,  engraved  a large  pcrfpedive  view 
of  the  town  of  Rheims,  after  Hugues  Collier. 

STEPHEN  PICART,  called  LA  ROMAIN. 

Born,  1631.  Died,  1721. 

This  artift  was  a native  of  France,  and  probably  related  to  the  two  en- 
..ravers  mentioned  above.  He  affumed  the  appellation  of  La  or 

The  Roman,  for  the  fake  of  diftinaion,  fearing  that  his  works  fhould  be 
confounded  with  thofe  of  John  Picart.  He  refided  a confiderable  time  at 
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Paris  ; after  which  he  went  to  Amflerdann,  where  he  died,  1721,  aged  90. 
He  worked  with  the  graver  ^only,  in  a ftyle  greatly  refembling  that  of 
Francois  de  Poilly;  but  he  never  equalled  that  admirable  artifl:,  with  re- 
fpedt  to  the  drawing,  effe61;,  or  fkilful  management  of  the  graver.  The 
extremities,  and  other  naked  parts  of  the  human  figure,  are  feldom  correctly 
drawn,  or  well  marked  ; and  the  effecl  of  his  engravings,  in  general,  is  cold 
and  unharmonious.  Among  the  great  multitude  of  hiftorical  prints  by 
Picart,  I jfhall  mention  the  few  following  only : 

Peftilence  among  the  Philijtines^  a large  plate,  length-ways,  from 
Nicholas  Pouflin, 

A Holy  Family^  the  fame,  from  the  elder  Palma. 

Fhe  Infant  Jefus  fleeping^  with  the  Virgin  holding  up  her  finger  to  St,  John^ 
known  commonly  by  the  appellation  of  the  Silence^  the  fame,  from  Annibale 
Carracci.  Michael  Lajne^  Heinzehnan,  and  others,  have  engraved  the  fame 
fubjedtj  and  it  was  lately  repeated  by  Mr.  Bartolozzi. 

The  entombing  of  Chrift^  a large  plate,  length-ways,  from  Le  Sueur. 

The  citizens  of  Ephefus  burning  their  hooks  at  the  preaching  of  St,  Paul^ 
a large  upright  plate,  from  the  fame. 

The  martyrdom  of  St,  Gervais  and  St,  Protais,  a large  plate,  length- 
ways, from  the  fame. 

The  martyrdom  of  St,  Andrew^  a large  upright  plate,  from  Le  Brun. 

St.  Anthony  of  Padua  adoring  the  Infant  Jefus , a middling-fized  upright 
plate,  from  V andyck. 

He  alfo  engraved  from  Dominichino,  Lanfranco,  Guido,  Albano, 
Romanelle,  G.  Courtois,  N.  Coypel,  &c. 

BERNARD  PICART. 

Born,  1673.  Died,  1733. 

This  artift  was  the  fon  of  Stephen  Picart,  mentioned  in  the  preceding 
article.  He  was  born  at  Paris,  where  he  learned  the  principles  of  drawing 
and  engraving  from  his  father.  At  the  age  of  fixteen  he  went  to  draw  from 
nature,  in  the  Royal  Academy  ^ and  two  years  afterwards  gained  the  prize. 
He  was  not  fo  fond  of  engraving  as  he  was  of  drawing.  It  is  faid,  that 
he  took  up  the  graver  with  reludtance  ; and  this  will  be  eafily  believed, 
when,  on  examining  his  prints,  we  find  them  far  better  drawn  than  en- 
graved. He  refided  at  Paris  till  the  year  1710  5 after  which  he  went  to 
Holland,  with  an  intention  of  going  to  Sweden  3 but,  altering  his  mind,  he 
Tettled  at  Amfterdam,  where  he  died.  May  8,  1733.  He  was  twice  mar- 
ried j but  it  does  not  appear  that  he  left  any  children. 

The  greater  part  of  his  life  was  certainly  fpent  in  making  compofitions 
and  drawings,  which  are  faid  to  have  been  very  highly  finifhed ; and  they 
are  fufficient  teftimonies  of  the  fertility  of  his  genius,  and  the  excellency  of 
his  judgment.  He  underftood  the  human  figure  extremely  well,  and  drew  it 
with  a tolerable  degree  of  corrednefs,  efpecially  in  fmall  fubjeds.  His 
mode  of  engraving,  as  was  before  obferved,  was  not  equally  meritorious, 
efpecially  when  he  attempted  large  plates.  Book  plates,  and  other  orna- 
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mental  engravings,  conftitute  by  far  the  bell  part  of  his  works.  And  the 
multitude*^ which  he  executed,  chiedy  from  his  own  compofitions,  is  afto- 

nilhing. 

The  following  are  among  his  moft  efteemed  works : 

The  majfacre  of  the  Innocents ; the  firll:  impreffions  of  which  are  before 
the  crown  was  placed  upon  the  head  of  Herod  j a fmall  plate,  length-ways, 
from  his  own  compofitions. 

The  Epitbalannums , conlifting  of  twelve  prints,  eight  of  them  fmall  plates, 
length-ways  ; and  the  other  four  middling-fized  upright  plates. 

The  ^os  Ego,  or  Neptune  calming  the  fea,  a large  plate,  length-ways, 

from  Anthony  Coypel.  « -l  1 

The  dijgrace  of  Calif  a,  a large  plate,  length-ways,  from  Annibale 

A vaft  variety  of  book-plates  of  all  fizes ; chiefly  from  his  own  com- 
pofitions. 

The  Innocent  Impoflures,  are  a fet  of  prints,  from  the  defigns  of  the  great 
mafters,  in  thefe  he  has  attempted  to  imitate  the  ftyles  of  the  old  engra- 
vers. The  work  confifts  of  78  plates,  which,  with  the  difcourfe  and  ex- 
planations, make  a fmall  folio  volume.  It  was  not  publilhed  till  after  his 
death,  a.  d.  1738;  and,  in  my  opinion,  it  had  been  well,  if  it  had  not 
been  publiflied  at  all.  In  turning  it  over,  we  cannot  but  pity  the  weaknefs 
of  a very  ingenious  man.  But  concerning  this  book  I have  already  fpoken, 
in  the  EflTay  prefixed  to  the  prefent  volume,  in  my  refleftions  upon  the 
works  of  Marc  Antonio  and  Agoftino  Veneziano- 

We  have  alfo  feveral  mezzotintos  by  him ; particularly  a Nativity  from 
Carlo  Maratti.  He  alfo  engraved  from  Cangiage,  Le  Sueur,  C.  de  la 
Fofle  S.  B.  Santerre,  N.  Bertin,  &c. 

PETER  PICAULT. 

Flourilhed,  1695. 

This  artifl:  was  a native  of  France.  He  worked  entirely  with  the  graver, 
and  his  prints  poflefs  a confiderable  Ihare  of  merit.  He  died  early  in  the 
beo-inning  of  the  prefent  century,  juft  at  the  time  he  began  to  make  him- 
felf  known.  We  have  by  him  Battles  of  Alexander,  copied  from  the 
eno-ravings  by  Girard  Audran,  after  Le  Brun;  middling-fized  plates, 
lei^th-ways.  The  meeting  of  the  Virgin  Mary  and  Elizabeth,  a fmall  plate, 
length-ways,  from  Carlo  Maratti.  Alfo  feveral  portraits  of  various  fizes. 
He°ufually  infcribes  his  prints  in  this  manner::  P.  Picault  Blefenfis,  fculp. 

.GIOVANNI  DOMENICO  PICCHIANTI. 

Flourilhed,  1690. 

' He  was  a native  of  Florence,  and  the  pupil  of  B.  Foggini,  a fculptor  of 
fome  eminence.  He  amufed  himfelf  with  the  point  and  the  graver,  but 
the  prints,  which  he  produced,  have  no  great  flrare  of  excellence  to  re- 
commend them.  He  worked  in  a coarfe,  flight  ftyle ; and  his  drawing  is 
rather  mannered,  than  correa.  We  have  by  him  feveral  plates,  for  the 
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colleftion  of  engravings  from  the  pictures  in  the  grand  gallery  at  Florence, 
and  fome  few  portraits  ; among  others,  that  of  Cardinal  Bentivoglio^  a 
large  upright  plate,  from  V andyck. 

GAJETANO  PICCINA. 

Flourillied,  1659. 

This  artifl  is  cited  by  profeflbr  Chrift  as  an  engraver  on  copper ; and 
the  fame  author  informs  us,  that  he  marked  his  plates  in  this  manner : 
G.  P.  mven,  et  fecit,  I much  fufpe61:  he  means  the  following  artiil,  and 
has  miftaken  the  baptifmal  name. 

GIACOMO  PICCINA. 

Flourifhed,  1659. 

He  was  a native  of  Venice  ; but  it  does  not  appear  from  what  mafter  he 
learned  the  art  of  engraving.  He  worked  chiefly,  if  not  entirely,  with  the 
graver,  in  a ftifF,  laboured  ftyle,  without  efFe6l  j and  the  outlines  of  his 
figures  are  exceedingly  incorrect.  Among  many  other  engravings,  the 
following  are  by  him : 

Judith  with  the  head  of  Holofernes  at  her  feet ; a middling-fized  plate, 
length- ways,  from  Titian. 

A Holy  Family^  a middling-fized  upright  plate,  from  Liberi. 

thirty  for  traits  of  the  principal  Venetian  Painters^  affixed  to  the  account  of 
their  hives y by  Carlo  Ridolfi,  publifhed  at  Venice,  1648. 

Alfo  a fet  of  the  portraits  of  the  illuftrious  men  of  Italy, 

ProfefiTor  Chrift:  writes  his  name,  Picina,  and  informs  us,  that  he  fome- 
times  figns  his  plates  with  a P.  only. 

MATTEO  TOMMASO  PICCIONI. 

Flourifhed,  1650. 

This  artifl:  was  a native  of  Italy,  and  is  fpoken  of  as  a painter.  We 
have  fome  few  etchings  by  him  ; among  others,  the  Adoration  of  the  Shep- 
herds y a middling-fized  upright  plate,  from  Paolo  Veronefe. 

P.  P I C K A E R T. 

Flourifhed, 

This  name  is  affixed  to  a fet  of  coarfe,  incorrect  etchings,  reprefenting 
the  flight  of  James  the  Second  from  Englandy  which  were  publifhed  in 
Holland.  He  adds  the  word  fecit  to  his  name  ; from  whence  we  may  rea- 
fonably  conjedfure,  that  they  were  engraved  after  his  own  defigns, 

ROBERT  PICOU,  or  PI  Q^U  O T. 

Flourifhed,  1630. 

He  was  a native  of  Tours,  but  refided  much  at  Paris.  He  worked  en- 
tirely with  the  graver,  in  a neat,  but  laboured  flyle,  without  tafte,  or 
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corre6lnefs  of  outline.  We  have  a great  number  of  frontijpeces  by  him^ 
many  of  which  are  from  his  own  compofitions.  He  alfo  engraved  after 
the  defigns  of  the  Bafans. 

A D E P I E N E. 

Flourifhed,  1670. 

A French  engraver  of  no  great  account,  by  whom  we  have  fome  few 
plates  ; among  others,  one  reprefenting  the  Dutchejs  of  Savoy y in  the  cha- 
racter of  Diana,  in  folio,  from  Sachetti,  for  a book,  entitled,  ‘^La  Venaria 

reale  Palazzo  di  piacere  c di  Caccia,”  publifhed  1672. 

JEAN  BAPTISTE  MARIE  PIERRE. 

Flouriflied,  1760. 

A modern  French  painter  in  great  repute.  The  Tubjedt  of  his  pidlures 
are  chiefly  taken  from  low  life.  He  was  a member  of  the  Royal  Academy 
at  Paris.  By  him  we  have  feveral  etchings ; among  others,  the  village 
entertainment,  a middling-fized  plate,  length-ways,  from  his  own  compofi- 
tions. Several  large  ftudies  of  heads,  &c.  which  he  made  in  Italy ; and  many 
fubjedls,  taken  from  the  Fables  of  La  Fontaine,  after  Subleyras. 

PIET. 

Flourilhed,  .1618. 

He  was  apparently  a native  of  the  Low  Countries.  As  an  artifl:  he  never 
made  any  confiderable  figure.  I havefeen  by  him  the  prints  for  a book  of 
military  exercifes,  entitled,  Le  Maniement  D" Ar me s de  Najfau,  avecque 
Rondelles,  Piques,  Efpees,  iff  Larges,  felon  le  noveau  ordre  du  tr.es  illujire 
Prinee  Maurice  de  NaJfaUy  ^ar  Adam  V,  Brien,  publifhed  i6o8« 

NICHOLAS  PIGNE. 

Flouriflied,  1730. 

He  was  a native  of  France,  of  no  great  note  as  an  engraver.  We  have 
by  him  a middling-fized  upright  plate,  reprefenting  the  Virgin  with  the 
Infant  Chrift  afleep  in  the  cradle,  attended  by  four  Jmall  Angels,  from  Tre- 
vifani,  for  the  Crozat  cabinet.  His  name  is  alfo  affixed  to  the  .portrait  of 
Richard  Fiddes,  B,  D, 

P A U L P I L A I A- 
Flouriflied, 

This  name  is  affixed  to  feveral  plates  of  architedlure,  reprefenting  opera 
Jcenes,  and  theatrical  decorations.  They  are  executed  in  a ftiff,  taflielels  llyle, 
with  the  graver  only,  from  the  defigns  of  an  artifl:,  whofe  monogram  is 
compofed  of  an  F and  G joined  together. 
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FRANCIS  PILSEN. 

Flourifhedj 

This  artift  was  a native  of  Ghent,  and  became  the  difciple  of  Robert  Van 
Auden  A erd,  from  whom  he  learned  the  principles  of  painting  and  en- 
graving. We  have  by  him,  among  other  things,  the  converfion  of  St. 
BavoHy  ^i  large  upright  plate,  arched  at  the  top,  from  Rubens  ; the 
martyrdom  of  St.  Blaize^  a middling-fized  upright  plate,  from  Gafpar  de 
Grayer. 

D U P I N. 

Flourilhed,  1740. 

A modern  French  artift,  by  whom  we  have  a confiderable  number  of 
engravings. 

Dupin,  his  fon,  was  alfo  an  engraver,  and  refided  at  Paris,  at  the  time 
Bafan  wrote  his  Di6tionary  of  Engravers. 

P.  P I N C H A R D. 

• 

Flouriftied,  1687. 

He  refided  at  Genoa,  where  he  engraved  feveral  frontifpieces  for  books; 
but  in  a manner,  which  does  him  no  fort  of  credit. 


JOHN  P I N Eo 
Flouriftied,  1740. 

He  was  a native  of  England,  and  a man  of  letters.  He  refided  at 
London,  and  engraved  a great  variety  of  plates,  which  are  not  without 
merit.  His  chief  works  are  the  ceremonies  ujed  at  the  arrival  of  the  Order 
of  the  Bath,  ^he  deJlruSlion  of  the  Spanijh  Armada^  from  the  tapeftry  in 
the  Houfe  of  Lords.  A fplendid  edition  of  HoracOy  the  whole  text  of  which 
was  engraved  on  copper,  and  illuftrated  with  antique  hafs-reliefsy  gemSy 
coinSy  &c.  "The  Paftorals  and  Georgies  of  Virgil  were  publiftied  by  his 
fon,  after  his  death,  adorned  in  the  fame  manner,  with  a letter-prefs  type. 
A confiderable  number  of  the  engravings  for  the  Mneis  were  alfo  prepared  ; 
but  want  of  proper  encouragement  prevented  the  appearance  of  that  work. 
W e have  befides  fome  few  portraits  by  this  artift. 

I 

T.  P I N G O. 

Flouriftied,  1740. 

The  name  of  an  obfeure  Englifh  artift,  affixed  to  a plate  of  arms  inferred 
in  Thorefby’s  Leeds. 


P I N S S I 0. 

Flouriftied,  1750. 

The  name  of  a modern  engraver,  by  whom  we  have  fome  few  portraitsy 
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JOHN  GEORGE  PINZ. 

Flourifhed, 

This  engraver,  v/ho  was,  I believe,  a German,  worked  chiefly  for  ther 
bookfellersj  and  his  prints  are  executed  in  the  fame  ftyle  with  thofe  in  the- 
multifarious  publications  by  Vander  Aa.  I fhall  fpecify  only  <37^  emblema* 
tic al  'print y in  honour  of  the  king  of  France,  from  E.  Decker,. in. folio. 

DOMINECO  pro  LA. 

Flourifhed,  1658. 

He  was  a native  of  Italy,  and  a painter.  I have  feen  by  him  a very  fpi- 
rited  etching  of  a holy  family^  in  which  the  infant  Chrifl:  is’reprefented, 
lying  in  the  manger,  attended  by  angels  and  Jofeph  is  above  hinri.^  The 
oxen  are  feen  in  the  back  ground.  The  heads  and  other  extremities  are 
finifhed  in  a mafterly  ftyle  3 and  this  print  fufficiently  teftiftes  the  ability  of 
the  artift.  The  following  infeription  is  affixed ; D.  Piola  Gent,  faciebat^ 
1658.  It  is  a middlingTized  upright  plate. 

V.  P I O R T. 

Flouriihed, 

An  obfeure  engraver,  by  whom  we  have  a fmall  upright  plate,  from 
Rubens,  reprefenting  an  old  woman  holding  a pot  with  Jire,  from  whence  a 
bey  is  taking  a lighted  coal, 

G I U L I O P I P P I,  called  ROMANO. 

Born,  1492.  Died,  1546. 

This  artift  was  one  of  the  moft  celebrated  fcholars  of  Raphael.  His 
charader  and  works  are  fufficiently  known.  Florent  le  Comte  attributes 
fome  eno-ravings  to  him;  but  the  fubjedls  are  not  fpecified.  There  is,  I . 
think,  g^eat  reafon  to  fufpeeft  that  this  part  of  Le  Comte’s  book  is  mif- 
printed,  or  that  the  author  had  been  mifinformed. 

P I Q^U  O T.  See  P I C O U. 

GIOVANNI  BATISTA  PIRANESE. 

Flourifhed,  1770. 

This  artift  was  a native  of  Italy,  and  an  archited.  His  admirable  etch- 
ings are  too  well  known  to  need  any  comment ; and  they  fufficiently  manifeft 
the  greatnefs  of  his  abilities.  His  works  confift  of  twelve  or  more  large 
volumes  in  folio,  and  reprefent  the  beautiful  remains  of  ancient  Rome 
(aflTifted  by  his  own  ftudies).  We  have  alfo  a variety  of  archite5ial  com^ 
pofitionSy  from  his  own  defigns. 
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LOUIS  DES  PIRINE. 

Flourifhed, 

This  artift  was  a native  of  France.  I have  feen  by  him  a middling-- 
fized  plate,  length-ways,  reprefenting  two  men  playing  at  cardsy  and  a woman 
holding  a mirrour  behind  one  of  themy  by  which  means  flie  difcovers  his  hand 
to  the  other,  from  Corn.  Van  Tienen.  It  is  executed  with  the  graver  only, 
in  a coarfe,  open  ilyle,  and  without  much  tafte. 

ALEXIS  PIRNRAUM. 

Flourilhed,  1545. 

This  artifl  was  an  engraver  on  wood,  and  of  fuch  eminence,  that 
Papillon  fuppofes  him  to  have  been  a fcholar  of  Hans  Holbein  the 
younger ; and  his  refiding  at  Bafil,  of  which  place  it  is  probable  he  was  a 
native,  may  be  thought  to  ftrengthen the  conjedlure.  .His  works,  however, 
are  not  fpecified.  Profeflbr  Chrift:  attributes  to  him  the  prints  marked  with 
an  A.  and  a P.  joined  together,  in  the  manner  exprefled  at  the  end  of  the 
volume. 

NICOLAS  PITAU. 

Flourilhed,  1660. 

This  artifl:  was  a native  of  Antwerp,  but  he  refided  principally  at  Paris  ; 
and  from  his  ftyle  of  engraving  1 am  led  to  fufpefb,  that  he  may  be  ranked 
among  the  difciples  of  Francois  de  Poilly.  His  drawing  is  in  general 
tolerably  corredt,  but,  at  times,  rather  heavy,  the  extremities  of  his  figures 
efpecially  are  fo.  He  worked  with  the  graver  only,  and  appears  to  have 
handled  that  inftrument  with  much  facility ; but  from  the  famenefs  of  man- 
ner with  which  he  has  treated  his  figures,  draperies,  and  back-grounds,  the 
efFe6l  of  his  prints  is  cold  and  filvery.  His  works  are  by  no  means 
fcarce.  I lhall  mention  the  following  only : 

annunciationy  a large  upright  print  on  two  plates,  from  P.  Cham- 

pagne. 

The  Virgin  reading  and  holding  the  infant  Chrifi  in  her  arms,  a middling- 
fized  upright  plate,  in  an  oval,  from  Guercino. 

Chrifl  at  the  tomb  Jupported  by  angelsy  a large  upright  plate,  from  Lo- 
dovico  Carracci. 

A dead  Chrifl y with  angels  weeping,  over  himy  a middling-fized  plate, 
length-ways,  from  Guercino. 

St.  Sulpitius  in  councily  a middling-fized  plate,  length-ways,  from  P. 
Champagne. 

W e have  alfo  by  him  feveral  very  excellent  portraits. 

He  engraved  befides  from  Le  Brun,  N.  Poufiin,  Villequin,  Le  Febure, 
and  other  mailers. 

Nicholas  Pitau,  the  fon  of  the  preceding  artifl,  engraved  fome  few 
portraits ; and  he  might,  fays  Bafan,  have  diflinguifhed  himfelf  in  the  art, 
if  he  had  ufed  fufficient  application. 
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P I T R I.  See  PETRI. 


MARCO  PITTERI. 

Flouriflied,  1760. 

A modern  Italian  engraver,  who  refided  at  Venice.  We  have  by  him 
feveral  of  the  plates  for  the  colledions  of  engravings  from  the  piftiires  in  the 
Drefden  gallery.  A fet  of  large  heads  of  the  apoftles,  from  his  o'™  defigns  ; 

t\\t /even Jacr aments,  large  upright  plates,  from  Eong  1.  ■ ? /' 

by  this  admirable  engraver  are  executed  in  a very  fingular  ftyle,  with  Img 
ftrokes;  but  very  different  from  thofe  of  Mellan  and  his  followers.  . - n > 
run  from  the  top  to  the  bottom,  and  the  fliadows  are  expreffed  by  ftrength- 
ening  them,  as  the  occafion  requires.  Theeffeft  he  has  produced,  in 
new  mode  of  engraving,  is  far  more  pleafing  and  harmonious,  than  could 

have  been  expelled. 

GIOVANNI  BATISTA  PITTONI. 

Flourifhed, 

By  this  painter  we  have  fome  few  etchings,  whiA  he  has  infcnbed  with 
thefe  initials,  « B.  P.  or,  Batifta  P.  V.  F.  or,  B.  P.  V.  F.  and  when 
he  figns  his  name  at  length,  Johannes  Baftijia  Pitonus  Vicenttnum  fecit, 

FRANCIS  PLACE. 

Born,  Died,  1728. 

This  ingenious  artift  was  the  fon  of  Mr.  Rowland  Place  of  Dinfdale,  in 
the  countyV Durham.  He  was  at  firft  bmd  up  'to  the 
as  a clerk  to  an  attorney  in  London,  with  whom  he  refided  til  7 
i66<,  when  having  taken  a fliop  the  officers  came  to  ffiut  up  the  houie,  on 
fufpicion  of  the  plague  being  in  it,  he  left  London  ; and,  as  he  had  never 
' bee^n  pleafed  with  his  profeffion,  he  dropped  it  at  the  fame  time,  and  followed 
other  purfuits  more  agreeable  to  his  unfettled  difpofition.  He  expended 
confiderable  fums  of  money  in  attempting  to  make  porcelaine,  which  he  put 
in  praftice  at  the  manor-houfe  of  York  ; but  was  not  fuccelsru  . 

His  works  are  very  rare  ; for  he  painted,  drew,  etched,  and  engraved, 
in  mezzotinto,  merely  for  his  own  amufcment.  His  produaions,  however, 
prove  him  to  have  been  a man  of  very  great  abilities.  We  can  only  lament, 
that  his  application  was  not  equal  to  his  genius  ; for  many  of  his  deiigns 

he  left  entirely  unfiniffied.  ^ , nr  j 

In  the  reion  of  Charles  the  Second,  it  is  faid,  that  he  was  offered  a pen- 

fion  of  five  hundred  pounds  a year,  to  draw  the  royal  navy,  but  he  de- 
- dined  accepting  of  it,  being  a great  enemy  to  confinement  and  depend- 
ance.  He  died!  a.  d.  1728  ; and  his  widow,  quitting  the  manor-houfe 
of  York,  difpofed  of  his  paintings  ; among  which  was  an  admired  pitlure 
fowls,  alfo  others  of  fifljes  znA  flowers  together  witn  his  own 

portrait  by  himfelf.  He  left  behind  him  a daughter,  who  was  married  to 
Wadbam  Wyndham,  Efq. 

Jt  2*  I S 


P L A 


P L A 


[ 233  3 

His  etchings,  particularly  of  landfcapes  and  hirdsy  from  Griflier,  are  ad- 
mirable. The  free  flyie,  in  which  he  treated  the  foliage  of  his  trees,  proves 
his  judgment  and  good  tafte  ; and  his  portraits  in  mezzotinto  are  excellent, 

I lhall  fpecify  the  following  : 

Bijhop  CreWy  a fhalf-fheet  in  an  oval,  from  Knell er. 

Richard  T^homp forty  after  Zouft:>  a fmall  half-fheet  in  an  oval. 

Philip  IVoolrichy  Efq.  m armour y the  fame. 

Thomas  Comber y dean  of  Durham y the  fame,  after  Greenhill. 

John  Moyzery  Efq»  of  Beverley y half-llieet,  in  an  oval. 

Henry  GyleSy  the  glafs  painter y a fmall  quarto  plate,  in  an  oval. 

General  Lamherty  half-fheet,  the  fame. 

In  Thorefby’s  Topography  of  Leeds  are  fome  churches  by  Place. 

The  plates  for  Godartius’s  book  of  Infedls  are  by  him  ; and  many  views,  as 
of  Pinmouth-caftle  and  Light-houfey  the  Cathedral  of  Torky  Profpecf  of  Leeds y 
&c. 

LOUIS  DES  PLACES. 

Born,  Died,  1740. 

This  artift  was  a native  of  France,  and  refided  chiefly  at  Paris.  Wc 
have  a very  confiderable  number  of  engravings  by  him.  He  worked  with 
the  point  and  the  graver;  and  his  prints  have  oh:en  an  agreeable  effe61: : but 
the  outlines  of  his  figures  are  not  always  corre6t,  efpecially  the  extremities, 
which  are  frequently  heavy.  His  bed  engravings  have  lefs  of  this  fault, 
and  certainly  poffefs  vei*}'  confiderable  merit,  I (hall  mention  the  fol- 
lowing only,  for  his  works  are  by  no  means  uncommon. 

Chrift  crucified  between  the  two  thieves y a middling- fized  upright  plate, 
from  Annibale  Carracci,  for  the  Crozat  cabinet. 

Chriji  curing  the  difeafedy  a very  large  plate,  length- v/ays,  from  Jouvenet. 

Phe  elevation  of  the  crofsy  a large  upright  plate,  from  the  fame. 

The  defcent  from  the  crofSy  its  companion,  from  the  fame. 

Venus  prevailing  upon  Vulcan  to  make  the  arms  for  VEneaSy  a middling- 
fized  upright  plate,  from  the  fame. 

Venus  triumphant  upon  the  watery  a large  upright  plate,  from  Ant.  Coypel. 

Cupid  taking  refuge  in  the  houfe  of  AnacreoUy  a middling-fized  upright 
plate,  from  the  fame. 

Orpheus  obtaining  of  Pluto  permiffion  for  the  return  of  Eury dicey  a mid- 
dling-fized plate,  length- ways,  from  Rubens, 

Diana  and  Adlreony  a middling-fized  plate,  length-ways,  from  Carlo 
Maratti. 

Alfo  feveral  portraits  and  engravings,  from  a variety  of  other  maflers. 

MATTHEW  VAN  PLATTENBERG. 

Flourifhed,  1630. 

I'his  artift  was  a native  of  Flanders,  but  he  refided  a confiderable  time 
at  Paris,  where  he  alfumed  the  name  of  Montagne,  and  was  ufuaily  called 
Platte  Montagne,  and  fometimes  Montagne  only.  He  excelled  in  painting 
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niippina  and  fea  views.  We  have  fome  few  etchings  by  him  of  fhipping, 
and  fevcral  fmall  landfcapes,  very  fpintediy- executed. 


NICHOLAS  VAN  PLATTENBERG. 

Flourifhed,  1654. 

He  was  the  fon  of  Matthew  Van  Plattenberg,  mentioned  in  thepre- 
ceding  article,  and  is  fpoken  of  as  a painter.  Elis  engravings  prove  him  to 
have  been  a man  of  genius.  He  drew  the  human  Bgure  very  corredly ; 
and  the  efFeCt  he  produced  in  his  plates  is  very  agreeable.  Ele  was  pro- 
bably a difciple  of  John  Morin,  whofe  manner  of  engraving  he  improved 
upon.  I lhall  mention  by  this  artift  a dead  Chrijl,  from  P.  Champagne,  a 
lame  plate,  length-ways.  The  figure  is  finely  drawni  and  the  flelh  executed 
with  dots  only  ; but  the  back-ground  and  drapery  are  finiflied  with  ftrokes 
in  a bold,  free  ftyle.  This  is  altogether  a very  fine  print.  He  engraved 
alfo  from  his  father’s  defigns,  and  from  his  own  ; but  the  greate.^part  of  his 
works  confifts  of  portraits,  to  which ^he  almoft  conftantly  fublcribes 
name,  Nicolas  de  Platte  Montagned’ 


MARTIN  PLEGINCK. 

Flourifhedj  1590. 

'Phis  artift  was  probably  a native  of  Germany.  He  engraved  on  copper 
and  on  wood.  I have  feen  by  him  a fet  of  figures  fighting,  final!  plates, 
length-ways,  executed  entirely  with  the  graver,  in  a ftyle  much  relemb  ing 
thaf  of  Virc^il  Solis,  with  this  title,  ce  outht  in  her  furft- 

lichen  fl-iitlsnnclt  hath  faei  ©repfian  P^rrmanburger  mh  ^olHcSnnat  ha 

SiEllitfCIl.  His  engravings  on  wood  are  find  to  be  greatly  in  the  ftyle  oi  Joft. 
Ammon.  See  hit  mark,  compofed  of  an  M.  and  a P.  joined  together,  on 

the  plate  at  the  end  of  the  volume. 


WILLIAM  PLEYDENV/URFF. 

Flouriflaed,  1490. 

He  was  a native  of  Germany,  and  one  of  the  early  engravers  on  wood. 
To  him,  in  coniunaion  with  Michael  Wolgemut,  we  owe  the  curious  prints, 
which  adorn  the  Nuremberg  Chronicle,  in  folio,  which  was  piiblilhed, 
A D.  I4Q'!*  They  confift  of  figures  of  various  kinds,  views  oi  etttes, 
towns  &c.  which  however  are  evidently  the  work  of  fancy.  1 hey.  are 
boldly  cut,  and  with  fpirit ; and  the  charadters  of  the  heads  of  the  dguje^ 
are  often  well  delineated.  But,  on  the  oT.er  hand,  they  have  all  tnat  fiitt- 
nefs  and  incorreanefs  of  drawing,  which  charaaerized  the  German  en- 
aravinas  of  that  age.  It  does  not  appear  that  PleydenwurfF  ever  engraved 
on  copper  ; neither  did  he  ufe  any  mark  to  diftingtiilh  his  prints  from  uiofe 

of  his  affociate. 
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CORNELIUS  PLO'OS. 

Flourifhed,  1760. 

He  was  a native  of  Amfterdam^  and  a collector  of  note.  We  have 
him  a fet  of  engravings  in  folio,  executed  in  a peculiar  ftyle  ^ the  firft 
eighteen  of  which  were  pubiiihed,  a.  d.  1765. 

P L U M E I R. 

Flourillied, 

This  artift  was  certainly  a painter.  We  have  by  him  fome  fpirited 
etchings  from  his  own  compofitions,  which  fhew  him  to  have  been  a man 
of  genius ; but  the  naked  parts  of  the  figures  are  not  corredtly  drawn, 

PIETRO  DEL  PO. 

Born,  1610.  Died,  1692. 

This  artift  was  a native  of  Palermo,  where  he  was  born,  a.  d.  1610. 
Fie  was  the  difciple  of  Dominichino,  and  is  fpoken  of  as  a painter,  but  is 
more  generally  known  by  his  etchings,  of  which  we  have  a very  confiderable 
number,  from  the  paintings  of  the  great  Italian  mafters.  The  drawing  in 
thefe,  however,  is  not  fo  corre6t,  as  one  would  have  expedted  from  the 
hand  of  a fcholar  of  Dominichino.  They  are  flightly  executed,  and  fre- 
quently afTifted  with  the  graver  in  the  finifhing.  As  the  etchings  by  this 
mailer  are  not  fcarce,  I fhall  mention  the  following  only  : 

dead  Chrift  upon  the  lap  of  the  Virgin^  a fmaii  upright  plate,  from  An- 
nibale Carracci. 

The  four  Cardinal  Virtues^  with  their  Attributes,  from  Dominichino, 
large  upright  plates. 

Flight  into  Egypt,  a middling-fized  plate,  length-ways,  from  Nicliolas 
Pouflin. 

Giacomo  del  Po,  fon  of  the  preceding  artift,  and  alfo  his  daughter 
Teresa  del  Po,  etched  feveral  plates,  in  a ftyle  much  refembling  that  of 
the  father.  • 


ANDREA  POD  E ST  A, 

Flourifhed,  1640. 

Fie  was  born  at  Genoa,  and  became  the  difciple  of  Giovanni  Andrea 
Ferrari.  As  a painter,  it  does  not  appear  that  he  greatly  diftinguillied  him-, 
felf but  feveral  fpirited  and  mafterly  etchings,  which  he  produced,  prove 
him  to  have  been  a very  fkilful  artift.  We  have  by  him  a fet  of  three 
middling-fized  plates,  length-ways,  reprefenting  Bacchanalian  fuhjetls,  from 
T itian.  That,  in  which  Bacchus  is  reprefenting  leaping  from  the  chariot, 
ftrikes  me  as  the  beft.  The  heads  of  the  figures  are  finely  charadlerized, 
and  the  other  extremities  well  exprefled.  The  etchings  alfo,  marked  in 
this  mannerj  AND.  P,  and  And.  P.  in.  et  fee.  are  attributed  to  him. 
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martin  poeham, 

. Flourilhedj 

An  old  German  mafter,  to  whom  the  prints,  marked  with  an  M.  fur- 
mounted  by  a P.  in  the  manner  expreffed  upon  the  plate  at  the  end  of  the 
volume,  are  attributed  by  profeffor  Chrift.  They  are  chiefly  copies  from 
Aldergraver,  Sebald  Beham,  and  other  German  artifts  j very  badly 

executed. 

FRANCOIS  DE  POILLY. 


Born,  1623.  Died,  1693. 

This  iuftly  celebrated  artift  was  born  at  Abbeville  in  Picardy.  He  wa® 
the  fon  of  a goldfmith  in  that  town,  from  whom  he  learned  the  firft  pnn- 
cioles  of  drawing  and  engraving.  After  which  he  was  fent  to  Pans,  and 
placed  as  a pupil  with  Peter  Daret.  With  him  he  remained  three  years ; 
in  which  time  he  fo  far  improved  himfelf,  as  to  be  able  to  li  ve  by  his  pro - 
felTion  But  being  Fill  defirous  of  acquiring  a more  extenhve  knowledge 
of  the  arts,  h'e  went  to  Italy,  and  refided  at  Rome  feven  years,  where  he 
eno-raved  feveral  very  capital  fubjedts,  from  the  great  painters  of  that  time. 

At  his  return  to  his  native  country,  he  fettled  at  Pans,  and  died  in  that 


city,  A.  D.  1693,  aged  70  years.  r,  a . 

Poilly  worked  with  the  graver  only,  and  may  properly  be  conlidered  as 
one  of  the  moft  fkilful  artifts  in  the  management  of  that  inftrument,  that 
France  ever  produced.  His  engravings  are  bold,  firm,  and  clear.  They 
are  finilhed  with  great  accuracy,  without  any  part  of  them  being  negl^ed  ; 
but  from  the  want  of  variety  in  the  handling  of  the  graver,  the  flelh  and 
draperies  of  his  figures  are  not  fufliciently  diftinguiflied  from  each  other,  or 
either  of  them  from  the  back  ground.  This  gives  a cold,  and  fometimes  a 
heavy  appearance  to  his  beft  works.  His  manner  of  engraving  was  to  crofs 
the  firft  ftrokes,  where  it  was  required,  with  powerful  fecond  ftrokes,  at 
rio-ht  angles,  fo  as  to  form  a fquare  between  the  interleftions  of  every  four 


Poilly’s  outlines  are  drawn  with  great  precifion.  The  heads  of  his  figures 
are  well  charaaerized,  and  the  other  extremities,  in  general,  finely  expreffed. 

The  works  of  this  great  mailer  are  very  numerous  ; and  fome  of  them 
are  exceedingly  valuable.  I fliall  be  obliged  to  confine  myfelf  to  the  few 

A crucifixion,  a middling-fized  upright  plate,  from  a compofition  of  his 


A holy  family,  in  which  the  infant  Chrift  is  reprefented  ftanding  upon  the 

cradle',  the  fame,  from  Raphael.  , . _ n 

‘The  Virgin  lifting  up  a veil  to  fljew  to  St.  John  the  infant  Chrtjt  Jleeping ; 

the  fame,  from  the  fame.  The  firft  impreflions  of  this  plate  are  before  the 

fecond  ftrokes  were  laid  upon  the  veil.  r-  -a 

A nativity,  a large  upright  plate  in  an  oftagon  border,  from  Guido. 
The  firft  impreflions  of  this  plate  are  before  the  two  fmall  angels,  which  ap- 
pear above,  were  inferred. 
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A repofCy  in  which  the  Virgin  is  reprejented  Jeatedy  with  Chrifi  Jleeping  in 
her  lapy  and  two  angels  kneeling  3 a middling-fized  plate,  length-ways, 
from  Annibale  Carracci. 

^he  marriage  of  St.  Catherine y a large  upright  plate,  from  P.  Mignard. 

A holy  family y from  Nicholas  Pouffin,  a middling-fized  upright  plate. 

A holy  family y where  the  infant  Chrift  gives  his  hand  to  an  angely  who  is 
kiffing  it  3 a large  plate,  length-ways,  from  Sebaftian  Bourdon. 

Chrift  hearing  his  crojs  accoinpanied  by  the  Virginy  half  figures,  a middling- 
fized,  upright  plate,  from  Annibale  Carracci: 

A crucifixiony  a very  large  upright  plate,  from  t.e  Brun. 

St.  Charles  Borrome  adminiftering  the  communion  to  the  ficky  from  P. 
Mignard. 

St.  John  in  the  iftand  of  PatmoSy  a middling-fized  upright  plate,  from 
Le  Brun. 

Several  portraitSy  and  a variety  of  emblematical  and  other  fubje61:s,  from 
various  mailers  3 as,  Romanelli,  Dominichino,  Ciro  Fefri,  Pietro  da  Cortona, 
Stella,  Frefnoy,  &c. 

NICHOLAS  DE  POILLY. 

Born,  1626.  Died,  1696. 

This  artill  was  a native  of  Abbeville,  and  younger  brother  to  Francois  de 
Poilly,  mentioned  in  the  preceding  article.  The  reputation,  which  the 
latter  acquired,  feems  to  have  been  a principal  motive  to  Nicholas  to  en- 
gage in  the  art  of  engraving,  to  which  his  genius  was  naturally  inclined. 
He  became  the  difciple  of  Francois,  and  copied  his  manner  3 but  his  en- 
gravings, though  exceedingly  meritorious,  are  not  altogether  equal  to  thofe 
of  his  brother.  He  died  at  Paris,  where  he  chiefly  refided,  a.  d.  1696, 
aged  70  years.  We  have  by  him  the  following  prints,  among  a great  va- 
riety of  others. 

A holy  family y with  two  angels  holding  a bafket  of  flowers  3 a middling- 
fized  plate,  length-ways,  from  Sebaftian  Bourdon. 

A holy  family  with  St.  Catheriney  to  whom  the  infant  Chrift  prefents  a 
lamb  \ the  fame,  from  the  fame. 

A holy  family y in  which  the  Virgin  holds  the  infant  Chrifty  who  is  Jleeping 
upon  her  lap  3 a large  upright  plate,  from  Le  Brun.  This  print  is  commonly 
known  by  the  name  of  the  ftlence. 

St.  AuguJUuy  a middling-fized  upright  plate,  from  P.  Champagne.  Se- 
veral very  fine  portraitSy  &c. 

JOHN  BAPTIST  DE  POILLY 

Born,  Died,  1728. 

He  was  the  fon  and  fcholar  of  Nicholas  de  Poilly,  mentioned  in  the  fore- 
going article.  Flaving  received  the  firft  principles  of  the  art  of  drawing 
and  engraving  from  his  father,  he  went  to  Rome,  in  order  to  complete  his 
ftudies.  On  his  return  he  fettled  at  Paris,  and  was  made  a member  of  the 
Royal  Academy  of  painting  and  fculpture  in  that  city.  He  died  1728. 

He  engraved  in  a manner  greatly  differing  from  that  of  his  father  and  his 
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unde;  for  he  united  the  point  with  the  graver;  and  his  befl  prints,  if  not 
quite  equal  to  thofe  of  the  latter,  have  neverthelefs  a great  {hare  of  merit  to 
recommend  them  to  the  notice  of  the  fcientiitc  colleftor.  e difcover 
much  tafte  in  them,  fine  drawing,  and  frequently  great  exprerfion,  joined 
with  an  agreeable  effeft.  The  following,  among  others,  are  oy  him  ; 

The  rod  of  Mojes  devouring  the  rods  of  the  Magictans,  a large  plate, 
length-ways,  from  Pouffin.  Gantrel  alfo  engraved  this  compofition. 

The  Ifraelites  adoring  the  golden  calf,  the  fame,  from  the  fame.  _ ^ _ 

The  martyrdom  of  St.  Cecilia,  a large  upright  plate,  from  Dominicnino, 
belno-  the  companion  to  the  charily  oi  that  faint,  engraved  by  his  brother. 

Sujanna  accujed  by  the  elders,  a very  large  plate,  length-ways,  from  Anto 

Mercury  bringing  the  infant  Bacchus  to  the  nymphs,  a large  plate,  length- 
ways, from  the  lame. 

Ide  engraved  alio  feveral  plates  for  the  Crozat  cabinet,  etc. 

FRANCIS  DE  POILLY. 

Born,  Died,  1723. 

He  was  the  fon  and  pupil  of  Nicholas  de  Poilly,  mentioned  above.  He 
went  with  his  elder  brother,  John  Baptift,  to  Rome,  where  he  tmgraved  a 
laro-e  print,  length-ways,  from  Dominichino,  reprefenting  i’r.  Lectlia  dij- 
tribv.tinz  her  wealth  to  the  poor  ; which  ferves  as  a companion  to  the  mar- 
tyrdom of  that  faint,  engraved  by  his  brother.  xAfter  his  return  to  Pans, 
he  did  not  produce  any  thing  of  great  importance. 

N.  B.  D E POILLY. 

Flouriihed,  172c. 

He  was  the  fon  of  John  Baptill  de  Poilly ; and  it  was  liis  fiither’s  in- 
tention, fays  Bafan,  to  have  brought  him  up  as  an  engraver.  But  it  ap- 
pears, that  he  could  not  fufficiently  apply  his  mmd  to  ftudy ; and  for  that 

reafon  there  are  very  few  prints  by  him. 

J.  P O I N S A R T. 

Flourifhed,  1630. 

This  artift  was  a native  of  Trance.  He  worked  chiefiy  for  the  book- 
fellers.  His  prints  are  fufficiently  neat ; but  without  any  talle,  or  correft- 
nefs  of  outline.  Le  Comte  informs  us,  that  he  principally  excelled  in  cn- 
erraving  views  of  cities,  caftles,  &c.  in  France.  I Imve  feen  by  him  the 
'entry  of  Charles  VII.  into  Rheims,  a fmall  plate,  length-ways. 

F.  DE  LA  POINT  E. 

Flourifhed,  1670. 

A French  artift,  who,  in  the  year  1678,  engraved  z.  plan  of  the  environs 
of  Paris  on  nine  plates.  He  alfo  engraved  fome  of  the  views  of  the  palace 
it  V^ailks,  in  c'onjundion  with  Ifrael  Sylveftre.  ^ ^ D R E A 
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ANDREA  POLESTANUS. 

Flourifhed,  1640. 

The  name  of  this  artift,  who  was  certainly  a painter,  and  probably  a na- 
tive of  Italy,  is  affixed  to  a flight  etching  of  a Bacchanalian  Juhjeii^  into 
which  many  figures  are  introduced.  It  is  neatly  executed  5 but  with  no 
great  fliare  of  fpirit,  or  correftnefs  of  outline. 

P O L E T N I C H. 

Flouriflied,  1760. 

A modern  French  engraver,  by  whom  v/e  have  feveral  plates  after  Van- 
dyck,  Boucher,  and  other  mafters. 

FRANCISCO  POLANSANL 

Flourifhed, 

This  artifl:  refided  at  Rome,  where  he  engraved  two  and  twenty  final! 
upright  plates,  reprefenting  the  life  of  the  Virgin^  from  the  defigns  of 
Nicholas  Pouflin.  Bafan  however  attributes  thefe  compofitions  to  Jaques 
Stella  j becaufe  he  thinks  them  more  in  the  ftyle  of  deflgn,  adopted  by  the 
latter,  than  the  former. 

ANTONIO  POLLAJOLI. 

Born,  1426.  Died,  1498. 

He  was  a native  of  Florence,  and  a goldfmith  of  great  eminence.  Up- 
on the  firft  difcovery  of  the  art  of  engraving  in  Italy,  he  got  acquainted 
with  the  fecret ; and  we  have  feveral  plates  executed  by  him.  His  mode  of 
enm^aving  was,  to  make  a powerful  outline  of  the  figures,  and  other  parts 
of  his  compofition,  with  the  graver,  upon  the  copper ; and  then,  with  dia- 
gonal ftrokes  running  from  one  corner  of  the  plate  to  the  other,  to  exprefs 
the  fliadows.  This  manner  of  engraving  was  adopted  and  improved  by 
Andrea  Mantegna,  Giovanni  Maria,  and  Antonio  Brixienfls,  and  other 
mafters.  But  whether  the  invention  of  it  is  to  be  attributed  to  Pollajoli  in 
preference  to  Mafo  Finiguerra,  is  not  eafily  to  be  difeovered.  I fhall  notice 
by  Pollajoli  the  two  foilov/ing  prints  only  : 

A very  large  plate,  length-ways,  in  which  are  reprefented  ten  naked 
figures^  fightings  each  of  them  about  eleven  inches  high.  Behind  a figure, 
who  is  fliooring  with  a bow,  is  a large  tablet,  on  which  is  written,  Opvs 
Antonii  Pollajoli  ITorentini  ; but  no  date.  The  back-ground  to 
this  Angular  performance  is  a foreft,  very  rudely  reprefented.  The  figures, 
though  not  corredlly  drawn,  fhow  us,  that  he  had  paid  attention  to  the 
human  form  5 and  the  charadters  of  the  heads  have  a tolerable  fliare  of  ex- 
preffion. 

A holy  family^  in  which  the  Virgin  is  reprefented  feated,  with  the  infant 
Chrift  upon  her  iap^  Elizabeth^  with  St.  John  prefenting  a flower  to  the  childy 
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/land  on  the  left-hand:  JoJeph  appears  at  the  right-hand,  leaning  upon  his 
Jlaff.  This  print  is  eleven  inches  three  quarters  high,  by  ten  inches  in  width. 

ZIARAKA  POLONY. 

Flouriflied,  1615.  . 

A very  indifferent,  a.s  well  3.S  obfcure  engraver.  e have  by  him, 
among  other  things,  a night  incorreft  etching,  reprefenting  Mrr- 

garet  lying  in  Jiate,  in  the  Fciuxhourg  de  St.  Germain^  at  Parii  ; a middling- 
fized  plate,  length-ways,  containing  many  figures. 

SYLVIUS  POMAREDE. 

Flourifhed,  1620. 

Profeffor  Chrift  fpeaks  of  this  artift  as  a native  of  Italy,  and  a modern 
engraver.  Ele  marked  his  plates,  according  to  that  authoi,  with  theie 
initials,  S.  P.  F.  the  F.  as  ufual,  ftanding  fecit . 


MARCPIIONESS  OF  POMPADOUR. 

Flourifhed,  1760. 

By  this  lady  we  have  feveral  engravings,  particularly  a fet  of  gems,  from 
Gray,  confifting  of  63  plates,  without  the  frontifpiece,  and  fome  fmall  lub- 
jedts,  from  Boucher,  Eifen,  and  other  mafters. 

ARTHUR'  POND. 

/ 

Flouriflied,  1740. 

This  ino-enious  artifl:  was  a native  of  England,  and  not  only  engraved, 
but  painted  both  in  oil  and  crayons ; he  was  alfo  a very  great  encourager 
of  the  arts,  and  was  concerned  with  Knapton  in  promoting  and  publiihmg 
a noble  volume  of  illuftrious  heads  engraved  by  Houbraken,  v ertue,  (Xc. 

and  other  curious  works.  r r 1 r 

He  eneraved,  in  conjunclion  with  Knapton,  a fet  of  plates,  from  the 
defisns  of  the  great  Italian  mafters,  which  he  executed  with  great  fpiric 
and  iudo-ment,  in  imitation  of  chalk  and  waflied  drawings  ; and  thefe  inaita- 
tions  he^nade  very  fuccefsfully.  We  have  alfo  a fet  of  caricatures  from 
the  Chevalier  Ghiffi,  &c.  He  etched  befides  feveral  portraits,  in  a ftyle 
fomething  refembling  that  of  Rembrant.  I fliall  mention  the  following 
only:  Flis  own  portrait  j thefe  for  traits  of  Dr.  Mead^  of  Mr.  Pope,  and 

of  Lord  Bolingbroke.  ^ ^ ^ ^ tt 

ABBE  DU  PONT  CHASTEAU. 

Flouriflied, 

He  is  mentioned  as  an  engraver  by  Florent  le  Comte;  and  two  fmall 
prjnts  are  attributed  to  him  by  that  author;  but  the  fubjedts  are  not  Ipeci- 

PAUL  PONTIUS. 

Flouriflhed,  1625. 

This  crreat  artift  was  a native  of  Antwerp.  It  does  not  appear  from  what 
^ malter 
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mafter  he  learned  the  principles  of  drawing  and  engraving;  biit^  with  re- 
fpedl  to  the  former,  his  ftudies  were  certainly  completed  under  the  diredlion 
of  Rubens,  who,  being  thoroughly  fenfible  of  his  merit,  employed  him 
to  engrave  many  of  his  mod  capital  paintings.  - If  itlhould  be  urged,  that 
Pontius  did  not  himfelf  well  underftand  the  liuman  figure,  it  muft  be  faid, 
at  lead,  that  he  copied  very  accurately  tlie  delineations,  wliicii  were  placed 
before  him.  And  as  his  bed  engravings  were  made  immediately  under  the 
eye  of  Rubens,  no  wonder  he  has  fucceeded  fo  well ; for  his  at^ 
tempts  were  not  to  corredV,  but  to  copy  with  faithfulnefs.  Fie  worked  en- 
tirely with  the  graver,  in  a clear,  bold  dyle  ; but  not  with  that  facility, 
which  wednd  in  the  works  of  S.  Bolfwert ; neither  is  the  effebl  of  his  prints 
fo  brilliant,  or  the  gradations  of  the  lights  and  diadows  fo  well  harm.onized. 
Thefe  obfervations,  I hope,  will  not  be  confidered  as  intended  to  depre- 
ciate the  works  of  Pontius,  which  are  judiy  held  in  the  highed  edimation. 
All  I would  widi  to  infer  is,  that  in  the  engravings  of  S.  Bolfwert,  and,  I 
may  add,  of  Lucas  Vorderman,  there  appears  more  genius,  and  lefs  re- 
ftraint,  than  in  thofe  of  Pontius.  Thefe  two  extraordinary  maders  alone 
excepted,  Pontius  was  certainly  the  mod  fidiful  engraver,  that  worked 
from  the  paintings  of  Rubens. 

The  following  excellent  engravings  may  be  reckoned  among  his  bed: 

"The  flight  into  Egypt,  a large  plate,  length-w^ays,  from  Jaques  Jordaens. 

The  wife  men' s ofllermg,  the  fame,  from  Gerard  Seghers. 

The  murder  of  the  innocents,  a very  large  print,  length-ways,  on  two 
plates,  from  Rubens, 

Chrif  carrying  the  crojs,  a large  upright  plate,  from  the  fame. 

A crucifixion,  with  angels,  one  of  which  is  overcommg  Sin  and  Death,  the 
fame,  from  the  fame  painter, 

Chrift  dead  in  the  fepulchre,  fupported  by  the  Virgin  ^ Mary  Magdalen,  St. 
Francis,  two  angels,  and  other  figures  the  fame,  from  the 

fame  painter,  an  admirable  print,  infcribed  Chrift i Funus. 

A dead  Chrift,  fupported  by  the  Virgin,  a middling-fized  upright  plate, 
from  Vandyck. 

The  dejcent  of  the  Holy  Ghoft  upon  the  Apoftles,  a large  upright  plate,  from 
Rubens. 

The  affumption  of  the  Virgin,  the  fame,  from  the  fame. 

St.  Roch,  interceding  with  Chrift  for  the  people  afiiicied  with  the  peftilence  y 
a middling-fized  upright  plate,  from  the  fame  painter. 

Thomyris,  caufing  the  head  of  Cyrus  to  he  put  into  a bajon  filled  with  hu- 
man blood.  The  fame,  from  the  fame. 

The  twelfth  night  king-,  a large  plate,  length-ways,  from  Jaques 
Jordaens. 

Many  other  fine  fubjedls,  from  a great  variety  of  Flemifn  maders ; and  a 
confiderable  number  of  admirable  portraits,  particularly  from  Rubens  and 
Vandyck. 

MATTHEW  POOL. 

Flouridied,  1725. 

Fie  was  born  at  Amderdam,  but  redded  fome  time  at  Paris,  where  he 
VOL.  ir.  I i learned 


POO 


P O R 


[ 242  ] 

learned  the  principles  of  drawing  and  engraving.  At  his  return  to  his  na- 
tive country,  he  executed  a confiderable  number  of  plates  of  various  fizes  ; 
and  the  ftyle  he  adopted  bears  much  refembla>ice  to  that  of  Bernard  Picart. 

I fliail  mention  the  following  only  by  this  engraver : 

Cupid  taken  in  a net  hy  T!ime^  a fmall  oval,  length-ways,  from  Guercino. 

A Bachantialy  from  Nicholas  Pouffin,  a fmall  plate,  length-ways. 

A fet  of  103  plates  in  folio,  entitled,  the  cabinet  of  the  art  of  JculpturCy 
by  Francis  Van  Boffuet,  engraved  by  Pool,  from  the  drawings  made  from 
the  figures,  bafs-reliefs,  &c.  by  Barent  Graat,  his  father-in-law. 

d^lTree  large  biirlefque  reprefentations  of  the  ceremonies  adopted  by  the  Fie- 
rnijh  painters  at  Rofne^  after  the  drawings  of  Graat. 

Fie  aifo  engraved  f^rom  Rembrant,  and  other  mailers. 

JURIAEN  POOL. 

Born,  1666.  Died,  1745* 

This  artiilwas  a portrait  painter  of  fome  eminence,  born  at  Amllerdam. 
Fie  was  hufband  to  the  celebrated  Rachel  Ruifch,^  who  painted  fruit  and 
flowers  with  very  great  fuccefs.  We  have  by  him  fome  few  portraits,  exe- 
cuted in  a Ilyle  more  finifhed  than  is  ufual  from  the  hand  of  a painter  ; 
among  others,  that  of  his  relation,  Frederick  Ruijchy  M.  D.  a fmall  up- 
right plate,  from  a pidure  of  his  own  painting. 

FRANCIS  POOST. 

Born,  Died,  1680. 

This  artill  was  a native  of  Flaeriem,  and  a landfcape  painter.  He  had 
no  maaer  to  inaruft  him  in  his  art ; but  learned  the  principles  of  it  from  his 
own  obarvations*  ^Afe  have  by  him  a conQderable  number  of  etchings  5 
and,  among  others,  a fet  of  views  of  Brazil,  from  drawings  made  by  him, 
on  a voyage  to  America,  which  he  undertook  in  the  fuite  of  Prince  Maurice 

of  Nadau. 

JOHN  POPELS. 

FlouriOied,  1660. 

This  artia  was  a native  of  Flanders.  He  is  fpoken  of  as  a painter  j but 
at  what  degree  of  eminence  he  arrived  in  this  art,  I know  not  j as  an  en- 
graver, in  my  opinion,  he  can  claim  no  great  diare  of  merit.  His  works 
confia  of  night,  incorrea  etchings,  feveral  of  which  were  for  the  colledion 
of  prints,  well  known  by  the  name  of  the  cahiyiet  of  ‘Ceuiers , I diall  men- 
tion all'o  the  triuMph  of  Bacchus,  a middling-dzed  plate,  length-ways,  from 
Rubens. 

JOSEPH  PORTA. 

Flouriaied, 

Fie  is  fpoken  of  by  Papillon,  as  an  excellent  engraver  on  wood.  I have 
by  him,  fays  my  author,  “ a beautiful  Acadetnie  des  Sciences,  infcribed  in  this 
“ manner,  Jofepb  Porta  Gorfagninus.’\ 
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THOMAS  PORTER. 

Flouriflied,  1600. 

By  this  artift,  who  was  apparently  a native  of  England,  we  have  a large 
plan  of  London,  &:c. 

P O R T I O. 

Flourifhed,  1700. 

The  name  of  a very  indifferent  engraver,  affixed  to  fome  few  portraits? 
and  other  plates  for  books.  He  flouriffied  apparently  about  the  commence- 
ment of  the  prefent  century. 

P O R T R E.  See  P A U T R E. 

PORTUGAL. 

Flouriffied, 

This  name  is  affixed  to  an  old  German  engraving,  in  which  the  flyle  of 
Aldergraver  is  indifferently  copied.  It  is  a fmall  upright  plate,  and  repre* 
fents  2i  female  figure  weeping,  and  pouring  water  from  a cup.  It  is  very 
doubtful  however,  whether  this  infcription  be  intended  for  the  name  of  the 
engraver,  or  not. 

ELIAS  PORZEL. 

Flouriffied,  1700. 

An  engraver  on  wood,  who  reffded  at  Nuremberg.  His  marks  arc 
given  upon  the  plate  at  the  end  of  the  volume.  I have  this  article  from 
profeffbr  Chrift^  who  has  not  fpecified  any  of  his  works. 

POST.  See  P O O S T. 

POT.  See  P O D E S T A. 

H.  P O T H O V E. 

Flouriffied, 

By  this  artift  we  have  fevcral  indifferent  portraits  in  mezzotintd. 

PAUL  POTTER. 

Born,  1625.  Died,  1654. 

He  was  born  at  Enkhyfen  ; and  excelled  in  painting  landfcapes  and  cattle. 
He  Teamed  the  principles  of  the  art  from  his  father  Peter  Potter,  who  was 
a painter  of  no  extraordinary  talents ; but  the  genius  of  the  fon  fupplied  the 
want  of  ability  in  the  father  fo  that  from  his  inftru6lions,  and  an  alTiduous 
ftudy  of  nature,  he  arrived' at  a great  degree  of  perfedtion  j and' his  works 
are  held  in  the  higheff:  eftimation.  He  died  at  Amfferdam,  a.  d.  16544 
ae-ed  only  29  years. 
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We  havefeveral  admirable  etchings,  drawn  with  great  fpirit,  and  executed 
in  a moil  mafterly  ftyle,  by  this  artift  ; and,  among  them,  the  following  ; 

A let  of  five  fmall  plates  oi  horjesy  length- ways. 

A fet  of  eight  plates,  length- ways,  reprefen  ting  cowSy  oxen,  and  other ^ 
donieftlc  animals, 

A fct  of  plants  and  flowerSy  &c.  the  fame. 

A confiderable  number  of  this  artifl’s  compofitlons  were  well  engraved  by 
Marc  de  Bye. 

P O U L L E A U. 

Flouriflied,  1760. 

A modern  French  engraver  of  architedlure. 

"^GEORGE  P O W L E. 

Flourifhed,  1776. 

A modern  Englifh  artift,  who  v/as  pupil  to  Worlidge,  and  engraved  in 
his  ftyle  feveral  portraits  ; among  others,  that  of  Sir  Robert  Berkley, 

R O C C O P O Z Z 1. 

Flourifhed,  1750. 

A modern  Italian  artifl,  concerned  in  the  engravings  made  for  the  col- 
ledlion,  entitled,  Mtijeo  Florentino,  Fie  alfo  engraved  feveral  of  the  plates 

- for  the  Antiquities  of  Herculaneum y publifhed  at  Naples. 

! 

STEPHEN  DE  P R A E T. 

Flourifhed, 

An  engraver  of  no  great  merit,  who  feems  chiefly  to  have  confined  him- 
felf  to  portraits.  His  name  is  affixed  to  the  head  of  a Jew  rahhiy  from 
G.  Hondius,  executed  very  neatly,  but  in  a ftifF,  dry  ftyle. 

P R A N K E R. 

Flourifhed, 

A modern  Englifli  artift,  who  engraved  much  for  the  bookfellers.  We 
have  few  detached  pieces  by  him  and  they  are  not  very  valuable. 

JOHN  DANIEL  PREISLE  R. 

Flourifhed,  1720": 

A German  artift,  who,  if  he  was  not  a native  of  Nuremberg,  refided 
there.  His  chief  engravings  feem  to  have  been  portraits.  They  have  not, 
however,  any  peculiar  excellence  to  recommend  them. 

Dantel  Priesler  ^ another  artift,  and  probably  of  the  fame  family ; he 
was  alfo  an  engraver. 
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JOHN  JUSTIN  PREISLE  R. 

Flourilhed,  1750. 

He  was  the  fon  of  John  Daniel  Preifler,  mentioned  in  the  preceding  ar- 
ticle, and  a native  of  Nuremberg,  He  refided  in  Italy  a confiderable  time, 
and  is  fpoken  of  as  a painter  j but,  I fuppofe,  he  is  better  known  by  his 
engravings,  than  his  piftures.  The  following  are  by  him  : a fet  of  antique 
ftatues  preferved  at  Rome,  from  the  defigns  of  Bouchardon,  confiding 
of  50  fmall  upright  plates.  Part  of  the  plates  of  ceilings,  from  the  pidlures 
of  Rubens,  painted  in  the  Jefuits  church  at  Antwerp,  with  the  frontifpiece, 
containing  portraits  ef  Rubens  and  Vandyck  ^ the  whole  colledlioa  con- 
fiding of  twenty  fmall  plates,  length-ways. 

GEORGE  MARTIN  PREISLER. 

' Flourilhed,  1750. 

A younger  fon  of  John  Daniel  Preifler,  and  brother  to  John  Judin 
Preifler,  mentioned  above.  He  was  alfo  a native  of  Nuremberg,  and  an 
engraver.  We  have  by  him  a fet  antique  and  modern  ftatues  at  Rome  and 
at  Florence,  engraved  from  the  drawings,  which  John  Martin  Preifler  his 
brother  made,  while  he  refided  in  Italy,  confiding  of  twenty-one  middling-^ 
fized  upright  plates  j and  alfo  a confiderable  number  of  portraits, 

VALENTINE  DANIEL  PREISLER. 

Flourifhed,  1750. 

Another  fon  of  John  Daniel  Preifler,  and  brother  to  the  two  lad  men- 
tioned artids.  He  was  alfo  a native  of  Nuremberg,  and  an  engraver.  His 
works  confid  chiefly  of  portraits  and  book-plates. 

JOHN  MARTIN  PREISLER. 

Flourifhed,  1760. 

A fourth  fon  of  John  Daniel  Preifler.  He  was  born  at  Nuremberg,  and 
learned  the  art  of  engraving,  conjointly  with  his  brothers,  from  his  father. 
He  went  to  Paris  in  order  to  improve  himfelf  j but  fome  time  afterwards, 
being  invited  into  Denmark,  he  went  thither,  and  edablifhed  himfelf  at 
Copenhagen,  where  he  was  living  1770.  His  dyle  of  engraving  was  clear 
and  neat  5 but  feeble,  and  without  fufflcient  depth  of  colour  to  produce  a 
pleafing  effeft.  The  following  prints,  among  others,  are  by  him  : 

Chrift  carrying  the  crofts,  a large  plate,  length- ways,  from  Paolo  Veronefc. 

Semiramis  putting  the  crown  of  Ninus  upon  her  own  head,  a large  upright 
plate,  from  Guido,  Thefe  two  prints  were  for  the  collection  from  the 
Drefden  Gallery. 

A battle,  a large  plate,  length-ways,  from  Parocel. 

A Bacchanal,  from  Pierre,  the  fame. 

A confiderable  number  of  portraits, 
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ANTONIO  JOSEPH  DE  PRENNER. 

Flouriflied,  1730* 

This  artift  was  a native  of  Vienna,  and  is  fpoken  of  as  a painter.  After 
the  death  of  Mannl,  he  undertook,  in  conjundion  with  Andrea  Altamonte, 
Francois  Stampart,  and  others,  to  engrave  the  pidures  in  the  Imperial  coF 
ledlions  at  Vienna ; which  prints  were  publilhed  in  four  fets  in  folio.  ^ Pren- 
ner  etched,  or  engraved  in  mezzotinto,  as  occafion  required  5 but  his  etch- 
inc^s  are  fuperior  to  his  mezzotintos.  We  have  alfo  by  him  a confiderabk 
number  of  portraits  and  other  fubjedls. 

I 

CASPAR  DE  PRENNER. 

Flourilhed,  1746. 

This  artift,  who  was  probably  a relation  to  A.  J.  de  Prenner,  mentioned 
in  the  preceding  article,  refided  at  Rome.  We  have  by  hirn  feveral  hif- 
torical  etchings^  neatly  finifhed  with  the  graver.  They  are  middling-Iized 
plates,  length-ways,  and  dated  1746.  He  alfo  engraved  feveral  of  the 
plates  for  the  Mu/eo  Florentinoy  &-c. 

THOMAS  PRESTON. 

Flouriftjed,  1730. 

An  Englifh  artift  of  no  extraordinary  abilities.  His  name  is  affixed  to 
a fmall  upright  etching,  ftightly  executed,  reprefenting  the  head  of  Mr. 
Pope,  as  a buft.  Fie  alfo  engraved  the  portrait  of  Admiral  Blake^  with 

ihipping  beneath  it. 

NICHOLAS  PREVOST. 

Flourifhed,  1700. 

Fiorent  le  Comte  fpeaks  of  this  artift  as  a painter.  He  tells  us,  that  he 
was  a fcholar  of  Claude  Vignon,  ^and  that  he  etched  fix  fmall  plates;  but 
the  fubje6ts  are  not  fpecified. 

S.  Prevost,  a modern  engraver,  who,  as  Bafan  informs  us,  engraved  a 
confiderable  number  of  VignetteSy  and  other  book  plates,  from  the  defigns 
of  Cochin  ; alfo  the  frontifpiece  to  the  large  Encyclopedia,  publiftied  at 
Paris,  from  the  fame  mafter. 

F.  D E S P R E Z. 

Flourifhed,  157  3. 

He  refided  at  Paris,  where  he  publiftied  a very  large  upright  map,  or 
plan,  of  the  town  of  Rochelle,  with  the  additional  fortifications,  made  at 
the  time  it  was  beheged  in  the  civil  wars,  a.  d.  i573*  rudely 

cut  on  wood  by  himfelf,  as  we  find  by  the  following  infcription : A Paris 
par  F,  des  Prez  rue  Montorgueil  au  bon  Pajleur. 
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PRICE. 

Flouriihed, 

An  obfcure  artift  of  no  merit,  by  whom  we  have,  among  others^  the 
•portrait  of  Duncan  Campbell  very  indifferently  executed, 

ROBERT  PRICK  E. 

FloiiriBicd,  1675. 

This  artifl  was  one  of  the  fcholars  of  Wenceflaus  Hollar,  whofe  jfyle  of 
etching  he  imitated.  He  publiflied,  according  to  Vertue,  a book  of  archi- 
tedture  by  Pierre  le  Muers,  for  which  he  engraved  the  plates. 

THOMAS  PRIEST. 

Flourilhed,  1738. 

He  was  a landfcape  painter,  and  refided  at  Chelfea,  near  the  Ferry ^ 
where  he  publiflied,  September  5,  1738,  a fet  of  eight  views  of  Chelfeay 
Mortlakoy  and  other  towns  upon  the  banks  of  the  Thames.  They  are  mid- 
dling-fized  plates,  length-ways,  and  flightly  executed  in  a very  rough,  but 
fpirited  ftyle. 

FRANCESCO  PRIMATICCIO. 

Born,  1490.  Died,  1570. 

He  was  of  a noble  family,  and  born  at  Bologna.  His  firfl:  fludies  in  the 
art  of  painting  were  made  at  his  native  city.  He  afterwards  went  to 
Mantua,  where  he  became  the  fcholar  of  Giulio  Romano,  and  was  the  mofl; 
fuccefsful  of  all  his  difciples  : he  excelled  in  hiftorical  painting. 

He  was  in  great  favour  with  Francis  the  Firfl:  of  France,  and  employed  by 
him  to  colledt  antiquities  for  him  at  Rome  5 which  commiflion  he  executed 
greatly  to  that  monarch’s  fatisfaflion. 

Many  of  Primaticcio’s  pidtures  are  in  the  Royal  Palace  at  Fontainbleau. 
As  a reward  of  his  merit,  he  was  made  abbot  of  St.  Martins  at  Troyes, 
and  lived  in  very  great  fplendour. 

I own  I am  doubtful  if  this  artifl:  ever  etched  5 but  as  fome  have  affirmed 
that  he  did  for  his  amufement,  I have  given  the  marks  attributed  to  him 
by  profeffor  Chrifl:  and  others,  at  the  end  of  the  volume.  But  it  is  to  be 
obferved,  that  very  few  of  them,  at  any  rate,  can  properly  belong  to  him  as 
an  engraver. 

JOHN  BAPTIST  LE  PRINCE. 

Flouriflied,  1760. 

A modern  French  artifl,  who  having  reflded  feveral  years  in  Ruffia, 
drew  many  views  of  that  country,  as  well  as  the  different  habits  of  the 
people  ; on  his  return  to  France  he  etched  and  publiflied  them.  They  were, 
as  Bafan  informs  us,  well  received  by  the  public, 
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I O H N BALTHAZAR  P R O B S T. 

Flourifliedj  1734- 

This  artift  was  a native  of  Germany.  He  worked  principally  with  the 
o-raver,  in  a neat,  ftiff  ftyle,  without  much  tafte.  We  have  by  him  part  of 
the  engravings  taken  from  the  anti<4ue  marbles  atDiefden,  in  laige  folio, 
publiihed  A.  D.  1733.  alfo  part  of  the  plates  of and &c.  which 
were  in  the  menagery  of  Prince  Eugene,  in  folio,  publiflied  a.  d.  i734' 

CAMILLO  PROCACCINI. 

Born,  1546.  Died,  162,6. 

This  artift  was  born  at  Bologna,  and  apparently  _ learned  the  firft  prin- 
ciples of  painting  from  his  father  Ercole  Procaccini.  He  excelled  in  hil- 
torical  compofitions ; and  his  piAures  are  very  highly  fpoken  of,  though 
fome  faults,  particularly  that  of  want  of  proportion  in  his  figures,  are  at- 
tributed to  him.  He  refided  chiefly  at  Milan,  where  he-painted  a great 
number  of  piaures,  and  died  in  that  city,  at  the  advanced  age  of  80. 

He  amtifed  himfelf  much  with  the  point ; and  his  etchings  are  executed  in 
a bold  mafterly  ftyle.  The  heads  of  his  figures  are  often  admirable,  and  the 
other  extremities  very  finely  marked.  The  following,  among  others,  are 

^'^jTepoJe  of  ihe  holy  family,  in  which  Jofeph  is  reprefented  in  the  front ; a 
forefloortened  figure  lying  upon  the  ground,  and  leaning  upon  the  /addle  of  the 

'afs  ; a middling-fized  plate,  length-ways. 

Another  holy  family,  in  which  Jofeph  is  reprefented  prefentmg  an  orange  t» 

the  infant  Cbriji  ; a fmall  upright  plate.  , 

A holy  family,  in  which  the  Virgin  is  fuckling  the  Infant  ; a fmall  plate, 

length-ways.  . , , 

The  transfiguration  of  our  Saviour  ; a large  upright  plate. 

6*/.  Frcincis  receiving  the  Jligmatus  ; the  fame^  dated  X59^’  Judin  Sadeler 

engraved  the  fame  compofition. 

GIULIO  CESARE  PROCACCINE 

Born,  1548.  Died,  1626. 

The  fon  of  Ercole  Procaccini,  and  brother  to  Camillo,  mentioned  in  the 
nrecedint^  article.  He  learned  the  firft  principles  of  painting  from  his 
father  ; but  completed  his  ftudies  under  the  direftion  of  the  Carraccii.  He 
excelled  in  hiftorical  compofitions ; and  his  works  are  held  in  high  eftima- 
tion.  He  etched,  for  his  amufement,  a fmall  upright  plate,  reprefenting 
the  Virgin  with  the  infant  Chriji. 

ANDREA  PROCACCINE 
Born,  Died,  1739. 

This  artift,  who  was  of  the  fame  family  with  thofe  mentioned  in  tlie  two 

Eft  arlkles,  ;as  born  at  Rome.  He  became  the  difciple  of  Carlo  Maratti 

and 
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and  fucceeded.in  hiftorical  painting.  He  refided  fome  time  at  Madrid,  where  * 
he  died.  We  have  feveral  engravings  by  this  -mafter  ; and,  among  others, , 
birth  of  Bacchus,  a middling-fized  plate,  length- ways,  from  C. 
Maratti. 

Diana  hunting  ; the  fame,  from  the  fame. 

Diogenes  cafting  away  his  cup  ; a middling-fized  upright  plate,  from  the 
fame  painter. 

C.  P R O N C K. 

Flourifhed,  1720. 

He  was  a native  of  Holland.,.  We  have,  engraved  by  him,  feveral  viezvs 
of  various  fizes. 

J A QJJ  E S P R O U. 

Flourifhed,  1660. 

He  was  a native  of  France,  and  learned  the  principles  of  painting  from, 
Sebaftian  Bourdon.  While  he  refided  with  that  mafter,'he  engraved  a fet  of 
fix  middling-fized  landjcapes,  length-ways,  painted  by  him. 

P R O U D.. 

Flourilhed,  1760. 

An  artifr  of  no  note,  who  refided  in  England,  and  engraved  title  pages,^ 
with  other  book-plates,  alfo  fome  few  portraits  3 and  among  them  that 
of  Sarah  Philips,  dated  1758. 

P R U N E A U. 

Flourifhed,  1770. 

An  obfeure  engraver,  who  feems  to  have  confined  himfelf  to  portraits. 
We  have,  by  him  the  portrait  of  Albert  Hollar,  and  that  of  Gerrard  Van, 
Swieten,  archited  to  the  Emperor  of  Germany. 

MICHAEL  P U C H L E R. 

Flourifhed, 

- The  name  of  an  engraver,  affixed  to  the  portraits  of  Leopold,  Emperor 
of  Germany,  and  Eleonora  Magdelena  Lherefia,  his  Emprefs.  They  are  in-^ 
feribed  in  this  manner  : Michael  Puchler  Gave  Suevus  inv,  et  fecit. 

CHARLES-  DU  PUIS,  or  DU  PUY. 

Flourifhed,  lyjo. 

This  artifh  was  a native  of  France,  and  a man-  of  fuperior  abilities.  Fie 
drew  corredly.  The  extremities  of  his  figures  are  marked  in  a maflerly 
ftyle,.  and  the  heads  finely  charaderifed.  Flis  prints  are  not  very  hig  hly 
finifhed  3 they  are  etched  with  much  tafte,  and  completed  v/ith  the  graver, 
in  a bold,  free  ftyle.  The  following,  among  many  others,  are  by  this  in- 
genious artifl: : 

VOL,  II.  K -k  Sv.. 
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St.  John  preaching  in  the  defer t,  a large  plate,  length-ways,  for  the  . 

Ptolemy  Phila'delphus  giving  liberty  to - the  Jews  -,  a large  plate,  length- 

Jlexander  Severus  giving  corn  to  the  Romans  in  time  of  famine ; the  fame, 

and  air,  two  large  plates,  length-ways,  from  Louis  deBoullogne  ; 
companions  to  fire  and  water,  engraved  by  Defplaces  from  tne  fairie  mafter. 
Some  fortraits^  and  various  other  fubjeds,  from  different  painters. 

NICHOLAS  DU  PUIS. 

Flourifhed,  1750. 

This  artiff  was  younger  brother  to  the  former,  and  refided  at  Paris  at 
-the  time  Bafan  publifhed  his  Didionary  of  Engravers.  He  engraved  m a 
'ftyle  much  refembling  that  of  his  brother  j but  was  not  equally  fuccelslul. 

^he  adwation  of  the  wife  mem  a middling-fized  upright  plate,  from 

Apaftoral,  from  Georgione  ; a middling-fized  plate,  length-ways.  Thefe 

two  are  for  the  Crozat  colledion.  ^ , 1 r n irs 

ne  marriage  of  the  Virgin  i a middling-fized  upright  plate,  from  Carlo 

^ Mneasfaving  his  father  Anchifes-,  thtizmt,  (tom  t\it^zmo. 

Several  portraits,  and  a variety  of  other  fubjedts,  from  Pierre,  and  other 

JOHN  PUNT. 

Flourilhed,  1750* 

A Dutch  enc^raver  of  no  great  note,  by  whom  we  have  a fet  of  36 
urints  engraved  from  the  drawings,  which  Jacob  de  Wit  made  after 
fhTpiaure"  painted  by  Rubens  in  the  church  of  the  Jefu.ts  Antwerp 
Alf<^^^^  afcenfion  of  our  Saviour,  from ‘Sebaftian  Ricci;  a middling- fized 

upright  plate,  for  the  Drefden  colleifrion. 

RICHARD  PURCELL. 

Flourilhed,  1760. 

An  Englilh  engraver  of  mezzotintos,  by  whom  we  have  feveral 
from  Sir  Jofliua  Reynolds,  and  other  painters. 

J.  G.  P U S C H N E R. 

Flourilhed,  1670. 

An  eno-raver  of  portraits,  whofe  labours  were  confined  to  plates  for  books, 
which  he  executed  in  a very  indifferent  manner.  He  appears  to  have  been 
I native  of  Nuremberg.  Specimens  of  his  works  may  be  feen  in  a foho 
volume,  entitled,  leones  virorum  omnium  ordinum  eruditione,  CcC.  puo- 

lifried  at  Nuremberg. 
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Flouriflied, 

He  is  mentioned  as  an  engraver  on  wood  by  Papillon,  who  informs  us> 
that  he  had  feen  fome  of  his  works ; which  however  he  has  not  fpe~ 
cified.  He  calls  him  ^adfata  de  Perone, 

PETER  QJJ  A S T» 

Flourilhed,  1638. 

He  was  a Flemilh  painter,  and  engraved  from  his  own  compofitions  a 
fet  of  beggars^  and  other  grotejque  fubje6ls,  which  are  executed  in  a bold, 
ipirited,  but  incorredl  ftyle,  bearing  fome  refemblance  to  that  of  Callot. 
We  have  alfo  fome  few  prints  by,,him,  from  the  defigns  of  S.  Savery,  and 
other  mafters.  See  the  monograms  adopted  by  Qualt,  compofed  of  a P. 
and  a joined  together,  upon  the  plate  at  the  end  of  the  volume. 

ISABELLA  QJJ  A T R E P O M M E. 

Flcurifhed,  1521. 

This  lady,  who  appears  to  have  been  a native  of  Rouen,  engraved  on 
wood.  Papillon  mentions  by  her  the  frontijpece  to  an  old  Calendar,  with, . 
a figure  of  Janus,  tolerably  well  executed.  Her  monogram,  or  rebus,  h , 
fingular  enough,  being  an  apple  with  a figure  of  4 upon  it,  to  exprefs  her, 
name.  See  the  plate,  at  the  end  of  the  volume. 

CRISPIN  VANDEN  QUEBORN,  or  QUEBOOREN. . 

Flourifhed,  1630. 

He  is  f^id  to  have  been  a native  of  Flanders,  He  confined  himfelf  prin- 
cipally to  the  engraving  of  portraits ; and  worked  with  the  graver  only,  in 
a ftiff,  unpleafing  ftyle.  Some  of  his  prints  however  are  not  deftitute  of 
merit.  I fhall  mention  only  the  following : The  portrait  of /. 
Prince  of  Orange,  after  Cornelius  Viffcher  the  painter.  This  has  been  falfely 
attributed  to  Cornelius  VifTcher  the  engraver,  and  added  to  his  works.  The 
portrait  of  Juliana  Princefs  of  Hejfe.  Alfo  part  of  the  plates  (ov Xklbault's 
Academic  de  Uefpee,  printed  at  Antwerp,  1628., 

E R A S M U S QJJ  E L L I N U S. 

Born,  1607*  Died,  1678. 

He  was  a native  of  Antwerp  ; and,  manifefting  early  in  life  a genius  for 
the  arts,  was  placed  in  the  fchool  of  Rubens.  He  fucceeded  in  hiftorical 

K k 2 j painting, 
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painting,  and  in  landfcapes,  the  latter  efpecially  are  excuted  in  a very  maf- 
terlv  ftvle.  M''e  have  feveral  etchings  by  him,  among  which  are  fome  tew 
portraits,  and  a fmall  'plate,  length-ways,  reprefenting  Sampfon  hlhng  the 

lioMy  from  Rubens* 

HUBERT  Q^U  E L L I N U S. 

Flourifhed,  1655. 

He  was  of 'the  fame  family  with  the  preceding  artift,  and  brother  to  Artus 
Quellinus,  the  fculptor.  He  etched  in  a very  peculiar  ftyle,  bearing  tome 
lUhmblance  to  that  of  Soufman,  and  finiflied  his  plates  very  neatly  with 
the  <jraver.  We  have  by  him  a fet  of  Jiatues,  which  Artus  Quellinus 
■cut  in  marble,  for  the  Stadthoufe  at  Amfterdam.  They  are  in  folio,  and 
marked  with  the  initials  of  both  the  artifts’  names  m this  manner : A. 

H O 

ANTHONY  Q^U  I L L A R T. 

Flourifbed,  1730. 

He  was  a native  of  Francej  and  a painter.  He  died  at  Liibon,  according 
to  Bafan,  in  the  flower  of  his  age.  He  engraved,  from  his  own  defigns, 
the  pompous  funeral  of  T^on  Nuno  Olivares  Pereira^  and  all  the  other  plates 
'belonging  to  the  defeription  of  it,  publifhed  at  Lifbon,  173^* 

U I N T I L I E N. 

Flourifhed, 

Fie  engraved,  fays  Florent  le  Comte,  certain  plates  after  Callot,  in  a 
very  maflerly  ftyle  j to  which  however  he  did  not  chufe  to  affix  his  name. 

WILLIAM  DE  LA  QJLJ  E WELLERIE* 

Flourifhed,  1680. 

He  was  probably  a goldfmith.  We  have  by  him  a fet  of  very  fmall  en- 
gravings, reprefenting  ornamental  crojfes^  and  other  deflgns  for  jewellery, 
neatly  engraved  with  black  back-grounds.  Flis  name  is  written  at  length 
Upon  the Vrontifpiece,  in  this  manner:  Guilhelrnus  de  la  ^uewellerie  fecit^ 
An,  Dni,  1680.  On  the  other  plates  he  has  fixed  -the  initials  only  thus, 

G.  D.  L.  Q. 

H A R.  HIND  Q_U  ITER. 

Flourifhed, 

He  was  probably  a Dutchman  ; but  he  engraved  in  mezzotintO  feveral 
Englifh  portraits  j fome  of  which  he  profeffes  to  have  drawn  frorn  the  life. 
They  are  however  very  badly  executed.  1 fhall  mention  only  Sir  Leoline 
yenkins,  from  his  own  drawing  j and  ^ueen  Catherine,  from  Lely. 
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JOHN  RABEL. 

Flourifhedj  15^8.  ' 

He  was  a native  of  Paris,  and  is  fpoken  of  as  a painter.  His  works 
however  do  not  appear  to  have  been  held  in  any  great  eftimation.  Accord- 
ing  to  profeflbr  Chrift,  he  publifhed  many  of  his  defigns,  engraved  on 
wood  ; but  the  fubjedis  are  not  fpecified  ; neither  are  we  informed,  whether 
they  were  engraved  by  himfelf.  I have  fcen  an  indifferent  copy  on  copper  of 
the  martyrdom  of  St.  Laurence,  from  the  engraving  made  by  Marc  Antonio 
after  Baccio  Bandinelli.  It  is  not  fo  large  as  the  original ; and  this  infcrip- 
tion  is  upon  a ftone  at  the  bottom : Jo,  Rah  ell  Bellonacus  lute  Parifii, 
Thomas  de  Leu  and  Charles  de  Mallery  engraved  from  the  defigns  of  this 
artift. 

DANIEL  RABEL. 

Flourifhed, 

He  was  the  fon  of  John  Rabel  mentioned  in  the  preceding  article,  from 
whom  apparently  he  learned  the  principles  of  painting  and  engraving.  His 
beft  productions  were  landfcapes ; many  of  which  were  engraved  by  the 
contemporary  artifts.  We  have  alfo  a confiderable  number  of  etchings,  in 
a flyle  bearing  fome  refemblance  to  that  of  Ifrael  Sylveflre,  by  his  own 
hand.  They  confift  chiefly  of  landfcapes,  into  which  he  often  introduced 
fmall  figures  with  great  fuccefs. 

ABRAHAM  RADEMAKER. 

Born,  1675.  Died,  1735. 

He  was- a native  of  Amflerdam,  and  an  excellent  painter  of  landfcapes 
and  views  in  Holland.  It  is  remarked  of  him,  that  he  arrived  at  great  per- 
fection in  the  art  of  painting,  without  the  affiftance  of  a mafler.  He  alfo 
painted  in  water  colours,  and  made  drawings  in  Indian  ink,  with  the  greatefl 
fuccefs.  His  works  are  held  in  very  high  eftimation. 

We  have  a fet  of  fmall  etchings  of  views  in  Holland  and  the  Netherlands^ 
executed  in  a very  mafterly  ftyle,  by  this  great  artift,  which,  when  com- 
plete, form  two  fmall  quarto  volumes.  They  were  publiflied  at  Amfterdamj, 
A.  D.  1731- 

BERNARDINO  RADI. 

Flour  iflied,  1618. 

The  name  of  an  engraver,  affixed  to  a fet  of  architehlal  ornaments^  mo~ 
numents^  '&CQ,  publiflied  at  Rome  16 1 8.  The  tide  runs  thus:  Varie  in-^ 
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ventioni  per  depofitl  di  Bernardino  Kadi  Cortone/e.  They  confifl:  of  flight,^ 
hafty  etchings. 

R A D I G U E S. 

Flourifhed,  1760. 

A modern  French  engraver,  who,  according  to  Bafan,  came  into  Eng- 
land; from  whence  he  went  to  Holland,  and,  laftly,  to  Ruffia,  where  he 
refided  at  the  time  that  author  wrote  his  Didionary  of  Engravers.  Wc 
have,  among  other  prints  by  him,  a middling-fized  plate  length-ways,  re-^ 
prefenting  Angelica  and  Medora,  after  Aleflandro  Fiarini,  for  the  colledioa 
of  prints  engraved  from  the  pidures  in  the  Drefden  Gallery, 

P.  R A E F U S,  or  R A E F E. 

Floiirifhed,  1575. 

An  ancient  engraver  on  wood,  who,  according  to  Papillon,  was  a na- 
tive of  Paris,  and  executed  the  greateft  part  of  the  cuts  for  a Cofmogra- 
phical  Work  in  folio  by  Andre  Thevet.  He  is  fpoken  of  as  a man  of  abi- 
lity; and  the  extreme  neatnefs  of  his  engravings  is  highly  commended. 
He  feldom  figned  his  name  at  length,  but  ufually  fubftituted  the  initials  in 
this  manner,  P. 

FRANCIS  RAGOT. 

Flour  iflied. 

This  artift  was  a native  of  France.  His  chief  excellence  lay  in  copying 
the  engravings  of  Scheltius  a Bolfwert,  Paul  Pontius,,  and  orfier  matters, . 
who  worked  for  Rubens  and  Vandyck;  which  he  did  with  fuch  accuracy, 
that  his  prints  are  frequently  pafTed  upon  the  unwary  colledors  for  the 
originals,  efpecially  when  he  could  procure  the  counter-proofs  of  the  ori- 
ginal prints.  I have  already  Ipoken  of  this  artitt  under  the  article  Schel- 
tius a Bolfwert,  to  which  the  reader  is  referred.  He  engraved  about  forty 
of  thefe  copies.  We  have  alfo  fome  portraits  by  him. 

FRANCESO  MARIA  RAIBOLINI,  called  FRANCESO  FRANCIA. 

Born,  1450.  Died,  1518. 

A celebrated  painter  of  Bologna,  from  whofe  defigns  Marc  Antonio  en- 
graved a confiderable  number  of  plates.  It  is  faid,  that  hearing  of  the 
great  reputation,  which  Raphael  had  acquired  at  Rome,  he  was  very  de- 
firous  of  feeing  fome  of  his  works ; and  his  curiofity  was  gratified  in  the 
following  manner:  Raphael,  being  employed  to  paint  a pidure  of  St. 
Cecilia^  for  the  church  of  St.  Giovanni  in  Monte  at  Bologna ; when  he  had 
finifhed  it,  he  fent  it  to  Raibolini,  with  a complimentary  letter,  intreating 
him  to  overlook  the  fixing  of  it  in  its  proper  place.  Pleafed  with  this  com- 
mifiion,  he  opened  the  cafe,  and  furveyed  the  painting,  but  with  the  ut* 
moft  attonifhment;  and  being  convinced  of  the  fuperiority  of  the  genius 
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Raphael,  when  compared  to  his  own,  he  pined  away  with  grief,  and  died 
foon  after.  However  he  faithfully  executed  the  charge  impofed  upon  him, 
by  carefully  fuperintending  the  putting  up  of  the  picture.  It  is  faid  by 
fome  authors,  that  Raibolini  himfelf  engraved,  and  ufed  a monogram  much 
rcfembling  that  of  Marc  Antonio ; but  this  is  certainly  a miftake.  Thofe 
prints  are,  with  the  greateft  juftice,  attributed  to  Marc  Antonio,  v/ho  might 
probably  be  aflifted  by  Raibolini,  as  he  moft  afluredly,  in  the  early  part  of 
his  life,  worked  from  the  defigns  of  that  mafter. 

MARC  ANTONIO  RAIMONDI. 

Born,  1487.  Died, 

The  family  name  of  this  juftly  celebrated  artift  was  Raimondi ; but  he 
is  more  generally  known  by  his  baptifmal  names,  Marc  Antonio,  only. 
Very  few  of  the  circumftances  of  his  life  have  reached  our  time;  and  thofe 
are  related  by  Vafari,  who,  however,  has  omitted  to  record  either  the  year 
of  his  birth  or  of  his  deceafe.  He  was  born  at  Bologna,  and,  according 
to  the  moft  probable  conjedlure,  about  the  year  1487,  ori488. 

His  firft  mafter  was  Francefo  Francia,  or  Raibolini,  mentioned  in  the 
preceding  article,  from  whom  he  learned  the  principles  of  drawing ; and 
he  fucceeded  fo  happily  under  his  tuition,  that  the  cognomen  of  Francia 
was  added  to  his  own  name.  It  does  not  appear  from  whom  he  learned  the 
art  of  engraving ; but  it  was  probably  from  fome  goldfmith  in  Bologna  i 
becaufe  his  firft  eflays  with  the  graver  were  to  embellifli  the  filver  ornaments, 
worn  at  that  time  on  the  girdles,  and  other  parts  of  the  drefs. 

Among  his  firft  engravings  on  copper  are  placed  the  four  heroes^  and 
Pyramus  and  dated  1502.  Thefe,  as  well  as  leveral  of  his  early 

works  from  the  defigns  of  Francia,  were  probably  executed  before  his  de- 
parture from  Bologna. 

Being  defirous  of  improving  himfelf  by  travelling,  he  went  to  Venice, 
where  he  firft  met  with  the  works  of  the  German  engravers,  particularly  a 
fet  of  wood  cuts  by  Albert  Durer,  reprefenting  the  life  and  pajjion  of  our 
Saviour,  Thefe  pleafed  him  fo  much,  that  he  purchased  them,  though  they 
eoft  him  nearly  all  the  money  he  had  brought  with  him ; and  he  copied 
them  with  great  exadtnefs  on  copper.  The  deception,  it  feems,  anfwered 
well  to  Marc  Antonio  ; for,  we  are  told  by  Vafari,  that  they  were  frequently 
fold  for  the  originals.  This  circumftance,  according  to  the  fame  au- 
thor, coming  at  laft  to  the  ears  of  Albert  Durer,  he  complained  to  the 
fenate  of  Venice  of  the  injury  which  he  had  fuftained  ; but  all  the  redrefs 
he  could  obtain  was,  that  Marc  Antonio  ftiould  not,  for  the  future,  add 
the  cypher  or  monogram  of  Albert  Durer  to  any  of  the  copies  he  might 
make  from  his  engravings.  , ' 

This  ftory,  if  true,  is  not  without  its  difficulties  ; and  one  of  the  moft  ftrik- 
Ing  is,  that  the  copies,  which  Marc  Antonio  made  from  the  life  and  pajfion 
of  Chrift^  by  Albert  Durer,  have  not  the  mark  of  that  artift  at  all  upon  them, 
but  the  cypher  of  Marc  Antonio  onlyo  Vafari  indeed  might  have  miftaken 
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the  life  of  Chrijl,  for  the  life  of  the  Virgin,  by  Albert  Durer;  becaufe  Marc. 
Antonio  copied  them  both  with  equal  precifion.  The  latter  are  much 
larger  than  the  former^  and  have  the  monogram  ot  Albert  Durer  reprefented 
in  the  fame  manner  as  upon  the  originals 5 and  to  thefe  Marc  Antonio  has- 
notput  his  own  cypher,  except  upon  the  lad  plate  ; but  even  that  has  the 
monogram  of  Albert  Durer  alfo.  Of  courfe,  thefe  prints  will  much  better 
aoree  with  the  dory  above  related,  than  thofe  mentioned  by  Vafari. 

^When  Marc  Antonio  quitted  Venice,  he  v;ent  to  Rome,  where  his  meri 
foon  recommended  him  to  the  notice  of  Raphael,  who_  not  only  employed 
him  to  engrave  a confiderable  number  of  his  defigns,  but  afTided  him  m 
tracing  and  corre61:ing  the  outlines  upon  the  plates.  The  fird  plate  he 
enp'raved  from  a drawing  of  Raphael’s  was  Lucretia  Jlahbing  herjelf^  m 
v/hich  he  fe'ems  to  have  exerted  all  his  abilities  to  make  it  neat  and  delicate. 
Soon  afterwards  he  executed  the  plate  of  the  judgment  of  Parts,  which> 
though  not  fo  neat  as  the  former,  has  more  freedom  and  fpirit.  ^ Raphael 
himlelf  was  fo  perfedly  well  pleafed  with  the  works  of ^ this  admirable  en- 
o-raver,  that  he  fent  many  fpecimens  of  them,  as  a complimentary  prefen t,  to 
Albert  Durer,  'which  he  thought  well  worthy  of  his  acceptance. 

The  great  reputation,  which  Marc  Antonio  acquired,  under  the 
patronage  of  Raphael,  brought  many  young  Italian  artids  to  Rome,  in  or- 
der to  dudy  under  him  ; and  among  them  were  the  following  Agodino  de 
Mufis,  Marc  de  Ravenna,  Giulio  Bonafoni,  Niccolo  Beatrici,  and  Enea 
Vico  ; who  all  of  them  became  his  pupils,  and  as  his  name  began  to  be- 
known  abroad,  Bartolemeo  Beham,  George  Penz,  and  James  Binck,  with 
others,  natives  of  Germany,  came  into  Italy,  and  frequented  his  fchool. 

After  the  death  of  Raphael,  Marc  Antonio  was  employed  by  JuliQ 
Romano,  who,  during  the  life  of  Raphael,  would  not  folicit  him  to  en- 
grave from  his  defigns,  led  he  fhould  have  offended  his  mader,  for  whom 
he  had  the  mod  profound  refped.  And  it  was  by  engraving  the  beadly 
defimis  of  Julio  Romano,  for  which  the  poet  Aretin  compoled  verfes  equally 
lewd  and  libidinous,  that  Marc  Antonio  fo  highly  offended  Pope  Clement 
VII.  that  he  was  cad  into  prifon ; from  whence  he  was  releafed  with  great 
difficulty,  at  the  interceffion  of  Cardinal  Julius  de  Medicis,  and  Baccio 
Bandinelli  the  fculptor,  who  was  at  that  time  employed  by  the  Pope.  ^ 
After  his  releafe  from  prifon,  Marc  Antonio,  to  manifed  his  gratitude 
to  Bandinelli,  engraved,  from  a pi6lure  of  his,  that  admirable  print,  re- 
prefenting  the  martyrdom  of  St,  JLaurence ; and  fucceeded  fo  happily,  cor- 
redling  carefully  feveral  faults,  which  were  in  the  pidure,  that  the  Pope, 
who  was  a great  lover  of  the  arts,  upon  feeing  an  impreffion  from  the  plate, 
pardoned  his  offence  entirely,  and  took  him  under  his  proteftion.  We 
now  fee  our  artid  in  the  zenith  of  his  good  fortune  ; but  his  decline  was  dill 
more  fudden  than  his  advancement;  for  the  city  of  Rome  being  taken,  by 
affault,  by  the  Spaniards,  a.  d.  i 527,  Marc  Antonio  lod  in  the  pillage  all 
the  wealth  he  had  accumulated.  He  retired  afterwards  to  Bologna,  where 
perhaps  he  died ; but  of  this  there  is  no  certain  account.  The  lad  dated 

print  we  have  by  him  is,  the  battle  of  the  La^tth^j  engraved  i539’  f 
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which  time  we  hear  no  more  of  him,  or  of  his  works.  Malvafia  indeed 
affirms,  that  he  was  affiaffinated  by  a nobleman  of  Rome,  becaufe  he  had, 
contrary  to  his  engagement,  engraved  a fecond  plate  of  the  murder  of  the 
Innocents^  after  a defign  of  Raphael.  This  defign  was  certainly  twice  en- 
graved by  Marc  Antonio,  with  very  fmall  variations,  as  v;ill  be  mentioned 
below.  Baldinncci,  following , Malvafia,  mentions  this  fiory,  and  adds, 
that  Marc  Antonio  was  married;  and  that  his  wife  was  alfo  an  engraver. 
But  the  total  filence  of  Vafari,  upon  a circumftance  of  fuch  an  extraordinary 
nature,  renders  it,  at  leaft,  exceedingly  doubtful. 

I have  already  fpoken  of  the  merit  of  this  excellent  artift,  in  the  efiay  at 
the  beginning  of  this  volume.  I ffiall  only  add  here,  that  I confider  him  as 
one  of  the  moft  extraordinary  engravers  that  ever  lived.  The  purity  of 
his  outlines,  the  corredlnefs  with  which  the  extremities  of  his  figures  are 
marked,  and  the  beauty  and  charadler  which  appear  in  the  heads,  prove  him 
to  have  been  a man  of  great  tafle  and  folid  judgment,  as  well  as  a perfect 
mailer  of  drawing.  Thefe  beauties,  without  doubt,  appear  moil  ftriking^ 
in  his  works  from  Raphael ; which  obfervation  feems  greatly  to  confirm  the 
common  report  of  his  being  much  affifted  by  that  great  mafter. 

The  works  of  Marc  Antonio  are  exceedingly  numerous  ; and  almofl  every 
one  of  them  have  their  peculiar  merit ; it  would  therefore  be  impoffible  to 
fucceed  in  an  attempt  to  feledt  a fhort  lift  of  his  beft  prints  ; for  this  reafon, 
I lliali  only  take  notice  of  a few,  divided  into  four  claftes,  which  may  pro- 
perly be  attended  to  in  the  arrangement  of  his  works.  The  difference, 
however,  will  not  be  eafily  feen,  but  upon  the  examination  of  good  im- 
preffions ; for  his  neateft  plates,  when  retouched,  appear  to  be  coarfe,  hard, 
and  difagreeable. 

Clafs  the  firft  : his  copies  from  the  engravings  by  other  mafters,  namely, 

^he  life  and  'pajfion  of  Chrijl^  confifting  of  thirty- fix  fmall  upright  plates, 
from  Albert  Durer,  but  without  the  monogram  of  that  mafter. 

I'he  life  of  the  Virgin  Mary^  confifting  of  feventeen  upright  plates  in  folio, 
from  Albert  Durer,  with  his  monogram ; and  on  the  laft  plate  Marc  Antonio 
has  added  his  own  cypher. 

Clafs  the  fecond : his  early  engravings,  as  well  from  Francia,  as  from 
other  mafters.  Among  them  are, 

St.  George  and  the  dragon ; a middling-fized  plate,  length-ways,  marked 
at  the  bottom  in  rude  letters.  Mar.  Ant.  the  n and  t being  joined  together. 
This  is  the  only  print,  that  has  his  name  fo  nearly  at  length,  and  is 
thought  to  be  engraved  from  his  own  defign. 

^he  four  heroes  ; four  fmall  upright  plates,  reprefenting  CurtiuSj 
Horatiusy  Scipo  JfricanuSy  and  I’itus  Vefpafiany  fuppofed  to  be  his  firft  at- 
tempts with  the  graver  on  copper. 

Pyramus  and  Thijhe  ^ a middling-fized  plate,  nearly  fquare,  dated  1502, 
from  Francefo  Francia. 

Apollo  leaning  upon  the  foepherd  Hyacinthus,  accompanied  hy  a little  Cupid  \ 
a middling-fized  upright  plate,  with  the  date  1506  5 to  which  is  added  Ae 
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19,  from  whence  it  is  reafonably  conjeftured,  that  he  was  19  years  of  age, 

when  he  engraved  this  plate.  _ , , r -r.  1,  1 .u 

Clafs  the  third  : his  neateft  engravings,  whether  from  Raphael,  or  other 

mafters ; among  thefe  may  be  placed,  ^ r i r>  u i 

Jdam  receiving  the  forbidden  fruit  from  Eve,  after  a defign  by  Raphael. 

This  plate  is  copied,  and  placed  at  the  title  of  the  prefent  volume. 

God  appearing  to  Noah ; a middling-fized  upright  plate,  from  the  fame 

Ehe  flaughter  of  the  Innocents  \ a large  plate,  length-ways,  from  the  fame. 
This  fubie61:  was  engraved  a fecond  time  by  Marc  Antonio ; and  above  the 
trees,  towards  the  right-hand-hde  of  the  print,  he  has  added  in  the  fecond 
plate,  a fmall  pointed  tree,  fomewhat  refembling  a yew  tree,  called  m 
Italian  la  felcetta,  and  in  French  lafougere,  or  le  chicot.  The  laft^  I think, 
is  not  only  the  fcarceft,  but  the  beft  of  the  two  prints.  ^ ^ ^ 

Ehe  body  of  Chrift,  reprefented  as  lying  upon  a,  part  of  the  toma,  with  toe 
Virrin  ft anding  by  him  exceedingly  forrov^ul ; a middling-fized  upright  plate, 
from  the  fame.  This  fubjed  was  engraved  by  Marc  Antonio  a fecond  time, 
with  feveral  variations ; but  the  moft  ftriking  is  the  face  of  the  Virgin,^  who 
is  reprefented  much  younger  than  in  the  former ; and  her  right  arm  is  not 
covered  with  drapery  : it  is  therefore  diftinguifhed  by  the  appellation  the 
Virgin  with  the  naked  arm. 

Ehe  martyrdom  of  St.  Laurence',  a large  plate,  length-ways,  from  Baccio 

Bandinelli.  , -r*  i i 

St.  Cecilia  ; a fmall 'folio  upright  plate,  from  a defign  by  Raphael,  very 

different  from  the  pidlure  painted  by  that  artift,  which  is  at  Bologna. 

Neptune  rifing  from  the  Jea  to  calm  the  tempeft,  in  which  Mneas  and 
his  companions  were  flnpwrecked.  It  is  iurrounded  by  a fpecies  of  border, 
in  which  are  nine  compartments,  containing  as  many  little  fubjeds,  takea 
from  the  iEneid  of  Virgil,  from  the  fame  artift. 

Lhe  judgynent  of  Paris  -,  a large  plate,  length-ways,  from  the  fame  painter. 
Lucretia  ftanding,  and  holding  the  poniard  in  her  right  hand  -,  a fmall  folio- 
plate,  from. the  fame. 

The  fourth  clafs : thofe  which  he  has  executed  in  a bolder  and  ftighter 
ftyle. 

Jofeph  efc aping  from  Petiphars  wife  ',  a middling-fized  plate,  length- ways, 

from  Raphael.  , . r r>i  -a  - 

Ihe  Virgin  feated  with  Elizabeth  ^ndSt.  John,  to  whom  the  infant  Coriji  is 

giving  the  benediblion.  A large  palm  tree  appears  in  the  back-ground  ; 
whence  this  print  is  diftinguilhed  by  the  appellation  of  the  Virgin  of  the 
Palm a fmall  upright  plate,  from  the  fame. 

Chriji  feated  at  the  entry  of  the  temple,  with  the  Virgin  Mary  and  Mary 
Magdalen  approaching  hunr  hy  a flight  of  (leps  ',  the  fame,  from  the  lame. 
This  print  is  commonly  known  by  the  appellation  of  the  fleps. 

A holy  family.  The  Virgin  is  reprefented  fitting,  holding  the  infant 
Chrift  upon  her  lap,  with  St.  John  before  him,  JoJeph  appears  behind,  feated 
upon  the  Jaddle  of  his  afs , a large  upright  plate,  from  the  fame.  T.  hiS  print 
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is  moft:  commonly  known  by  the  appellation  of  the  Virgin  with  the  long 
thigh, 

St,  Paul  preaching  at  Athens^  a middling-fized  plate,  length-ways,  from 
the  fame.  This  is  the  defign  firil  made  for  the  cartoon  reprefenting  the 
fame  fubjedt. 

Mount  Parnajpus  ; a large  plate,  length- ways,  from  the  fame,  &:c. 

There  are  alfo  feveral  very  portraits  by  this  artift  5 and,  among 

them,  thzt  Aretin  the  poet : a very  beautiful  performance.  See  all  the 
marks  and  monograms,  ufed  by  Marc  Antonio,  on  the  plate  at  the  end  of  the  . 
volume.  But  a confiderable  number  of  his  engravings  are  without  any 
mark  or  cypher. 

It  is  to  be  remarked,  that  after  the  plates  of  Marc  Antonio  were  taken 
from  the  (lock  of  Tomafo  Barlacchi,  they  came  into  the  hands  of  Antonio 
Salamanca,  and  from  him  to  Antonio  "Lafreri ; from  thence  to  Nicholas 
Van  Aelfl; ; and,  laftly,  they  became  the  property  of  Roffi,  or  de  Rubeis  ; 
at  which  time  they  were  almoft  totally  worn  up.  Thofe  impreOions  from 
the  plates  of  Marc  Antonio  are  conftantly  the  beft,  which  have  not  the  name 
of  any  publifher  upon  them.  Baron  Heineken,  in  his  DiSlionnaire  des  Artiftes 
dont  nous  avons  des  Eftampes^  printed  at  Lipfig,  a.  d.  1778,  has  made  a 
complete  lift  of  this  artift’s  works,  with  a particular  defcription  of  each 
print.  It  is  drawn  up  in  a very  accurate  and  fkilful  manner  ; and  to  it  the 
reader  is  referred  for  full  information  upon  this  fubjedt. 

JOHNDERAM. 

Flouriftied, 

The  name  of  a modern  engraver  on  copper,  mentioned  by  profeflbr 
Chrift  \ but  his  works  are  not  fpecifted.  He  ufed  the  initials  I,  R. 

CLAUD  RANDON. 

Flouriftied,  1710. 

By  this  engraver,  who  refided  at  Rome,  we  have  feveral  of  the  plates  of 
antique  and  modern  ftatues  for  the  colledlion  in  folio,  publifhed  by  Rofli, 
with  feveral  other  fubjedls,  from  Paftfebon  and  other  mafters. 

DONATI  RASGIOTTL 

Tlourifhed, 

By  this  artift,  fays  Florent  le  Comte,  we  have  feme  engravings,  particu- 
larly an  alphabet  reprefented  by  figures. 

RASPENTINO. 

Flouriflied, 

A name  affixed  to  a portrait  of  Mary  de  Medicis, 
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AARON  RATHBURNE. 

Fiouriihed,  1610. 

He  was  probably  a native  of  England.  He  engraved,  conjointly  with 
Roger  Bruges,  a map  of  London  and  Wefiminfer^  for  which  they  obtained  a 
patent,  a.  d,  1611. 

SIMON  FRANCOIS  RAVENET. 

Born,  1706.  Died,  1774 

This  ingenious  artift  was  a native  of  France,  where  he  learned  the  prin- 
ciples of  drawing  and  engraving.  He  came  into  England  about  the  year 
1750,  and  fettled  in  London.  In  the  latter  part  of  his  life  he  refided  at 
Mother  Red  Cap’s,  near  Kentifh  Town,  where  he  died.  He  was  a man  of 
a very  amiable  difpofition,  and  greatly  refpe6led  by  all  that  knew  him. 
His  widow  is  ftill  living,  by  whom  he  had  a fon  and  a daughter.  The  latter 
is  married  to  Mr.  Picot,  a native  of  France,  and  an  engraver,  fettled  at 
London. 

Mr.  Ravenet  is  juftly  confidered  as  a very  excellent  artift.  He  gave 
great  colour  and  brilliancy  to  his  engravings,  and  finifhed  them  with  much 
precifion.  He  drew  corredtly  j but  in  a mannered  fliyle  3 and  the  outlines 
of  his  figures  are  fometimes  rather  too  fharply  marked,  v/hich  hurts  the 
harmony  of  the  effedt.  The  following  may  be  reckoned  among  his  beft 
prints : 

Lhe  Prodigal  Son  ; a large  upright  plate,  from  Salvator  Rofa. 

Lucretia  deploring  her  misfortunes  before  her  relations  3 a middling-fized 
upright  plate,  from  A.  Cafali, 

Lhe  manifeftation  of  the  innocence  of  the  Prince/s  Gunhilda,  its  companion, 
from  the  fame. 

The  death  of  Seneca  3 a large  plate,  length-ways,  from  Luca  Giordano. 

The  Arcadian  foepherds  a middling-fized  upright  plate,  from  N.  Pouffin. 

The  portrait  of  Lord  Camden  3 a whole  length,  from  Sir  Jofliua  Reynolds  y 
and  a variety  of  other  plates  from  different  mailers,  many  portraits^  and  a 
very  confiderable  quantity  of  vignettes ^ and  other  book-plates,  from  Hay- 
man,  &:c. 

SIMON  RAVENET. 

Flouriflied,  1760. 

He  was  the  fon  of  Simon  Francois  Ravenet,  mentioned  in  the  preceding 
article,  and  was  inflrn6ted  by  his  father  in  the  art  of  engraving,  at  the  time 
he  refided  in  England.  When  he  had  made  fufficient  progrefs  to  fupport 
himfelf,  he  vifited  France,  and  there  he  fludied  drawing  under  Boucher : 
after  which  he  v/ent  to  Parma,  where,  it  appears,  he  was  fettled,  at  the  time 
Bafan  wrote  his  Dictionary  of  Engravers,  and  was  lately  married.  Among 
other  prints  by  him,  is  the  following  : Jupiter  and  Antiope^  a middling- 
fized  plate,  length-ways,  from  a piClure  by  Rubens,  in  the  collection  of 
the  Marquis  Felino. 
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MARCO  DA  RAVENNA,  or  RAVIGNANO. 

Flouriflied,  1530. 

The  great  applaufe,  which  Marc  Antonio  Raimondi  acquired  at  Rome,  by 
his  engravings  from  Raphael,  drew  many  young  artifts  thither,  in  order  to 
ftudy  under  him ; and  among  them  was  Marco  da  Ravenna,  who  became  his 
fcholar,  and  worked  conjointly  with  Agoftino  de  Mufis.  Ravenna  imitated 
the  bold  flyle  of  engraving,  adopted  by  his  mafter,  with  great  accuracy  ; 
but  when  he  attempted  to  follow  him  in  his  neateft  manner,  he  was  not 
equally  fuccefsful.  He  handled  the  graver  with  more  freedom  than  his 
fellow  fcholar  de  Mufis,  who,  however,  furpaffed  him  in  neatnefs  and 
precifion. 

Ravenna  drew  w^ell,  as  his  bed  prints  fufficiently  tedify ; though  not 
with  that  purity,  of  outline,  which  didinguidies  the  works  of  his  mader  ^ 
neither  are  the  Extremities  of  his  figures  marked  v/ith  equal  correElnefs  or 
judgment.  His  works,  however,  are  judly  held  in  high  edimation  by  the 
curious. 

The  ufual  mark  adopted  by  this  artid  is  a cypher,  compofed  of  an  R 
and  an  S joined  together,  which  has  been  the  occahon  of  feveral  midakes, 
not  only  with  refpe6t  to  his  v/orks,  but  with  refped;  to  himfelf ; and  has  led 
feveral  authors  to  fuppofe,  that  there  were  two  Ravennas,  the  one  named 
Marco,  and  the  other  Silvedro  ^ and  they  have  been  confirmed  in  this  opinion 
by  the  declaration  of  Vafari,  who  tells  us,  that  Marco  da  Ravignano,  forfo 
he  writes  the  name,  marked  his  plates  with  an  M and  an  R,  which  in  fome 
few  indances  he  certainly  did.  Thofe,  who  do  not  fuppofe  there  were  two 
Ravennas,  have  imagined  that  thefe  two  letters  were  defigned  for  Raphael 
Sancio,  and  placed  upon  the  plate  to  denote,  that  it  was  taken  from  a de- 
fign  by  that  mader.  This  opinion,  however,  is  eafily  confuted  ; for  the 
fame  mark  is  found  on  the  /laughter  of  the  Innocents^  after  Baccio  Bandi- 
nelli,  and  of  courfe  cannot,  by  any  means,  refer  to  Raphael.  It  certainly 
diould  be  read  Ravenna  or  Ravignano  Jculpfit,  Fie  fometimes  marked  his 
engravings  with  a fingle  R.  without  the  S.  and,  at  other  times,  v/ith  an 
M.  and  R.  joined  together.  See  the  plate  of  monograms  at  the  end  of  the- 
volume.  'The  following  prints  are  all  I diall  mention  by  this  inader. 

"The  murder  of  the  Innocents ; a large  plate,  length-ways,  from,  Baccio 
Bandinelli,  marked  with  the  cypher  of  the  R.  and  S.  joined  together. 

'The  Virgin  Mary  holding  the  child  Jefus  feated  upon  a pedejia/  with  Jofeph 
at  the  right-hand^  and  a hifoop  at  the  left  faid  to  be ^ after  Polydoro,  marked 
in  the  fame  manner> 

Venus  upon  the  voater  feated  in  a fhelV,  a middling-fized  upright  plate, 
from  Raphael,  marked  in  the  fame  manner. 

Venus  feated  beneath  a tree^  taking  a thorn  from  her  foot  \ called  the  Venus 
with  the  rabbity  becaufe  a rabbit  is  reprefented  at  the  bottom  of  the  print;  a 
middling-fized  upright  plate,  from  Raphael.  M.  Antonio  alfo  engraved 
this  fubjedt. 

A battle^  in  which  is  feen  a man  on  foot  throwing  a ftone^  and  a horfernan 
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riding  away',  a very  large  plate,  length-ways,  from  Julio  Romano,  marked 

as  above.  ^ 

^'he  laft /upper a middling-fized  plate,  length-ways,  from  Raphael.  The 

fame  defign  that  was  engraved  by  M.  Antonio,  m.arked  with  an  R.  only* 
Agoftino  tie  Mufis  is  faid  by  Vafari  to  have  afiifted  him  in  this  en- 
graving. _ ^ 7 7 7 j> 

Ayi  eYnhlernatical  print,  in  which  a figure  of  Death  is  repre/ented  holding  a 

hook,  furrounded  by  many  emaciated  figures,  called  the  'memorial,  or  remem-- 
hrance  of  death',  from  Baccio  Bandinelli.  This  differs  fomething  from  the 
print  of  the  fame  fubjed,  engraved  by  Agoftino  de  Mufis. 

A Bacchanalian  fubjedl,  reprefented  by  Children  ^ from  Julio  Romano, 
marked  with  an  M.  and  an  R.  joined  together. 

•The  Laocoon  ; a very  large  upright  plate,  taken  from  the  antique  flatue. 
To  this  he  has  affixed  his  name  nearly  at  length,  in  this  manner,  Mrcvs 
Ravenas. 
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Flourifhed,  1760. 

A modern  artift,  by  whom  we  have  feveral  portraits,  and  fronti/pieces  for 
books. 

JOHN  RAYMOND. 

Flouriflied,  1725. 

This  artift  was  a native  of  France,  and  redded  at  Paris.  He  worked  en- 
tirely with  the  graver  5 and  his  prints  prove  him  to  have  had  a great  com- 
mand of  that  inftrument.  He  drew  the  human  figure  with  a tolerable  de- 
gree of  corrednefs ; but  his  outlines  are  rather  ftiff  and  mannered.  The 
following  are  by  him: 

1’he  fall  of  the  manna  in  the  wildernefs  ; a large  plate,  length-ways,  from 
Romanelli,  for  the  colledion  called  the  Crozat  cabinet. 

A holy  family  ; a circular  plate,  from  Raphael,  for  the  fame  colledion. 

' Chrijiat  the  tomb',  a middling-fized  upright  plate,  from  Taddeo  Zuccheri, 

for  the  fame. 

VALERTEN  REGNARD,  or  REGNART. 

Flourifhed,  1630. 

This  artift,  who  was  probably  a Frenchman,  refided  chiefly  at  Rome, 
where  he  engraved,  among  other  things,  feveral  of  the  plates  for  the  col- 
iedion  of  prints,  taken  from  the  ftatues,  bufts,  &c.  in  the  Juftinian  gallery. 
He  worked  alfo  from  J.  Ant.  Lelli,  Ant.  Pomerance,  &c.  but  his  en- 
gravings need  not  be  fpecified.  See  a mark,  which  he  fometimes  ufed, 
when  he  omitted  to  fign  his  name,  copied  upon  the  plate  at  the  end  o t e 
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NICHOLAS  R E G N E S S O N. 

Flourifhedj  1650. 

This  artift  was  a native  of  France,  and  brother-in-law  to  the  celebrated 
Nanteuil  > and  from  him  he  probably  learned  the  art  of  engraving,  for  he 
imitated  his  manner,  and  fometimes  with  tolerable  fiiccefs.  We  have  a 
conliderabie  number  of  portraits  by  RegnelTon ; fome  of  which  are  juflly 
cfteemed.  He  alfo  engraved  tbe  dejcent  of  the  Holy  Ghofly  a middling-fized 
plate,  length -ways,  from  a pidlure  by  J.  Blanchard,  preferved  in  the  cathe- 
dral of  Notre  Dame  at  Paris.  Several  of  the  portraits  by  this  mafler  are 
from  drawings  made  by  himfelf  from  the  life.  He  alfo  invented  many 
frontifpieces  and  book-plates,  fome  of  which  he  engraved  in  the  ftyle  of 
Mellan, 

WELSER  RHELINGER. 

Flourifhed, 

He  engraved  on  wood,  according  to  Papillon,  a hundred  and  twenty 
prints  for  a German  book,  entitled,  Patricium  Stirpium  Augujianarum 
Vindelicumy  earundem  Jodalitatis  inftgnia. 

The  principal  figures  are  all  of  them  reprefented  on  horfeback,  com- 
pletely armed  with  the  arms  belonging  to  their  refpe6tive  families,  upon 
their  fhields. 

WENDEL  REICH. 

Flourifhed,  1515. 

An  ancient  engraver  on  wood,  who  refided  at  Lyons,  where,  according 
to  profeflbr  Chrift,  many  of  his  works  were  publifhed,  marked  with  a W. 
and  an  R.  joined  together,  in  the  manner  reprefented  upon  the  plate  at  the 
end  of  the  volume. 

J.,  C.  R E I N S P E R G E R. 

Flourifhed,  1760. 

This  artiflwas  a native  of  Germany.  He  is  mentioned  by  Bafan  as  a 
painter ; and  perhaps  he  drew  many  of  the  portraits,  which  he  engraved 
from  the  life.  Some  of  them  are  as  large  as  nature,  executed  in  a very 
coarfe,  heavy  ftyle,  particularly  that  of  Elizabeth  Chriftiariy  the  Emprefs 
Dowager.  He  alfo  engraved  the  portrait  of  the  late  Emperor  of  Germany y 
and  that  of  the  Grand  Duke  of  Pujcany  y middling-fized  upright  plates. 

E.  REIT  Z. 

Flourifhed,  1700. 

A Swedifti  artift,  who  engraved  feveral  of  the  plates  of  coins  and  archr 
tedfal  viewSy  &c,  for  a work  in  folio,  entitled,  Suecia  Antic^ua  et  Hodierna^ 
confifting  of  feveral  volumes. 
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MATTHEW  REM. 

Flourifhed,  1635. , 

This  artift  is  faid  bf  profeflbr  Chrift  to  have  executed  the  plates  for  the 
Architecture  de  Furtenbach.  His  engravings  are  frequently  figned  with  the 
initials  M.  R.  only. 

REMBRANDT.  See  GERRETSZ. 

REMOLDUS.  See  EYNHOUEDTS. 

CHARLES  REMSHARD. 

Flourifhed,  1700. 

An  eno'raver, ' who,  according  to  profeflbr  Chriflr,  reflded  at  Augfbourg, 
at  the  time  he  publifhed  his  Diftionary  of  Monograms.  He  marked  his 
plates  with  the  initials  C.  R.  I am  not  acquainted  with  his  works. 

J.  R E-  N A N T O. 

Flourifhed, 

The  name  of  an  obfcure  engraver  on  wood,^  affixed  to  a large  upright 
print,  reprelenting  the  wife  meti's  offerifig  ; very  indifferently  executed,  and 
probably  from  his  own  defign. 

J.  R E N A R D. 

Flourifhed,  1710. 

He  engraved  feveral  of  the  plates  for  the  large  folio  colledion  of  views 
of  the  “pulcice  ciTid  "piivk  cit  V ctJclUIcs, 

JOHN  RENAUD. 

Flourifhed, 

Is  cited  by  Florent  le  Comte,  as  an  engraver.  He  was  probably  the 
fame  with  Rencirdy  mentioned  in  the  preceding  article* 

RENATUS.  See  B O I V I N. 

GUIDO  REN  I. 

Born,  i574«  Died,  1642. 

This  celebrated  artift  was  a native  of  Bologna,  and  a ftudent  in  the  fchool 

of  the  Carracci.  His  great  talents  in  hiftorical  painting  are  too  generally 

known,  to  need  any  repetition  in  this  work,  where  he  claims  a place  as  an 

engraver.  He  feems  to  have  been  fond  of  amufing  himfelf  with  the  point ; 

for  we  have  a confiderable  number  of  prints  by  his  hand.  They  are  etched 

with 
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with  great  freedom,  in  a bold,  mafterly  ftyle.  The  heads  of  the  figures 
are  beautiful  and  exprefilve  5 and  the  other  extremities  drawn  with  all  that 
tafte  and  judgment,  which  might  be  expeded  from  the  hand  of  fo  excellent 
an  artift : And  though  they  are  very  fiightly  executed,  yet  the  beauties, 
abounding  in  them,  have  damped  a value  upon  them,  which  they  juftly 
deferve.  Simon  Cantarini,  called  il  Pefarefe,  copied  the  ftyle  of  etching, 
adopted  by  Guido,  with  fuch  precifion,  as  fometimes  to  deceive  the  eye  of 
the  connoififeur ; but,  in  general,  the  extremities  of  the  figures,  in  the 
plates  of  Cantarini,  are  not  marked  with  that  admirable  take,  fo  difcerni* 
ble  in  the  works  of  Guido. 

Guido  often  marked  his  plates  with  the  initials  of  his  name  only  3 at  other 
times  with  the  initials  G.  and  R.  joined  together  cypher-wife,  in  the  man- 
ner exprelfed  upon  the  plate  at  the  end  of  the  volume.  The  following 
etchings  are  by  this  artift  : 

A holy  family^  in  which  the  Virgin  Mary  is  repre/ented  Jeated^  and  her 
face  turned  towards  the  infant  Chrift  ; a fmall  upright  plate,  from  his  own 
compofition.  This  defign  he  engraved  again,  with  fome  variation. 

dl^he  entombing  of  Chrifi^  a middling- fized  upright  plate,  from  Parmigiano. 

‘The  Virgin  feated  in  the  clouds^  with  St,  George^  St.  Francis^  St.  Laurence^ 
and  others^  reprejented  as  adoring  her  3 a large  upright  plate,  from  his  own 
compofition. 

St,  Jerom  praying  in  his  cave,  with  a book  before  him  3 a fmall  upright 
plate,  from  the  fame. 

The  charity  of  St,  Roch ; a large  plate,  length-ways,  dated  1610,  from 
Annibale  Carracci,  intended  as  a companion  for  the  good  Samaritan,  en- 
graved by  Francefco  Bricci,  from  the  fame  mafter. 

Many  madonnas  and  holy  families,  with  a variety  of  other  fubjeds,  chiefly 
from  his  own  compofitions. 

B.  RENTER. 

Flourifhed,  1612. 

To  a very  fpirited  and  corred  etching,  in  which  the  extremities  are 
marked  in  a mafterly  ftyle,  I found  this  infcription,  Bartt  Renter  piSior 
figur,  Manachii,  1612.  It  is  a fmall  plate,  length-ways,  reprefenting  Chrlfi 
fhown  to  the  Jews  by  Pilate  3 half  figures. 

C.  R E V E R D I N U S. 

Flourifhed,  1570. 

This  artift  was  probably  a difciple  of  jSineas  Vico  3 for  he  imitated  his 
ftyle  of  engraving  with  great  exaclnefs.  His  prints,  however,  have  little, 
except  their  neatnefs,  to  recommend  them,  being  very  indifferently  drawn, 
and  without  effedl.  If  the  dates  upon  the  two  prints,  mentioned  below,  be 
genuine,  they  will  prove,  that  he  worked  with  the  graver  a very  confiderable 
time  3 and  we  may  be  furprized,  that  his  engravings  are  not  more  common. 

Florent  le  Comte  informs  us,  that  he  performed  feveral  obfcene  fubjedts, 
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which  have  probably  been  deftroyed.  I fliall  mention  only  the  following 
prints  by  him,  apparently  from  his  own  defigns. 

Mofes  Jlriking  the  Rock  ; a fmall  plate,  length-ways, 

^hewifemen^sofering-, 

A Jmall  frieze  % length-ways,  reprefenting  a marked  with  his 

name  at  length,  and  dated  1564.  " 

Venus  coming  to  Vulcan  for  the  armour  of  Mneas  s a fmall  plate,  lengtn- 

wavs,  marked  in  the  fame  manner,  and  dated  1602.  ^ 

See  the  marks  of  a C.  and  an  R.  and  of  a C.  an  E.  and  an  R.  on  the 

plate  of  monograms  at  the  end  of  the  volume. 

F.  A.  REUTER. 

Flourilhed,  155^* 

An  ancient  engraver,  mentioned  by  profefibr  Chrift,  who  marked  his 
prints  with  a cypher,  compofed  of  an  F.  an- A.  and  an  R.  See  the 

plate  at  the  end  of  the  volume. 


NICHOLAS  REYNOLD. 

Flourilhed,  1580. 

He  was  a native  of  London,  and  an  engraver  of  maps.  He  alTifted 
Saxton,  who  had  undertaken  to  publilh  a complete  let  of  maps  of  the 

counties  of  England.  . , . j u -n  m 

The  ma^  of  Bcrtfordfljire,  in  particular,  is  engraved  by  Reynold. 

GUISEPPE  RIBERA,  called  SPAGNOLETTO. 

Born,  1589.  Died,  1656. 

This  celebrated  painter  was  a native  of  Spain,  born  at  Xativa.  He  re- 
fided  a confiderable  time  in  Italy,  and  ftudied  affidiouay  from  the  works  of 
Correggio ; but  he  afterwards  adopted  the  ftyle  of  Michael  Angelo  Cara- 
vago-io,  with  the  greateft  fuccefs.  He  excelled  in  hiftorical  fubjefts,  and 
fuclTefpecially  as  excite  horror.  His  portraits  are  alfo  held  in  very  high 

cftimation.  He  died  at  Naples,  a,  d.  1656,  aged  67. 

This  oreat  artift  fometimes  amufed  himfelf  with  the  point.  His  etchings 
are  executed  in  a bold,  free  ftyle ; the  lights  are  kept  broad  and  clear, 
which  gives  them  a powerful  and  pleafing  effea.  He  drew  very  corredUy ; 
and  the  extremities  of  his  figures  are  marked  in  a mafterly  manner  The 
charafters  of  the  heads  are  admirably  exprefled ; efpecially  tnofe  of  o d men, 
which  he  was  fond  of  introducing  into  his  compofitions.  1 he  following, 

0 lb‘- ‘l.>b : a middlbg-Czed  pla... 

wavs,  from  a compofition  of  his  own.  . , r j • 

The  martyrdom  of  St.  Bartholomew  5 a middling-fized  upright  plate,  the 

fame. 
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St,  Jerom  ; a fmall  upright  plate,  with  an  angel  blowing  a trumpet.  This 
fubje6t  was  repeated  without  the  angel. 

St,  Jerom  Jeated  readings  with  a Jkull  upon  the  ground  \ a fmall  upright 
plate. 

Bacchus  made  drunk  hy  Satyrs  5 a middling-fized  plate,  length-ways, 
dated  1628. 

Several  fmall  plates,  length-ways,  for  a drawing-book. 

The  portrait  of  Don  John  of  Aujirt a on  horfehack-,  a middling-fized  upright 
plate. 

See  the  feveral  marks,  adopted  by  this  mailer,  copied  on  the  plate  at 
the  end  of  the  volume, 

GIOVANNI  BATISTA  RICCI. 

Born,  1543.  Died,  1618. 

This  artift  was  a native  of  Novara,  and  died  at  Rome.  He  is  fpoken 
of  in  the  Abecedario  as  a painter,  and  as  an  engraver.  I am  not  acquainted 
with  his  works. 

MARCO  RICCI. 

Born,  1680.  Died,  1730. 

He  was  born  at  Belluno,  near  the  Marquifate  of  Frevigiano,  and  became 
the  difciple  of  his  uncle  Sebaftian  Ricci.  He  excelled  in  painting  land- 
fcapes,  and  perfpe6live  architedlure.  We  have  alfo  feveral  hiftorical  fub- 
je6ls  by  him.  He  came  into  England,  where  he  refided  fome  time,  and 
painted  many  pi6lures,  which  are  held  in  high  eftimation.  He  returned 
into  Italy,  and  died  at  Venice,  in  the  fiftieth  year  of  his  age. 

He  amufed  himfelf  with  the  pointy  and  we  have  by  him  a fet  of  land- 
/capes ^ from  his  own  compofitions. 

JOHN  RICH, 

Flourifhed,  1679. 

He  was  probably  an  Englifhman.  By  him  we  have  a large  whole  fheet 
map  of  the  great  roads  of  Englandy  with  a border  of  foliage^  executed  en- 
tirely with  the  graver. 

JONATHAN  RICHARDSON. 

Born,  1665.  Died,  1745. 

This  artift  was  a native  of  England,  and  a portrait  painter  of  fome  degree 
of  eminence.  He  amufed  himfelf  with  the  point  ; and  we  have  feveral 
flight  etchings  by  him  ; among  which  are  his  own  portrait ; and  the  portrait 
of  Pope  the  poet,  of  which  he  made  two  plates,  one  of  them  a profile  \ that 
of  Milton^  and  that  of  Richard  Mead^  M,  D. 

A.  RICHE  R. 

Flourifhed, 

He  was  a painter,  the  fcholar  of  Lanfranco,  and  is  faid  to  have  etched 
feveral  plates  from  the  defigns  of  his  rnafter, 

Mm2 
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P.  Richer.  This  artiftj  according  to  Florent  le  Comte,  engraved,  con- 
jointly with  Chauveau,  eleven  plates  of  fhilojofhkal  tables  by  Louis  Lef- 
cl3<ch€s  • 

L.  Richer.  This  artift  is  mentioned  by  profeflfor  Chrift  as  an  engraver, 
refiding  in  England  about  the  commencement  of  the  prefent  century.  His 
plates,  according  to  that  author,  are  marked  L.  P.  F. 

RICKEMANS,  or  RICKMAN.  See  RYCKMANS. 

JOHN  ELIAS  RIDENGER. 

Flourifhed,  1760. 

This  artift  was  a native  of  Germany,  and  refided  at  Augfbourg,  where 
he  engraved  a very  confiderable  number  of  plates  of  animals,  and  hunting 
Juhje^is.  Thefe  are  exceedingly  well  executed,  in  a bold,  free  ftyle,  but 
not  very  highly  finifhed.  Generally  fpeaking,  the  prints  of  Ridenger  are 
wanting  in  effe6f,  owing  to  the  lights  being  too  equally  diffufed.  The 
greater  part  of  this  maftePs  works  are  from  his  own  compofitions.  We 
have  alfo  by  him  a middling-fized  plate,  length-ways,  repreienting  a hunt- 
ing of  lions ^ from  Rubens. 

PIETRO  RIDOLFi; 

Flourifhed,  1710. 

This  artifl  was  a native  of  Italy,  and  probably  related  to  Claudia 
Ridolfi  of  Verona,  an  hiflorical  painter  of  fome  eminence.  Judging  from 
Ridolfi’s  flyle  of  engraving,  I fhould  fufped,  that  he  fludied  under  Cor- 
nelius Bloemart ; but  he  did  not  poflefs  either  tafte  or  abilities  to  be  placed 
in  a rank  with  that  admirable  mafter.  I have  feen  two  frontifpeces  by 
Ridolfi,  from  the  dcTigns  of  C.  N.  Lamparel ; one  of  them  is  affixed  to  a 
volume  in  folio,  containing  half-ffieet;  views  of  ancient  and  modern  Rome, 
publifhed  at  Venice,  a.  d.  1716. 

JOHN  RIGAUD. 

Flourifhed,  i7'20. 

This  artifl,  a native  of  France,  was  probably  a relation  of  Hyacinth 
Rigaud,  a celebrated  French  portrait  painter.  John  Rigaud  was  a land- 
fcape  painter;  and,  as  far  as  one  can  judge  from  his  prints,  of  confiderable 
eminence.  We  have  many  landfcapes  and  views  by  him,  etched  with  great 
fpirit,  and  in  a very  maflerly  flyle ; and  the  figures,  which  he  has  occafi- 
onally  introduced,  are  exceedingly  well  executed.  I ffiall  fpecify  only  two 
middling-fized  plates,  length-ways,  reprefenting  the  plague  at  Marjeilles, 
A.  D.  1720,  which  I think  are  his  mafter-pieces ; and  a fet  of  Jcripture  Jub- 
jeblSy  fmall  plates,  length-ways. 
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J.  R I G A U L T. 

Flourilhed,  1740. 

This  artift,  who  was  a native  of  France,  engraved  four  views  of  royal 
palaces  in  England^  and  a confiderable  number  of  plates  of  the  fame  kind, 
taken  from  the  palaces  and  gardens  of  St.  Clou  and  Fontainbleau,  which 
were  publifhed,  a.  d,  1738.  He  was  probably  the  fame  artift  with  Rigaud 
mentioned  above. 

GOTTHARD  RINGEL. 

Flourifhed,  1720. 

This  artift,  according  to  profeftbr  Chrift,  was  a native  of  Zuric,  and  an 
engraver  on  wood.  He  marked  his  prints  with  a G.  and  an  R.  joined  to- 
gether, in  the  manner  exprefted  upon  the  plate  of  monograms,  at  the  end 
of  the  volume. 

PAUL  RITTER. 

Flourifhed,  1700. 

An  indifferent  engraver,  who,  profeftbr  Chrift  informs  us  marked  his 
plates  with  the  initials,  P.  R. 

ANTON  O RIVAL  Z. 

Born,  166^.  Died,  1735. 

This  artift  was  the  fon  of  John  Peter  Rivalz,  and  a native  of  Touloufc. 
He  learned  the  firft  principles  of  drawing  and  painting  from  his  father. 
His  ftudies  were  improved  under  the  diredlion  of  Le  Fage,  and  completed 
at  Rome.  His  great  excellence  confifted  in  copying  the  works  of  the 
celebrated  Italian  mafters  ; and  in  fome  inftances  he  fucceeded  fo  well,  as 
to  deceive  feveral  very  able  judges.  He  amufed  himfelf  with  the  point  ^ 
and  we  have  the  following  fpirited  etchings  by  him  : 

’The  martyrdom  of  St.  Sytnphorianus  a rniddling-fized  plate,  nearly  fquare. 

jin  allegorical  JuhjeSl^  in  memory  of  Nicholas  Pouffin. 

Four  fmall  plates  of  allegorical  fubjeSis^  for  a Treatife  on  Painting,  pub- 
lifhed at  Tduloufe. 


BARTHOLOMEW  RIVALZ. 

Flourifhed,  1750. 

He  was  the  nephew  and  the  pupil  of  the  preceding  artift.  By  him  we 
have  feveral  flight  etchings  ; and,  among  others,  the  following  : 

The  fall  of  the  evil  angels  f a middling-fized  plate,  from  a compofttion 
of  his  uncle’s. 

The  death  of  Mary  Magdalen ; a fmall  upright  plate,  from  Benedetto 
Luti. 

' STEPHEN  DE.  RIVIERE. 

\ 

Flourifhed, 

He  is  mentioned  by  Florent  le  Comte,  as  an  engraver  on  wood ; but  none 
of  his  works  are  fpecified  by  that  author. 

4.  WILLIAM 
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WILLIAM  ROBINS. 

Flourifhedj  1730. 

He  was  an  engraver  in  mezzotinto ; and  we  have  feveral  portraits  by 
him  s among  others,  that  of  William  WarreUy  L,  L.  D,  from  Heims. 

NICHOLAS  ROBERT. 

. Born,  1610.  Died,  1684. 

He  was  a native  of  Orleans,  and  an  admirable  painter  in  miniature  of 
plants  and  birds.  A great  part  of  his  works  are  preferved  in  the  royal 
library  at  Paris,  and  held  in  high  eftimation.  We  have  alfo  by  him  a col- 
le6tion  of  etchings,  confiding  of  flowers  and  birds  \ to  which  are  added  the 
moft  curious  heaftsy  which  were  at  that  time  to  be  feen  in  the  King's 
Menagerie. 

A.  ROBERT. 

Flourifhed, 

Fie  was,  according  to  Bafan,  a pupil  of  Le  Blond.  We  have  feveral 
prints  in  colours  by  him,  which  poflefs  a confiderable  fliare  of  merit. 

HUBERT  ROBERT. 

Flourifhed,  176c. 

He  was  a native  of  France,  and  Bafan  fpeaks  of  him  as  a painter,  newly 
arrived  at  Paris  from  his  ftudies  in  Italy.  He  informs  us,  that  we  have 
feveral  very  fpirited  etchings  by  this  artift, 

R.  ROBINSON. 

Flourifhed, 

This  name  is  affixed  to  feveral  portraits  in  mezzotinto.  I fhall  mention 
the  following : 

Charles  the  Firfly  from  Vandyck.  Charles  the  Secondy  and  James  the 
Second. 

R O B E T -T  A. 

Flourifhed,  1610. 

I have  before  mentioned  the  uncertainty  of  judging  of  the  date  of  prints 
from  the  rudenefs  of  the  ftyle  of  engraving,  or  the  incorrednefs  of  the  defign  ; 
becaufe  unfkilful  pretenders  to  the  art  have  been  found,  wherever  it  has 
been  encouraged.  If  we  examine  the  prints  of  Roberta,  we  fhall  find  them 
fo  very  rudely  and  uncouthly  executed,  that,  when  compared  with  the  en- 
gravings of  Mantegna,  Brixianus,  Pollajoli,  or  even  of  Sandro  Boticelli,  we 
fhould  not  hefitate,  I think,  to  give  them  the  priority  ; for  it  feems  highly 
improbable,  that  fuch  mifhapen  delineations  fhould  have  been  produced  by 
a man,  who  had  ever  feen  any  tolerable  engravings,  or  any  better  than  his 
€)wn.  He  was,  we  find,  a native  of  Italy  ^ fo  that  he  had  the  opportunity 

of 
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of"  examining  not  only  the  prints  by  the  above-mentioned  artifts>  but  alfo  the 
early  produ<5lions,  at  lead,  of  Marc  Antonio  Raimondi  and  his  fcholars.. 
But*,  if  he  did  fee  them,  it  is  abundantly  evident,  that  they  were  of  little 
or  no  fervice  to  him.  He  is  faid  to  have  been  a goldfmith  by  profelTion,- 
One  might  therefore  have  expeded  he  would  have  been  able  to  handle  the 
graver  with  more  facility ; for  the  goldfmiths  were  frequently  obliged  to 
ornament  their  works  with  that  inflrument.  The  fcarcity  alone  of  Robetta’s 
engravings  gives  the  leaft  value  to  them.  He  fometimes  figned  his  name  at 
length,  and  ufually  infcribcd  it  upon  a tablet ; but  it  is  often  marked 
in  this  manner,  R.  B.  T.  A. 

The  following,  among  other  engravings,  are  by  him,  apparently  from- 
fcis  own  compofitions 

y^dam  and  Eve  ; a middling-fized  upright  plate. 

^he  wife  men's  offerings ; a middling-fized  upright  plate,  nearly  fquare. 

^he  reJurre5lion  of  Chrift  \ a middling-fized  upright  plate. 

"The  golden  age ; a large  upright  plate. 

\ 

GIACOMO  ROBUSTI,  called  T IN  T O RE  T T Oi- 

Born,  1512.  Died,  1594. 

Th  is  celebrated  artift  was  born  at  Venice.  He  became  the  difciple  of 
Titian,  and  excelled  in  painting  hiftori cal  fubjeds  and  portraits.  It  is  al- 
moil  needlefs  to  add,  that  his  pidlures  are  held  in  the  higheft  eftimation, 
his  reputation  being  fo  generally  known.  He  died  at  Venice,  a.  d.  1594,. 
aged  82.  We  have  only  one  etching  by  him,,  which  is  a portrait  of  Eajchal 
Ciconia,  Doge  of  Venice, 

P.  D E R O C H F O R T. 

Flourifhed,  1720. 

He  was  a native  of  France,  but  refided  fome  time  in  Portugal,  where  he' 
died.  We  have  by  him  feveral  of  the  plates  for  the  large  folio  collection' 
of  views  of  the  palace  and  gardens  of  Verf allies,  publifhed  by  PlMenant,. 
He  alfo  engraved  from  the  piblures  of  J.  B.  Santerre,  and  other  mafters.. 

STEPHEN  DES  R O C H E R S. 

Flourifhed,  1710. 

This  engraver  was  a native  of  France,  and  refided  at  Paris.  If  he  was 
not  a difciple  of  P.  Drevet,  it  appears,  at  leaf!:,  that  he  endeavoured  to' 
imitate  his  ftyle  of  engraving;  but  with  no  great  fuccefs.  We  have  by, 
him  a fet  of  fmall  portraits  of  illuftr ions  perjonages,  a.  very.' 

great  number. 

P‘.  R O C H I E N N E. 

Flourifhed,  1551. 

He  was  a native  of  France,  and,  according  to  Papillon,  an  engraver  on^ 
wood,  who,  in  conjundtion  with  J.  Ferlato,  executed  a fet  of  prints  for  the 
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New  Teftament  in  Latin,  publifhed  1551.  He  fpeaks  of  thefe  prints  as 
being  very  indifferently  performed. 

J,  R O C U E. 

Fiourifhed,  1735* 

He  was  probably  a native  of  France,  but  refided  in  England.  We  have 
by  him,  among  other  engravings,  two  large  views,  length- ways,  of  JV anfted 
Houfe  in  EJfeXy  from  drawings  made  by  himfeif.  They  are  in  every  refped 
very  indifferently  executed. 


JOHN  HENRY  RODE. 

Born,  Died,  i7S9« 

FTe  is  mentioned  by  M.  Heineken  as  an  engraver  of  the  German  fchool. 

Bernard  Rode,  his  brother,  a painter,  who  alfo  engraved,  was  living 
at  Berlin,  at  the  time  M.  Heineken  publifhed  his  Idh  generale  d'une  colle5lion 
ccmplette  d'ejiam;pesy  a.  d.  1771.  I am  not  acquainted  with  the  works  of 
thefe  artifts. 

RODERMONT,  or  ROTTERMONDT. 

Flourifhed,  1640, 

He  is  alfo  called  by  fome  authors  Rotermans.  He  appears  to  have  been 
a native  of  Holland,  and  a painter.  We  have  feveral  portraits  by  him, 
etched  in  a bold,  free  ftyle,  which  prove  him  to  have  been  a man  of  ge- 
nius. He  fometimes  imitated  the  manner  of  engraving,  adopted  by  Rem- 
brandt, with  great  fuccefs.  I fliall  mention  the  following  portrait  only  by 
him : Sir  William  Waller^  Serjeant  Major  General  of  the  Parliament  army^ 
and  Member  of  the  Houfe  of  Commons^  with  a battle  reprefe?ited  in  the  hack- 
ground',  a fmall  upright,  plate  from  C.  Jobnfon. 

F.  ROETTIERS. 

Flourifhed, 

He  was  a native  of  France,  and  probably  the  difciple  of  Nicholas  de 
Largilliere,  from  whofe  defigns  he  engraved  two  large  plates,  length-ways  ; 
one  of  them  reprefenting  Chrijt  carrying  his  crofs  5 the  other  ChriftS s cruel- 
fixion.  They  are  executed  in  a bold,  free  ftyle  j and  the  expreflion  of  the 
heads  is  well  preferved.  The  maftes  of  light  and  fhadow  are  kept  very 
broad,  and  lb  diftributed  as  to  produce  a ftriking,  as  well  as  a pleaf- 
ing  effeeft. 

HANS,  or  JOHN  ROGEL. 

Flouriftied,  1567. 

An  ancient  engraver  on  wood,  who  refided  at  Augfbourg.  Profeftbr 
Chrift  makes  mention  of  this  artift  i but  he  has  not  fpecified  any  of  his 
works. 
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WILLIAM  ROGERS. 

Flourifhed,  1600. 

It  appears  from  the  infcriptions  upon  his  plates,  that  he  was  a native  of 
London.  It  is  uncertain  from  whom  he  learned  the  art  of  engraving.  He 
worked  with  the  graver  only,  in  a neat,  laboured  ftyle,  but  without  much 
tafte.  We  have  feveral  'portraits  by  him,  alfo  a confiderable  number  of 
frontifpiecesy  and  other  ornamental  hook-plates.  To  the  plates  for  Hugh 
Broughton's  Conjent  of  the  Scriptures^  printed  a.  d.  1600,  he  has  affixed  his 
monogram,  compofed  of  a W.  and  an  R.  joined  together,  in  the  manner  re- 
prefented  upon  the  plate  at  the  end  of  the  volume.  I fhall  mention  the 
following  portraits  by  him,  all  of  them  probably  drawn  by  himfelf : 

^een  Elizabeth  ; a fmall  upright  plate. 

Henry  the  Fourth  of  France ; a whole  length,  a fmall  upright  plate. 

Earl  of  EJfex,  furrounded  with  emblematical  figures,  in  folio. 

Earl  of  Cumberland^  the  fame. 

Sir  John  Harrington^  in  folio,  the  title  to  his  Orlando  Furiofo. 

^Thomas  Moffat^  in  an  ornamental  frontifpiece,  affixed  to  his  "Theatre  of 
InJeSls. 

ROLAND  ROGMAN,  or  ROGHMAN. 

Born,  1597.  Died,  1686. 

This  artift,  who  was  a celebrated  painter  of  landfcapes,  was  born  at 
Amfterdam.  It  is  remarked  of  him,  that  he  ftudied  carefully  from  nature, 
and  formed  his  manner  rather  from  copying  her,  than  the  ftyle  of  any  mafter. 
His  pidbures  are  fpoken  of  with  great  commendation.  We  have  by  him 
feveral  fets  of  views  in  Holland^  and  the  how  Countries y etched  in  a flight, 
but  mafterly  ftyle.  They  are  of  various  fizes,  but  none  of  them  very 
large, 

HENDRICK  ROKERZ. 

Flourifhed, 

An  obfeure  and  indifferent  engraver,  by  whom  we  have  fome  few  portraits, 
and,  among  others,  that  of  William  Henry  Prince  of  Orangey  on  horfeback  i 
a fmall  upright  plate,  from  Peter  Janfe. 

R O L,  See  R O L L O S. 

JOSEPH  ROLL 
Born,  1654.  Died, 

He  was  born  at  Bologna,  and  became  the  difciple  of  Canueti,  from  whom 
he  learned  the  principles  of  drawing  and  painting.  We  have  a confiderable 
number  of  etchings  by  him,  from  Guido,  and  other  mailers  of  the  Bologna 
fchool.  I fhall  mention  only  the  following  : 

Charity  j a fmall  upright  plate,  from  Lodovico  Carracci. 

A Sybil  5 the  fame,  a half  figure  only,  from  Lorenzo  Pafmelli. 
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PETER  ROLLOS. 

Flouriflied,  1620. 

Ifhewasnot  a native  of  Francfort,  he  refided  there,  where  he  engraved 
the  frontifpiece  to  a book  of  emblems,  in  oflavo,  publilhed  in  that  city,  a.  d. 
1619.  It  was  written  originally  by  Georgette  de  Montenay,  in  French  ; 
but  in  this  edition  is  tranllated  into  the  Latin,  Italian,  Spanifh,  Englifh, 
German,  and  Belgic  languages.  I have  feen  feveral  other  frontifpieces  by 
Rollos,  all  of  which  are  very  indifferent;  one  in  particular,  confifting  of  an 
ornamental  vaje^  decorated  with  flowers,  in  fmall  folio.  He  fomiCtimes  ab- 
breviated his  name  in  this  manner,  P.  ROL.  and  P.  ROl.  f. 

. GIOVANNI  FRANCESCO  ROMANELLI. 

Born,  1617.  Died,  1662. 

This  artift  was  born  at  Viterbo.  He  became  the  difciple  of  Pietro  da 
Cortona,  and  excelled  in  hiflorical  painting.  His  merit  recommended  him 
to  the  notice  of  the  French  King,  who  employed  him  a confiderable  time, 
and  conferred  the  honour  of  knighthood  upon  him.  V^e  have  fome  few 
etchings  by  him  from  his  own  compofitions. 

R O M A N E T. 

Flouriflied,  1760. 

A modern  engraver,  who  was,  I believe,  a native  of  France.  We  have 
by  him,  among  others,  the  following  fmall  upright  prints,  the  village  print- 
Jeller.y  and  'the  hallad-fingeTy  its  companion. 

CHRISTIAN  ROMSTET,  or  ROMSTAEDT. 

Flourifhed,  1670. 

He  was  a native  of  Leipfic,  and  an  engraver  of  no  note.  His  works  con- 
fift  principally  of  portraits,  which  are  but  indifferently  executed.  Profeffor 
Chrifl  attributes  to  him  a monogram,  compofed  of  a C.  and  an  R.  joined 
together,  in  the  manner  expreffed  upon  the  plate  at  the  end  of  the  volume. 

MARGARET  LOUISA  AMELIA  DE  LORMF:  DU  RONSERAY. 

Flourifhed,  1750. 

This  lady,  fays  Bafan,  etched,  with  great  tafle,  feveral  ftudies  from 
Bouchardon  and  other  mailers.  He  notices  in  particular  a head,  ilrongly 
marked,  from  cartoon y painted  by  Pierre  for  the  chapel  of  St.  Roch  at 

Paris. 

R O O K E R. 

Born,  Died,  1774. 

A mofl  admirable  engraver  of  architedlure,  whofe  works  are  too  well 
known  to  need  any  recital  here.  He  was  remarkable  for  his  agility,  and 
performed  the  part  of  Harlequin,  at  Drury  Lane  Theatre,  with  great  fuc- 

cefs. 
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cefs.  The  Se5iion  of  Sl  FduVs  Cathedral , from  a drawing  made  by  Wale, 
a very  large  upright  plate,  is  a wonderful  performance  by  this  great  artift. 

JOHN  K.E  NDRICK  ROOS. 

Born,  1631.  Died,  1685, 

He  was  a native  of  Ottenberg,  and  became  the  difciple  firH  of  Julian 
Jardeyn,  and  afterwards  of  Adrian  de  Bie.  He  excelled  in  painting  land- 
Icapes,  animals,  and  portraits  ^ and  his  works  are  held  in  very  high  eftima- 
tion.  He  amufed  himfelf  with  the  point ; and  we  have  feveral  very  capital 
etchings  by  him ; among  others,  a fet  of  domeftic  animals  on  twelve  mid- 
dling-fized  upright  plates  3 another  fet  of  animals,  confifting  of  eight  mid'* 
dling-fized  plates,  length- ways, 

SALVATOR  ROSA. 

Born,  1614.  Died,  1673. 

This  celebrated  painter  was  born  at  Naples,  and  received  his  firft  inftrudli- 
ons  in  the  art  of  painting  from  his  kinfman  Francefco  Francazano.  Fie  after- 
wards entered  the  fchool  of  Spagnoletto,  and  completed  his  ftudies  under 
the  diredtion  of  Daniel  Falcone.  His  hiftorical  pidlures  and  battles  are 
held  in  very  high  eflimation , but  his  landfcapes  and  fea  views,  enriched 
with  excellent  figures,  are  very  wonderful  performances. 

This  great  artifl  amufed  himfelf  with  the  point  5 and  the  etchings  we 
have  by  him  are  executed  in  a flight,  but  bold  and  mafterly  fliyle.  The 
maffes  of  light  and  fhadow  are  very  finely  preferved  3 and  the  expreflion  of 
the  heads  of  his  figures  is  admirablci  but  the  legs  and  other  naked  parts 
are  not  corredtly  drawn. 

The  following  prints,  among  others,  are  by  him: 

^he  fall  of  the  giants  3 a very  large  upright  plate. 

^he  execution  of  the  tyrant  Foly crates  3 a large  plate,  length- ways. 

"The  death  of  Regulus  3 the  fame. 

A fet  of  twelve  middling-fized  upright  plates,  reprefenting  Alexander 
with  Apelles,  Alexander  vifiting  Diogenes,  Diogenes  breaking  his  cup, 
Plato  difcourfing  with  his  difciples.  Democritus  meditating,  6cc. ' 

A fet  of  fixty  middling-fized  upright  plates,  reprefenting  banditti,  Joldiers, 
and  other  figures,  fingle  and  in  groups. 

His  mark,  compofed  of  an  S.  and  an  R.  joined  together,  is  copied  upon 
the  plate  of  monograms,  at  the  end  of  the  volume. 

DOMENICO  ROSETTL 
Flourifhed,  1720. 

He  was  a native ‘of  Italy,  and  is  fpoken  of  by  Bafan  as  a painter.  He 
engraved  feveral  of  the  plates  for  the  colledlion  of  prints,  taken  from  the 
moil  capital  pidtures  at  Venice,  publifhed  by  Domenico  Louifa,  a print- 
feller  in  that  city,  a.  d.  1720. 

N 2 


MICHAEL 


R O S 


R O S 


[ 276  ] 

MICHAEL  ROSLER. 

»Flourifhed,  1626. 

A very  indifFcrent  engraver  of  portraits.  He  worked  chiefly,  if  not  en- 
tirely, for  the  bookfellers.  Many  of  his  prints  are  in  a folio  volume,  en- 
titled leones  Bibliopolarum  et  Typographorum  s publiflied  at  Nuremberg, 
1626. 

JAMES  ROSS. 

Flouriflied,  1778. 

A modern  artifl,  by  whom  we  have  feveral  views  of  the  city  of  Hereford, 
very  neatly  engraved  ; they  are  fmall  plates,  length- ways,  and  taken  from 
the  drawings  by  G.Powle. 

GIOVANNI  BATISTA  ROSSI. 

Flouriflied,  1640. 

^ He  is  fpoken  of  as  an  engraver  by  Florent  le  Comte,  who  attributes  to 
him  a fet  perfpe5iive  views  of  Rome,  publiflied  1640. 

GIROLAMO  ROSSI,  or  DE  RUBEIS  the  Elder. 

Flouriflied,  1650. 

He  was  a native  of  Rome,  but  refided  chiefly  at  Bologna,  and  became 
the  fcholar  of  Simon  Cantarini,  from  whom  he  learned  the  principles  of 
painting.  He  amufed  himfelf  with  the  point  •,  and  we  have  feveral  very 
flight,  but  meritorious  etchings  by  him  ; and  among  others  the  following  r 

The  Virgin  and  Child,  accompanied  by  St.  Francis  and  St.  Jerom  a mid- 
dling-fized  upright  plate,  from  Lodovico  Carracci : it  is  inferibed,  Hiero-- 
nimus  de  Rubeis  pibior  delineavit  incidit. 

Two  Cupids  playing  together ; a fmall  upright  plate  from  Guercino. 

Filipo,  or  Philip  Rossi,  who  flouriflied  about  the  fame  time,  is  men- 
tioned by  fome  authors  as  an  engraver  5 but,  I believe,  he  was  a publiflier 
only. 

GIROLAMO  ROSSI,  or  DE  RUBEIS  the  Younger. 

Flouriflied,  1720. 

He  was  probably  a relation  of  the  artifl:,  mentioned  in  the  preceding  ar- 
ticle. He  refided  at  Rome,  and  engraved  a confiderable  number  of  plates, 
which  he  executed  principally  with  the  graver,  in  a ftiff,  heavy  ftyle.  I 
fliall  mention  the  following  only: 

The  Virgin  and  Child ; a middling-fized  upright  plate,  from  Correggio. 

The  martyrdom  of  St.  Agapita  3 a large  plate,  length-ways,  from  J. 
Oddazzi.  Alfo  a confiderable  number  of  portraits,  &c. 

GIOVANNI  NICCOLA  ROSSILIANI,  or  ROSSIGLIANI. 

Flouriflied,  1555. 

Some  authors  have  omitted  the  family  name  of  this  artifl:,  and  called 

him 
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him  Giovanni  Niccola  Vicentino,  from  the  place  of  his  birth.  He  en^ 
graved  on  wood,  in  the  manner  diftinguifhed  by  die  appellation  of  chiaro- 
fcuro,  which  is  performed  with  more  blocks  than  one.  RofTiliani  ufed 
three  ; the  firft  for  the  outline ; the  feeond  for  the  more  powerful  fliadows ; 
and  the  third  for  the  lighter  tint.  He  engraved  from  Raphael  and  other 
mafters., 

ROSSO,  called  MAITRE  ROUX. 

Born,  1496.  Died,  1541. 

This  celebrated  hiftorical  and  portrait  painter  was  born  at  Florence. 
He  attained  the  art  of  defign  and  painting,  chiefly  from  the  force  of  his  own 
genius  and  application  i for  it  does  not  appear,  that  he  was  regularly  infl;ru61:- 
ed  by  any  mafter.  It  is  faid,  that  he  ftudied  the  works  of  Michael  Angelo 
Buonaroti  with  great  attention,  and  derived  conflderable  knowledge  from 
them.  He  was  employed  by  the  King  of  France  5 and  his  principal  work 
is  the  gallery  at  Fontainbleau,  reprefenting  the  hijiory  of  Alexander^  in. 
twenty-four  pidtures.  Florent  le  Comte  aflTures  us,  that  he  engraved  fe- 
veral  of  his  own  compofitions  j but  he  has  not  fpecified  the  fubjedts^ 

MARTINO  ROTA. 

Flouriflied,  1560. 

This  artiffi  was  a native  of  Sebenico  in  Dalmatia,  and  reflded  principally 
at  Venice.  It  is  uncertain  by  what  mafter  he  was  inftrudted  in  the  art  of 
engraving.  His  works,  however,  prove  him  to  have  been  a man  of  great 
abilities.  He  drew  the  human  figure  very  corre6tly,  and  marked  the  ex- 
tremities in  a mafterly  manner.  He  worked  entirely  with  the  graver,  in  a 
neat,  clear  ftyle  ; though  his  plates  are  not  very  highly  finiflied.  Want  of 
effe(ft,  a fault  univerfally  prevalent  among  the  engravers  of  that  age,  is  the 
only  blemiih  we  difcover  in  his  beft  prints  ^ among  which  the  following  may 
be  reckoned  ; fome  of  them  from  his  own  defigns. 

"The  lafl  judginent  \ a middling-fized  upright  plate,  dated  1569,  from 
Michael  Angelo  Buonaroti.  This  excellent  engraving,  which  is  juftly  con- 
fidered  as  the  chef  d'ceuvre  of  Martino  Rota,  has  been  copied  with  much 
exadtnefs  by  Leonard  Gaultier;  the  difference,  however,  is  eafily  difcovered 
by  comparifon,  the  copy  being  much  inferior  to  the  original : that  is,  fup- 
pofing  the  original  to  be  a good  imprelTion  ; but  not  otherwife.  But  a more 
ftriking  diftin&ion  is,  the  face  of  the  portrait  of  Michael  Angelo^  which  is 
reprefented  in  a fmall  oval  at  the  top,  is  turned  towards  his  right  Ihoulder 
in  the  original,  and  towards  his  left  fhoulder  in  the  copy. 

"The  martyrdom  of  St,  Peter  the  Dominican'^  a middling-fized  upright  plate, 
from  Titian. 

Mary  Magdalen ; a half  figure,  a fmall  upright  plate,  from  the  fame 
painter. 

Prometheus  chained  to  the  rock  ; a middling-fized  upright  plate,  from  the 
fame.. ' 
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murder  of  the  Innocents^  a middiing-fized  plate,  length-ways,  from 

his  own  compofition.  ’ 

^he  Jcourging  of  Chrift  \ the  fame,  from  the  fame,  dated  1568'. 

^he  rejurrebfion  of  Chrlft ; the  fime,  from  the  fame. 

^he  laft  judgment ; a middiing-fized  upright  plate,  from  his  own  compo- 
fition,  dedicated  to  the  Emperor  Rodolphus  IL  He  repeated  this  fubjedt 
with  fome  confiderable  variation  in  the  defign.  This  plate  was  left  un- 
finiilied  at  his  death,  and  was  afterwards  completed  by  the  care  of  Anfelme 
de  Boodt.  , 

We  have  feveral  portraits  by  Martino  Rota,  and,  among  them,  that  of 
the  Emperor  Rodolphus  IL  dated  1592;  a middling-fized  upright  plate, 
marked  with  a fingular  monogram,  compofed  of  an  M.  with  a wheel  by 
the  fide  of  it,  to  exprefs  his  family  name.  Rota  in  Latin  fignifying  a wheeL 
He  alfo  engraved  from  the  pidures  of  Raphael,  Frederic  Zucchero,  Luca 
Penni,  and  other  mafters.  A complete  fet  of  his  works  is  very  valuable  s 
but  any  fine  imprelTions  of  them  is  rarely  to  be  obtained. 

PIETRO  ROTARI. 

Born,  1707.  Died, 

He  was  a native  of  Verona,  born  of  a noble  family;  but  having  a na- 
tural turn  for  the  arts,  he  became  the  difcipL  of  Antonio  Baleftra.  He 
went  from  his  matter  to  Venice,  and  from  thence  to  Rome,  ttudying  with 
oreat  attiduity  from  the  works  of  the  bett  matters.  He  arrived  at  a very 
confiderable  degree  of  eminence  in  hittorical  and  portrait  painting;  and  his 
works  are  very  much  fought  after.  He  amufed  himfelf  with  the  point;  and 
we  have  feveral  flight,  but  fpirited  etchings  by  him,  from  the  defigns  of 
his  matter  Balettra,  and  others  from  his  own  compofitions.  Of  the  latt  I 
fhali  mention  the  following : 

St,  Francis  adoring  a,  crucifix  ; a middling-fized  upright  plate  in  an  oval. 

Fhe  education  of  the  Virgin  ; half  figures,  a middling-fized  upright  plate. 

ROTERMANS.  See  RODERMONT. 

J.  MAURO  ROVARE. 

Flourilhed,  1600. 

This  artitt,  according  to  profeflbr  Chritt,  refided  at  Milan,  where  he  en- 
tj-raved  feveral  plates,  marked  with  the  initials  of  his  name  in  this  manner, 
L M.  R.  F.  the  F.  as  ufual  ttanding  (or  fecit ; and  thus,  M.  R.  IN.  Thefe 
engravings  are  dated  1604. 

JOHN  LOUIS  ROULLET. 

Born,  1645.  Died,  1699. 

Fie  was  a native  of  France,  born  at  Arles  in  Provence.  He  learned  the 
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firft  principles  of  drawing  and  engraving  from  John  Lenfant,  and  com- 
pleted his  fludies  under  the  diredlion  of  Francois  de  Poilly,  whofe  manner 
of  working  he  adopted  with  very  great  fuccefs.  After  he  quitted  the 
fchool  of  Poilly,  he  went  to  Italy,  and  refided  there  ten  years,  where  his 
merit  foon  recommended  him  to  the  notice  of  Giro  Ferri,  and  other  cele- 
brated artifts.  He  returned  to  France,  and  fettled  at  Paris,  where  he  died, 
A,  D.  1699,  aged  54  years. 

Roullet  may  very  properly  be  placed  among  the  moft  capital  French 
artifts.  He  handled  the  graver  with  great  facility,  and  drew  the  human 
figure  very  corre6lly.  The  following  prints,  with  a great  number  of 
others,  are  by  him: 

Mary  vifiting  Elizaheth^  a very  large  upright  plate,  from  P.  Mignard. 

Ehe  Virgin  with  the  infant  Chrift  in  her  arms^  who  is  holding  a hunch  of 
grapes  ; a middling-Tized  upright  plate,  from  the  fame. 

^he  three  Maries  vifiting  the  tomb  of  Chrift ; a large,  plate,  length-ways, 
from  Annibale  Carracci.  According  to  Florent  le  Comte,  he  engraved  this 
print  while  he  refided  at  Naples. 

A dead  Chrift^  fupported  by  the  Virgin^  who  is  fainting^  accompanied  by 
Mary  Magdalen  and  two  other  women ; a very  large  plate,  length-ways, 
from  a celebrated  pidture  by  the  fame  artift,  in  the  colledlion  of  the  French 
King.  This  is  Roullet's  mod;  capital  performance. 

We  have  alfo  many  fine  portraits  by  him;  and,  among  others,  that  of 
Louis  XIV.  of  France,  a half  length,  half  the  fize  of  nature. 

LA  R O U L L I E R E. 

Flourifhed,  1700. 

An  engraver  on  wood,  who  is  mentioned  by  Papillon  with  fome  com- 
mendation 5 but  his  works  are  not  fpecified. 

R O U S S I E R E. 

Flourifhed, 

A name  affixed  to  the  portrait  of  Michael  de  CaftelnaUy  ambaffador  from 
France,  an  oval  in  folio. 

J A QJJ  ES  ROUSSEAU. 

Born,  1626.  Died,  1694. 

He  was  born  at  Paris,  and  became  the  .pupil  of  Herman  Swanefeld.  He 
profited  exceedingly  from  the  inftrudlion  of  that  mafter,  and  arrived  at  a 
great  perfedfion  in  painting  of  landfcapes,  perfpedtive  views,  and  archi- 
tedlure.  Being  a proteftant,  to  avoid  the  perfecution,  which  was  rigouroufly 
fet  on  foot  againft  the  profeffors  of  that  religion,  he  was  obliged  to  quit  his 
oOwn  country,  and  retired  to  Switzerland;  from -thence  to  Holland,  and 
from  Holland  he  came  into  England,  and  was  employed  by  the  Duke  of 
Montague,  in  conjundion  with  Baptift  and  le  Fofte,  to  ornament  his  houfe 
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in  Bloomfbiiiy  (now  the  Britiih  Mufeum)  with  pidures.  He  died  in  Lon- 

don,  A.  D.  1694,  aged  68  years.  . r r 

Rouffeau  amufed  himfelf  with  the  point.  We  have  by  him  a fet  of  fix 
flight  etchings  confifting  of  landjcafes,  ornamented  with  architeilure  and 
figures.  They  are  middling-fized  plates,  length-ways;  alfo  feveral  of  the 
plates  for  the  colleftion  of  prints,  engraved  from  the  pifttires  in  the  cabinet 
of  Tabach. 

J.  F.  ROUSSEAU. 

Flourifhedj  1760. 

A.  iTiodern  engraver,  who  refided  at  Paris.  His  works  confift  chiefly  of 
vignettes  and  other  book-plates.  He  alfo  engraved  a middlirtg-fized  upright 
plate,  reprefenting  St.  Jerom,  from  F . Mola. 

GILLES  ROUSSELET. 

Flourilhed,  1670. 

He  was  a native  of  France,  and  refided  at  Paris.  It  is  uncertain  from 
what  mailer  he  learned  the  art  of  engraving  5 but  if  he  was  not  inftruflied 
by  Francois  de  Poilly,  it  is  certain,  that  he  carefully  ftudied  the  works  of 
that  artift ; for  he  copied  his  ftyle  of  engraving  with  no  fmall  fuccefs. 
Rouffelet  drew  corredlly  ; and  his  beft  prints  poffefs  much  merit ; but  he 
was  too  apt,  in  his  naked  figures  efpecially,  to  cover  his  lights  more  power- 
fully than  was  neceffary,  which  gives  a great  flatnefs  to  the  effedt. 

The  works  of  this  mailer  are  exceedingly  numerous,  and  not  very  fcarce. 

I fhall  mention  the  few  following  only  ; 

Abraham' sjerv ant  meeting  Rebecca  at  the  well ; a large  plate,  length-ways, 

from  Nicholas  Pouflin,  dated  1677. 

Mofes  found  by  Pharoah’s  daughter  ; the  fame,  from  the  fame. 
fhe  annunciation  of  the  Virgin  Mary,  a large  upright  plate,  from  Guido. 
A holy  family,  with  Elizabeth,  St.  John,  and  two  angels ; a large  upright 
plate,  from  Raphael.  Edelinck  engraved  a plate  from  this  pidure. 

Chriji  carried  to  the  tomb  5 a large  plate,  length-ways,  from  Titian.  This 
is  out  of  his  ufual  ftyle  of  engraving,  executed  in  a dark,  bold  manner . 

Four  middling-fized  plates,  length-ways,  reprefenting  three  of  the  labours 
of  Hercules,  and  his  death  ; middling-fized  upright  plates,  from  Guido. 
fhe  Centaur  Nejfus,  carrying  Deianira  over  the  river ; the  fame,  from  the 

fame  painter.  . 

He  alfo  engraved  from  Bourdon,  Annibale  Carracci,  P . de  Cortona,  P • 

Champagne,  Stella,  Valentinian,  Blanchard,  Le  Brun,  L.  le  Hire, 
Teftelin,  Errard,  &c. 

MARY  ANN  ROUSSELET. 

Flourilhed,  1750. 

This  lady  was  probably  a relation  of  the  laft- mentioned  artift.  She  was 

married  to  Peter  Francis  Tardieu.  We  have  by  her  feveral  engravings, 

and 
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and  among  others,  St.  John  in  the  dejert^  a middllng-fized  upright  plate, 
from  Carlo  Vanloo.  The  fame  picture  was  engraved  by  Wagner.  She  alfo 
engraved  many  of  the  plates  for  BufFon’s  Natural  Hiftory. 

HENRY  LE  ROY. 

Born,  1579. 

An  obfcure  artifl,  by  whom  we  have  a fet  of  iix  fmall  plates,  length-ways^, 
reprefenting  flies^  hutterflies^  beetles^  and  other  inJeSls^  etched  in  a ftyle 
fomethihg  refembling  that  of  Hollar’s,  and  retouched  with  the  graver.. 
They  are  thus  infcribed,  Henri  le  Roy  fecity  IE.  72,  1651. 

C.  L E ROY, 

Flourilhed, 

A name  affixed  to  the  portrait  of  And.  Hercules  Card.  Fleurjy  in  a half 
ffieet  oval,  after  Autreau. 


R U B.  E I S.  See  R O S S L 

Sir  PETER  PAUL  RUBENS. 

Born,  1577.  Died,  1640. 

The  great  merit  of  this  extraordinary  artifl:,  as  a painter,  is  too  generally 
known  to  need  any  repetition  in  this  work.  He  took  up  the  point  for  his 
amufement,  and  the  etchings,  which  we  have  by  him,  bear  fufficient 
evidence  of  the  hand  of  the  mafter.  They  are  flightly  executed,  but  in  a: 
bold,  free  ftyle;  and  are  as  follows,  from  his  own  compofitions 

St.  Francis  IF AJfize  receiving  the  fiigmatics  ; a very  fmall  upright  plate. 

St.  Catherine',  a middling-fized  upright  plate,  a defign  for  a ceiling. 

An  old  woman  holdmg  a lighted  candle,  with  a hoy  lighting  another  by  it 
half  figures,  a fmall  upright  print-.  This  plate  was  finiflied,  after  Rubens  ^ 
had  etched  it,  by  Lucas  Vorfterman,  or,  as  fome  fay,  by  Paul  Pontius.  The 
etching,  as  left  by  Rubens,  is  exceedingly  rare.  Cornelius  Viffcher  copied 
this  plate. 

The  portrait  of  2^n  Englijh  Minifter,  a fmalkbuftdn  an  oval,  marked  P.  P,. 
Rubens  fecit. 

PETER  RUCHOLL  E,. 

Flourifhed, 

A native  of  France,  and  a very  indifferent  engraver,'  who  flourifhed  to^ 
wards  the  conclufion  of  the  laft  century.  We  have  feveral  prints  by  him, 
after  various  mafters,  and,  among  others,  the  portrait  of  Charles  Emanuel,  ^ 
Duke  of  Savoy ; a fmall  upright  plate  from  Yandyck. 
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GEORGE  PHILIP*  R U G E N D S, 

,Born,  i666.  Died,  1742. 

He  was  born  at  Augfbourg,  and  became  the  difciple  of  Ifaac  Fifches,  an 
hid-orical  painter.  He  ftudied  from  the  works  of  Bourgognone,  and  other 
eminent  painters  of  battles,  to  which  fpecies  of  fubj^efts  his  genius  naturally 
led  him.  In  order  to  improve  himlelf,  he  travelled  to  Rome ; and,  at  ms 
return  to  his  native  city,  met  with  fufficient  employment ; and  there  he 

died,  A.  D.  1742,  aged  76.  . , . , 

He  etched ’and  engraved  in  mezzotinto  a great  number  of  prints^  which 

Sufficiently  demonftrate  his  abilities.  They  confift  of  JkirmiJhes,  marches^ 

'halts,  ficc.  of -the  hujfars  and  other  Joldiery.  r-A  u » 

George  Rugendas,  the  fon  of  the  preceding  artift,  is  alfo  faid  to  haye 
enf’^raved  from  the  defigns  of  his  father, 

CHRISTIAN  RUGENDAS. 

Flpuriflied,  1760. 

This  artill,  and  Laurence  Rugendas,  his  brother,  were  the  grandfons 
of  George  Philip  Rugendas,  mentioned  above.  They  engraved  from  the 
piftures  of  tlieir  grandfather., 

GUIDO  RUGGER  ;I  . 

FJourifhed,  1 5^5^. 

He  was  a nativ.e  of  Bologna,  and  became  the  difciple  of  Frapcefco 
Francia.  I am  not  at  all  acquainted  with  his  works  as  a painter  s but  as 
an  engraver,  I Relieve,  he  is  more  generally  known.  He  accornpanied 
PrimSiccio  into  France,  and  engraved  feveral  of  the  pidures,  which  that 
artift  painted  at  Foniainbleau,  His  ftyle  of  engraving  greatly  refembles 
that  of  Marc  de  Ravenna ; and,  it  is  probable,  he  might  have  been  in- 
ftrufted  in  the  fchool  of  Marc  Antonio.  Ruggeri  marked  his  plates  with  a 
cypher,  .compofed  of  a G.  and  an  R.  joined  together,  and  followed  by  ap 
.for  fecit.  See  the  plate  of  rmonograms  at  the  end  of  the  volume. 


or 
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JOHN  CONRAD.  RUIDIMAN, 

Flouriffiedj 

He  was  probably  a goldfmith,  We  have  by  him  Fome  plates  of  foliage^ 
.ornamental  defigns,  which  were  publiffied  at  Auglbourg. 

.CASPAR  RUIN  A, 

■Flouriflied, 

By  this  artift,  .who  was  an  engraver  on  wood,  we  have  a middling- fized 
print,  length-ways,  reprefenting  the  creation  of  Adam ; and  though  it  15 
evidently  taken  from  the  pidlure  of  Michael  Angelo  Buonaroti  in  the 
Vatican,  yet  this  infcription  is  affixed,  Hieronymo  de  Grandt  pncfit,  Gajpr 
Ruina  fecit : it  is  very  indifferently  executed,  PRINCE 
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P R I N C E R U P E R T. 

Frduriilied, 

To  this  noble  perfonage  the  invention  of  engraving  in  mez^otinto  has 
Been  ufually  attributed ; and,  according  to  the  general  account,  it  owed  its 
origin  to  a very  trifling  accident.  Prince  Rupert  one  morning  obferving  a 
foldier  employed  in- cleaning  his  mufket  from  the  ruft,  occafioned  by  the 
fall  of  the  night  dew, ^ perceived,  upon  examination,,  fome  refemblance  of  a 
figure  corroded  upon  the  barrel  j and  hence  he  conceived,  that  fome  me- 
thod might  be  difcovered  to  cover  the  plate  all  over  with  fuch  a grained 
ground  ; fo*  that  by  fcraping  away  thofe  parts,  which  required  to  be  white, 
the  eifeft  of  a drawing  might  be  produced.  This  hint  he  afterwards  iiPi- 
proved  upon ; andy  alTifted  by  Wallerant  Vaillant,  to  v/hom  he  had  com- 
municated his  thoughts  upon  thedlibjedl:,  a fteel  roller  v/as  conllru6led  with" 
fiiarp'  teeth,:  channelled  out  like  a rafp  or,  file,  which  anfwered,  .inTome  de-^ 
gree,.  the  intended  purpofe.  Thus  far  oun  own  authors  inform  us ; but 
Baron  Heineken,  a very  judicious  and  accurate  v/riter  upon  the  fubjehl  of 
engraving,  afferts  in  a note,  page  208,  of  his  Idee  Generale  d' une  Colle5iion'^ 
£€7nplette  d* Eft ampes^  publiflied  at  Leipfic  lyyi,  that  it  was  not^  Prince 
Rupert,  who  invented  the  art  of  engraving,  in  mezzotinto,.  as  Vertue  and; 
ct  feverai  other  authors'  pretend  to  fay.  Bin  it  was  the  Lieutenant  Colonel 
de  Siegen^  an  officer  in  the  fervice  of  the  Landgrave  of  PlefTe,  ■ who.  firil 
engraved  in  this  manner;  and  the  print,  which  he  produced,-  was  a por- 
trait  of  the  Princefs  Amelia  Elizaheth  of  H&(fte^  engraved  as  early  as  the 
year  1643,,  Prince  Rupert  learned  thefecret  from  this  gentleman,  and^ 
brought  it  iilto  England,  when  he  came  over  the  fecond  time  v/ith  Charles » 
the  Second.’’ 

If  the  account,  as  given Ty  Baron  Heineken,  be  allowed  as  authentic,  , 
and  it  bears  everp  appearance  of  being  true,  efpecially  ' if  fuch  a portrait- 
really  exifts,  then  the  probability  of  the  firft,  ftory  is  entirely  deftroyed.  1 
muft  leave  the  re adery  however,-^ta  decide  for  himfelf,  having  given  him^ 
ail  the  information  I could  obtainmpon  the  fubjedl.  Mr.  Granger,  indeed, - 
adds  that  Sir  Chriftopher  Wren  is  faid.  tohave  been;  the  inventor  of  mezzo-’ 
tintoy  but  there  feems  to  -be  very  little  proof  of  the  fadt. 

The  prints  engraved  by  Pfi'nee.  Ruperx  in  mezzotinto- are  the' two  fol- 
lowing 

A large  whole  ffieet  platCy  reprefenting.'/?:?^  executioner  holding  a ftw or d4n.' 
one  hand^^and a'head  (intended  probably  for  the  head  of  John  the  Baptift)  in 
the  othex  y a half  length  figure,/ from  Spagnolietto,  dated  1658.  Upon  the 
fword  are  thefe  initials,  with  the  date,  R.-P.  F.  1658.  and  the  firft  letter  is 
furmounted  with  a crown.  Upon  aftone-or  tablet,  at  the  bottom, -ds -this  in* 
feription,  Sp.  In.  Rvp..  P.  Fecit.  Francofvrti,  ANO  ‘1568,  vdth  the^-' 
initials,  M.  A.  P.  M.,  which  I cannot  eafily  explain..  He  engraved’ the  head 
of  the  executioner  a fetbnd  time,  on  a fmaller  fcale,  - for  Mr.  Evelyn^ s Sculp-^  ^ 
turay  who  therein  aftures  us,  that  it  was'  given ‘to  him  as  a fpecimen  oT 
the  new  invented  art,  by  Prince  Rupertffiimfclf. 

A 'wmafts  head  looking  doivn ; a‘  fmall  upright  place,- 

O'  o 2 See;" 
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See  the  mark,  which  he  put  upon  his  engravings,  copied  upon  the  plate  at 
the  end  of  the  volume. 

Florent  le  Comte,  fpeaking  of  Prince  Rupert,  fays,  he  etched  two 
« fmall  landjca'pes."'  Thefe  1 know  nothing  of  5 it  might  be  a miftake  of  le 
Comte’s* 

LUPRECHT  RUST. 

Flouriihed, 

Said  to  be  a very  ancient  engraver,  and  mafter  to  Martin  Schoen.  If 
this  be  true,  we  may  reafonably  fuppofe,  that  he  worked  as  early  as  1450 ; 
but  there  is  very  little  authority  to  prove,  that  fuch  an  artift  as  Ruft  ever 
exifted ; much  lefs,  that  Martin  Schoen  owed  his  inftrudtions  to  him,  not- 
withftanding  profefTor  Chrift  fpeaks  fo  pofitively  upon  the  fubjedt.  The 
fame  author,  a little  further  on,  mentions  one  Lubert  Rust,  who  is  faid 
to  have  marked  his  engravings  with  the  initials  L.  P.  but,  continues  he, 
I am  doubtful,  if  any  of  his  works  are  now  extant.  I fuppofe,  that  both 
thefe  names  are  intended  for  the  fame  artifl. 

JAKOB  RUYSDAAL. 

Born,  1636.  Died,  1681. 

This  juftly  celebrated  landfcape  painter  was  born  at  Haerlem.  Fie  was 
contemporary  with  Berchem;  and  they  were  upon  a very  intimate  footing 
with  each  other.  From  Berchem’s  works  Ruyfdaal  is  thought  to  have 
profited  confiderably ; but  nature  was  his  greatefl  and  bell  inftrudlor. 
The  great  prices,  which  the  pidlures  by  this  admirable  mailer  bear,  are  fuf- 
ficient  teflimonies  of  the  eftimation  they  are  held  in,  and  this  ellimation  is 
‘not  fuperior  to  their  real  merit.  He  died  at  Amderdam,  a.  d.  16S1,  aged 

45  • 

We  have  a confiderable  number  of  etchings  by  him  of  landfcapes  of  vari- 
ous fizes,  executed  in  a very  flight,  but  mafterly  llyle,  bearing  fome  re- 
femblance  to  that  of  Waterloo.  They  are  very  valuable,  and  may  be  con- 
fidered  as  beautiful  fltetches  from  nature. 

N.  D E R U Y T E R. 

Flourilhed,  1688. 

An  artid  of  no  great  note,  who  imitated  the  dyle  of  engraving,  adopted 
by  Paul  Pontius,  but  without  much  fuccefs.  We  have  by  him  a middling- 
fized  plate,  length-ways,  reprefenting  Diana  repofing  after  the  chace^  from 
Gerard  Valck. 

NICHOLAS  R I C H M A N S. 

Flourilhed,  1660. 

He  was  a native  of  Antwerp,  and  probably  a difciple  of  Paul  Pontius. 
He  worked  with  the  gra.ver  only,  in  a neat,  but  dilf  dvle ; and  the  outlines 
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of  the  naked  parts  of  his  figures,  the  extremities  efpecially,  are  exceed- 
ingly incorred.  We  have  by  him 

‘The  adoration  of  the  wife  men,  a large  upright  plate,  from  Rubens.  The 
firft  impreflions  are  prior  to  the  infertions  of  the  addrefs  of  either  Gafper 
Hubert!,  or  of  Corn.  Van  Merlen. 

A holy  family  y a fmall  plate,  length-ways,  from  the  fame  painter. 

The  entombing  of  Chrift  ; a fmall  upright  plate,  from  the  fame. 

The  dijcovering  of  Achilles  \ a middling-fized  upright  plate,  from  the 
fame. 

WILLIAM  WYNNE  RYLAND. 

Born,  1732.  Died,  1783.' 

This  great  artift  was  a native  of  London,  His  genius  for  the  arts 
difcovered  itfelf  at  a very  early  period  of  his  life  ; and  he  was  placed  with 
Simone  Francois  Ravenet,  who  was  at  that  time  fettled  in  England. 
When  he  had  finifhed  his  apprenticefhip,  he  went  to-  Paris,  where  he  re- 
fided  five  years,  and  applied  himfelf  clofely  to  the  ftudy  of  drawing,  par- 
ticularly of  the  human  figure,  under  the  dire6tion  of  Boucher,  a painter, 
then  in  very  high  repute ; and  he  engraved  feveral  plates  from  his 
compofitions  5 among  which  the  mofl  capital  is  a middling-fized  plate, 
length-ways,  reprefenting  Jupiter  and  Leda, 

Soon  after  his  return  to  England,  he  was  appointed  engraver  to  his 
Majefty,  and  had  a yearly  penfion  allowed  him.  He  engraved  two  whole 
length  portraits  of  the  King,  from  Ramfey ; and  a portrait  of  the  Queen, 
from  Coates.  It  is  greatly  to  be  lamented,  that  his  engagements  in  the 
mercantile  line,  as  a printfeller,  deprived  him  of  fo  confiderable,  and  fo 
precious  a part  of  his  time,  and  prevented  his  purfuing  the  arts  with  that 
alacrity  the  ftrength  of  his  genius  required,  which  feemed  formed  for  great 
and  extenfive  exertions.  The  works,  which  he  has  left  behind  him,  abun- 
dantly prove,  that  he  had  fufficient  knowledge  and  judgment  to  have  car- 
ried them  to  great  perfe6];ion. 

In  the  latter  part  of  his  life,  he  applied  himfelf  entirely  to  the  engraving 
of  plates  in  imitation  of  chalk  drawings,  from  the  pi6lures  chiefly  of  Ange- 
lica Kauffman;  which  manner  of  engraving  he  firft  introduced  into  Eng- 
land ; and  how  much  it  was  improved  under  his  hands,  the  prints  them- 
felves  fufficiently  demonftrate. 

He  was  a man  refpe6ted  and  beloved  by  all  that  were  well  acquainted* 
with  him  ; for  few  men  in  private  life  ever  poffeffed  more  amiable  qualities 
than  he  did.  He  was  a tender  hufband,  a kind  father,  and  a fincere  friend. 
He  frequently  ftraitened  his  own  circumflances  to  alleviate  the  forrows 
of  others ; for  his  heart  was  always  open  to  receive  the  folicitations  of 
diftrefs. 

The  narrow  limits  of  this  work  will  permit  me  only  to  mention  the  few 
following  engravings  by  this  eminent  artift: 

Antiochiis  and  Stratonice  \ a large  plate,  length-ways,  from  Pietro  da 
Cortona,  for  Mr.  BoydelFs  Colle6fion. 

The  firft  interview  between  Edgar  and  Elfridai  a large  plate,  length- 
ways, 

s ^ 
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ways;  from  Angelica ; left’  unfiniflaed  at-  the  time’  of  his  death,  but  com^- 
pleted  for  the  benefit  of  his:  widow  by  Mr,  Sharp. 

The  following  are  in  imitation  of  chalk  drawings  : 

Four  half  flieet  circles,  from  Angelica,  reprtfentmg  Juno' i>crroWing  the' 
Cejlus  of  Venus r A Jacrifics  to  Pan.  Cupid  bound,  with  nymphs  breaking  his^ 
bow.  Cupid  ajleep,  with  nymphs  awaking  him. 

Eleanor,  the  wife  of  Edward  the  Firfl,  fucking  the  poifon  from  his  wound’,’ 
a half-lheet  plate,  length-ways;  from  Angelica. 

Lady  Elizabeth  Gray,  foliciling.  of  Edward  the  Fourth  the  refioratton  of  hen 
hujband’s  lands  -,  its  companion,  from  the  fame. 

Patience-,  a half- fheet  upright  oval,  from  the  fame. 

Maria  ; from  Sterne’s  Sentimental  Journey,  the  fime,  from  the  fame. 

King  John  ratifying  the  Magna  Charta  ; from  Mortimer,  This  admirable ' 
engraving  was  not  C|uite  completed  at  Air. -Ryland  s death,  but  was  finifheci'' 
by"^Mr.  Bartolozzi ; it  is  of  the  fame  fize  with  the  Edgar  and  Elfrida  men-' 
tioned  above,  and  is  ufually  bought  as  a*  companion. 

PETER  RYSBRA'CKi  or  RYSBRECHTS. 

Born,  1657. 

He  was  a landfcape  painter  of  fome  eminence,  born  at  Antwerp.  He 
was  the  difciple  of  Francefco  Mille  ; but,  .admiring  , the  works  of  Gafpar^’ 
Pouflin,  he  ftudied  from  them  with  great  affiduity,  and  imitated  his  ftyle - 
with  fuch  fuccefs,  that  fome  of  his  pitftures  have  been  fold  for  Pouffin’s.  ■ 
We  have  feveral  landf capes,  etched  by  this  artift  in  a very  flight  ftyle. 

A G U S T r N E R Y T H-  E R,- 

Flouriihed,  1590. 

He  was  an'  engraver  of  naaps^  and^a  printfeller#  It  appears;  that  hi 
kept  a fhop  near  Leadenhall.  We  have  by  him  fome  maps  of  the  Spanijh  - 
Invafion.  He  was  alfo  principally  concerned  in  the  engraving  of  the  map 
of  Torkfhire,  publiflied  in  Saxton’s  Colieftionj  which  was  looked  upon  as  a 
very,  extraordinary  performance. 
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T.  S A A 

.Flourifhed,  1672. 

Very  .indifFerent  engraver  of  vignettes^  and  oth^r  rornamental  hook^ 
plates^  which  he  executedin  a ftifF manner,  with. the  graver  only. 

x:  A ja  L O :S  A C c H I. 

Born,  1617.  .Died,  >1706. 

He  was  a native  of  Batavia,  arid  an  hiftorical  painter*  of  fome  emlnenceo 
'We  have  by  him  a -few  flight,  fpirited  etchings,  which  want,  however,  cor- 
^redbnefs  of  ontline.  I fliall  mention  the  following  : 

Xhe  adoration  of  the  pepherds ; a large  upright  plate,  from  Tintoretto, 

The  wife  men's  offerings  the  fame,  from  Paplo  Veronefe. 

HERMAN  SACHTLEVEN,  or  ZAFTLEVEN.  ' 

Born,  160,9.  Eied>  1685. 

A very  celebrated  painter  of  landfcapes.  He  was  a native  of  Rotterdam, 
,and  the  difciple  of  John  Van  Goyen.  He  died  at  Utrecht,  a.  d.  1685, 
aged  76.  We  have  fome  few  etchings  of  landfcapes  by  him  ; one  in  par- 
.ticular,  in  which  is  reprefented  /wi?  elephants  ^ a middling-flzed  plate, 
Jength-ways. 

JOHN  S A D E L E Ro 
Born,  15:50.  Died,  1600. 

The  family  of  the  Sadelcrs  makes  a very  confiderable  figure  in  the  an- 
mals  of  engraving.  A complete  colledtion  of  their  works  is,  rarely  met 
*with,  though  detached  pieces  by  aljl  of  them  are  common  enough. 

John  Sadeler  was  born  at  Bruffels,  a.  d.  1550.  It  is  probable,  that 
:his  father  v^as  a workman  in  iron  and  fleel ; for  his  firft:  empjoyment  was 
;to  engrave  upon  thofe  metals,  in  order  to  inlay  them  with  gold  or  filver  j 
^therefore  le  Comte  fays  of  him;  il  a ete  Bamafquineur  en  ferf  or  a da- 
maflcener  of  iron.  It  appears,  that  he  applied  himfelf  very  early  in  life  to 
:the  ftudy  of  the  human  figure,  which  he  drew  corredlly,  though  in  a ftifF 
,and  mannered  ftyle ; but  .this  ftifFnefs  feems  rather  to  have  arifen  from  the 
.habit  he  acquired  in  his  firft  application  to  the  arts,  than  from  want  of 
ability.  And  indeed  it  fhould  be  obferved,  that  this  fault  is  lefs  confpicii- 
,ous  in  his  laft  works,  after  he  had  been  fome  time  in  Italy.  He  publilhed 
Feyeral  of  his  engravings  at  Antwerp,  and  from,  thence  he  went  to  Franc- 
^ forr. 


SAD 


SAD 


[ 288^] 

fort,  in  the  year  1588,  and  travelled  over  the  greater  part  of  Germany,  in 
order  to  receive  inftru(^ions  from  the  beft  mafters  of  the  age.  He  refided 
a few  years  at  Munich,  where  his  merit  being  made  known  to  the  Duke  of 
Bavaria,  he  was  very  gracioufly  received;  and  that  nobleman  made  him  a 
prefent  of  a chain  of  gold.  From  Munich  he  went  to  Verona ; from  thence 
to  Venice;  and  afterwards  to  Rome  ; but  not  meeting  with  the  encourage- 
ment he  expected  from  the  Pope,  he  returned  to  Venice,  where  he  efta- 
blifhed  himfelf,  and  died  in  that  city  of  a fever,  a.  d.  1600,  aged  50. 

It  is  uncertain  from  whom  he  frit  learned  the  art  of  engraving,  but  it 
appears  that  he  improved  himfelf  from  a variety  of  mafters.  His  earlieft 
productions  have  much  of  that  ftiffnefs,  not  only  in  drawing,  but  in  point 
of  mechanical  execution,  which  eclipfes  the  merit  of  the  old  engravings  of 
the  German  fchool.  It  is  true,  that  after  he  refided  in  Italy,  he  made  a con- 
fiderable  improvement  in  his  ftyle  of  engraving,  efpecially  in  the  landfcape 
part  of  his  plates  ; but  he  never  entirely  divefted  himfelf  of  the  habit  he  at 
ftrft  acquired.  He  worked  with  the  graver  only,  in  a clear,  neat  ftyle  ; but 
his  plates  were  never  highly  finiftied.  We  fee  in  them,  however,  the  hand 
of  a very  able  artift,  much  correCtnefs  of  drawing,  and  great  exprefiion. 
.His  engravings  are  exceedingly  numerous ; and,  as  before  obferved,  de- 
tached prints  are  by  no  means  rare.  It  will  be  needlefs  therefore  to  fpecify 
any  more  than  the  following ; efpecially  as  the  limits  of  this  work  are  fo 
exceedingly  confined. 

"The  hiftory  of  Adam  and  Eve ; fix  middling-fized  plates,  length-ways, 
from  Michael  Coxcis,  dated  1576. 

The  life  of  Chrifi^  a fet  of  fmall  upright  plates,  from  Martin  de  Vos. 

The  life  of  Chrift  ; a larger  fet  of  upright  plates,  from  the  fame  painter. 

The  twelve  months  ; from  Bafan,  middling-fized  plates,  length-ways. 

The  feaft  of  Dives  s a middling-fized  plate,  length-ways,  from  Bafan. 

fefus  entertained  hy  Martha  and  Mary  ; the  fame,  from  the  fame. 

Jefuswith  the.  two  difciples  at  Emmaus  ; the  fame,  from  the  fame.  Thefe 
three  laft  prints  are  diftinguifhed  by  the  appellation  of  Sadelers  Kitchens. 

A fet  of  hermits  \ ftnall  plates,  length-ways,  from  Martin  de  Vos. 
In  thefe  he  was  aflifted  by  his  brother  Raphael. 

Variety  of  other  fets  of  prints,  taken  from  facred  and  prophane  hiftory ; 
alfo  of  allegorical  and  emblematical  fubjeCls. 

Of  the  detached  prints  I fhall  mention  only 

David  'playing  upon  his  harp  in  the  midd  of  his  muficians  ; a middling-fized 
plate,  length-ways,  from  Jodocus  a Winge, 

The  nativity  of  Chrift',  a large  plate,  length-ways,  from  Polidoro  da 
Caravaggio, 

The  laft  flipper  ; a middling-fized  plate,  length-ways,  from  Pietro  Can- 
dido. 

The  martyrdom  of  St»  Urfula  and  her  companions  ; a middling-fized  upright 
plate,  from  the  fame  painter. 

Mankind  furprifed  hy  the  fudden  advent  of  the  Deluge',  from  Theodore 
Bernard,  a middling  large  plate,  length-ways. 

‘ Mankind 
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Mankind JurpriJed  hy  the  advent  of  the  lajl  day  ; its  companion,  from  the 
fame  painter. 

We  have  alfo  a number  of  very  excellent  portraits  by  this  mailer* 

RAPHAEL  SADELER  the  Elder. 

Born,  1555.  Died, 

He  was  brother  to  the  preceding  artiil,  born  alfo  at  BruiTels,  and,  like 
him,  was  originally  a damaflecner  of  iron  and  fteel.  He  followed  the  foot- 
ileps  of  John,  travelling  through  Germany,  and  afterwards  to  Italy.  He 
fettled  at  Venice,  and  was  probably  in  partnerfhip  with  his  brother.  The 
year  of  his  death  is  not  pofitively  known ; but  it  is  faid,  that  he  lived  to  a 
very  advanced  age.  He  had  quitted  the  graver  a confiderable  time  before  his 
death,  and  taken  up  the  pallet  and  pencils.  But  I am  not  well  acquainted 
with  his  fuccefs  as  a painter.  His  beil  engravings  are  in  a bold,  powerful 
flyle ; which,  however,  has  at  times  rather  too  much  appearance  of  an  af- 
fe6led  manner.  He  underftood  the  human  figure  exceedingly  well ; and  the 
extremities  are,  in  general,  corredly  marked.  His  portraits,  of  which  we 
have  a confiderable  number,  are  many  of  them  extremely  fine.  I fliall 
mention  the  following  only,  by  this  artift,  whofe  works  are  not  fo  multi- 
farious as  thofe  of  his  brother ; 

Lot  with  his  two  daughters  i a middling-fized  upright  plate,  from  J.  dc 
Winge. 

The  wife  men's  offering ; a fmall  upright  plate,  from  Bafan. 

^ holy  family  \ a middling-fized  plate,  length-ways,  from  John  Van 
Achen. 

Chrift  deady  attended  by  the  Maries^  St.  John^  and  angelsy  holding  flam’- 
beaus  ; from  J.  Straden. 

Two  fets  of  prints;  the  one  containing  fixty,  the  other  forty- two,  en- 
titled Bavaria  SanSia^  from  the  defigns  of  M.  Kager ; part  of  which  plates 
were  executed  by  his  brother  and  his  fon.  They  were  publifhed  at  Antwerp. 

A feafly  where  Death  interrupts  the  merryment  by  feizing  upon  a lady  • from 
J.  Straden. 

The  judgment  of  Paris  \ a middling-fized  plate,  length-ways,  from  John 
Van  Achen. 

Several  landfcapesy  from  Paul  Brill,  the  Breughels,  &c.  and  a variety  of 
hiftoricaly  emblematical y and  allegorical JuhjeSlSy  from  different  maflers, 

G I I.  E S SADELER. 

Born,  1570.  Died,  1629.  . 

He  was  nephew  to  the  two  preceding  artifts,  and  was  born  at  Antwerp. 
His  uncles,  perceiving  that  his  genius  inclined  him  to  follow  the  arts,  un- 
dertook to  inflrud  him ; and  being  firfl  well  grounded  in  the  principles  of 
drawing,  he  foon  became  mailer  of  the  graver,  and  handled  that  inllru- 
ment  with  more  facility,  talle,  and  freedom,  than  his  tutors.  He  refided 
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feme  time  In  from  whence  he  was  recalled  by  the  Emperor  Rodolphus 

the  Second,  and  a penfion,  at  his  command,  was  affigned  to  him.  After 
the  death  of  his  patron,  Sadeler  fuffered  no  inconvenience ; for  the  fuc- 
ceedino*  Emperors  held  him  in  equal  efteem,  and  continued  to  him  the  fame 
honour's.  He  died  at  Prague,  a.  d.  1629,  aged  52  years.  His  works  are 
exceedingly  multifarious  ; and  many  of  them  are  valuable,  particularly  his 
bell  portraits,  which  are  executed  in  a very  beautiful  manner.  I fhall  note 
only  the  follov/ing  prints  by  him  : 

^he  angel  appearing  to  the  Jhepherds ; a fmall  plate,  length-ways,  from 
B afan . 

The  murder  of  the  InnocenU ; a large  plate,  length-ways,  from  Tintoretto. 

The  call  of  St.  Peter-,  a large  upright  plate,  from  F.  Baroccio. 

The  laf  fupper a middling- fized  upright  plate,  from  Tintoretto. 

The  f courging  of  Chrift-,  a large  upright  plate,  from  GiofelFo  Celare 
d’Arpino. 

Chrifi  carried  to  the  tomb  s a large  upright  plate,  arched  at  the  top,  from 

F.  Baroccio.  t r t tt  • 

Chrid  carried  to  the  tomb  ; a large  upright  plate,  from  Jofeph  Heintz, 

^he  three  Maries  at  'the  Jepulchre  of  Chrift  5 the  fame,  from  Spranger. 

St.  Sebaftian  ^ a middling-fized  upright  plate,  from  the  younger  Palma. 

St.  Sebaftian  dying,  with  an  angel  pulling  out  the  arrows  from  his  fide a 
large  upright  plate,  inferibed,  jPigidius  Sadeler  inv editor  et  fculpjit . 

^.he  twelve  months  fmall  plates,  length-ways  s and  a thirteenth  plate  for 

the  title,  from  Peter  Stephanus. 

^he  twelve  months ; large  plates,  length-ways,  from  Paul  Brill. 

Hercules  and  Omphale  i a middling-fized  upright  plate,  from  B.  Spranger, 

Diana  and  Abldcon^,  a large  plate,  length-ways,  from  J.  Heintz. 

He  made  alfo  feveral  copies  trom  Albert  Durer,  imitating  the  ftyle  of 
that  mafter,  particularly,  a madonna  and  child,  a middling-fized  upright 
plate ; and  Chrift  carrying  the  crofs,  the  fame. 

A great  number  of  very  excellent  amounting  to  one  hundred 

and  fixty ; alfo  feveral  fets  of  landfcapes,  from  Breughel,  Roland  Savery, 
and  other  mafters. 

JOOST  or  JUSTUS  SADELER. 

Flourifhed,  1600. 

He  was  the  fon  of  John  Sadeler,  mentioned  above ; and  from  his  father 
he  learned  the  art  of  drawing  and  engraving.  He  imitated  the  ftyle  of^his 
father;  and  with  fuccefs.  I fhall  mention  only,  by  him,  a repoje,  where 
the  Virgin  is  reprefented fwaddling  the  infant  Chrift,  and  an  angel  is  employed 
in  warming  the  linen  ; a fmall  plate,  length-ways,  from  J • Rottenhamer. 
A number  of  portraits  belonging  to  the  family  of  Gonzague. 

RAPHAEL  SADELER  the  Younger. 

Flourillied,  1600. 

He  was  the  fon  of  Raphael  Sadeler,  mentioned  above.  He  was  in- 
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ftriifled  by  his  father  in  the  art  of  engraving,  and  adopted  his  flyle ; but 
the  works  of  the  fon  are  inferior  to  thofe  of  the  father.  I fhall  mention 
only,  /our  Evangelifls^  half  figures,  from  P.  Candidus,  fmall  upright 
plates.  Venus^and  Adonis  I a fmall  upright  plate,  from  Titian.  He  alfo 
alTifled  his  father  in  engraving  the  fet  of  prints  of  the  Bavarian  Saints, 

MARC  SADELER. 

Flourifhed,  1600. 

He  was  certainly  of  the  fame  family  with  the  preceding  artifls ; but  it 
does  not  appear,  that  he  was  an  engraver.  He  feems  to  have  been  the 
publiflier  only  of  the  works  of  his  relations. 

Philip  Sadeler  is  mentioned  by  M.  Heineken  as  an  engraver,  I am 
not  acquainted  with  his  works. 

JOHN  SAENREDAM. 

Flourifhed,  1600. 

He  was  a native  of  Holland.  It  is  not  known,  however,  in  what  part  of 
It  he  was  born,  or  under  what  mafter  he  ftudied  \ but  it  appears  to  me 
highly  probable,  that  Henry  Goltzius  was  his  tutor  5 at  leaft,  it  is  certain, 
that  many  of  his  early  performances  are  from  the  compofitions  of  that  mafter. 
He  worked  with  the  graver  only,  and  handled  that  inftrument  with  the  ut- 
moft  facility.  There  is  great  neatnefs  and  clearnefs,  joined  with  much  free- 
dom, in  his  prints,  which  are  remarkable  for  their  foftnefs  and  delicacy  % 
but,  in  general,  they  want  more  powerful  mafles,  and  greater  depths  of 
fhadow,  to  produce  a ftriking  effe&. 

Saenredam  deftgned  himfelf  \ and  his  compofitions  manifeft  the  good- 
nefs  of  his  tafte,  and  the  fertility  of  his  genius.  If  he  had  applied  himfelf 
more  afliduoufty  to  the  ftudy  of  the  human  figure,  he  would  probably  have 
avoided  many  little  inaccuracies  of  outline,  which  are  often  to  be  found  in 
his  beft  engravings. 

The  number  of  his  prints,  according  to  Florent  le  Comte,  amounted  to 
one  hundred  and  thirty-two ; many  of  which  are  very  large. 

I muft  confine  myfelf  to  the  following,  which  may  be  confidered  as  ex-  • 
cellent  fpecimens  of  his  abilities  : 

Adam  and  Eve  in  Paradife  5 a fmall  upright  plate,  from  Goltzius,  dated 

1597- 

"The  hijiory  of  Adam  and  Eve  1 fix  fmall  upright  plates,  from  Abraham 
Bloemart. 

Lot  and  his  two  daughters ; from  Goltzius,  a fmall  plate,  length-ways. 

Elijah  and  the  widow  of  Sarepta ; a large  upright  plate,  from  Abraham 
Bloemart,  the  companion  to  the  repudiation  of  Hagar^  by  J.  Matham. 

Lhe  hijlory  of  Elijha  and  Elijah  j four  fmall  upright  plates,  from  the  fame 
painter. 

The  angel  appearing  to  the  foepherds  3 a large  upright  plate  from  the  fame. 
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The  nativity  of  Chrijl ; a very  large  upright  plate,  from  Carl  Van  Mander, 

Chrift  entertained  hy  Simon  the  Pharifee , a large  upright  print  on  four 
plates. 

The  parable  of  the  wife  and  foolijh  Virgins  ; five  middling -fized  plates^ 
from  his  own  compofitions. 

A large  allegorical Juhjebdy  relating  to  the  government  of  the  Low  Coun- 
tries by  the  infant  Ifabella,  That  Princefs  herfelf  is  alfo  reprefented  landing 
under  a tree  at  the  right-hand  ; the  fame. 

A reprejentation  of  a large  whale,  which  was  thrown  upon  the  coaft  -of 
Holland ; companion  to  the  preceding  prints  the  fame. 

The  /even  planets  > The  four  JeaJons.  The  four  ages.  And  the  three  mar- 
riages at  three  fever  al  times  of  life  \ all  of  them  fmall  upright  plates,  from 
Goltzius. 

The  bath  of  Diana ; a fmall  plate,  length-ways,  from  the  fame  painter. 

The  bath  of  Diana  s a middling- fized  plate,  length-ways,  from  Paul 
Moreelfen.  This  print  is  called  the  great  bath  of  Diana,  to  diftinguifi  it 
from  the  preceding  one. 

He  alfo  copied  fome  of  the  engravings  of  Lucas  Van  Leyden,  with  great 
accuracy.  I fliall  mention  only,  David  carrying  the  head  of  Goliah  upon  his 
Jword  j a fmall  upright  plate. 

We  have  alfo  feveral  portraits  by  him. 

He  fometimes  marked  his  plates  with  the  initials,  1.  S.  only;  but  his 
engravings  are  eafily  diftinguifhed. 

C.  S A H L E R. 

Flourifhed,  " r 

The  name  of  an  obfeure  engraver,  affixed  to  the  portrait  of  Adriam 
Stalbent,  a painter. 

ISAAC  S A I L M A K E R. 

Born,  1633.  Died,  1721. 

He  was  a painter  of  maritime  fubjedls,  employed  by  Oliver  Cromwelll 
to  take  a view  of  the  fleet  before  Mardyke.  The  honourable  Mr.  Walpole- 
informs  us,,  that  he  etched  fome  plates ; but  the  fubjedb  are  not  fpecified^ 

SAINT  ANDRE. 

Flourifhed, 

He  was  a native  of  France,  and  a painter  of  fome  eminence.  We  Have- 
etched  by  him  forty-fix  plates,  from  the  gallery  at  the  Louvre,  by  Le 
Brun,  executed  in  a flight,  but  bold  and  fpirited  ftyle. 

SAINT  JOHN.  See  D I E U. 

SAINT  MAURICE.  See  MAURICE. 

SAINT 
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S A I N T N O N.  See  N O N. 

JOHN  SAITER,  orSEITER. 

Flourifhed, 

This  artift  was  a native  of  Germany.  He  and  his  fon^  John  Gottfried 
Saiter,  are  mentioned  by  M.  Heineken^  as  engravers.  I am  not  ac- 
quainted with  their  works. 

ANTONIO  SALAMANCA. 

Flourifhed,  1540. 

He  was  a native  of  Italy,  and  carried  on  a very  large  commerce'  In 
prints.  He  is  thought  by  fome  to  have  engraved  ; but  if  he  ever  took  up 
the  graver,  it  feems  only  to  have  been  for  the  purpofe  of  retouching  the 
plates,  which  belonged  to  his  flock.  The  marks,  however,  attributed  to 
him,  are  given  on  the  plate  at  the  end  of  the  volume ; but  it  is  moil  pro- 
bable, that  none  of  them  belong  to  him ; for  his  ufual  manner  was  to  put 
his  name  at  length  upon  the  plates  he  publifhed. 

VENTURA  SAL  I MB  I N 1. 

Born,  1557.  Died,  1613. 

An  hiflorical  painter  of  fome  note,  born  at  Siena.  He  learned  from  his 
father  the  firfl  principles  of  painting  ; and  completed,  his  fludies  at  Rome. 
He  was  half  brother  to  Francefco  Vanni,  whofe  flyle  of  painting  he  imi- 
tated ; but  his  pi6lures  are  not  held  in  equal  eflimation  with  thofe  of 
Vanni.  We  have  feveral  flight  mafberly  etchings  by  this  artift;  and,  among 
them,  the  following,  all  from  his  own  compofition. 

^he  marriage  of  the  Virgin  ; a fmall  upright  plate. 

^he  faint ation  of  the  Virgin  ; a fmall  fquare  plate. 

^he  Virgin  and  Child’,  a fmall  upright  plate,  in  which  Jofeph  appears  he^ 
hindy  walking  with  a Jlick  upon  his  Jhoulder,  The  name  appears  reverfed' 
upon  the  print.. 

'The  baptifm  of  Chrift  ; a large  upright  plate,. 

He  fometimes  figned  his  engravings  with  the  initials  V.  S.  only.. 

A.  S A L L A R T S. 

Flourifhed,  1 6 20. 

He  was  a’ native  of  Flanders,  and,  according  to  Papillon,  a painter  of 
great  eminence.  He  was  contemporary  with  Rubens,  and  is  thought  to  have  ' 
aflifted  him  in;  his  large  compofitions.  Sallarts  engraved  on  wood,  in  a- 
bold,  free  ftyle;  and  we  have  many  excellent  prints  by  him.  I fhall  men- 
tion only  the  heads  of  the  four  Evangelifs,  fmall  upright  prints,  from  his  - 
own  compofitions.  Fie  fometimes  marked  his  engravings  with  the  initials 
only,  thus,  A.  S.  or  with  the  initials,  formed  into  a cypher  upon  a tablet, 
in  the  manner  expreffed  upon  the  plate  at  the  end  of  the  volume. 

ANDREA. 
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ANDREA  SALMINCIO. 

Flouriflied, 

He  was  a native  of  Bologna,  and  the  difciple  of  Valefio,  We  have  fe- 
veral  prints  engraved  by  him,  both  on  wood  and  on  copper,  which  he  marked 
with  a cypher,  compofed  of  an  A.  and  S,  joined  together.  See  the  plate  of 
monograms  at  the  end  of  the  volume. 

P.  SALTZBURGER. 

Flourilhed,  1580. 

He  was  a native  of  Germany,  and  an  engraver  on  wood.  He  worked 
from  the  defigns  of  Joft  Amman,  and  marked  his  prints  with  a P.  and  an 
S.  joined  together,  in  a cypher,  and  in  fome  few  inftances  feparate,  thus,  P.  S. 
He  may  be  ranked  among  the  little  mailers , 

SALVADOR.  Sec  CARMONA. 

S A LV  I A T I. 

This  name  was  given  to  Jofeph  Porta,  becaufe  he  was  the  difciple  of 
Francifco  Salviati.  See  Porta. 

JAQ^UES  SALT. 

Flourifhed,  1760. 

A French  fculptor  ; he  refided  at  Copenhagen,  where  he  made  an  equeflrian 
flatue  of  the  King  of  Denmark.  He  etched  thirty  plates  of  and  four 

defigns  for  monuments  ; fmall  upright  prints,  from  his  own  compofition. 

« 

HUGHES  SAMBIN. 

Flourifhed,  152*2. 

An  architedl  of  great  note,  who  was  a native  of  Dijon.  He  defigned 
and  engraved  a fet  of  filajlers,  and  other  architeElal  compoftionSy  which  were 
executed  with  great  precifion.  They  were  pubiifhed  at  Lyons,  a.  d.  1522. 
He  ufually  Infcribed  his  plates,  Hugues  Sambin  ArchiteEleur  en  la  ville  de 
Dijon,  ProfefTor  Chrift  attributes  a monogram  to  him,  compofed  of  an  H. 
and  an  S.  joined  together.  See  the  plate  of  monograms  at  the  end  of 
the  volume. 


RAPHAEL  SANTIO  DE  URBINO. 

Born,  1483.  Died,  1520. 

The  name  and  reputation  of  this  admirable  artift  is  well  known.  He  is 
here  introduced,  not  becaufe  he  ever  engraved  any  prints  himfelf,  but  be- 
caufe he  is  faid  to  have  affifted  Marc  Antonio  Raimondi,  by  outlining  his 

defigns 
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defigns  upon  the  plates,  which  that  engraver  was  to  execute  ; and  it  feems 
very  probable,  that  he  did  fo ; and  in  fome  inftances,  correcSbed  the  drawing 
afterwards.  In  the  print  of  the  Judgment  of  Parisy  mentioned  in  the  works 
of  Marc  Antonio,  the  corrcdled  outline  is  feen  in  many  parts  j particularly  in 
the  figure  of  Minerva,  who  is  ftanding  with  her  back  towards  the  fpedator. 

JOACHIM  DE  SANDRART. 

Born,  1606.  Died,  1683. 

He  was  born  at  Francfort  upon  the  Maine,  and  was  firfi;  infl;rn6led  in  tho 
art  of  defign  and  engraving  by  Theodore  de  Bry  and  Matthew  Marian  i 
but  afterwards  he  learned  the  principles  of  painting  from  Gerard  Hon- 
thorfl.  He  excelled  in  hiftorical  and  portrait  painting : and  his  pidbures 
are  fpoken  of  with  great  commendation.  He  refided  a confiderable  time 
in  London ; after  which  he  vifited  Venice,  Bologna,  Naples,  and  Rome. 
Returning  into  his  own  country,  he  fettled  in  Nuremberg,  where  he  efba- 
blifhed  an  academy  for  drawing  and  paintings  and  in  that  city  he  died,  a. 
1683,  77. 

He  was  a man  of  letters,  and  publifhed  feveral  works  ; and,  among  them, 
the  Lives  of  the  mofb  famous  Painters,  which  he  enriched  with  a confider- 
able number  of  portraits.  It  was  written  in  the  German  Language,  and 
entitled,  the  Academy  of  Ar chit e5lurey  Sculpture y and  Paintingy  publifhed  at 
Nuremberg,  1679.  edition  in  Latin,  containing  the  lives  of  the  artifbs, 
was  printed  at  Nuremberg,  1683,  with  the  fame  portraits.  We  have  a 
few  etchings  by  him  from  his  own  compofition  ; among  others,  the  follow- 
ing : the  death  of  CleofatrUy  a fmall  upright  plate  s and  an  old  woman  with 
a Cupidy  the  fame. 

JACOB  DE  SANDRART. 

Flourifhed,  1660. 

He  was  nephew  to  the  preceding  artifl:,  and  was  eftablifhed  at  Nurem- 
berg. He  engraved  a very  confiderable  number  of  excellent  portraits ; 
and,  among  them,  that  of  Joachim  de  Sandrarty  his  uncle.  He  worked 
entirely  with  the  graver,  in  a neat,  clear  ftyle. 

JOHN  JACOB  DE  SANDRART. 

Flourifhed,  1680. 

He  was  the  fon  of  Jacob  de  Sandrart,  mentioned  in  the  preceding  article. 
Fie  was  a defigner,  as  well  as  an  engraver  ; and  his  works  prove  the  facility 
of-  his  invention.  He  enriched  the  books  of  his  great  uncle  with  many 
very  fpirited  etchings.  He  alfo  engraved  feveral  of  the  plates  for  the  fe- 
cond  volume  of  a work,  in  folio,  entitled,  Suecia  Antiqua  et  Hodierna  5 and 
a bulb  of  the  ^ueen  of  PruffiUy  furrounded  by  emblematical  figures  5 a mid- 
diing-fized  upright  plate,  from  A.  Cierck, 
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SUSANNAH  MARY  DE  SANDRART. 

Flourifhed,  1680. 

The  daughter  of  Jacob  de  Sandrart,  and  brother  to  the  preceding  artiflr.  She 
learned  the  principles  of  drawing  and  engraving  from  her  father ; and  we 
have  by  her  a confiderable  number  of  ornamental  plates.  She  alfo  copied 
the  Aldobrandine  Marriage,  which  Bartolo  engraved  from  an  antique  bafs- 
relief,  for  one  of  the  volumes  of  Joachim  de  Sandrart,  her  great  uncle, 

LAURENCE  DE  SANDRART. 

Flourifhed,  1700. 

Fie  was  probably  of  the  fame  family  with  the  preceding  artifls.  His 
name  is  affixed  to  the  frontijpece  for  a fet  of  prints  from  Ovid's  Metamor- 
phofes  by  Engelbrecht.  It  is,  however,  but  a very  indifferent  print,  and 
moil  probably  engraved  from  his  own  defign. 

EDWIN  SANDY  S. 

Flourifhed, 

A name  affixed  to  the  portrait  of  Sir  William  Petty. 

A.  SANTVORT. 

Flourifhed, 

This  name,  followed  by  the  word  fecit ^ is  affixed  to  a fmall  upright 
print,  reprefenting  an  almanac  feller  y with  a church  and  town  in  the  hack- 
ground.  It  is  flightly  etched,  in  a ffyle  bearing  fome  refemblance  to  that 
of  Hollar,  and  has  much  merit, 

JULIUS  SANUTUS. 

Flourifhed,  1540. 

He  was  a native  of  Venice,  as  appears  from  the  infcription  affixed  to 
a fmall  upright  plate,  reprefenting  the  birth  of  a monftrous  childy  which  runs 
thus,  fuL  Sanutus  Venet.  fac.  It  is  executed  with  the  graver,  in  a coarfe, 
heavy  flyle,  and  with  fingle  flrokes,  without  any  crofs  hatching,  fo  as  to 
bear  great  refemblance  to  a wooden  cut. 

CARLO  SARACCINO,  called  the  VENETIAN. 

Born,  1585.  Died,  1625. 

He  was  a native  of  Venice,  and  the  difciple  of  Cammillo  Mariani.  He 
painted  hiflorical  fubjeds  with  great  fuccefs,  and  died  at  Venice,  a.  d, 
1625,  aged  40,  We  have  by  him  feveral  flight  etchings  from  his  own  com- 
pofitions. 
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S A R B O T. 

Flouriflied,  1675. 

An  artift  of  no  great  note,  by  whom  we  have  a fmall  uprightprlnt,  re- 
prefenting  Chriji  'praying  in  the  garden^  fupported  by  an  angel  \ probably 
from  his  own  defign,  for  he  adds  the  word  fecit  to  his  name, 

JOHN  SARRABAT. 

Fiourifhed,  1690. 

He  was  a native  of  France,  and  refided  at  Paris,  where  he  engraved  feveral 
portraits  and  other  fubje6ts  in  mezzotinto  ; but  they  are  fo  very  indiffer- 
ently executed,  as  fcarcely  to  merit  particularizing, 

JOHN  SARRAGON, 

Flourifhed,  1645. 

He  engraved  feveral  portraits,  in  a neat,  clear  ftyle,  bearing  fome  refem- 
■'Flance  to  that  of  Delft.  I fhall  mention  only  the  head  of  Adrian  Hoffer^ 
in  an  oval,  a fmall  upright-plate.  This  print  is  by  no  means  devoid  of  merit, 

T 

S A R T,  See  D U S A R T. 

ANDREA  DEL  SARTO. 

Born,  1488.  Died,  1530. 

He  was  a native  of  Florence,  and  a very  celebrated  hiftorical  painter. 
It  has  been  faid,  that  he  engraved,  and  particularly  a holy  family,  in  which 
the  virgin  is  reprefented  kneeling  before  the  infant  Chrifl,  with  St.  John, 
and  Jofeph  a half  figure  appears  behind  ; under  it  is  written,  Andrea  del 
Sarto  fatti  in  Roma.  It  is  a neat  dark  etching,  but  by  no  means  equal  to 
the  hand  of  that  great  mafter.  The  words  fatti  in  Roma  certainly  bear 
reference  to  the  pidture,  and  not  to  the  print.  There  is  alfo  a very  fmall 
upright  etching,  greatly  in  the  ftyle  of  Bartoii,  reprefenting  the  Virgin  and 
• child  with  Jofeph  and  St.  John,  marked  Andre  del  Sarte,  F.'*  but  this  is 
evidently  a modern  produdlion. 

« 

J.  C.  S A R T O R I U S. 

Flourifhed, 

He  was  a native  of  Nuremberg,  and  engraved  chiefly,  I fup- 

pofe,  for  books.  His  prints  are  in  the  flyle  of  thofe  publifhed  by  Vander 
Aa,  and  hardly  worth  fpecifying. 

CHRISTIAN  SAS. 

Flourifhed,  1660. 

He  was  a native  of  Germany,  by  whom  we  have  feveral  engravings  ^ and, 
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ai-nnncr  them  fortv-five  plates,  reprefenting  the  life  of  St.  Philip  de  Nert,  from 
S?  S alfo  engraved  from  Le  Pomerange,  and  other  matters. 

SAVAGE. 

Flourifhed,  1680. 

An  Englifli  artlft,  who  refided  in  London.  He  worked  much  for  the 
forlxam^L^  the  portrS  ^SjmpKir^J^^ 

fold  hy  7.  Savage,  near  the  ^e  woAed  principally  with 

Cries  of  London  ; and  fome  Coins  in  Evelyn’s  Numifmata,  &c. 

LAURENCE  SAUBERLICH. 

Flourilhed,  1599* 

™t  compTd  of^'an  L .n”s.  joi«d  together.  See  the  plate  of  mono- 

grams  at  the  end  of  the  volume. 

PETER  SAUDMAN. 

Flourifhed, 

An  enc^raver,  mentioned  by  Sandrart,  as  being  in  the  fervice  of  the  King 
©f  Poland.  I am  not  acquainted  with  his  works. 

SOLOMON  SAVER  Y. 

Flourifhed,  1630. 

ri-i  * h*n-  if  nor  a native  of  Amfterdam,  at  lead  refided  there,  and  by 

r . heTs  Lid  to  have  been  in  England;  but  this  circumftance  does  not 
fome  he  ^ laid  to  tia  .^^ftitute  the  bett  part  of  his  engravings ; 

appear  to  be  ceitain.  r n i which  does  him  no  fmall  credit, 

and  many  of  them  are  executed  J ^ ^ ^ hiftorian,  with  his  hat  on, 

I (hall  mention  the  oUowmg  Spad^  the^N^^^  ^ 

^ a half-fc  p J3  thought  to  have  been  taken  from 

a pi&ire  of  Vandyck,  and  the  hat,  &c.  added  by  baveiy  mm 

Lord  Fairfax,  with  htshat  on,  &:c.  ^ ^ feveral  fmall  plates,  length- 

of  Medicis  into  Amfterdam,  reprefented  on  leveral  p 
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ways.  Chrijl  cafting  the  money-changers  cut  of  the  Temple'^  a large  plate, 
length-ways,  from  Rembrant.  Seventeen  plates  for  Ovid's  Metamorphojes^ 
&:c, 

JOHN  SAUVE, 

- Flouriflied, 

A very  indifferent  French  engraver,  who  flourifhed  in  the  lad:  century* 
We  have  by  him  feveral  devotional  plates  from  Guido,  P.  de  Cortona,  &c. 
and  alfo  fome  portraits  ; among  others,  that  of  the  Marquis  de  Hunfey^  in 
an  oval ; a large  upright  plate. 

CHRISTOPHER  SAXTON. 

Flourifhed,  1580. 

He  was  a native  of  Yorkfhire,  and  lived  at  Tingley  near  Leeds,  in  the 
fervice  of  Thomas  Sekeford,  Efq.  Mafter  of  the  Requefts,  and  Mafter  of 
the  Court  of  Wards.  Encouraged  by  this  gentleman,  who  alfo  provided 
him  with  money,  Saxton  undertook  to  make  a complete  fet  of  the  maps 
of  the  counties  of  England  and  Wales.  He  engraved  many  of  the  plates 
himfelf,  and  was  affifted  by  Francis  Hogeberg,  Nichojas  Reynold,  Auguflin 
Ryther,  and  other  artifts.  This  work  employed  Saxton  for  fix  years  ; and 
it  was  publifhed  a.  d.  1579.  Thefe  were  the  firft  county  maps  whichever 
appeared  in  England  ; and  they  are  fpoken  of  as  very  accurate  perform* 
ances,  confidering  the  difadvantages  he  laboured  under  ^ that  of  Yorkfhire 
efpecially  is  highly  commended.  Thorefby  indeed  fays,  it  is  the  beft  that 
ever  was  made  of  that  county.  It  was  three  feet  wide,  having  at  one  coro- 
ner, a view  of  York  5 and  at  another,  a view  of  Hull. 

ANDREA  SCACCIATI. 

Flourifhed,  1760. 

He  was  a native  of  Italy,  and  refided  at  Florence,  where  he  publilhed  a 
fet  of  21  prints  in  aqua  tinta,  from  drawings  of  the  great  mailers,  in  the 
colle6lion  of  the  Great  Duke  of  Florence.  They  are  executed  in  a fpirited 
ftyle,  and  polTefs  much  merit. 

GOTTEFRED  DE  SCAICHI. 

Flourifhed,  1623. 

We  have  by  him  a fet  of  views  of  the  palaces  and  gardens  belonging  to  the 
Great  Duke  of  ^ufeany^  etched  in  a very  flight,  tallelefs  llyle.  They  are 
middling-fized  plates,  length-ways.  He  was  afiifled  in  this  work  by  M. 
Greuter. 

PETER  SCALBERGE. 

Flourifhed,  1638. 

He  was  a native  of  France,  and  a painter  i but,  I apprehend,  of  no 

great 
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-reat  note.  We  have  many  flight,  incorred  etchings  by  him,  from  his  own 
compofltions,  and  from  thofe  of  other  mafters.  I fhall  mention  the  fohow- 

' and  Cupid;  a fmali  upright  plate,  infcribed,  P.  Scalberg  inv.  e.- 

Chrijl^carried  to  the  tomb  ; a large  plate,  length- ways,  from  Raphael. 

^he  battle  of  Conftantine ; a large  print,  length-ways,  on  four  plates,  Irom 

the  fame  painter.  _ . • u*  ^ 

Diana  and  her  nymphs  ; a fmali  plate,  length-ways,  from  omin 

RAPHAEL  SCAMINOSSI. 

Flouriflied,  i6io. 

He  was  a native  of  Italy,  born  at  Borgo  S.  Sepolcro,  and  is  [po^en  of 
as  a painter.  We  have  a very  confiderable  number  of  etclungs  by  thu 

artilE  amounting,  according  to  Florent  le  Comte,  to  ^hey  ^e  ex 

cuted  in  a bold,  dark  flyle.  There  is,  however,  a ^ j’ 

which  gives  them  a difagreeable  appearance  at  firft  fightj  ^ ' 

nation,  they  will  be  found  to  polTefs  great  merit.  His  knowledge  in  Jaw- 
ing feems  to  have  been  extenfive  ; and  the  charaders  of  the  h. 
figures  are  veiv'  ftriking.  His  monogram,  compofed  of  an  R.  an  A.  an  b. 
and  an  F.  is  copied  on  tlie  plate  at  the  end  of  t e vo  ume. 

The  following  engravings  are  by  him  ; 

ne  Virgin  and  Child ; 'a  middling-fized  upright  plate,  Rapbad 

Schiamio£ius,piaor  ex  civitate  Burgi  Sandi  inadebat,  a.  d.  ^^‘3;  . . 

St.  P'rancis  preaching  in  the  dejert;  the  fame,  from  his  own  compofition, 

dat^d ^i6oj.  length-ways,  exclufive  of  the  title,  en- 

titled, Myfteria  rofarii  Beat  a Maria  Vtrgmis,  publiflied  at  Rome  idocjj  the 

fime.  , ^ - 

Phe  Sibyls ; a fet  of  fmali  upright  plates,  th^e  fame. 

The  martyrdom  of  St.  Stephen ; a middling-fized  plate,  length-ways,  from 

^TrSf'?middling-fized  upright  print,  from  Baroccio.  Cornells 
Cort  en^graved  the  fame  compofition,  with  feme  fmali  difference  only  in  the 

^^He^«che?^fo  from  Raphael,  Paolo  Veronefe,  Caftelli,  and  other 
mailers. 

LUIGI  SCARAMUCCIA,  called  PERUGINO. 

Born,  Died,  1684. 

This  artift  was  an  hiftorical  painter  of  fome  eminence,  was  born  at 

Perufia,  and  learned  the  firft  principles  of 

which  he  became  the  difciple  of  Guido.  He  etche  P p j^ed  man- 

he  imitated  the  ftyle  of  Guido.  They  are  executed  in  a free,  Ipinted  man  ^ 
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ner  •,  but  the  outlines  are  exceedingly  incorred  ; and  the  extremities  of  his 
figures  badly  drawn.  1 fliall  mention  the  two  following  only  : 

Cbrijl  crowned  with  thorns  i a middling-fized  upright  plate,  from  Titianc 

St.  BenediSl  overcoming  the  Devil  by  his  'prayers y who  had  caujed  a large ftone 
to  be  immoveabUy  which  was  to  be  ujed  in  building  a church  i a large  upright 
plate,  from  Lodovico  Carracci. 

FRANCIS  SCATTERUS,  or  SCALTERIUS. 

Flouriihed,  1577.  . 

He  engraved  the  map  of  CheJJnrCy  for  Saxton’s  colledlion  of  county  maps. 

H,  L.  SCHERER. 

Flouriihed,  1627. 

According  to  profelTor  Chrill,  he  engraved  feveral  little  land/ capes y which 
he  marked  with  an  FI.  an  S.  and  an  L.  joined  together.  See  the  plate  of 
monograms  at  the  end  of  the  volume. 

HANS,  or  JOHN  SCHAEUFLEIN. 

Flourihied,  1540. 

He  was  a native  of  Germany,  and  an  engraver  on  wood.  His  prints  arc 
executed  in  a bold,  fpirited  ftyle ; and  the  compofitions  Ihow  him  to  have 
been  a man  of  genius,  though  the  ftiff  manner,  which  charadlerifed  the 
early  German  mafters,  obfeures  much  of  their  merit.  Befides  which,  they 
are  incorredlly  drawn ; the  extremities  of  the  figures,  in  particular, 
are  very  defedlive.  Schaeuflein  ufually  marked  his  prints  with  an  H.  and 
an  S.  or  an  I.  and  an  S.  joined  together,  various  ways.  To  thefe  he  added 
a baker’s  peel  to  exprefs  his  name  ; becaufe  a peelm  German  is  called 
fcl ; and  the  word  fignifies  a little  peel.  All  the  marks  ufed 

by  this  artift  a're  copied  on  the  plate  at  the  end  of  the  volume. 

It  is  to  be  obferved,  that  one  of  the  ufual  marks  of  Schaeuflein  is  an  H. 
with  an  S.  upon  the  crofs  bar  of  the  H.  and  this  mark  was  alfo  ufed  by  aa 
engraver,  confiderably  more  ancient  than  he.  M.  Heineken  fuppofes,  he 
might  have  been  of  the  fame  family ; and,  as  I fee  no  reafon  to  differ  in 
opinion  from  him,  I fhall  confider  the  works  of  that  artifl  in  this  article,  and 
call  him  The  Elder  Schaeuflein.  He  flourifhed  towards  the  conclufion  of  the 
fifteenth  century : for  though  Sandrart  tells  us,  that  he  had  feen  a print,, 
marked  with  this  monogram,  bearing  the  date  1455,  it  is  generally  fuppofed, 
that  he  was  iniftaken.  The  author  of  the  preface  to  The  Little  Chronolo- 
gical Series  of  Engravers,  printed  at  Cambridge,  afferts,  that  the  two  five^ 
ihould  be  two  fevens,  which  reduces  the  date  tw^enty-nvo  years  ; and  that 
probably  was  the  time,  in  which  the  elder  Schaeuflein  lived. 

There  was  aifo  a third  artifl,  who  engraved  on  wood,  and  etched  on 
copper,  and  ufed  a mark  very  like  that  of  the  two  Schaeufleins.  I have 
feen  by  him  two  men  fightingy  cut  on  wood,  in  a very  coarfe,  but  fpirited 

manner  ? 


S c H 


[ ] 


S C H 


manner  - and  a very  fine  mafterly  etching  in  the  ftyle  of  a painter,  repre- 

famehmily ; I liave  therefore  given  his  mark  with  thofe  of  the  Sc  taco- 

fleins,  on  the  plate  at  the  end  of  the  volinne. 

rrints  by  the  elder  Schaeudein,  which  are  chieBy  very  fmall ; he  may 

therefore  be  ranked  among  the  httle  mafters . 

A crucifixion,  with  St.  John,  the  Virgin,  and  two  Joldiers  ■,  a fmall  circuh 
plate,  two  inches  and  a quarter  in  diameter. 

Ahe  Virgin  and  Child-,  the  fame  fize, 

St.  Cbrijiopher  the  fame.  , , r 

T fiuTenc 6 convcTfiyiz  with  ^t,  y ^he  lame.  , r n ^ c 

¥Lis  artS  was  probaWy  a difciple  of  Martin  Schoen,  whofe  fty  e of  en- 
trravhS  he  Lkate^d  very  carefully  ; but  his  prints  are  not  equal,  m any 
refneft^  to  thofe  of  Schoen.  He  alfo  copied  fome  of  Martin  Schoen  s en- 
grlvings.  I lhall  mention  that  only  in  which  a lady  and  gentlemm 

Jented  walking  together,  and  Death  appears  behnd  ^ J 

alfo  engraved  by  Ifrael  Van  Mecheln,  WenceBaus,  and  Albert  Uurer. 

Prints  engraved  on  wood  by* the  younger  Schaeuflein. 

Adam  and  Eve ; a Imall  upright  print.  , u .o 

Lot  and  his  daughters a middling-fized  plate,  lengt  ^ . 

Chrid  treachinz  to  the  multitude  from  the  jhip  -,  a middling-fized  print, 
lcn?thtS  mafked  with  an  I,  and  an  S.  joined  together  without  the  peel. 
Ahe  life  of  Chrift  -,  a fet  of  middling-fized  upnght  prints,  in  quai  o. 

Ahe  life  of  Chrijt ; in  an  odtavo  volume,  confifting  of  37  prints,  entitled  Vite 
etfaffio  JeJu  Chrifti,  &c.  publifhed  at  Francfort  byChriftian  Egolophus,  a.  d. 
VJi  To  thefe  are  added,  Eifiori^  Evangelio -,  containing  the  mttades 
piflbles,  of  Chrift,  in  36  prints;  the  fame  fize  as  ^ 

printed  on  both  fides.  Thefe  are  marked  with  the  I.  and  S.  joined  tog 

H^aTotn-Sa^^d  on  copper.  I have  feen  a fmall  print  length-ways, 
remefenting  Joldiers  conve%g,  executed  with  the  graver  only,  m a bold, 
fphited  ftyfej  and  a very  free  etching  of  landfcape  a fmall  upright  plate, 

dated  1551. 

MATTHdEUS  S C H AFF  N AB  U R G E N SI  S. 

Flourifbed,  i545* 

An  eneraver  on  wood,  who  executed,  from  his  own  defigns,  the  cu^  for 

a bible,  printed  at  Wittemberg,  1545-  j .k' * dat^^^  ^ 

initials  M.  S.  placed  upon  a tablet,  and  ufually  added  the  dat  . 

ELIAS  SCHAFHAUSER. 

Flourifhed,  ijoo* 

An  engraver,  mentioned  by  profeffor  Chrift,  as  a native  of  Auglburg. 
He  marked  his  plates  with  the  initials  E.  S. 
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C.  VAN  SCHAGEN. 

Flouriflied, 

He  was  a native  of  Holland,  and  probably  a difciple  of  Oftade.  I have 
feen  a flight  etching  by  him,  reprefenting  a cottage  JcenCy  with  an  old  man^ 
from  a defign  of  his  own. 

JORG  SCHAPFF. 

Flourifhed,  144.8. 

One  of  the  moft  early  engravers  on  wood.  He  executed  the  cuta  for  a 
book  of  Chiromancy  by  Dr.  Hartlieb.  Baron  Heineken,  in  his  Idea  of  a 
complete  Colledion  of  Prints,  has  given  us  a copy  from  one  of  thefe  en- 
gravings, and  nothing  certainly  can  be  more  rudely  executed.  The  book,  it 
Teems,  confifbs  of  24  leaves,  printed  on  both  Tides,  the  diTcourfe  itfelf  being 
cut  upoa  blocks  of  wood.  It  is  dated  1448  ; and  the  name  of  the  engraver, 
who  was  a native  of  Augfburg,  is  at  the  bottom  of  one  of  the  leaves,  Jarg, 
itt  ^Ugfplirg.  I have  Tpoken  of  this  book  in  the  Eflay  on  engrav- 
ing upon  wood,  at  the  beginning  of  this  volume. 

GEORGE  SCHARFFENBERG. 

Flourifhed,  1560. 

A native  of  Saxony,  and  an  engraver  on  wood.  He  marked  his  platen 
with  a G.  and  an  S.  joined  together.  ’ 

GASPAR  SCHECKSL 
Flourifhed,  1627. 

This  artifl  engraved  the  flars,  and  other  ornamental  parts  of  the  plates 
for  a book  in  folio,  entitled.  Cesium  Stellatmn  Chrijlianum.  The  figures 
were  executed  by  Eucas  Kilian.  He  appears  to  have  been  a native  of 
Augfburg,  where  this  book  was  printed,  a,  d.  1627. 

GEORGE  VAN  SCHEINDEL. 

Flourifhed, 

He  was  a native  of  Holland,  and  engraved  in  a very  neat  ftyle,  bearing 
much  refemblance  to  that  of  Callot.  Hjs  landfcapes  pofTefs  great  merit. 
We  have  by  him  twelve  fmall  landfcapes^  length-ways,  apparently  from 
nature,  ornamented  with  excellent  little  figures  : alfo  a.  let  of  habits  of 
the  countrywomen  of  the  fever al  Cantons  of  Holland  y Tmall  upright  plates, 
from  Buyteweeh. 

M.  S C H E I T S. 

Flourifhed,  1672. 

He  was  a native  of  Holland,  and  probably  a painter.  We  have  by  him 
Tome  flight  etchings  in  a bold,  free  ftyle,  I lhaii  mention  the  following  only : 
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An  old  man  playing  upon  the  violin,  with  a woman  ftnging,  before  the  door  of 
(%  cotldge inlcribed  Schcits  fcctt^  1672. 

SCHELLENBERGER. 

Flourifhed,  1660. 

A nainc  affixed  to  the  portrait  of  GciJpaT  ydlez^  engraved  for  the  third  vo- 
iuiTie  of  Trioratd* s Hifiory  of  the  Emperor  Leopolds 

PETER  SCHENCK. 

Flourifhed^  1700. 

He  was  a native  of  Holland^  and  refided  at  Amfterdam.  Fie  engraved 
a great  number  of  plates  5 many  of  which  are  in  mezzotinto  ; but  perhaps 
he  is  more  generally  confidered  as  a publifher,  than  as  an  engravei*.  I 
have  before  me  a fet  of  one  hundred  fmall  half  fheet  plates,  length -ways, 
Ro7na  Mterna^  confifling  of  views  in  and  about  Rome;  many  of 
which,  apparently,  were  engraved  by  himfelf.  We  have  alio  feveral  por- 
traits by  him  in  mezzotinto  ; but  his  works  prove  him  to  have  been  a man 
of  more  induflry  than  genius. 

S C H E N D E L.  See  S C H E I N D E L, 


A N T H ON  Y SCHEVENHUYSEN. 

Flourilhed,  1695. 

We  have  by  him  a fet  of  one  hundred  fmall  upright  plates,  reprefenting 
trades  in  Holland^  dated  1695. 


SCHIAMINOSE.  See  SCAMINOSSI. 
ANDREA  SCHIAVONI. 


Born,  1522.  Died,  1582. 


A celebrated  hiftorical  painter,  born  at  Sebenico  in  Dalmatia,  who,  under 
all  the  difadvantages  of  poverty,  purfued  his  ftudies  in  the  art  of  painting 
with  the  greateft  fuccefs.  His  colouring  efpecially  is  fpoken  of  with  the 
warmeft  commendation.  He  etched  fome  few  plates  from  his  own  compo- 
fitions,  and  others  from  Parmigiano,  &c.  ^ I lhall  mention  only  the  rape  of 
Hthtty^  a large  plate,  length-ways,  from  his  own  compoftion. 


ARTOLOMEO  SCHIDONE. 

Born,  1560.  Died,  1616. 

He  was  boom  at  Modena,  and  was  the  difciple  of  Lodovico  Carracci. 
He  fludied  the  wc)rks^of  Correggio  with  attention,  and  imitated  his  fbyle  of 
painting  with  great  fuccefs.  He  died  at  Parma,  of  grief,  as  it  is  reported. 
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for  having  loft  by  gaming  a ftim  of  money,  fo  large  as  to  ruin  himfelf  en- 
tirely. The  following  etching  is  faid  to  be  the  only  one  by  his  hand ; 
^he  Virgin  and  Child  with  JoJephy  half  figures,  a fmall  upright  plate,  nearly 
fqiiare,  from  a compofition  of  his  own. 

JAMES  VANDER  SCHLEY. 

Flourifhed,  1730. 

He  was  a native  of  Holland,  and  a difciple  of  Bernard  Picart,  whofe.ftylc 
of  defigning  and  engraving  he  imitated  with  fome  fuccefs.  We  have  a 
great  number  of  vignettes  and  other  hook-plates  by  him  ; alfo  feveral  por^ 
traits*  I ftiall  mention  only  the  portrait  of  Bernard  Picart  his  majlery  from 
M.  Des  Angles,  furrounded  by  emblematical  figures,  invented  by  Schley 
himfelf ; a large  haif-fheet  print. 

GABRIEL  SCHLUSSELBURGER. 

Flourifhed, 

The  name  of  an  old  engraver,  cited  by  le  Comte ; but  none  of  his  works 
are  Ipecified. 

GEORGE  FREDERIC  SCHMIDT. 

Flourifhed,  1760. 

He  was  a native  of  Germany,  and  refided  a confiderable  time  at  Paris, 
where  he  became  a member  of  the  Royal  Academy.  He  went  from  thence 
to  Ruftia,  and  afterwards  fettled  at  Berlin.  He  worked  principally  with  the 
graver,  in  a very  neat,  clear  ftyle.  His  prints  prove  him  to  have  been  a 
man  of  great  abilities.  .We  have  many  very  excellent  portraits,  as  well  as 
other  fubjedls,  by  him. 

JACOB  SCHMITZER,  or  SCHMUTZER. 

Flourifhed,  1760. 

A modern  defigner  and  engraver,  by  whom  we  have  feveral  portraits 
very  neatly  executed.  He  was  of  the  fame  family  with  thofe  mentioned  in 
the  following  article. 

ANDREA  SCHMUTZER.’ 

Flourifhed,  1760. 

This  artift,  together  with  his  brother  Jofeph  Schmutzer,  refided  at 
Vienna  in  Auftria,  where  they  engraved  part  of  the  pi6tures  of  Rubens, 
reprefeiiting hifiory  of  DeciuSy  in  the  gallery  of  the  Prince  of  Lichtenftein. 

John  Adam  Schmutzer,  brother  to  the  above  artift,  was  alfo  an  en- 
graver. 

GABRIEL  SCHNELLBOTZ. 

Flourifhed,  1590. 

This  artift  refided  at  Wittemberg,  where  he  engraved  a confiderabel 
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number  of  very  excellent  prints.  He  marked  them  with  an  arrow,  upon 
which  he  placed  an  S.  the  family  name  of  this  mader  fignifying  an  arrow 
in  the  German  language. 


JOHN  SCHNITZER. 

Flourifhed,  1480. 

■ He  was  an  enoraver  on  wood,  and  executed  the  geographical  charts  for 
the  edition  of  Ptdemyy  printed  at  Ulin,  i486.  On  the  map  of  the  world, 
which  is  ornamented  with  ten  rude  heads,  reprefenting  the^  winds,  is  ^is  in^ 
fcription,  Infculptum  eft  per  Johannem  Schnitzer  de  Arnfkheim,  or  Arnfheim. 


martin  schoen. 


Born,  Died,  i486. 

This  ingenious  artift  was  a native  of  Culmbach,  and  was  at  once  a gold- 
fmith,  a painter,  and  an  engraver.  In  the  latter  part  of  his  life  he  was 

eftabliflied  at  Colmar  in  Alfatia,  where  he  died,  i486. 

At  a time  when  the  art  of  engraving  was  in  its  very  infancy,  this  matter  be- 
gan to  pra6tife  it  j and  when  we  confider  the  manifeft  difadvantages  he  la- 
boured under,  we  cannot  but  be  aftoniflied  at  the  perfedion  to  which  he  car- 
ried the  mechanical  part  of  it.  His  compofitions,  though  obfcured  by  that 
formality  and  ftiffnefs,  which  charafterize  the  works  of  the  early  German  ar- 
tifts,  prove  him  to  have  been  a man  of  genius  and  judgment.  The  naked 
parts  of  his  figures,  it  muft  be  owned,  are  very  incoire61;;  but  then  he  has 
frequently  c^iven  fuch  expreffion  to  the  heads,  as  in  fome  meafure  compenfates 
for  the  oth^r  deficiency.  Michael  Angelo  was  fo  pleafed  with  the  print  of  St. 
Anthony  carried  into  the  air  hy  the  evil  fpir its,  that  he  ftudied  from  it  him- 
felf  • which  was  paying  a very  high  compliment  to  the  abilities  of  Schoen  ; 
and  really  the  head  of  the  faint  is  very  ^ beautifully  reprefented,  with  the 
ftroncreft  marks  of  patience  and  refignation  in  his  countenance.  The  de- 
vils are  the  efforts  of  a fertile  imagination  j their  foims  are  varied  and  con- 


trafted  with  great  ingenuity.  .1^11  c ^ 

I have  fpoken  already  of  Martin  Schoen,  in  the  fourth  chapter  of  the 

Effay  on  the  Origin  and  Progrefs  of  Engraving,  at  the  beginning  of  the  firft 
volume,  pages  16  and  17.  An  exad  copy  of  one  of  his  prints  is  alfo  given 
in  the  prefent  volume.  The  plates  engraved  by  him  are  exceedingly  nu- 
merous. I fhall  feled  the  few  following  only,  all  from  his  own  compofi- 

The  life  of  the  Virgin  ; a fet  of  twelve  middlmg-fized  uprignt  plates. 

The  life  of  Chrift  5 a let  of  twelve  finall  upright  plates. 

Chrift  carrying  his  crofs  ; a large  plate  length-ways. 

The  death  of  the  Virgin-,  a middling-fized  upright  plate.  This  was  en- 
graved by  Ifrael  Van  M^echeln,  Weuceflaus  of  Olmutz,  and  other  contem- 
porary artifls. 

A very  fmall  fet  of  the  apoftles. 
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V 

^he  wife  and  fooliflj  Virgins  \ ten  very  fmall  upright  plates. 

A battle  againfl  the  Saracens^  in  which  St,  James  appears  on  the  part  of 
the  Chrijiians ; a large  plate,  length-ways : the  diftant  figures  are  not  en- 
tirely finifhed. 

St,  Anthony  carried  into  the  air  by  demons ; a middling-fized  upright  plate. 

St,  Sehajiian  tied  to  a tree ; a fmall  upright  print.  This  is  copied 
plate  2.  of  this  volume. 

An  incenje  cup  or  cenjer  \ a middling-fized  upright  plate.  Ifrael  Van 
Mecheln  alfo  engraved  this  cup. 

See  the  mark,  conftantly  ufed  by  Martin  Schoen,  upon  the  plate  at  the 
end  of  the  volume. 

BARTHELEMY  SCHOEN. 

Flourifhed,  1480. 

According  to  ProfefTor  Chrift,  he  was  faid  to  have*  been  the  brother  of 
Martin  Schoen.  His  engravings  are  certainly  very  ancient,  and  marked 
with  a B.  and  an  S.  feparated  by  a crofs  refembling  that  of  Martin  Schoen, 
which  confirms  the  probability  of  their  being  brothers.  The  ftyle  of  en- 
graving of  the  one  refembles  that  of  the  other.  But  the  prints  by  Barthe- 
lemy  are  not  executed  with  that  neatnefs  and  exprefTion,  which  we  find  in 
the  works  of  Martin. 

The  original  engravings  by  Barthelemy  appear  to  be  grotefque  figures 
(many  of  which  are  by  no  means  deftitute  of  humour).  1 fhall  men- 
tion the  following : 

An  old  beggar  man^  with  an  old  woman  in  a wheel-barrow  5 a fmall  plate, 
length-ways. 

Two  grotefque  heads^  well  marked,  reprejenting  an  old  man  and  woman ; 
the  fame. 

A man  playing  on  a lute ^ and  an  old  woman  holding  a ladle  in  one  bandy  and  a 
jar  in  another y the  fame. 

A lover  and  his  miftrejs  ; a fmall  circular  plate. 

He  alfo  copied  the  Life  of  Chrijiy  and  many  other  plates,  from  Martin 
Schoen. 

See  the  mark  of  this  artifl  upon  the  plate,  at  the  end  of  the  volume. 
Paul  and  George  Schoen  are  faid  to  have  been  goldfmiths,  and  brothers 
to  Martin  Schoen.  The  matter  is  however  exceedingly  doubtful  ; at  leafl, 
their  works  are  not  known. 

ERHART  SCHOEN. 

Flourifhed,  1530, 

He  was  perhaps  of  the  fame  family  with  the  preceding  artifls ; but  of 
this  particular  we  find  no  certain  account.  He  engraved  on  wood  ; and  his 
works  deferve  every  commendation  for  their  neatnefs  and  accuracy.  The 
naked  parts  of  the  human  figure  he  did  not  draw  correctly ; but  the  heads 
4re  m.arked  with  fpirit  5 and  his  compofitions  prove  him  to  have  been  a 
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man  of  genius.  I have  fccn  by  him  a frontifpiece,  in  folio,  reprefenting 
a genealogical  branch  from  JeJfe  to  Chrift,  with  figures  of  the  principal  per- 
fonao-es,  very  delicately  executed.  He  marked  his  plates  with  an  E.  and  an 
S.  joined  together,  with  a fmall  knife  under  them.  See  the  plate  of  mono- 
grams at  the  end  of  the  volume. 

HANS,  or  JOHN  HENRY  SCHOENFELD,  or  SCHOONFELD 

Born,  1619.  Died,  1689. 

He  was  born  at  Bibrach  in  Germany,  and  was  the  fcholar  of  John  Se- 
chelbein.  He  excelled  in  painting  hiflorical  fubjeds,  landfcapes  with 
animals,  and  architedture.  Piofeflbr  Chrift,  by  miftake,  attributes  to  this 
artift  the  fmall  engravings,  printed  at  Augfburg,  a.  d.  1626,  and 
marked  with  an  H.  and  an  S.  joined  together;  at  which  time  he  could  not 
have  been  above  feven  years  of  age  ; and  we  can  hardly  fuppofe  him  capa- 
ble, at  that  early  period,  to  have  executed  fuch  performances.  M.  Hei- 
ncken,  and  other  authentic  authors,  tell  us,  that  he  did  engrave,  but  the 
fubjedfs  are  not  fpecified. 

M.  SCHOEVAERTS,  or  SCHOEVARDTS. 

Flourifhed, 

He  was  a native  of  Holland  ; but  an  artift  of  no  great  note.  We  have 
feveral  flight,  incorredt  etchings  by  him,  of  Dutch  fnerrimentSy  from  his 
own  compofitions  ; alfo  from  thofe  of  Teniers  and  other  mafters. 

ADRIAN  SCHOONEBECK. 

Flourifhed,  1690. 

He  was  a native  of  Amfterdam,  and  a defigner  as  well  as  an  engraver. 
His  works,  however,  have  very  little  to  recommend  them.  They  are 
executed  in  the  (lyle  of  Remain  de  Hooghe,  whofe  difciple  it  is  probable  he 
was  ; but  they  do  not  poffefs  that  merit,  which  we  find  in  thofe  of  De  Hooghe. 
He  ^publifhed  two  volumes  in  odtavo,  containing  the  habits  of  all  the 
religious  orders  in  Europe y &c.  We  have  alfo  by  him  a variety  of  fron- 
ftfpiecesy  and  other  book-plates , 

J.  V.  S C H O O R E. 

Flourifhed, 

An  indifferent  engraver  of  the  laft  century.  We  have,  among  other 
things  by  him,  St,  Vincenty  a whole  length  figure  ftanding,  from  A.  Sal- 
laerts ; a large  upright  plate. 

FRANCIS  SCHOOTER. 

Flourifhed, 

To  a portrait  of  Des  Cartes  the  Philofopher,  in  o^avo,  engraved  in  a 
very  bad  ftyle,  is  this  infeription  ; Frandjeus  a Schootery  ad^  viv»  deLJculp,  ^ 
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HANS,  or  JOHN  S C H O R E L. 

Born,  1495.  1562. 

A celebrated  painter  of  hiftorical  fubjedls,  landfcapes,  and  portraits.  He 
was  a native  of  Germany,  and  is  faid  by  feme  to  have  ftudied  under  Albert 
Durer.  The  prints  on  wood,  marked  with  an  S.  inclofed  in  a G.  w'hich 
is  furmounted  by  a fort  of  double  crofs,  are  attributed  to  him  by  the 
author  of  the  Abecedario  j but  without  the  lead  reafon,  unlels  we  fuppofe, 
that  he  Italianifed  the  baptifmal  name,  and  wrote  it  Giovanni.  Profellbr 
Chrifl:  and  Papillon  aferibe  thefe  prints  to  Sigifmond  Geienius,  under  which 
article  the  reader  will  find  them  deferibed. 

HANS,  ‘or  JOHN  FREDERICK  SCHORER. 

Fiourifhed,  1619. 

A native  of  Nuremberg.  He  is  fpoken  of  as  a painter,  and  profefibr 
Chrifi:  informs  us,  that  he  engraved  on  copper,  and  marked  his  prints  with 
an  H.  an  F.  and  an  S.  joined  together,  followed  by  a fecond  F.  for  fecit  ^ and 
the  date  1619.  See  the  mark  copied  on  the  plate  at  the  end  of  the  volume, 

J.  VAN  SCHOR  Q^U  E N S. 

Fiourifhed,  1600. 

He  was  probably  a native  of  Holland  j but  it  appears,  that  he  refided  at 
Madrid,  where  he  executed  feveral  folio  frontifpeces  and  other  book-plates^ 
in  a neat,  ftifF  flyle,  entirely  with  the  graver.  I fhali  mention  the  frontifpiece 
only  to  a Commentary  on  the  Prophets,  by  Balthafaro,  in  folio,  inferibed 
J,  Van  Schorquens  fecit  en  Madrid, 

A.  SCHOUMAN,  or  SCHOUWMAN. 

Fiourifhed, 

He  ^ t ^ ^ ci  engraved  in  inezzotinto ; but  his 

prints  are  by  no  means  well  executed.  We  have  feveral  fubjeds  from  his 
own  compofitions  j others  from  thofe  of  J.  Hals,  and  a great  number  of 
portraits.  As  they  are  by  no  means  fcarce,  I fhall  not  fpecify  any  of  them, 

HANS,  or  JOHN  SCHRODER. 

Fiourifhed,  1600. 

He  appears  to  have  been  a native  of  Germany,  and,  according  to  pro-» 
fefibr  Chrifi,  he  engraved  feveral  plates  of  ornamental  foliage,  &c, 

PETER  SCHUBART, 

Fiourifhed,  1696. 

He  was,  according  to  profefibr  Chrifi,  a painter,  and  refided  at  Venice. 
The  engravings,  marked  with  the  letters  P.  S.  d.  E.  which  that  author  ex- 
plains in  this  manner,  Feter  Schubart  de  Ehrenberg^  are  attributed  to  him, 
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A.  G.  J.  S C H U B L E'R. 

Flourifhed,  1626. 

A very  indifferent  engraver  of  portraits.  He  was  a native  of  Gernnany, 
and  refided  probably  at  Nuremberg,  Part  of  the  plates  for  a work  in  folio, 
entitled  leones  Bibliopolarum  et  Typographorum^  publifhed  in  that  city  and 
at  Altdorff,  a.  d.  1626,  are  by  him. 

PETER  VAN  SCHUPPEN. 

Flourilhed,  1670. 

This  artiff  was  a native  of  Antwerp,  where  he  probably  learned  the  firfl: 
principles  of  drawing  and  engraving ; but  he  completed  his  ftudies  at  Paris, 
and  worked  in  a flyle  much  refembling  that  of  Francis  de  Poilly.  Flis 
prints  prove  him  to  have  been  a man  of  genius  ; particularly  his  portraits^ 
leveral  of  which  are  exceedingly  fine.  We  have  by  him, 

A holy  family ; a middling-fized  circular  plate,  from  Raphael,  dated  1 66 1 .' 

A holy  family  ; a middling-fized  upright  plate,  from  Gafpar  de  Crayer.  > 

A holy  family,  with  St,  John,  who  holds  a pigeon  the  fame,  from  Sebaftian 
Bourdon.  The  firft  impreffions  are  before  the  drapery  was  put  over  the 
nudity  of  the  infant. 

Among  his  portraits,  which  are  numerous,  may  be  reckoned  that  of 
Louis  XIV.  of  France,  from  Le  Brun,  a middling-fized  upright  plate  5 that 
oi  Cardinal  Mazarin,  from  N.  Mignard,  the  fame  ; and  thofe  of  the  King 
and  ^een  of  Sweden,  from  Klooker,  the  fame,  &:c. 

CORNELIUS  NICHOLAS  SCHURTZ. 

Flourifhed,  1670. 

A very  indifferent  engraver,  who  refided  at  Nuremberg.  We  have^  by 
him  fome  bad  portraits  and  other  book-plates.  He  often  marked  his  prints 
with  the  initials  C.  N.  S.  only. 

CORNELIUS  SCHUT. 

Born,  1600.  Died,  1660. 

He  was  a native  of  Antwerp,  and  the  difciple  of  Rubens.  He  painted 
hiftorical  and  poetical  fubjeds  with  much  fuccefs.  He  amufed  himfelf 
o'reatly  with  the  point ; and  we  have  a confiderable  number  of  prints  by 
him,  etched  in  a very  flight  flyle,  refembling  that  of  Cafliglione,  but 
bolder  and  more  determined.  The  drawing  of  the  naked  parts  of  the  hu- 
man fio-ure  is  incurred;  but  the  charaders  of  his  heads  are  generally  ex- 
preffed  in  a mafterly  manner.  The  compofitions  are  judicioufly  made, 
and  prove  him  to  have  been  a man  of  great  genius. 

Lhe  martyrdom  of  St.  Laurence',  a middling-fized  upright  plate. 

Hhe faints  in  glory  ; the  fame. 

Mars,  Venus,  and  Flora  ; a fmall  upright  oval. 


Bacchus, 


S C H 


8 C H 


[ ] 

Bacchus-,  Ceres^  and  Pomona  ; its  companion. 

"The  liberal  arts  5 a fet  of  eight  middling-fized  plates,  length-ways. 

Many  madonas^  and  other  devotional JubjebJs^  See, 

S C H U T E R. 

Flourifhed^  ‘1760, 

He  engraved  the  portrait  of  Remhrant,  from  a pidture  by  that  mailer, 
for  the  firft  volume  of  prints,  from  the  paintings  in  the  cabinet  of  the 
Marquis  Gerini. 

LAMBERT  SCHWABE,  or  SUAVIUS. 

Flourilhed,  1545. 

Sandrart  confounds  this  artill  with  Lambert  Lombard  ; others  again  have 
called  him  Sufs  or  Suterman ; but  profefibr  Chrill  informs  us,  that  his 
proper  name  was  Schwabe,  which  in  Latin  lie  wrote  Suavius,  He  was  a 
native  of  Liege  in  Flanders,  and  was  the  difciple  of  Lambert  Lombard. 
He  worked  confiderably  from  the  defigns  of  that  mailer ; but  we  have 
many  engravings  by  him  from  his  own  compofitions  ; and  of  thofe  I lhali 
particularly  fpeak.  His  figures  are  generally  tall  and  thin ; the  outlines  of 
the  naked  parts  of  them  are  very  corredl  5 but  they  want  dignity  of  llyle  to 
render  them  agreeable.  His  draperies  are  ufually  divided  into  fmall  folds, 
which  by  not  being  fufiiciently  varied  or  contralled  with  each  other,  form 
unpleafing  lines.  The  attitudes  of  his  figures  are  feldom  well  chofen,  or 
properly  adapted  to  the  fubjedl,  and  the  management  of  the  light  andlhadow 
is  by  no  means  commendable.  His  ftyle  of  engraving  is  very  neat,  and 
feems  to  have  been  contradled  in  the  German  fchools  ^ but  his  mode  of  de- 
fign  difeovers  more  of  the  Italian,  than  of  the  German  tafte.  He  fometimes 
marked  his  prints  with  the  initials  L.  S.  only  : they  are,  however,  eafily 
diflinguilhed.  He  engraved  a confiderable  number  of  plates ; but  as  they 
are  not  very  rare,  I lliall  mention  the  following  only  by  him,  from  his  own 
compofitions. 

l%e  reJurre5iion  of  Lazarus  i a fmall  plate,  length-ways,  dated  1544. 

Lhe  entombing  of  Chriji  \ the  fame, 

St^  Peter  and  St,  John  healing  the  lame  man  at  the  gate  of  the  temple  \ a 
large  plate,  length- ways,  dated  1553. 

Phe  twelve  apojlles fmall  upright  plates,  dated  1545,  1547,  and  1^48. 

Some  portraits y and  a variety  of  other  fubjedls,  from  Lambert  Lombard, 
Sec, 

WILLIAM  SCHWA  N. 

Flourifhed,  1630. 

An  engraver  on  copper,  mentioned  by  profelTor  Chrill,  who  informs  us 
that  he  was  a native  of  Brunfv/icks  but  his  works  are  not  fpecified. 
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SCHWARTZ. 

Flouriilied,  1626. 

A very  indifferent  engraver  of  portraits  and  book-plates.  Specimens  ot 
his  v/orks  may  be  found  in  a folio  publication,  entitled  leones  Bihliopolarum 
H ^ypogra^phorum^  printed  at  Nuremberg,  1626. 

MELCHIOR  SCHWARTZ  ENBERGER. 

Flourifhed, 

An  engraver  on  wood,  v;ho  is  fuppofed  by  profeffor  Chrift  to  have  w^orked 
conjointly  with  John  Feyeraband  the  Bookfeller  j at  leaff,  it  appears  that 
he  executed  fome  frontijfteces  for  him. 

JOHN  SCHWEI  Z-E  R. 

Flourifhed,  1660. 

He  refided  at  Heidelberg,  and  was  probably  a native  of  that  place.  He 
worked  chiefly,  if  not  entirely,  for  the  bookfellers  5 and  his  engravings  are 
very  indifferently  executed.  I fhall  mention  only  the  portrait  of  William 
Balthazer  FrenherSy  in  an  oval,  a fmall  upright  plate,  from  Peter  Schik  ^ 
and  the  plates  for  a work  entitled,  Parnaffus  Heidelhergenfis,  omnium  illuf- 
trijfima  hujjis  academia  profeforum  icones  exhihens.  The  frontijpiece  and  other 
ornamental  parts  of  this  work  arc  engraved  from  his  own  defigns. 

J.  S C H Y N V O E T. 

Flourifhed,  1700. 

He  certainly  refided  in  England,  and  we  have  by  him  feveral  hird^s-eye 
views  of  gentlemen"^ $ feats,  engraved  in  a flyle  refembling  that  of  Kip,  which 
artifl  he  probably  aflifled.  They  are  chiefly  from  his  own  drawings. 

GIOSEFFO  SCOLARI. 

Flourifhed,  1580. 

A native  of  Venice.  Papillon  has  attributed  to  this  painter  feveral  en- 
gravings on  wood ; and,  among  them,  a print  in  chiaro-feuro  on  two  fheets, 
in  three  colours,  the  fubjedt  of  which,  he  tells  us,  was  taken  from  the 
New  Teflament ; but  he  has  not  particularized  it.  Thofe  I have  feen  are, 

Fhe  entombing  of  Chrift  ; a large  upright  plate,  very  rudely  executed,  but 
evidently  the  work  of  a m after. 

A dead  Chrift  lying  on  the  ground,  a forejhortened  figure,  with  the  Virgin 
Mary  , a middling-fized  print,  nearly  fquare. 

St.  Jerome  ftanding  and  holding  a crucifix  •,  a very  fpirited  engraving.  This 
is  a large  upright  print. 

Fhe  rape  of  Proferpine  5 the  lame,  nearly  fquare. 

But  after  all,  it  is  not  certain,  that  he  w'as  the  engraver  \ for  the  inferip- 
tion  upon  them  by  no  means  juftifies  the  fuppofition,  being  only  Giojeppe 
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Scolari  inv,  I know  nothing  of  the  print  in  chiaro-fcuro.  Andrea  Andriane 
indeed  engraved  a large  print  from  this  mailer  in  chiaro-fcuro,  with  three 
• blocks,  reprefenting  Chriji  carried  to  the  tomb. 

ORAZIO  SCOPPA. 

Flouriihed,  1642. 

He  was  a native  of  Naples,  and  probably  a goldfmith.  We  have,  de-^ 
figned  and  engraved  by  him,  a fet  of  fifteen  plates  in  folio,  containing  de-> 
figns  for  chalices y crofters,  and  other  ecclefiailical  ornaments.  They  are 
nightly  etched  j but  in  a very  fpirited  ilyle. 

SINIBALDO  SCORZA  DA  VOLTAGGIO. 

Born,  1600.  Died,  1641. 

He  was  a native  of  Italy,  and  fcholar  of  G.  B.  Paggi.  We  have  fome 
engravings  by  him  from  his  own  compofitions. 

GIRARD  JOHN  BAPTIST  SCOTIN  the  Elder. 

Flouriihed,  1680. 

Fie  was  a native  of  France,  and  a difciple  of  Francois  de  Poilly.  He 
executed  his  plates  with  the  graver,  in  a neat,  but  flight  fbyle,  without  tafte; 
and  the  outlines  of  his  figures,  in  general,  are  very  incorredlly  drawn. 
Among  other  engravings,  the  following  are  by  him  : the  marriage  of  St,  Ca- 
therine, half  figures,  a middling- fized  upright  plate,  from  Alexander  Ve- 
ronefi,  for  the  colledlion  of  engravings  from  the  pictures,  in  the  king’s  cabi- 
net. fhe  circumcifion  of  Chrift  j a large  upright  plate  from  C.  Mignard. 

The  baptifm  of  Chriji ; the  fame,  its  companion.  The  Country  Life  \ a 
middling-fized  upright  plate,  from  Dominico  Feti. 

J.  B.  ScoTiN,  a name  affixed  to  fome  very  indifferent  anatomical  prints, 
etched,  and  finiihed  with  the  graver,  for  Boudon’s  Anatomy,  in  two  vo- 
lumes, odtavo,  publiffied  at  Paris,  1734. 

. GIRARD  SCOTIN  the  Younger. 

Flouriihed,  1730. 

He  was  a native  of  France,  and  related  to  Girard  J.  B.  Scotin,  men- 
tioned above.  He  learned  the  principles  of  the  art  of  engraving  in  his 
own  country.  He  came  into  England,  where  he  continued  a confiderable 
time,  working  chiefly  for  the  bookfellers.  He  was  an  indullrious  man  j 
but  his  prints  do  no  great  credit  to  his  talle.  Among  his  bell  plates  may 
be  reckoned  the  following  : jElfred  receiving  the  account  of  the.  defeat  of  the 
Danes,  a middling-fized  plate,  length-ways,  from  Blakeney.  Belifarius,  a 
large  plate,  length-ways,  from  the  fuppofed  pidlure  by  Vandyck  at  Chif- 
wick.  We  have  alfo  fome  portraits  by  him  3 but  none  of  any  great  con- 
fequence. 
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G.  SCOTT. 

Flourilhed, 

A name  afHxed  to  a fmall  upright  half  figure,  from  Guido,  very  In^ 
differently  executed. 

CHARLES  SCRETA. 

Flourifhed, 

He  was  a native  of  Bohemia,  and  engraved  fome  fmall  plates,  which  he 
marked  with  the  initials  C.  S.  B. 

SCUPPER.  See  SCHUPPEN, 

S E A M E R. 

Flouriftied,  1730. 

We  have  by  him  a fmall  fatirical  print,  very  flightly  etched,  reprefenting 
a man  on  horjehacky  giving  his  purfe  to  a country  girl,  who  has  got  a bafleet 
of  eggs  upon  her  arm.  It  is  inferibed,  Mr.  Seamer,  Jun./mV,  I734» 

MARTIN  DE  SECO. 

Flourifhed, 

This  artift,  according  to  Baldinucci,  marked  his  plates  with  an  M.  and 
and  S.  divided  by  a fmall  crofs.  See  the  plate  of  monograms  at  the 
end  of  the  volume. 

RENAUDIN  DE  SEDAN. 

Flourifhed, 

According  to  Florent  le  Comte,  he  engraved  fome  few  plates ; but  the 
fubjeds  are  not  fpecified, 

JEREMIAH  JAMES  SEDELMAYR. 

' Flourifhed,  1735* 

He  is  mentioned  by  Baron  Heineken,  as  a painter  and  an  engraver.  His 
chief  work  feems  to  be  the  views,  in  large  folio,  of  the  imperial  library  at  Vi- 
ennay  which  he  engraved  from  his  own  drawings.  They  were  publifhed,  1737 . 

S E G A E R S. 

Flourifhed, 

A name  afHxed  to  the  portrait  of  Godef.  Chodkiewie  of  Ruffia. 

P.  P.  A.  ROBERT  D E S E I S. 

Flourifhed, 

This  name  is  affixed  to  a flight  but  mafterly  etching,  attempted  in  the 
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flyle  of  jLlembrant.  It  reprefents  Lot  with  his  two  daughters ; and  is  very 
corre6lly  drawn.  The  word  fecit  being  added  to  the  name  of  the  artift, 
gives  us  great  reafon  to  conclude,  that  it  is  from  a compofition  of  his  own. 
It  i§  a frnall  upright  plate. 

D.  G.  S E M P E L I U S. 

Fiourifhed,  1580. 

This  artift  copied  fome  of  the  prints  by  Albert  Durer  with  great  fuccefs. 
The  defcent  of  Chrift  into  hell^  from  the  Life  of  Chrift,  by  that  mafter,  a . 
fmall  upright  plate,  is  a good  fpecimen  of  his  abilities.  The  original  is 
dated  i5i‘2,  which  date  the  copy  alfo  bears,  and  the  date  1580,  when  it  was 
engraved. 

JOHN  S p N E X. 

Flourifhed,  1720. 

He  engraved  the  London  Almanacks  from  the  year  1717  to  1727,  except- 
ing that  only  for  the  year  1723,  which  was  executed  by  John  Clarke. 

HERCULES  SEPTIMUS,  or  SETTE.' 

Flouriihed,  1560. 

He  was  a native  of  Modena,  and  etched  feveral  hiftorical  fubjc6ls  ; alfo 
fome  archite(ftal  ornaments,  &c.  He  marked  his  plates  with  the  initials 
H.  S.  and  ufually  added  the  date,  as,  H.  S.  1558. 

L.  SEQ^UENOT. 

Flourifhed,  1671. 

We  have  fome  frontifpieces  and  other  book-plates  by  this  engraver,  very 
badly  executed. 

PHILIP  SERICUUS,  or  S Y T I C U S. 

Flourifhed,  1560. 

This  name  is  affixed  to  the  portrait  of  Pope  Pius  the  Fifth,  furrounded 
with  ornamental  figures,  executed  in  a very  neat,  pleafing  ftyle,  with  the 
graver  only,  from  his  own  defign.  He  alfo  engraved  a holy  family,  a mid- 
dling-fized  upright  print  from  M.  Angelo  Buonarota  5 and  Chrijl  upon  the 
crofs,  with  St,  John  and  the  Virgin  Mary ; a large  upright  plate,  from  the 
lame  painter , thefe  prints  are  by  no  means  devoid  of  merit. 

PETER  SERWOUTER,  or  SHERWOUTER.- 

tk 

Flourifhed,  1610. 

He  was  a native  of  Antwerp,  or,  at  leaft,  he  refided  there.  Fie  worked 
with  the  graver  only,  in  a clear,  neat  ftyle,  but  without  any  great  marks  of 
good  tafte.  His  plates  are  not  fufficiently  finiffied  to  produce  a pleafing 
effed  5 nor  accurate  enough  to  bear  examination.  The  following  prints 
are  by  him  ; 
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Samffon  killing  the  lion  ■,  a middling-fized  plate,  length-v/ays,  from  David 
Vinckenbooms. 

David  killing  the  hear  ; its  companion,  from  the  fame  painter. 

An  emblematical  print,  reprefenting  in  the  front,  a Dutch  merry 
makings  with  figures  dancings  and  a cottage  in  the  back-ground^  from  the  door 
of  which,  a man  and  his  wife  are  ijfuing  forth  to  oppofe  a man  with  a drawn 
fwordy  dated  1608,  without  any  painter^s  name,  but  apparently  from 
Vinckenbooms, 

Part  of  the  plates  for  Thihaulfs  Academie  de  Lefpee,  in  folio,  publifhed  at 
Antwerp,  a.  d.  1628.  See  the  mark,  which  he  fometimes  ufed,  compofed 
of  a P.  and  an  S.  joined  together. 

FRANCESCO  SESSONE. 

Flourifhed,  1760. 

He  engraved  feveral  of  the  plates  for  the  Antiquities  of  Herculaneum,  pua- 
lilhed  at  Naples  by  royal  authority. 

B.  S.  S E T T E Z K Y. 

Flouriflied, 

We  have  fome  very  indifferent  ornamental  engravings,  &c,  by  this  artifl. 

P.  S E V I N. 

Flouriflied,  1689. 

Avery  indifferent  engraver  frontifpieces  and  other  hook-plates^  I have 
feen  by  him  the  frontifpiece  to  T^achard^ s French  and  Latbt  Dictionary , 3cc» 

from  his  own  defign. 

J.  A.  S E U P E L. 

Flouriflied, 

An  engraver  of  portraits,  which  he  frequently  drew  himfelf  from  the  lifca 
He  worked  in  a very  neat  ftyle,  with  the  graver  only ; but  the  ftiffnefs  and 
•forniality  of  his  performances  prove  his  want  of  tafle.  I fliall  mention  only 
the  portrait  of  John  Schilter,  in  folio. 

JOHN  GODFRED  SEUTER. 

Flourifhed,  1750. 

He  v/as  a native  of  Germany ; but  refided  in  Italy  a confiderable  time, 
where  he  engraved  part  of  the  plates,  which  were  taken  from  the  pidures 
in  the  colledion  of  the  Marquis  Gerini. 

VALENTIN  SEZENIUS. 

Flouriflied,  1620. 

He  engraved  ornaments  and  grotefque  fubjeds,  and  marked  his  plates 
with  the  initials  V.  S.  and  fometimes  added  the  date. 
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B.  S I G R I L L I. 

Flourifhed,  1760. 

A modern  Italian  artift,  who  engraved  part  of  the  plates  for  the  colledioa 
of  prints,  taken  from  the  pidlures  of  the  Marquis  Gerini, 

ROBERT  SHEPHERD, 

Flourifhed,  1660. 

He  was  a native  of  England,  and  probably  a difciple  of  Loggan,  from 
whofe  drawings  he  fometimes  engraved.  His  works,  the  bell  part  of 
which  are  'portraits^  do  him  no  credit.  He  copied,  on  a fmaller  fcale,  the 
battles  of  Alexander y from  the  prints,  which  Girard  Audran  engraved  after 
the  piflures  of  Le  Brun  ^ but  thefe  are  very  v/retched  performances. 

SHERLOCK.. 

Flourifhed,  1760. 

He  was  a native  of  England,  and  engraved  feveral  land/capes  from  Pille- 
ment  and  other  mafters.  We  have  alfo  fome  portraits  by  him  ; among 
others,  that  of  N,  J,  Bapt,  Cirri, 

I 

WILLIAM  SHERWIN. 

Flourifhed,.  1690. 

He  was  anEnglifhman,  and  the  fon  of  a clergyman;  but  it  does  not  appear 
from  whom  he  learned  the  art  of  defigning  and  engraving.  He  was  a royal 
engraver  by  patent,  and  the  only  perfon  known  to  have  had  that  honour ; which, 
however,  his  merit  as  an  artift  certainly  could  not  have  procured  him.  His 
beft  prints  are  frontifpieces,  and  other  book-plates  ; fome  of  which  de- 
ferve  commendation.  We  have,  according  to  Ames,  about  16  portraits 
by  him ; thofe  which  I have  feen  are  very  fiifF,  and  in  every  refpedt  in- 
different performances.  He  engraved  from  his  own  deflgns,  the  frontijpiece 
and  the  greater  part  of  the  cuts  for  the  edition  of  God's  Revenge  againjl Mur ^ 
der,  in  folio,  printed  1O69  ; and  fometimes  ufed  a monogram,  compofed 
of  a W.  and  an  S.  joined  together.  Among  his  portraits  are  the  following  : 

Charles  IL  a whole  length,  in  folio,  prefixed  to  Afhmole's.  Order  of  the 
Garter. 

Chriftopher  Duke  of  Albemarle ^ in  armour. 

William  Sermo7iy  M.  Z).  infcribed  W.  Sh&rwin  ad  vivum  del.  et  fculp^. 
1671. 

Judge  Bow  el  ^ dated  1711. 

He  alfo  fcraped  fome  few  mezzotintos  ; but  they  are  exceedingly  bad.  I 
(ball  mention  only  the  portrait  of  Monfeur  Beverlandy  a very  rare  print, 

S FI  E R W O U T E R,  See  S E R W O U T E R. 
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SIBELIUS. 

Born,  Died,  1785. 

He  was  a native  of  Amfterdam,  and  learned  the  art  of  engravinp-  in  the  • 
fchool  of  Houbraken.  He  refided  in  London  feveral  years,  and  died  in 
that  city,  where  he  had  been  principally  employed  by  Sir  Jofeph  Banks,  in 
his  great  botanical  work.  We  have  alfo  fome  'portraits  by  him  ; one 
in  particular,  of  Mrs,  Ruddy  after  Dodd,  dated  1775. 

SIBENECENSIS,  or  SIBENiCO.  See  BONIFACE. 

JOHN  SIBMACHER. 

Flourilhed, 

He  etched,  in  a flight,  incorredt  flyle,  many  of  the  plates  of  the  Antique 
Btatuesy  &c.  in  folio,  for  Boiffard’s  colledlion. 

■ CHRISTOPHER  VAN  SICHEM. 

Flouriflied,  1600. 

He  was  a native  of  Holland,  and  refided  chiefly  at  Amflerdam.  He  en- 
graved both  on  wood  and  on  copper;  and  if  his  genius  had  been  equal  to 
his  induftry  and  application,  he  would,  without'doubt,  have  been  an  artift 
of  the  firft  rank.  But  this  was  not  the  cafe  ; for  Sichem  pofiefTed  a very 
fmall  portion  of  tafte.  The  merit  of  his  engravings  on  copper  confifts 
principally  in  the  neatnefs  : on  wood,  he  executed  fome  portraits  and  other 
fubjedts  from  Goltzius,  which  deferve  commendation.  The  works  of  this 
artift  are  exceedingly  multifarious,  and  not  at  all  fcarce.  I fliall  therefore 
mention  the  following  fets  of  prints  only  : 

Iconica  Hderefi  arch  arum  ; confiding  of  a great  number  of  fmall  uprip-ht 
plates  of  the  principal  reformers  of  the  churchy  from  his  own  defigns,  pub- 
lilhed  at  Amfterdam,  1609. 

The  whole  length  portraits,  in  folio,  of  the  Earls  of  Holland  and  Zealand y 
alfo  from  his  own  defigns.  See  his  monogram,  compofed  of  a C.  a V.  and 
an  S.  joined  together,  on  the  plate  at  the  end  of  the  volume. 

CORNELIUS  VAN  SICHEM. 

Flourifhed,  1640. 

He  was  of  the  fame  family  with  the  preceding  artift ; and  their  works  are 
generally  confounded  together;  not  only  becaufe  they  both  ufed  the  Tame 
mark  or  monogram,  but  alfo  from  the  fimilarity  there  is  between  their 
engravings.  The  prints  however  by  Cornelius,  on  wood,  are  differ  than 
thofe  of  Chriftopher,  and  heavier  in  the  execution.  On  copper,  the  differ- 
ence is  not  fo  vifible.  I ftiall  mention  by  Cornelius  the  following  engrav- 
A  compilation  of  prints,  confiding  of  upwards  of  600 ; being  fubjedls 
from  the  Old  and  New  "Tejiament,  Figures  of  faints  and  holy  perjonages, 
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The  cardinal  virtues^  &c.  of  various  fizes,  and  from  the  defigns  of  differ- 
ent painters.  Many  of  them  are  copies  from  prints.  See  his  mark  on  the 
plate  at  the  end  of  the  volume. 

KARL  VAN  SICHEM. 

Flouriflied^  1600. 

He  was  of  the  fame  family  with  the  foregoing  artifts,  and  engraved  o^ 
wood  and  copper.  See  the  marks^  attributed  to  him,  upon  the  plate  at 
the  end  of  the  volume. 

LIEUT.  COLONEL  DE  SIEGEN, 

Flourifhed,  1643, 

He  was  an  officer  in  the  fervice  of  the  Landgrave  of  Flefie,  and  the  firft 
inventor  of  that  fpecies  of  engraving,  called  mezzotinto.  In  the  year 
1643,  according  to  Baron  Heineken,  he  executed  in  that  manner,  a por- 
trait of  the  Frincefs  Amelia  Elizabeth  of  Hejfe.  From  this  gentleman  Prince 
Rupert  learned  the  fecret,  and  brought  it  with  him  to  England,  where  it 
has  been  carried  to  the  fummit  of  perfedtion. 

SILVESTRE  DE  RAVENNA.  See  RAVENNA. 

ISRAEL  SILVESTRE. 

Born,  1621.  Died,  1691. 

This  celebrated  artift  was  born  at  Nanci  in  Lorraine.  It  does  not  ap- 
pear from  whom  he  learned  the  firft  principles  of  defigning  and  engraving  ^ 
but  it  is  highly  probable,  that  his  inftrudor  was  his  uncle  Ifrael  Henriet^ 
who  was  eftablifhed  as  an  engraver  and  printfeller  at  Paris.  With  him  he 
had  alfo  an  opportunity  of  feeing  the  works  of  Della  Bella  and  Callot,  from 
which  he  drew  no  fmall  affiftance.  His  genius  inclined  him  to  the  de- 
figning of  landfcapes  and  views,  which  he  performed  with  great  tafte,  light- 
nefs,  and  beauty  of  effc61:.  Thefe  he  enriched  with  figures,  judicioufiy 
introduced,  and  drawn  in  a mafterly  ftyle.  His  works,  which  are  very 
numerous,  confifting  of  upwards  of  700  prints,  are  executed  v/ith  a fine 
point,  and  in  a neat,  clear  ftyle.  The  diftant  parts  of  his  landfcapes,  in 
particular,  are  very  finely  exprefted.  They  are  very  flight,  yet  no  part  of 
them  is  confufed  y but  the  effe61:  is  exceedingly  agreeable  to  the  eye. 

Silveftre’s  merit  recommended  him  to  the  notice  of  Louis  XIV.  and  he 
was  employed  by  that  monarch  to  make  drawings  of  the  royal  palaces,  and 
the  places  he  had  conquered  ; which  the  artift  performed  greatly  to  the  fa- 
tisfa6lion  of  his  patron  s and  he  was,  on  his  return  to  Paris,  appointed 
drawing  mafter  to  the  Dauphin,  having  a penfion  allowed  him,  and 
apartments  in  the  Louvre.  He  was  alfo  ele6led  member  of  the  Royal  Aca- 
demy of  painting  and  fculpture. 

After  the  death  of  Ifrael  Henriet  his  uncle,  Silveftre,  who  was  his  heir  at 
law,  pofTefted  all  his  plates  3 among  which  were  the  greater  part  of  the  works 
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of  Callot  and  Della  Bella.  To  thefe  he  added  all  that  he  cotild  purchafe, 
which  thefe  artifts  had  afterwards  done.  He  went  twice  to  Italy,  where  he 
procured  a confiderable  number  of  drawings,  many  of  which  he  engraved. 

He  died  at  Paris  in  the  month  of  Oftober,  a.  d.  1691,  aged  70  years, 
leaving  behind  him  a moft  refpcaable  charafter.  The  following  are  fome 

of  his  principal  performances : _ . .r  rr^-  c 

^hc  ?Tdfid  cdvoufdly  oT  Toydl  6ut£Ttdifif}isfit^  dt  PdviSy  1662,  conniting  ot 

108  prints.  He  was  afiifted  by  F.  Chauveau,  who  engraved  fome  of  thefe 

pleqfures  of  the  Enchanted  Ifldnd  ■,  confifting  of  nine  prints,  with  a 
vignette^  &c. 

Views  of  V civisy  3.nd  of  the  Rcycil  P alciceSy 
A large  ‘view  of  Rome ^ on  four  plates. 

A ‘view  of  the  Cam'po  Vaciuo ^ and.  of  the  Colifeum  at  Rome  y the  laft  is  very 
rare. 

Views  of  fever al  'palaces  in  Italy^  &c. 

ALEXANDER  SILVESTRE. 

Flourifhed,  1700. 

He  was  the  fon  of  Ifrael  Silveftre,  mentioned  in  the  preceding  article. 
He  etched  feveral  landfcapes,  from  the  defign  of  Louis  Silveftre,  his  bro- 
ther ; but  his  engravings  are  iloc  held  in  equal  efteem  with  thofe  of  his 

father. 

NICHOLAS  CHARLES  SILVESTRE. 

Born,  1700.  Died,  1767. 

He  was  the  grandfon  of  Ifrael  Silveftre,  mentioned  above.  It  appears 
from  Bafan,  that  he  was  drawing  mafter  to  the  King  and  the  Royal  Family 
of  France.  He  died  a.  d,  1767,  aged  67  years.  We  have  engraved  by  him 

te  following  plates : ^ 1 r a -j 

Vbald  and  the  Damjh  Knight y fear ching  for  Rinaldo  in  the  palace  of  Armida , 

a-middling-fized  plate,  length- ways,  from  Le  Moine. 

A hunting  fuhjediy  from  Audray,  the  fame. 


SUSANNAH  SILVESTRE. 

Flourifhed, 

This  lady  was  of  the  fame  family  with  the  preceding  artifts.  She  en- 
graved portraits  and  heads  from  Vandyck. 

BALTHASAR  SILVIUS. 

Flouriihed,  1555* 

He  was  apparently  a native  of  Germany.  We  have  feveral  prints  by 

him,  which  he  executed  with  the  graver  only,  in  a coarfe,  ioofe  flyle.  He 

worked 
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worked  principally  from  his  own  compofitions,  which  have  but  little  merit 
to  recommend  them.  I fhall  mention  only.  Lot  and  his  daughters^  a mid- 
dling-fized  plate,  length-ways,  dated  1555.  He  fometimes  marked  his 
plates,  with  the  initials  B.  S. 

PETER  SIMON. 

' Flourifhed,  1680. 

This  artift  was  a native  of  France.  It  does  not  appear  from  wdiom  he 
learned  the  art  of  engraving ; but  it  is  probable,  that  he  ftudied  in  the 
fchool  of  Robert  Nanteuil.  Simon’s  belt  works  are  portraits,  which  he 
often  drew  himfelf  ^ and  many  of  them  are  as  large  as  life.  His  ftyle 
of  engraving  bears  great  refemblance  to  that  of  Nanteuil ; and  though 
his  works  are  not  equal  to  thofe  of  that  celebrated  mailer,  they,  how- 
ever, pofTefs  a very  confiderable  fhare  of  merit.  His  portraits  are  notfcarce. 
I fhall  therefore  only  particularize  the  following  : 

Louis  XIV.  of  France a large  whole  fheet  print. 

Jacobus  Cardinalis  Rofpiglioftus  5 a half  figure  in  an  oval,  furrounded  by 
an  ornamental  border ; a very  large  whole  fheet  print.  Among  his  hifcorical 
engravings  may  be  reckoned,  Hhe  martyrdom  of  St.  Cojmus  and  St.  Damien  ^ 
a middling -fized  upright  plate,  from  Salvator  Rofa. 

JOHN  SIMON. 

Born,  Died,  1755. 

He  was  born  in  Normandy,  and  probably  learned  the  art  of  engraving  in 
his  own  country.  On  his  coming  into  England,  he  appears  to  have  quitted 
the  graver,  and  followed  mezzotinto  feraping  only  \ in  which  he  fucceeded 
much  better  than  in  the  other  mode  of  engraving. 

He  arrived  in  England  fome  time  before  the  death  of  Smith ; and  was 
employed  by  Sir  Godfrey  Kneller,  who,  upon  fome  difference  between 
him  and  Smith,  refufed  to  let  that  artift  have  any  more  of  his  pidures  to 
engrave.  We  have  many  by  Simon;  fome  of  which  are  fpoken 

of  with  commendation  ; but  the  far  greater  part  of  his  works  are  very  in- 
different. I fhall  mention  the  following  portraits  only  by  him  : 

Henry  Rouvigny^  Earl  of  Galloway:  Lhe  Earl  of  Cadogan.  Lord  Cutts 
in  armour^  holding  a truncheon^  l^c. 

His  prints  with  the  graver  are  by  no  means  worth  particularizing. 

JOHN  SYMONDS. 

Flourifhed,  1750. 

He  was  a native  of  England,  and  copied  fome  of  Le  Blond’s  mezzotintos, 

CHARLES  SIMONEAU. 

Born,  1639.  Died,  1728. 

This  ingenious  artift  was  born  at  Orleans.  He  learned  the  principles 
of  drawing  from  Noel  Coypel  the  painter;  and  the  art  of  engraving  from 
VOL,  II,  T t William 
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Wlliiam  Chateau.  His  firft  plates  were  executed  with  the  graver  only,  in  a 
{lyle  founded  upon  that  of  Poily ; but  he  afterwards  took  up  the  point;  and 
the  prints,  which  he  produced  by  a union  of  both,  are  infinitely  fuperior  to 
thofe,  in  which  the  point  was  not  ufed.  He  drew  correftly  ; and  his  bed 
plates  are  finifhed  in  a neat,  and  pleafing  ilyle. 

His  works  are  very  numerous.  I fliall  only  mention  the  few  following 

prints  : 

ne  Virgin  and  Child ; a middling-fized  upright  plate,  from  Nicholas 
PouOin. 

A holy  family,  with  Elizaheth  and  St.  John ; the  fame,  from  Raphael,  for 
the  Crozat  cabinet. 

^be  adoration  of  the  Jhepherds a large  plate,  length-ways,  from  Annibale 
Carracci. 

Chrijl  dfcourfng  with  the  woman  of  Samaria ; the  fame,  from  the  fame 
painter. 

^he  triumph  of  Galathea  ; a large  plate,  length-ways,  from  Anthony 
Coypel. 

Venus  curing  the  wound  of  jEne as  ; the  fame,  from  Charles  de  la  FofTe. 

^he  voyage  of  the  ^een  Mary  de  Medicis  to  Pont  de  Ce  a middling-fized 
plate,  from  Rubens,  for  the  Luxembourg  gallery. 

P'he  conqueji  of  Franche-Comte,  reprefented  by  emblematical  figures  % a 
laro-e  plate,  length-ways,  arched  at  the  top,  from  Le  Brun.  This  is  gene- 
ralFy  confidered  as  the  bed  print  by  this  great  artift. 

We  have  alfo  feveral  very  excellent  portraits  by  him,  and  a variety  of 
other  fubjeds,  from  different  mailers, 

LOUIS  SIMONEAU. 

Born,  1660.  Died,  1727. 

This  artifl  was  the  younger  brother  of  Charles  Simoneau,  mentioned 
above.  He  feems  to  have  founded  his  ftyle  of  engraving  upon  the  works  ' 
of  the*Audrans.  He  united  the  point  with  the  graver,  and  gave  a pleafing 
variety  to  his  prints,  by  a judicious  manner  of  treating  the  back-grounds, 
the  fiefh,  and  the  draperies.  He  drew  corredly,  and  marked  the  extre- 
mities of  his  figures  in  a very  judicious  manner.  I fhall  mention  the  fol- 
lowing engravings  only  by  this  artift  : ^ 

Fot  with  his  two  daughters ; a middling-fized  plate,  length- ways,  from 

A.  Coypel.  , ^ W 1 r 

Sufannah  and  the  two  Elder s ; the  fame,  from  the  fame  painter. 

Chrifi  inftruSling  Mary  and  Martha-,  the  fame,  from  the  fame. 

^he  afcenfion  of  the  Virgin  to  Heaven ; a large  upright  print  on  two  plates, 

from  the  ceiling  painted  by  Le  Brun,  in  the  chapel  of  St.  Sulpice. 

Fhe  ceiling  of  the  Sallon  de  V Aurore,  in  the  garden  de  Sceaux  on  four 

plates,  from  the  fame  painter. 
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PHILIP  S I M O N E A U. 

Flourifhedj  1700. 

He  was  the  fon  of  Charles  Siiiioneau  mentioned  above ; and  v/as  inflru6t- 
cd  by  his  father  in  the  art  of  engraving  ; but  he  either  difliked  the  purfuit 
of  the  arts,  or  his  genius  was  inadequate  to  it  ; for  he  never  made  any  con- 
fiderable  progrefs.  I fhali  notice  by  him  the  following  print  only  : 

The  three  goddejfes  preparing  for  the  judgment  of  Paris  j a middling-fized 
plate,  length-ways.  The  back-ground  is  freely  etched^  but  the  figures  are 
very  indifferently  executed. 

JOHN  BAPTIST  SIMONET.  ' 

Floiiriflied,  1760. 

A modern  French  engraver,  by  whom  we  have  feveral  neat  vignettes  for 
an  edition  of  Ovid's  Meiamorphojes  in  quarto. 

WILLIAM  SIMPSON,  or  SYMPSON. 

Flourifhed,  1635. 

He  was  a native  of  England,  and  engraved  for  the  bookfellers  ; among 
other  things  by  him,  are  the  prints  for  paries'*  Emblems^  very  indiffer- 
ently executed. 

JOSEPH  SIMPSON,  or  SYMPSON  the  Elder. 

Flourifhed,  1710. 

His  firfl  employment  was  to  engrave  the  names  of  the  publicans,  coats 
of  arms,  and  other  embellifhments  on  pewter  pots  ; but  having  fome  incli- 
nation for  drawing,  he  got  admittance  into  the  academy,  and  fludied  the  hu- 
man figure.  He  was  afterwards  employed  by  Tillemans,  and  engraved  for 
him  a plate  of  Newmarket^  to  which  his  name  is  afExed, 

JOSEPH  SIMPSON,  or  SYMPSON,  the  Younger. 

Born,  Died,  1736, 

He  was  fon  of  the  preceding  artift  i and,  it  feems,  his  father  had  formed 
very  confiderable  expedlations  from  the  firfl:  fpecimens  of  his  abilities ; but 
he  died  young,  before  he  had  attained  to  any  great  degree  of  excellence.  I 
have  feen  very  few  of  this  artifl’s  works ; but  thofe,  which  have  fallen  un- 
der my  confideration,  are  fuch  as  do  not  feem,  by  any  means,  to  juftify  the 
hope  the  father  is  faid  to  have  entertained  concerning  him.  I ihall  men- 
tion only,  a holy  family  y with  St,  Johuy  St,  Sehaftiany  and  feveral  angels  y from 
P.  Filippo  Lauris  a middling-fized  upright-plate,  dated  1728. 

GIOVANNI  ANDREA  SIRANL 
Born,  1616.  Died,  1670. 

This  hiftorical  painter  was  a native  of  Bologna.  He  was  a difciple  of 

T t 2 Guido, 
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Guido,  and  mitated  his  ftyle.  We  have  fome  fine  mafterly  etchings  by  his 
hand  from  his  own  compofitions ; among  others,  JpoUo  fleaing  the  Jatyr 
Marjyas ; a fmall  upright  plate,  in  an  oval.  His  etchings  are  fometimes 
iTiarlced  with  the  initials,  G.  A.  S«  and  1.  A.  S. 

ELIZABETTA  SIRANI. 

Born,  1638.  Died,  1664. 

She  was  the  daughter  of  G.  A.  Sirani,  mentioned  in  the  preceding  article, 
and  was  born  at  Bologna.  She  le.arned  the  principles  of  defign  and^paint- 
ina  from  her  father.  Her  piftures  are  fpoken  of  with  the  warmeft  com-- 
mendations.  She  excelled  in  hifiorical  fubjefts,  and  copied  the  ftyle  of  her 
father.  W^e  have  many  etchings  by  her  hand.  They  are  executed  in  a 
flight,  but  fpirited  ftyle,  and  the  extremities  are  finely  marked.  Among  them 
are  the  following  1 yf  holy  fciTHily^  vc^TeJcuted  iu  d Ictudjcdpc  a large  plate, 
leno-th-ways,  from  a compofition  of  her  own.  'The  virgin,  Jeated  in  the 
clouds,  holding  a rojary,  with  the  infdnt  Cbrift  jlanding  by  her  fide-,  a fmali 
uprio-ht  plate,  the  fame.  The  virgin  Jeated,  weeping,  accompanied  by  angels, 
andjurrounded  with  the  emblems  of  Chrift's  pajfion  -,  a fmall  upright  plate, 
the  fame.  A holy  family  -,  a fmall  upright  plate,'.from  Raphael.  She  fome- 
times marked  her  etchings  with  the  initials,  E.  S.  F.  and,  according  to 
profeflbr  Chrift,  with  the  following,  S.  F.  I.  which  he  interprets  Sirani 

Figlivola  inventrice. 

PHILIP  SIRCENS, 

Flourilhed, 

A.ccord.ing  to  Florcnt  Ic  Comtc^  this  2.rtift  \v3.s  sn  cngrs.vcrj  3,ncl  worlvcd 
from  the  dehgns  of  Michael  Angelo.  1 am  not  acquainted  with  his  prints. 

WILLIAM  SKILLMAN. 

Flourifhed,  1665. 

He  appears  to  have  been  a native  of  England.  He  engraved  the  Facade 

AlicYwavle  Houje^  and  a view  of  the  banciuettitig  houfe» 

SLABBAERT. 

Flourifhed,  1660. 

This  name  is  affixed  to  a portrait  of  Paulus  PerrCy  Syndic.  Mediobourg.  H 
Legat.  Belg.  in  Anglia. 

T.  SLATER. 

Flourifhed,  1630. 

He  engraved  the  portrait  of  George  W ^bbe^  Bijhop  of  Limerick. 

SLITEZER; 
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S L I T E Z E R. 

Flourifhed, 

He  engraved  large  whole  flieet  views  of  Scotland^  in  a ftyle  greatly  re- 
fembling  that  of  Michael  Burghers. 

P.  S L U Y T E R. 

Fl'ourifhed,  1700. 

He  was  a native  of  Holland,  and  a very  indifferent  engraver.  His 
works  are  chiefly  frontijpeces,  and  other  book  plateSy  for  the  publications 
of  P.  Vander,  Aa,  and  others  of  the  fame  ftamp. 

n 

JOHN  SMITH. 

Flourifhed,  1700. 

We  have  very  little  account  of  the  life  of  this  eminent  artifl:.  It  appears, 
that  he  ferved  his  apprenticefhip  with  one  Tillet,  a painter,  in  Moor  fields. 
As  foon  as  he  was  out  of  his  time,  he  applied  to  Becket,  the  mezzotinio-fcra- 
per,  and  learned  from  him  that  mode  of  engraving.  He  was  afterwards  further 
inftrudled  by  Vander  Vaart,  and  his  produdtions  meeting  Vv^ith  the  appro- 
bation of  Sir  Godfrey  Kneller,  he  was  taken  into  the  houfe  of  that  painter, 
and  worked  principally  from  his  pidlures.  Under  the  diredlion  of  this  ar- 
tifl:, he  could  not  fail  of  improving  himfelf.  Some  time  before  the  deatli 
of  Smith,  a difagreement  took  place  between  him  and  his  patron.  Sir  God- 
frey, which  occafibned  a total  feparatibn. 

Mr.  Groffe  has  obligingly  favoured  me  wdth  the  following  remarkable 
anecdote,  concerning  this  extraordinary  artifl:.  Smith  the  mezzotinto- 
fcraper  had  a blue  paper  book,  in  which  he  had  pafted  many  proofs  of  his- 
works,  really  taken  to  obferve  the  progrefs  of  the  plates.  Some  time  after 
he  had  left  offfcraping,  he  was  much  followed'by  the  coileftors  for  thefe 
proofs.  He  affedfed  great  hauteur,  and  ufed  to  give  audience  to  them, 
fitting  on  his  clofe-ftool.  He  required  much  entreaty,  as  well  as  an  ad- 
vanced  price,  to  part  with  a print  from  this  book.  The  marks  of  blue 
paper,  flicking  to  the  corners  of  a.  print,  was  confidered  as  an  undeniable 
proof  of  the  goodnefs  of  the  impreffion.  Smith  finding  how  readily, 
and  at  what  high  prices  the  prints  went  off,  procured  fome  ordinary  im* 
preflions,  which  he  trimmed  clofe,  and  fluck  into  the  blue  book,  from 
whence  they  were  purchafed  as  proofs.  This  particular  I had  from 
Mcff.  Groffe  and  Roffiere  both  of  them  had  been  humble  fuitors  to  that 
great  man.” 

Smith  was  certainly  the  befl  mezzotinto  fcraper,  which  had  appeared  at 
that  time  3 his  prints  are  foft  and  clear,  and  the  fpirit  of  the  paintings 
he  copied  is  admirably  prefcrved.  I fhall  mention  the  few  following- 
only ; 

duke  of  Sch ember gy  on  horfebacki  a half  fheet  print,  after  Kneller. 

James 
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James  duke  of  York y leaning  upon  an  anchor  'y  a large  half  iheet  print  from 
the  fame  painter. 

Yhe  earl  of  Pembroke  ; a half  fheet  print,  after  the  fame. 

^leen  Mary  the  Second y with  a high  head  drefs  ; a half  flieet  print. 

Phe  dut chefs  of  Rutland,  the  fame,  from  Kneller. 

Yhe  countefs  of  Salifbury  the  fame,  from  the  fame. 

Phe  dutchefs  of  Grafton  ; the  fame,  from  the  fame, 

A fet  of  half  fheet  prints,  reprefenting  the  loves  of  the  godsy  from 
Titian. 

Venus  fiandlng  in  a fj ell y Pxom  Correggio  j a half  flieet  print. 

A holy  family,  from  Carlo  Maratti  j the  fame,  dated  1707. 

The  only  print,  engraved  in  ftrokes  by  him,  is  faid  to  be  a reprefentadon  of 
animals,  a half  fheet  fize. 

JACOB  SMITH. 

Flourifhed,  1730. 

We  have  fome  very  indifferent  engravings  by  him,  I fhall  mention 
only  the  portraits  of  Sir  Ifaac  Newton  and  Sir  Hans  Sloane,  from  his  own 
defigns.  They  are  executed  with  the  graver,  in  a fingular  manner,  with 
one  fpiral  line,  begun  in  the  middle,  and  continued  to  the  border  of  the 
plate.  By  the  ornaments,  with  which  thefe  heads  are  furrounded,  I fufpe61: 
he  was  properly  a writing  engraver. 

GABRIEL  SMITH. 

Born,  Died,  1783. 

He  was  a native  of  England,  and  having  learned  the  frfl  principles  of 
eno-raving  at  London,  he  went  to  Paris,  where  he  refided  fome  time.  His 
abilities  as  an  artift  were  very  confined,  fo  that  he  made  little  or  no  im- 
provement, during  his  flay  in  that  city : except  that  he  learned  the  method 
of  engraving  in  imitation  of  chalk  drawings,  and  with  the  affiflance  of  Mr. 
Ryland,  began  to  pradlice  it  in  England.  Among  his  early  performances  may 
be  reckoned,  the  paffions,  copied  from  Audran's  engravings,  after  Le  Brim ; 
and  fome  academy  figures,  from  Boucher ; which  all  together  formed  a large 
drawino*  book,  in  folio.  In  the  latter  part  of  his  life  he  confined  himfelf 
almofl  entirely  to  etching,  in  the  chalk  flyle,  for  Mr.  Ryland  and  other 

artifts  ; and  he  was  very  fuccefsful  in  his  works  of  this  kind. 

HENRY  SNYERS. 

Flourifhed, 

If  this  artifl  was  not  a native  of  Antwerp,  he  refided  principally  in  that 
city.  It  is  not  certain  from  whom  he  learned  the  art  of  engraving  5 but  he 
imitated  the  flyle  of  Scheltius  a Bolfwert  with  much  fuccefs.  He  drew 
corredly ; and  his  prints  retain  much  of  the  fpirit  and  expreflion  of  the 
pidufes  he  copied.  We  have  by  him, 
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Samjon  delivered  by  Dallilah  to  the  Philijtines  \ a large  plate,  length-ways, 
from  Vandyck. 

^he  virgin  Jeated  upon  a fiep^Jur rounded  with  feveral faints  ; a large  upright 
plate,  from  Rubens.  The  firft  imprelTions  of  this  plate  are  very  rare.  The 
iecond  are  to  be  diftinguifhed  from  them  by  the  darknefs  of  the  Ih ado ws,  which 
are  increafed  to  make  the  effedt  of  the  light  parts  of  the  print  more  powerful. 

Phe  fathers  of  the  Churchy  a large  plate,  length-ways,  from  the  fame 
painter. 

The  death  of  St.  Francis  d'Jffize  ; a large  upright  plate,  from  the  fame. 

He  alfo  engraved  from  Titian  and  other  mailers ; and  we  have  fome 
portraits  by  him. 

PHILIP  SOILS. 

Flourifhed,  1568. 

j 

He  engraved,  from  his  own  defigns,  a fet  of  half  length  figures,  in  foIio> 

the  PopeSy  from  the  year  204  to  the  year  1568,  confiding  of  twenty-eight 
prints,  exciufive  of  the  frontifpiece.  They  are  executed  in  a (tiff,  flight 
ftyle,  with  the  graver  only , and  were  publifhed  at  Rome,  1568. 

G.  C.  S O I T Z. 

Flouriflied,  1673. 

He  engraved  fome  of  the  portraits  for  a book  in  quarto,  entitled,  Templum 
Honorisy  by  Theodore  Spizalio,  publifhed  at  Vienna,  a.  d.  1673.  They 
are  very  indifferently  executed. 

VIRGIL  SOLIS. 

Flourifhed,  1550. 

He  was  a native  of  Nuremberg ; and,  according  to  the  ufual  cuflom  of 
that  time,  engraved  on  wood  and  on  copper,  and  principally  from  his  own^ 
compofitions.  It  does  not  appear  from  whom  he  learned  the  art  of  en- 
graving. His  early  works  on  copper  refemble  thofe  of  Beham  ; but  whem 
he  engraved  from  the  defigns  of  Raphael,  and  other  Italian  mailers,  he 
adopted  a more  open  and  fpirited  ftyle.  His  prints  on  v/ood  bear  great 
refemblance  to  thofe  of  Jofl  Ammon ; not  only  with  refpedt  to  the  exe- 
cution, but  to  the  compofitions  alfo. 

Virgil  Solis  was  a man  of  ability.  His  prints  are  often  judicioufly 
compofed ; and  many  very  excellent  figures  are  to  be  found  in  them.  He 
wanted,  however,  corre6lnefs  of  outline,  to  have  rendered  the  form  of  the 
naked  parts  of  the  human  figure  more  agreeable. 

Mr.  Evelyn,  in  his  Sculpturuy  fpeaking  of  this  artill,  informs  us,  that  for 

imitating  the  vile  pofturesof  Aretin,  he  had  his  eyes  put  out  by  the  fentence 
of  the  magiflrate.”^  If  this  flory  be  true,  thefe  imitations,  I prefume,  were 
copies  from  the  defigns  of  Julio  Romano,  which  were  firfl  engraved  by 
Marc  Antonio,  and  had  nearly  coft  him  his  life.  The  poet  Aretin  wrote 
the  verfes,  which  were  added  at  the  bottom  of  the  plates, 
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Virgil  Solis,  on  account  of  the  fmallnefs  of  his  engravings,  is  ranked 
among^the  little  mafters.  His  prints  on  copper  and  on  wood  are  exceed- 
ingly numerous,  amounting  to  upwards  of  eight  hundred.  I fhall  fpecify  the 

fotlowino- only,  in  a general  way.  . i r t-  ct 

A varfety  of  fmall  engravings,  length-ways,  reprefenting  hunUngfubje^s 

dated  1541,  &c.  on  copper.  Vajes,  ornaments  for  goldfmiths,  &c. 

ne^Mrrhge  'of  Cupd  and  PJyche  ■,  the  ajfemhly  of  the  gods ; mount  Par- 
fiaffus  * and  fev^eral  other  fubjedts,  from  Raphael,  the  fame. 

sThhatb  of  the  anahabtifis  ; a fmall  plate,  length-ways,  copied  from  Aid, 

""Slfo 'ibmt  fet^imhings  ; but  thefe  are  the  word  part  of  his  works. 

%veral  fmall  fets  of  hiftorical  pints,  from  the  Bible,  on  wood  and  on 

^'"'^fheMetamorphofes  of  Ovid,  confiding  of  170  fmall  engravings,  length- 

"Tferorrlll"  pltVti'  wood,  for  the  Emblems  of  Nicholas  Reufner, 

^'^*A^ftt^of'^fi'nall  prints  on  wood,  for  the  Emblems  of  Andrea  Alciatus, 

^”see  the  marks  ufed  by  this  mader,  copied  on  the  plate  at  the  end  of  the 
volume. 

GIOVANNI  GIOSEFFO  DAL.  SOLE. 

Born,  1654.  Died,  1719* 

He  was  a native  of  Bologna,  and  a painter  of  fome  eminence.  He  re- 
ceived his  fird  indruftions  in  the  art  of  painting  from  his  father  ; and  after- 
wards became  the  difciple  of  Lorenzo  Padnelli.  He  fucceeded  in  h^- 
Torical  fubiefts  and  landfcapes.  He  died  at  Bologna,  a.  d.  17 19,  aged  65 
years  We  have  feveral  etchings  by  him  from  his  own  compofitions,  and 
Long  them  the  following  : Jupiter  and  Juno  pejenting  a field  to  Mars ; a 
middling-fized  plate,  length-ways,  from  a ceiling,  painted  by  Paffinelli,  or 
General  Monteculli.  St.  Francois  Xavier  preaching  to  the  Indians ; a large 
upright  pLte,  from  the  fame  mailer. 


ARTHUR  SOLY. 

Flourillied,  1683. 

An  indifferent  engraver,  who  was  employed  by  Robert 
have  fome  few  'portraits  him,  particularly  his  own^  dated  16835 
faakoi  Richard  Baxter,  and  Tobias  Crifp. 


We 

and 


MATTHIAS  VAN  SOMER. 

Flourilhed,  1600. 


According  to  profelTor  Chrift,  he  engraved  a fet  of  landfcapes^  which  he 
marked  with  the  initials,  M.  V.  S.  He  was  probably  a native  of  Holland. 
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Mathias  Van  Sommeren  is  a name  affixed  to  a fmall  portrait  of  John 
Ernejly  in  an  oval,  executed  with  the  graver,  in  a neat,  ftiff  ftyle,  and  dated 
1 666.  According  to  M.  Heineken,  thefe  are  both  one  perfon. 

JOHN  VAN  S O M E R. 

Flourifhed,  1675. 

He  was,  I believe,  a native  of  Holland,  and  probably  related  to  the- 
preceding  artift.  He  engraved  in  mezzotinto  feveral  fubjedhs  from  the  paint- 
ers of  the  Low  Countries  j but  they  are  fo  indifferently  done,  as  hardly  to 
merit  a particular  defcription.  I fhall  mention  the  two  following  only: 

A Dutch  concert ; a fmall  upright  plate,  from  Teniers  ^ and  a converJatioHy 
from  Terburgh.  We  have  alfo  m2iny  portraits  by  him  ; and,  among  them, 
that  of  the  Dutchejs  of  Mazarine^  in  an  oval,  a fmall  upright  plate,  pub- 
lifhed  by  John  Lloyd.  His  monogram,  compofed  of  an  I.  a V.  and  an  S, 
is  copied  on  the  plate  at  the  end  of  the  volume. 

PAUL  VAN  SOMER. 

Born,  Died,  1694. 

He  was  of  the  fame  family  perhaps  with  the  preceding  artifts.  It  ap- 
pears, that  he  refided  fome  time  at  Paris,  where  he  executed  feveral  en- 
gravings. After  which  he  came  into  England,  and  fettled  at  London.  By 
his  publications  we  find,  that  he  lived  in  Newport  Street,  near  Leicefter 
Fields.  He  etched,  engraved,  and  fcraped  in  mezzotinto  ; but  his  works 
in  either  ftyle  do  him  no  great  credit.  I fhall  mention  the  following  prints 
only  by  him  : 

^ohit  burying  the  dead  \ a large  upright  plate,  from  Sebaftian  Bourdon  ; 
(lightly  etched,  and  retouched  v/ith  the  graver. 

Mojes  found  in  the  ark  of  hulrujhes  and  the  haptif  n of  Chrifl  ,•  two 
middling-fized  plates,  length-ways,  from  Nicholas  Pouffin.  In  thefe  he 
has  attempted  to  imitate  the  ftyle  of  Pefne  ; but  very  unfuccefsfuliy. 

^he  adoration  of  the  Jhepherdsy  from  a defign  of  his  own,  very  flightly 
etched. 

Nil  placet y &c.  or,  the  fable  of  the  old  man  and  his  afs^  from  Griffier ; a 
fet  of  fix  middling-fized  plates,  length-ways,  (lightly  etched.  , 

A fmall  drawing-book,  A fet  of  ornamentSy  and  feveral  frontijpieces.  In 
mezzotinto  we  have  fome  portraits  by  him  y and,  among  them,  that  of  the 
Count efs  of  Meath y after  Mignard. 

PETER  VAN  S O M P E L,  or  S O M P E L E N. 

Flourifhed,  1640. 

He  was  a native  of  Antwerp,  and  a difciple  of  Peter  Soutman,  whofe 
ftyle  of  engraving  he  imitated  with  great  fuccefs.  He  worked  in  a very  neat 
manner;  but  his  prints,  though  in  general  very  flight,  have  the  appearance 
of  labour.  It  is  to  be  wifhed,  that  the  outlines  of  his  naked  figures  had 
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been  corre6tly  drawn,  and  die  extremities  marked  with  more  precifion. 
However,  the  engravings  by  this  artift  are  by  no  means  devoid  of  merit.  I 
Ihall  fpecify  the  following  only : 

Chrijl  with  the  tvoo  dijciples  at  Emmaiis  5 a middling-fized  plate,  nearly 
fquare,  from  Rubens.  Swanenbnrg  engraved  the  fame  fubje61:. 

A crucifixion  \ a large  upright  plate,  arched  at  the  top,  from  the  fame 

mailer. 

Juno  and  Ixion  a fmall  plate,  length-ways,  from  the  fame, 
portraits^  from  Vandyck  and  other  painters,  &c. 

A.  D E S O N. 

Fiouriflied,  1628. 

An  artift  of  great  merit.  He  copied  the  ftyle  of  Callot  with  fuccefs. 
We  have  feveral  etchings  by  him  from  the  deligns  of  Callot,  and  alfo  from 
his  own  compofitions.  I fhail  mention  the  following  only : 

A fet  of  fmall  landjcapes,  length-ways,  enriched  with  buildings  and  figures, 
executed  with  great  fpirit. 

^he  village  fair-,  a middling-fized  plate,  length-ways,  from  Callot.  Its 
companion,  reprefenting  a Jireet,  with  a coach  in  the  back-ground^  and  Je^ 
veral  women^  one  of  which  holds  a hajket  of  flowers  in  the  fronts 

MICHEL  SORELLS. 

} . V ^ 

Flourifhed,  1760. 

A modern  Italian  engraver,  who  executed  part  of  the  plates  for  the  Flo- 
rentine Mufeum.  : 

GIOVANNI  BATISTA  SORITO. 

Flourifhed,  1621. 

He  is  mentioned  as  an  engraver  in  the  Index  to  the  Abecedario.  I am 
not  acquainted  with  his  works. 

DOMINI  dJJ  E S O R N I QJJ  E. 

Flourifhed,  1750. 

Fle  was  a native  of  France.  His  engravings  fhow  him  to  have  been  a 
man  of  abilities.  He  handled  the  graver  with  much  facility  5 and  if  he  had 
let  the  etching  predominate  more  in  the  landfcapes  and  the  fore-grounds,  his 
prints  would  have  appeared  to  much  greater  advantage,  in,  point  of  effeeft. 
He  engraved  many  little  vignettes,  and  other  book-plates,  which  he  finifhed 
very  neatly,  and  feveral  portraits  alfo  a large  print,  length-ways,  from 
Correggio,  reprefenting  Diana  and  her  nymphs  repofing  and  plecfures 
of  the  public  houfe,  a middling-fized  upright  plate,  from  Teniers, 

PETER  SOUBEYRAN. 

Flourifhed,  1760. 

He  was  a native  of  Geneva,  where  he  was  appointed  dirc6lor  of  the 
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Academy  for  Defign.  We  have  engraved  by  him,  the  fair  maid  of  the 
village^  a large  upright  plate,  from  Boucher.  He  alfo  engraved  from 
Bouchardon,  and  other  French  painters. 

PETER  SOUTMAN. 

Flourifhed,  1640. 

He  was  a native  of  Haerlem,  and  became  the  difciple  of  Rubens.  He 
painted  hiftorical  fubjedts  and  portraits  with  fuccefs,  and  was  employed  in 
Flanders,  Germany,  and  Poland.  This  artift  amufed  himfelf  much  with 
the  point ; and  we  have  a very  confiderable  number  of  etchings  by  him, 
as  well  from  his  own  compofitions,  as  from  thofe  of  Rubens.  They  are 
executed  with  great  fpirit.  Fie  feems  to  have  aimed  at  giving  a ftriking 
effedl,  by  keeping  all  the  maffes  of  light  broad  and  clear  5 but  by  carrying 
this  idea  too  far,  almoft  all  of  his  prints  have  a flight,  unfinifhed  appear- 
ance, though  the  engraving  is  in  itfelf  fufficiently  neat.  There  is  the  ftyle 
of  the  mafter  in  the  treatment  of  the  heads,  and  other  extremities  of  his 
figures  ; though  fometimes  they  are  rather  heavy.  With  refpecl  to  the 
naked  parts  of  the  human  figure,  they  are  certainly  very  incorredt ; but  he 
drew  greatly  in  the  manner  of  Rubens,  whofe  feyie  he  feemed  carefully 
to  imitate.  I fliall  mention  the  following  prints  only  by  this  artift,  all  of 
which  are  defervedly  held  in  high  eftimation. 

"The  fall  of  the  angels-,  a large  upright  plate,  from  Rubens.  The  firft 
impreftions  are  before  the  addrefs  of  the  younger  Bouttat  was  added  to  the 
plate. 

"The  miraculous  draught  of  ffoes  5 a fmall  plate,  length-ways,  from  the 
fame  painter. 

^he  lafl  Jumper  a very  long  print  on  two  plates,  from  a drawing  made 
by  Rubens,  after  the  painting  by  Leonard  da  Vinci  at  Milan. 

St,  Francis  kneeling  before  a crucifx  a fmall  upright  plate,  from  Michael 
Angelo  Caravaggio. 

Chrift  dead  at  the  tomb,  and  the  attendant  woman  clofing  his  eyes  ; a mid- 
dling-fized  plate,  length-ways,  from  Rubens.  The  firft  impreflions  arc 
before  the  fhadows  were  ftrengthened  by  Witdoeck. 

^be  triumph  of  Venus ; a large  plate,  length-ways,  from  the  fame  painter. 

Hunting  the  boar  a very  large  print,  length-ways,  two  plates,  from  the 
fame,  dated  1742. 

Four  other  large  hunting  fubjedfs,  length-ways,  namely,  i.  The  hunting  of 
the  lion  and  the  lionejs,  2.  Fhe  hunting  of  the  wolf,  3.  Fhe  hunting  of  the 
hoar,  different  from  that  mentioned  above.  4.  Fhe  hunting  of  the  crocodile 
and  hippopotamus. 

He  alfo  engraved  a great  number  of  large  portraits  of  the  illuftrious  per- 
/onages  in  the  Low  Countries,  after  various  painters.  In  thefe  works  he 
was  greatly  affifted  by  his  difciples,  Suyderhoef,  Louis,  and  Van  Sompel. 
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S P A G N O L E T T O.  See  RIBERA. 


ALESSANDRO  SPEECH  I. 

Flouriihed,  1699. 

An  Italian  artift,  who  engraved  a fet  of  views  of  the  palaces  and  public 
buildings  at  Rome.  They  are  large  plates,  length-ways,  and  executed  with 
great  freedom  and  fpirit.  The  taall  figures,  which  he  has  introduced,  are 
ftrong  proofs  ot  the  goodnefs  of  nis  tafte.  Thefe  views  were  publiflied  by 
Domenico  de  Rofii,  a.  d.  1699. 


VITUS  RODOLPH  SPECTLE,  or  SPECKIN. 

Flouriihed,  1540. 

He  was  a native  of  Strafburg,  and  an  engraver  on  wood.  We  have  by 
him  the  cuts  for  Fuchjius' s FlsTbdly  in  folio  t among  theiTij  is  a whole  length 
portrait  of  the  uuthoT*  The  portraits  of  Hcnvy  FulhinauTCT  and  JllbcYt 
whodefigned  the  figures,  and  the  engraver’s  own  portrait.  The  whole  work 
is  executed  in  a magnificent  ftyle  ; and  the  prints  are  the  largeft  of  the  kind 
that  have  appeared,  and  do  great  credit  to  the  artift. 


A.  SPECULUS. 

Flouriihed,  1696. 

I apprehend  he  was  not  a regular  engraver.  We  have  by  him  a very  bad 
etching,  reprefenting  a machine  to  free  the  horlcs  from  a carriage,  when 
they  am  inclined  to  run  away.  It  is  inferibed,  A.  Speculus  Jculp.  Roma, 

1696. 

JEROM  SPERLING. 

Flouriihed,  1730. 

A native  of  Germany.  He  engraved  part  of  the  plates  for  a colleftion 
of  views  of  all  the  churches  in  the  city  of  Vienna,  which  were  publiflied  by 
J.  A.  PelFel,  a.  d.  1724.  Alfo  part  of  the  plates,  taken  from  the  marble 
llatues  preferved  in  the  gallery  of  the  King  of  Poland,  at  Drelden,  in  large 
folio,  publiflied  1733. 

John  Henry  Sperling  is  mentioned  by  M.  Heineken,  as  an  engraver ; 
and  Catherine  Sperling,  his  wife,  as  a painter  and  an  engraver.  It  is 
probable  that  they  were  of  the  fame  family  with  the  preceding  artift. 


FRANCOIS  SPIERRE. 

Born,  1643.  Died,  1681. 

This  excellent  artift  was  a native  of  France.  He  was  born  at  Nanci,  and 
placed  as  a difciple  with  Francois  de  Poilly,  from  whom  he  learned  the  prin- 
ciples of  drawing  and  engraving.  After  he  quitted  the  fchool  of  Poilly,  he 
went  to  Italy,  where  he  refided  a conliderable  time.  On  his  return  to 
France,  he  died  at  Marfeilles,  then  only  33  years  of  age.  Spierre  did  not 
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immediately  imitate  the  ftyle  of  his  tutor,  though  he  worked  entirely  with 
the  graver  j which  inftrument  he  handled  with  great  facility.  He  gave  more 
play  to  the  flrokes  3 and  produced  an  effedt  more  foft  and  pidlurefque, 
though  not  fo  clear  and  brilliant.  The  works  of  this  mafter  are  not  very 
extenfive ; and  fine  impreffions  of  the  moll  eflimable  bear  a great  price,  I 
fliall  mention  the  following : 

An  allegorical  compofition/reprefenting  the  faculties  of  the  foul  and  the 
human  underftanding,  from  a defign  of  his  own  ; a middling-fized  plate^ 
length- ways. 

^he  Virgin  giving  the  hreaft  to  the  infant  Chrift ; in  a circle,  a middling- 
fized  plate,  from  Correggio.  This  admirable  print  is  very  rare.  The  firft 
impreffions  of  it  are  before  the  drapery  was  inferted  to  cover  the  nudity  of  the 
infant,  and  the  little  trees  to  the  left  of  the  Virgin. 

^he  Virgin  and  Child  with  St,  Catherine  \ a middling-fized  plate,  nearly 
fquare,  from  Pietro  da  Cortona.  1 

St,  John  preaching  in  the  wildernefs  s a fmall  upright-plate,  from  Bernini. 

The  miracle  of  the  loaves  and  fijhes\^  its  companion,  from  the  fame  mailer. 

Chrijl  on  the  crofs^  f uf pended  over  a fea  of  bloody  which  runs,  from  his 
wounds  y a middling-fized  upright  plate,  from  the  fame.  The  firfl  impreffions 
of  this  fingular  performance  are  before  the  heads  of  the  cherubs  were 
added  at  the  top,  near  the  Deity.  It  is  executed  with  fihgle  ilrokes  only, 
without  any  fecond  ilrokes  laid  acrofs  them,  in  the  ilyle  of  Melan. 

He  engraved  alfo  from  Domenichino,  Giro  Ferri,  F.  Mola,  and  other 
painters. 

J.  S P I L A. 

Flourifhed, 

To  a flight  painter’s  etching  I found  the  name,  J,  Spila  Hug,,  fee*. 

JOHN  S _P  I L B E R G. 

Flourifhed,  1683. 

He  publifhed  views  of  Alherrnarle  Houfe^  and  the  Banquetting  Houfe  at 
White  Halley  faid  to  be  engraved  by  himfelf-  ..  . 

J.  S P I L M A N. 

' Flourifhed, 

He  engraved  his  own  portrait y from  C.  v.  Noord  ^ alfo  that  of  H.  Tilly, 
from  the  fame  painter. 

J.  S P I L S B U R Y. 

Flourifhed,  1760. 

This  ingenious  man  kept  a print  fhop  in  Ruffel  Court,  He  obtained  the 
firfl  premium  for  an  engraving  in  mezzotinto,  from  the  Society  for  the  En- 
couragement of  the  Arts  and  Sciences  at  London,  He  feraped  a great 
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number  of  fmall  plates  and  portraits,  from  Sir  Jofhua  Reynolds  and  other 
painters  in  mezzotinto.  I fhall  mention  only  by  this  artift,  the  heads  of  two 
monks  reading  in  the  fame  hook ; a fmall  upright  plate,  from  Rubens. 

J.  S P I R A I N X. 

Flourlfhed^  1^35* 

A name  affixed  to  fome  frontijpeces  and  other  book-plates : it  fhould 
perhaps  have  been  written  Spirim, 


L. 


X. 


S P I R I N 
Flouriffied,  1650. 

He  was  probably  of  the  fame  family  with  the  preceding  engraver.  I 
fhould  haveTuppofcd  them  to  have  been  the  fame  perfon,  but  the  initial  of  the 
baptifmal  name  is  different.  He  engraved  frontifpieces  and  other  plates  tor 
the  bookfellers,  dated  from  1641  to  1664.  They  are  as  bad  as  thofe  of  Spi- 
rainxj  but,  I think,  if  any  thing,  rather  neater.  We  have  {amt  portraits 
by  this  engraver.  I lhall  mention  that  only  of  Petrus  de  la  Mothe,  dated 

166 

GABRIEL  SPITZ  EL. 

Flourifhed, 

He' was  a native  of  Germany,  and  is  mentioned  by  M.  Heineken,  as 
a painter  and  an  engraver.  I am  not  acquainted  with  his  works. 

ROBERT  SPOFFORTH- 

Flourifhed,  1707. 

I fhould  apprehend  from  the  ftyle  of  his  engraving,  that  he  was  a pupil  of 
Griblin.  In  the  year  1707,  he  refided  in  London;  as  we  find  from  the  fol- 
lowing infeription  upon  the  portrait  of  George  the  Firjl ; “ Engraved  by  Rt. 
“ Spofforth,  near  the  Broad  Place,  Black  Friars,”  where  he  might  probably 
keep  a Ihop.  We  have  feveral  pther  and  trifling  fubjeds  by  him 

in  the  fhop-bill  way.  They  are  fuch,  as  do  him  little  credit. 


CHARLES  SPOONER. 

Flouriffied,  17  5^* 

He  was,  I believe,  a native  of  England  ; but  it  appears  from  feveral  of 
his  prints,  that  he  refided  a confiderable  time  at  Dublin.  We  have  by  him 
{tYtvdX  portraits  \ri  mezzotinto,  from  Sir  Jofhua  xveynolds,  and  other  pain- 
ters. I fhall  mention  only  Thomas  Priory  a half-length,  from  John  Van 

Noft,  dated  1752. 

BARTHOLOMEW  SPRANGER,  or  SPRANGHER. 

Born,  1546.  Died,  1623. 

He  was  born  at  Antwerp  5 and  after  having  learned  the  principles  of 
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drawing  and  painting  in  his  own  country,  he  went  to  Paris,  and  from 
thence  to  Italy.  He  painted  hiftorical  fubje6ts  and  landfcapes  with  great 
fuccefs.  From  Rome  he  went  to  Vienna,  and  entered  into  the  fervice  of 
the  Emperors  Maximilian  and  Rodolphus  11.  By  the  latter  he  was  ennobled 
in  the  prefence  of  his  whole  court ; and  a chain  of  gold  was  put  round  his 
neck  by  the  Emperor’s  own  hand.  We  have  fome  few  etchings  by  this 
artift,  which  are  very  Qightly  executed  , but  they  maaifeft  the  hand  of  the 
miafter.  Among  them  is  the  following  : 

yf  fingle  figure  hound  to  a tree^  which  hears  the  rejemhlance  of  an  academical 
ftudy  ; a fmall  upright  plate.  The  letters  of  his  name  are  reverfed  upon 
the  print. 

J.  VANDER  SPRIETT. 

Fiourifhed, 

This  name  is  affixed  as  tKe  painter,  engraver,  and  publifher,  to  a very 
bad  mezzotinto  portrait  of  "Timothy  Crujo,  , This  print  is  very  rare,  which 
is  the  only  reafon  that  can  poffibiy  give  it  a claim  for  admittance  into  any 
colleftion. 

* j 

JOHN  SPRINGENKLEE.  See  the  Article  KALDUNG. 

P.  S P R U Y T. 

Fiourifhed,  1760. 

A modern  painter,  and  a native  of  Antwerp.  He  etched  feveral  plates  5 
among  which  are  the  following  : 

Sujannah  and  the  two  Elders ; a middling-fized  upright  plate,  length- 
ways, from  Rubens. 

The  rape  of  Orithia  i a middling-fized  upright  plate,  from  the  fame 
painter. 

The  continence  of  Scipio ; a fmall  plate,  length-ways,  the  fame. 

DIRICK  VANDER  STAREN,  or  VAN  STERN. 

Flouriffied,  1540. 

He  was,  I prefume,  a native  of  Holland.  He  is  ranked  in  the  clafs  of 
little  mailers  ; and  his  compofitions  prove  him  to  have  been  a man  of  genius* 
His  figures  are  apt  to  be  ffiort  and  heavy ; and  his  back-grounds  are  often 
too  much  crowded  with  architedlure,  and  ornaments  of  that  kind.  He  un^ 
derflood  the  human  figure ; and  the  naked  parts  of  it  are  frequently  well 
marked.  He  ufed  both  the  point  and  the  graver  in  the  execution  of  his 
plates ; which  are,  in  general,  very  neatly  finifhed.  He  marked  his 
prints  with  the  initials  D.  and  V.  divided  by  a flar,  in  the  manner  expreffied 
upon  the  plate  at  the  end  of  the  volume.  He  ufually  added  the  day  of 
the  month,  in  which  the  plates  were  finifhed.  His  engravings'  are  rather 
numerous.  They  are  dated  from  1520  to  1550.  I fliall  mention  the  few 
following  only,  from  his  own  defigns : 
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-the  deluze  ; a middling-fized  plate,  length-ways.  ' 

2 temltation  of  Chrift,  in  which  the  Devil  ts  re^rejentei  with  pointed Jhoes; 

a fmali  upri^iht  plate. 

Sif  Zfdrfdfu'ZTd  Cbrijt,  ‘Z'fmihg  in  th,  w.ur , the  fame 
n/JlLL  ia.gbt  cf».,  ; a toall  upright  plate,  nearly  fquare. 
Several  landjcapes,  and  a variety  of  other  lubjects. 


P. 


S T E E. 

' Flouriflied. 

A name  affixed  to  a portrait  of  Mijs  Sakthea  Dawkens. 

FRANCIS  VANDER  STEEN. 

Flourifhed,  1660. 

He  was  a native  of  Antwerp,  and  is  fpoken  of  as  a painter  It  appears 
.-ta  p he  was  employed  by  the  Archduke  Leopold,  who  affignea  him  a 
^ Vmn  He  engraved  a confiderable  number  of  prints ; but  in  a ftyle 
?hich  doefhim  very  little  credit.  Many  of  the  plates  for  the  co  edtion 
Tf  Mnfs  known  by  the  name  of  Teniers’s  gallery,  are  by  mm.  I ffiall  men- 
^^TI\Z\\i^martyrdom  of  eleven  tboujand  Virgins  ; a large  upright  print,  on 
Z pUtS'S  . tlrawlnB  by  y»  Hoy,  .fer  the  ortg.n.l  p.a„re  by 
Albert  Durer,  in  the  imperial  colleaion. 

BENETTO  STEFAN  I. 

Flourifhed, 

1 1 1 m the  fchool  of  Marc  Antonio.  His  ftyle  of  en- 

He  that  of  JEnea  Vico.  His  name  is  affixed  to  a 

SdTin-fized  plate,  length-ways,  reprefenting  the  battle  of  the  Lapith^e, 

copied  from  a print  by  Marc  Antonio. 

GIOVANNI  STEFANINI. 

Flourifhed,  1760. 

A hom  at  Floreuce.  He  etched,  according  to  Bafan, 

th^^plt'loTof  the  Virgin ; a fmall  upright  plate,  from  Bartholomew 

Spran^er.  STEFANONI. 

Flourifhed, 

We  have  feveral  etchings  by  this  artift,  very  Bightly,  “d  fonetimes  in- 
marked  with  the  initials  P.  S.  F. 
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GIACOMO  ANTONIO  STEFANONL 

Flourifliedj  1630. 

He  was  a native  of  Bologna,  and  a painter^  W e have,  among  others^^ 
the  following  etchings  by  him  : 

Virgin  with  the  infant  Chrifi^  S.t,  fohn^  and  two  angels  , a fmall  up- 
right plate,  from  Lodovico  Carracci. 

"The  murder  of  the  Innocents } a middling- fized  upright  plate>.  from  Guido, 

D.  S T E I D N E R. 

Flourifhed, 

We  have  a variety  of  devotional  fubje^fs  by  this  engraver,  which,  however:^ 
are  not  worth  fpecifying. 

J A QJJ  E s'  STELLA. 

Born,  1596.  Died,  1641, 

He  was  born  at  Lyons ; but  his  father,  Francis  Stella,  was  a Fleming  by  na- 
tion. Jaques  Stella  learned  the  firft  principles  of  drawing  from  his  father, 
who  died  at  the  time  he  reached  his  ninth  year.  At  the  age  of  twenty  he 
went  to  Italy,  and  was  employed  by  Cofmo  di  Medicis,  Duke  of  Blorence; 
after  which  he  fpent  eleven  years  at  Rome  ; and  on  his  return  to  France, 
entered  into  the  fervice  of  the  King,  who  afligned  him  a handfome  penfion, 
and  apartments  in  the  Louvre,  which  prevented  a journey  he  had  intended 
into  Spain.  Soon  afterwards  he  was  honoured  with  the  order  of  St.  Michael, 
and  fettled  at  Paris.  His  too  clofe  application  to  bufinefs  hurt  his  con- 
ftitution,  and  finally  put  an  end  to  his  life,  in  the  fifty-firft  year  of  his  age. 
He  painted  hiftorical  JubjeHs^  portraits^  and  land/capes^  very  fuccefsfuliy. 
Stella  amufed  himfelf  with  the  point  and  the  graver.  We  have  feveral 
plates  etched  by  him,  from  his  own  compofnions : among  them  is  the  cere-- 
monies  of  doing  homage  to  the  Great  Duke  of  Dufeany,  on  St.  John's  Day  ; a 
large  plate,  length-ways,  dedicated  to  the  Emperor  Ferdinand  IL  dated 
1621. 

CLAUDINE  BOUSONNET  STELLA. 

Born,  Died,  1697. 

She  was  a native  of  France,  and  niece  to  Jaques  Stella,  mentioned  in  the 
preceding  article.  From  him  fhe  learned  the  principles  of  drawing  and 
painting  5 but  fhe  applied  herfelf  chiefly  to  engraving ; and  was  very  fuc- 
cefsful  in  her  attempts.  The  prints,  which  we  have  by  her,  prove  the 
ftrength  of  her  genius,  and  the  foundnefs  of  her  judgment.  If  they  be  not 
executed  with  that  precifion  and  neatnefs,  which  are  found  in  fome  of  the 
beft  French  mafters,  they  poffefs  fuch  beauties  as  abundantly  over-balance 
all  defeats  of  that  nature.  The  naked  parts  of  the  human  figure  are  ex- 
^ ceedingly  well  drawn  5 and  the  charaflers  of  the  heads  are  finely  expreiTed. 
She  delineated  the  other  extremities  with  great  tafte  and  corredlnefs.  The 
following  are  among  her  moft  eflimable  performances  : 
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Mqfes  found  in  the  bulrufies ; a large  plate,  length-ways,  on  two  plates, 

Mofes  ftriking  the  rock  ; a large  plate,  length-ways,  from  the  fame. 

A holy  family,  ’with  Elizabeth  and  St.  John.  Joieph  is  reprefentcd  feated 
on  the  Heps,  holding  his  compaffes  ; the  fame,  from  the  fame. 

Ehe  crucifixion  of  Chrift,  called  the  Great  Calvary  ; the  fame,  from  the  fame. 
St.  Peter  and  St.  John  curing  the  lame  man  at  the  gate  of  the  temple ; the 

fame,  from  the  fame.  r • tu 

A fet  of  fifty  fmall  plates,  length-ways,  reprefenting  children  at  play, 

from  her  uncle,  Jaques  Stella;  and  another  fet  of  the  fame  fubjefts,  con- 
fiftino' of  fixteen  plates,  from  the  fame  matter.  .•  .j 

FiTancoise  Bousonnette  Stella,  fitter  to  the  lady  atove  mention  . 
She  is  faid  to  have  affitted  her  greatly  in  her  engravings.  Fraimoile  Stella 
died,  1676.  It  does  not  appear  that  her  name  was  feparately  affixed  to  any 

plates. 

ANTOINETTI  BOUSONNET  STELLA. 

Flourihied,  1760. 

This  lady  was  fitter  to  Claudine  Boufonnet  Stella,  and  not  much  infe- 
rior to  her  in  point  of  abilities  as  an  engraver.  She  made  more  ufe  of  the 
point  than  her^fitter,  and  etched  in  a very  powerful  ftyle.  _ She  harmonized 
the  rouo-hnefs,  left  by  the  aqua-fortis,  with  the  graver,  in  fuch  a manner, 
as  to  produce  a pleafing  effed.  She  drew  corredly,  efpecial  y the  extre- 
mities of  the  hu^man  figure ; which  llie  expreffed  with  great  tatte.  The 

following,  amone  other  engravings,  are  by  her.  ^ , 

Remus  and  Romulus fuckled  by  a wolf-,  a middling-fized  plate,  length-ways, 

from  Anthony  Boufonnet  Stella,  her  brother.  , r • r . 

"Ehe  entry  of  the  emperor  Sigifmond  into  Mantua ; a long  frieze,  fiom 

Julio  Romano. 

JACOB  STELTZER. 

Flouriftied,  1720. 

. . Fie  eneraved  part  of  the  plates  for  the  colUmon  of  large  folio  prints,  taken 
from  the  antique  marbles,  preferved  in  the  royal  gallery  at  Drefden,  pub- 

lilhed,  A.  D.  1733. 

STEMSIUS.  See  SEMPELIUS. 


PET 


E R STENT. 

Flourifhed,  1630. 

He  refided  in  London,  and  was  a printfeller.  From  the  extenfivenefs 
of  his  publications,  it  appears,  that  his  bufinefs  was  very  great  for  the  time. 
It  is  thought  that  he  fometimes  engraved;  and  feveral  porti aits  zst 
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buted  to  him  ; one,  in  particular,  namely,  that  of  Andrew  Willet^  which  is 
marked  with  the  letters,  P.  S. 

HENRY  STENWICK. 

Flourifhed,  1570. 

He  engraved  fome  of  the  plates  for  a work,  entitled,  Theatrum  Orhis 
rarum^  by  Abraham  Ortelius. 

STEPHANONI.  See  STEFANONI. 

S T E P H A N U S.  See  L A U L N E. 

JOHN  STEVENS,  or  STEPHANUS. 

Flourifhed,  1585. 

According  toprofefTor  Chrift,  he  was  a native  of  Strafburgh,  and  the  fon 
of  Charles  Stevens.  His  plates  are  chiefly  flight  etchings,  executed  almofl: 
entirely  with  dots ; and  frequently  are  little  more  than  outlines.  This  has  led 
profefTor  Chrift  to  fay  of  his  engravings,  that  they  are  frappes  a coups  de 
marteau  dans  le  cuivre ; that  is,  llruck  with  the  blows  of  a hammer  into  the 
copper.  But  in  this  inftance  he  is  certainly  miflaken.  Stevens  engraved 
from  his  own  compofitions ; and  they  prove  him  to  have  been  a man  of 
genius.  Heufually  marked  his  plates  with  the  initials,  L and  S.  to  which 
he  fometimes  added  the  date. 

PETER  STEVENS,  or  STEPHANI. 

Flourifhed, 

Fie  was  a native  of  Malines,  and  engraved  feveral  portraits  \ among 
others,  that  of  the  late  king  ofPruJJia^  from  Da  Piaffe. 

M.  G.  S T E U D E N E R. 

Flourifhed, 

We  have  feveral  flight,  incurred  etchings  by  this  artifl,  from  his  own 
defigns.  They  reprefent  the  loves  of  the  gods  and  goddejfes^  and  other 
fubjeds,  taken  from  the  ancient  mythology.  They  do  not,  however,  do 
him  much  credit. 

TOBIAS  STIMMER. 

Flourifhed,  1590. 

This  artifl  was  born  at  Schaffhaufen.  Fle  was  a painter  of  fome  emi- 
nence, and  refided  chiefly  at  Strafburgh,  where  he  was  employed  by  the 
Marquis  of  Baden.  He  alfo  engraved  on  wood,  from  defigns  of  his  own. 

X X 2 His 
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ttis  areateft  work  is  a fet  of  prints  for  the  Bible.  Some  of  thefe  appeared  as 
early°as  1586  ; and  the  whole  was  publiQred  atStrafturgh,  a.  d. 
this^title  Nov^  ^ohU  Stimmeri  Jacrorum  Biblior urn  figure,  verf^us  Latinis 
Germankh  expofiu.  The  compofitions  of  thefe  prints  which  are  very 
frJaTl  are  by  Stimmer ; but  he  was  affifted  in  the  engraving  by  his  brother, 
and  iWeral  other  artifts,  whofe  marks  are  affixed  to  fome  of 
Stimmer  und'erftood  the  human  figure  very  well,  and  compofed  g 

tafte  • of  this  the  reader  will  be  convinced,  when  he  is  informed,  tl 
bens  himfelf  declared,  he  had  ftudied  thefe  prints 

derived  much  inftruftion  from  them.  Sandrart  mention,  this  circuin^ 
fiance  and  calls  the  book.  “ a treajury  of  fctence  for  the  art  of  painting. 
Thefe  engraving,  are  very  neatly  exeeuted  See  the  marks,  vrh.ch  thr,  ar- 
till  ufually  put  upon  his  prints,  at  the  end  of  the  volume. 

CHRISTOPHER  STIMMER. 

Flourifhed,  15  9^* 

He  was  brother  to  Tobias  Stimmer,  and  engraved  neatly  on  wood.  He 
affified  his  brother,  and  worked  principally  from  his  defigns.  The  marks 
which  he  ufed  a^e  copied  on  the  plate  of  monograms  at  the  end  of 

the  volume. 

IGNATIUS  VANDER  STOCK. 

Flourilhed, 

This  artift  was,  I prefume,  a native  of  Holland,  and  fiounflied  during 
the  laft  centurr  He  w^  a landfcape  painter,  and,  as  far  as  one  can  judge 
fmm  his  e"S-s,  a man  of  no  mean  abilities.  We  have  by  him  feveral 
tery  fli-ht  buVfpirited  etchings  of  from  his  own  painting 

Td  another  fet,  from  the  defigns  of  Foquier.  They  are  middling-fized 

plates,  length-ways. 

ANDREA  STOCK,  or  STOG. 

Flourifhed,  162,5. 

He  was  a native  of  Holland,  and  refided  chiefly  at  A^werp.  I believe 
he  was  a pupil  of  Jaques  de  Gheyn  the  elder ; at  lead,  he  imitated  his  fiyle 
of  enmaLg,  and  fometimes  with  fuccefs.  We  have  ^ him  feveral 
cnwavtngs  for  a work,  entitled,  Jcademie  de  L’efpee,  hy  Thibault,  pu  - 
Xl  it^Antwerpi  t;  them  he  affixes  this  infcription,  Andreas  Stockm 

BagaComitisfculp.  I lhall  mention  befides, 

he  twelve  months  ■,  middling-fized  plates,  length-ways,  from  John 

Wildens.  . ^ i -o  -n 

Eight  landf capes  i fmall  plates,  length-ways,  P*',' ‘‘xviat,.  from 

Abraham  offering  up  his  Jon  Ifaac  •,  a middling-fized  uprigi  p ’ 
Rubens.  The  belt  impreffions  are  before  the  name  of  Hondius  was  affixed 

Alfo  feveral  and  among  them  that  of  Dmr,  dated  1029. 
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H*  Stock  is  a name  affixed  to  the  portrait  of  Robert  earl  of  Salijhury^ 
in  an  oval. 

LAURENCE  STOER. 

Flouriflied,  1567. 

According  to  profefTor  Chrift,  he  was  a native  of  Augfburg,  and  a 
painter.  He  is  fpoken  of  with  commendation  ; and  by  him  we  have  feveral 
engravings  on  wood,  marked  with  an  L.  and  an  S.  joined  together.  See 
the  plate  of  monograms  at  the  end  of  the  volume. 

J.  S T O L K E R. 

Flourifhed, 

He  was  an  engraver  in  mezzotinto.  His  name  is  affixed  to  a portrait  of 
Jaques  de  Majfcher^  the  painter,  from  J.  Ravenftein. 

STOLZ,  or  STOLZHIRS,  or  STOLZIUS. 

Flouriffied, 

Florent  le  Comte,  and  the  author  of  the  Abecedario  have  attributed  the 
prints  marked  with  an  M.  furmounted  by  a fpecies  of  figure  refembling  a 4, 
to  this  mafter.  They  are  rude  engravings  on  copper,  and  bear  every  ap- 
pearance of  antiquity ; but  I own  I cannot  poffibly  conceive,  how  the  mo- 
nogram can  be  fuppofed  in  the  lead  to  refer  to  the  name.  By  this  notion 
the  works  of  this  engraver  are  confounded  with  thofe  of  one  who  marked  his 
plates  with  an  F.  and  an  S.  who  was  evidently  a different  artifl.  See  the 
article  Stols.  The  monogram,  attributed  to  Stolz,  is  copied  on  the  plate 
at  the  end  of  the  volume. 

JOHN  STONE. 

Born,  Died,  1653. 

He  was  a pupil  of  Crofs  the  engraver,  from  whom  he  learned  the  prln* 
ciples  of  drawing.  He  acquired  confiderable  fame  by  the  copies  which 
he  made  of  feveral  of  the  mod  capital  paintings  in  England.  He  drew  and 
engraved  one  of  the  plates  for  'DugdaW s Hijlory  of  Warwickjhire,  I know  of 
no  other  print  by  him. 

D.  STOOP. 

Flourifhed,  1650. 

Flis  baptifmal  name,  I prefume,  was  Dirick  or  Theodore.  He  was  a 
native  of  Holland,  and  painted  battles.  We  have  a fet  of  twelve  fmali 
plates,  lengthways,  etched  by  him,  in  a very  fpirited  and  maderly  manner, 

from 
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ii'oi'n  his  own  dcfigns,  reprcfcnting'^iJ^^j’j  slid  wsn  oh  hoTjohdoCy  with  do^s 
and  other  j they  are  dated,  1651* 

roderigo  stoop. 

Born,  Died,  1686. 

According  to  the  author  of  tlie  Effay  towards  an  Englilh  School  of  Paint- 
ers, the  baptifmal  name  of  this  artift  was  Peter ; but  he  always  placed  the 
nitial  letter  R.  before  his  family  name.  He  is  faid  to  have  been  the  brother 
of  Dirick  Stoop  mentioned  above,  and  a native  of  Holland.  _ He  painted 
battles,  huntings,  and  fea  ports,  very  fuccefsfully.  He  came  into  England 
with  Queen  Catherine,  and  refided  in  this  kingdom  till  the  time  of  his 
death,  which  happened  about  the  year  1686.  He  etched  feveral  plates 
from  his  own  compofitions,  and  from  thofe  of  Barlow.  They  are,  in  ge- 
neral, executed  with  great  fpirit,  in  a ftyle  which  does  him  much  credit. 
Among  them  may  be  reckoned,  a fet  of  eight  plates,  reprefenting  views  of 
dedicated  to  Queen  Catherine.  Alfo  eight  large  plates,  length- 
ways, reprefenting  the  froceffion  of  Sfueen  Catherine  from  Portfmouth  to  Hamp- 
ton-Court,  dated  1662.  Several  of  the  plates  for  Ogilby's  ^fop,  after  the 
defigns  of  Barlow.  Thefe  are  very  flight  and  hafty  performances. 

DANIEL  STOOPENDAAL. 

Flourilhed,  1710. 

He  was  a native  of  Holland,  and  an  engraver  of  fome  merit.  In  his 
beft  prints  he  feems  to  have  attempted  to  imitate  the  ftyle  of  Cornelius  Vif- 
cher ; but  his  powers  were  not  equal  to  the  talk.  We  have  by  him  a fet  of 
twelve  fmall  plates,  length-ways,  reprefenting /i-ara  and  animals,  dated 
1651.  Thefirft  impreflions  are  before  the  plates  were  numbered.  And  a 
fet  of  Tixty  views,  entitled,  Les  Belices  du  Biemer-Meer,  engraved  from  his 
own  defimis.  To  thefe  may  be  added,  feveral  plates  of  banditti,  and  others 
from  Perer  de  Lair,  called  Bambochio.  He  alfo  engraved  fome  of  the 
prints  for  Clarke’s  pompous  edition  of  Cafat's  Commentaries,  publifhed  at 
London,  in  two  volumes,  folio,  a.  d.  1712. 

J.  C.  STOKER. 

Flourifhed, 

He  was  a painter,  and  etched  feveral  hiftorical  fubjeds,  from  his  own 
compofitions. 

FRANCIS  STOSS. 

Flourifhed,  1460. 

This  very  ancient  engraver  was  certainly  a native  of  Germany,  His  prints 

have  all  the  appearance  of  antiquity  ; and,  for  my  own  part,  I have  no 

doubt,  but  that  he  was  prior  to  either  Martin  Schoen,  or  Ifrael  Van  Me- 

cheln. 
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cheln.  Indeed  I b^/ealreadyy  in  the  eflay  at  the  beginning  of  the  firft  vo- 
lume of  this  work,  given  it  as  my  opinion,  that  he  was  the  tutor  of  Mar- 
tin Schoen,  from  the  refemblance  which  appears  in  the  ftyle  of  engraving 
adopted  by  both : though  it  muft  be  confeffed,  that  Martin  Schoen  im- 
proved it  prodigioufly.  We  have  by  this  mailer  a fet  of  fmall  upright 
plates,  containing  the  life  and  fajfion  of  Chrifiy  which  v^^ere  copied  by  Mar- 
tin Schoen.  I have  feen  only  two  of  thefe  curious  engravings.  In  the 
colledtion  of  Dr.  Monro  is  a fmall  upright  plate,  repreienting  the  Virghi 
Mary  fanding , Jhe  holds  the  infant  Chriji  with  her  left  arm ; and  in  her 
right  hand  a flowery  which  he  is  reaching  for ; without  any  back-ground. 
The  rudenefs  of  the  execution  of  this  plate,  and  the  badnefs  of  the  printing, 
gives  great  reafon  to  conclude,  that  it  was  one  of  his  firft  attempts.  See 
his  mark,  compofed  of  an  F.  and  an  S.  divided  by  a fort  of  ornament,, 
fomething  different  from  that  ufed  by  Martin  Schoen. 

Florent  le  Comte  and  other  authors  have  confounded  this  artift  with  one 
who  marked  his  plates  with  an  M.  furmounted  by  a fort  of  figure,  refem- 
bling  a 4.  But  whatever  the  names  of  thefe  artifts  really  might  be,  it  is 
evident,  that  they  were  different  perfons  j and  Francis  Stofs  is  certainly  by 
far  the  more  ancient.  See  the  article  Stoltz, 

VESPASIANO  STRADA. 

Flourifhed,  1600. 

He  was  the  fon  of  a Spanifh  painter,  and  was  born  at  Rome,  during  the 
refidence  of  his  father  in  that  city.  Vefpafiano  was  alfo  himfelf  a painter  j 
but  died  young,  being  only  thirty- fix  years  of  age.  He  etched  feveral  plates 
from  his  own  compofitions,  which  prove  him  to  have  been  a man  of  genius. 
They  are  executed  in  a flight,  hafty  ftyle  3 but  the  hand  of  the  mafter  is 
eafily  to  be  difcovered  in  them.  The  following  are  by  him  : 

Chrift  fljown  to  the  Jeivs  -y  half  figures,  a middling-fized  plate,  length- 
ways. 

The  fame  fubjedl  repeated,  fmaller,  and  the  contrary  way. 

Chrift  crowned  with  thorns  3 a fiiiall  plate,  three  quarter  figures. 

A holy  family  with  St.  John  3 a fmall  upright  plate. 

SChe  Virgin  Mary  ft  an  ding  on  a defcentyfufported  by  two  angels  3 a fmall  up- 
right plate.  He  often  marked  his  plates  in  this  manner,  VES.  ST.  I.  FE. 
and  V,  S.  F.  and  V.  S.  L F. 

ROBERT  STREATER. 

Born,  1624.  Died,  1680. 

He  was  the  fon  of  a painter,  and  born  in  London.  He  ftudied  under  Du 
Moulin  5 and  his  works  are  fpoken  of  with  the  warmeft  commendation  by 
Graham,  the  author  of  the  Effay  towards  an  Englifh  School  of  Painters, 
publiftied  at  the  end  of  the  Lives  of  the  Painters  by  Du  Piles.  He  calls 
him  the  greateft  and  moft  univerfai  painter  that  England  ever  bred,”  and 

the 
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» the  moft  complete  draftlman  of  his  time.”  His  chief  excellence  layjn 

iandfcapes  and  architefture ; but  he  did  not  confine  himfel 
i ' 1 E fhe  art  onlv.  Sanderfon.  another  author,  compliments  him 

verv  Vi"hly  • but  the  moft  extravagant  encomium  is  paid  him  by  Ro  ert 
mftelfan,  in  his  Poetic  Defeription  of  the  Paintings,  on  the  ceiling  of  the 
theatre  at  Oxford,  which  he  conludes  with  thefe  lines, 

“ That  future  ages  muft  confefs  they  owe 
“ To  Streater,  more  than  Michael  Angelo. 

Such  of  his  works  as  now  remain  do  by  no  means  juftify  the  praifes, 

xx7h\rh  his  friends  have  fo  profufely  bellowed  upon  him. 

At  the  Reftoration  he  was  appointed  ferjeant  painter  to  the  King.  In  the 
Intmr  nart  of  his  life  he  was  affliaed  with  the  ftone  ; and  being  determined 
o Tufferthe  ope^^^^^^^  the  King  fent  to  Paris  for  a furgeon  m 

cerform  it,  but  he  died  foon  after  it  was  done,  a.  d.  i68o,  aged  56.  H 
Lufed  himfelf  with  the  point ; but  his  etchings  are  very  indifterent.  The 

followino;  are  by  him  *.  . • i i " 

cfNa/eby  ; a large  two  fheet  print  length-ways. 

Several  architeElal  -plates,  from  J.  Dinante,  &c. 

FERDINAND  STRING  A. 

Flouriflied,  17  5^* 

Part  of  the  plates  for  the  Antiquities  of  Herculaneum,  publiftied  by 
royal  authority  at  Naples,  are  by  him. 

WILLIAM  STUKELY. 

Flourifhed,  1740* 

A celebrated  antiquary,  who  has  publiftied  feveral  very  cunous  and 
• a-'  Thev  are  too  well  known  to  need  any* repetition  here. 

T^n  "e°niLs  gentleman  drew  the  greater  part  of  the  defigns  for  the  plates 
withwhTch  they  arc  embelliftied,  and  etched  a confiderable  number  of  them 
Mth  his  own  hamli  particularly  thofe  for  a work,  entitled,  iHneramam 

Curio fum^  in  folio. 

JOHN  STURT. 

Born,  1658.  Died,  173®- 

heSkm;tle;t;ilt^^^^^^^ 

Tus!"  SeS^h? cSIf^f  his  ^irlTworTk  'ht 

filver  plates.  The  top  of  every  page  is  ornamented  '"th  ^ ^ 

vienette.  Prefixed  is  the  buft  of  George  We  Firft,  m a 

it,  the  Prince  and  Princejs  of  Wales.  The  outlines  o i o 
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expreffed  by  writing,  fo  fmall,  as  hardly  to  be  read  without  a magnifying 
glafs.  They  contain  the  Lord’s  Prayer,  the  Ten  Commandments,  prayers 
for  the  Royal  Family,  and  the  twenty-firfl  pfalm.  This  book  is  in  large 
o61:avo,  and  was  publifhed  at  London  by  fubfcription,  1717.  To  this  he 
afterwards  added  a Companion  to  the  Altar,  the  fame  fize,  and  executed 
in  the  fame  manner. 

Notwlthftanding  all  his  induftry,  for  his  engravings  are  exceedingly  nu- 
merous, he  was  in  very  low  circumftances  towards  the  latter  part  of  his 
life;  at  that  time  he  had  a place  offered  him  in  the  Charter-houfe,  which 
he  refufed.  He  died,  a.  d.  1730,  aged  72. 

S U A N E B U R G.  See  S W A N E B U R G. 
SUANEFELD.  See  SWAN  E FELD, 

* 

S U A V I U S.  See  S C H W A B E. 

PETER  SUBLEYRAS. 

Born,  1699.  Died, 

He  was  a native  of  France,  born  at  Ufez.  He  was  the  difciple  of 
Anthony  Rivalz.  Upon  leaving  the  fchool  of  this  mafter,  he  went  to  Paris, 
and  having  attained  the  firft  prize  of  the  Royal  Academy,  he  was  fent  to 
Rome,  where  he  eftablifoed  himfelf,  and  died  in  that  city,  a.  d.  1749, 
aged  50.  His  works  prove  him  to  have  been  a man  of  genius.  He  com- 
pofed  with  great  facility;  his  figures  are  correftly  drawn,  and  the  attitudes 
in  which  they  are  placed,  judicioufly  chofen.  We  have  the  following  fpi- 
rited  etchings  by  him,  from  his  own  defigns : 

^he  brazen  Jerpent ; a fmall  plate,  length-ways. 

Mary  Magdalen  wajhing  the  feet  of  Chrift ; a large  plate,  length-ways. 

^he  martyrdom  of  St,  Feter  \ a middilng-fized  upright  plate,  &c. 

S U E R T S.  See  S W E R T S. 

EUSTACHE  LE  SUEUR. 

Born,  1617'.  Died,  1655. 

This  artift  was  a native  of  Paris.  He  was  the  difciple  of  Simon  Vouer, 
and  excelled  his  mafter  in  hiftorical  painting.  The  French  are  juftly 
very  proud  of  this  painter,  and  boaft  not  a little  at  his  having  attained  to 
fuch  an  extraordinary  degree  of  excellence,  without  leaving  his  native 
country  to  vifit  Italy,  according  to  the  ufual  cuftom  of  the  painters  of  that 
time.  -The  reputation  of  Le  Sueur  is  fo  generally  known,  that  it  is  entirely 
needlefs  in  this  place  to  fay  any  thing  farther  upon  that  head.  I fhall 
only  add,  that  by  way  of  eminence,  he  was  diftinguiflied  by  the  flattering 
appellation  of  the  French  Raphael,  We  know  of  but  one  etching  by  him,j 
which  is  a fmall  plate,  length-ways,  repreferiting  a holy  family ^ half  figures. 
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PETER  LE  SUEUR,  called  the  Elder. 

BorP-j  1636.  Died,  1716. 

This  artift  was  a native  of  Rouen,  and  a very  celebrated  engraver  on 
wold^  He  was  the  difciple  of  Du  Bdlay,  and  greatly  furpaffed  his  mafter 
Tn  noint  oi  merit.  » Nothing  can  be  finer  or  more  fp.nted,  fays  Papillon, 

» tLn  the  engravings  by  this  artift.”  That  author  mentions,  in  Particular 
5 ficure  oi  Judith  from  Goltzius,  dated  1670.  His  mark  is  compofed  o 
T In  I,.,  and  an  S.  joined  together.  See  the  plate  at  the  end  of  the  volume. 

^PeteIle  Sueur,  called  the  Younger,  was  thefon  of  the- preceding  art  A. 
He  .rborn  at  Rouen,  a.  d.  1663,  and  died  September  ,7,  1698.  He 
learned  the  art  of  defigning  and  engraving  on  wood  from  his  Dther.  He 
1 w;  h f^Tae  accuracy,  and  his  works  are  executed  in  a very  delicate  man- 
nerr  Papillon  mentions  by  him  an  emblematical  print,  c^Wtd  /ilpbaand 
Ome?a  in  which  is  reprefented  the  verity  of  the  Catholic  Religion  y 
naked  figure,  and  idolatry  concealed  by  a veil.  He  alfo  engraved  fome 
bible  prfnts,’and  other  devotional  fubjefts.  He  fometimes  marked  his  plates 

^^VmcENr'LE’suEUR.  Ele  was  the  fon  of  the  Elder  Le  Sueur, 
tber  to  Peter  Le  Sueur  the  Younger.  He  was  born  at  Rouen,  a.  d-  ^^8. 
Afrpr  havino-  learned  the  firft  principles  of  engraving  on  wood  from  his  fa- 
ther he  wa°  fent  to  Paris,  and  placed  with  John  Papillon, 

V rif  tViar  name  He  acquired  great  reputation  at  Pans  , and  his 

wotks  are  much  commended  by  Papillon,  who  adds,  however,  that  the  de- 
r rv  ;n  arife  from  want  of  corre6tnefs  in  the  outlines ; for  he  had  not 

drawing.  dated  .70,.  ta 

r that  author  as  a fine  fpecimen  of  Le  Sueur  s abilities.  He  en- 

^aved  many  prints  in  chiaro-fcuro.  A middling-fized  upright  prim  of 
graved  ma  y p j-eprefenting  Mercury  and  Prometheus,  from  P.  Fari- 

S on  threrr?^^^^^^^^  He  ofte^  marked  his  plates  with  the  ini- 

“"peJer^le^  Sueur,  another  fon  of  the  elder  Le  Sueur,  mentioned  above 
by  a fecond  marriag^,  was  alfo  an  engraver  on  wood ; but  his  works  are  of 

““IIifABETn  EE^Sutut:  daught'Jr^  of  the  laft  mentioned  artift,  engraved 
very  delicately  on  wood. 

NICOLAS  LE  SUEUR. 

Born,  1691.  Died,  1764. 

He  was  the  fon  of  the  younger  Peter  Le  Sueur.  He  was  born  at  Pans, 

.dS  Td  died  i„  the  fame  city.  a d.  .764.  H' 'ffr'coT 
wood,  and  furpaffed  all  the  preceding  artiics  of  his  family.  ^ r 

.kaion  of  prints,  entitled  the  Crozat  cabinet,  are  many  fine  fpecimens  ot 

his  works. 
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L E SUISSE. 

Flourifhed, 

The  name  of  an  excellent  engraver  on  wood,  cited  by  Papillon,  who 
executed,  among  other  things,  a large  print,  reprefenting  the  Turkijh  army 
arranged  in  order  of  battle ; at  the  bottom  of  which  is  inferibed  a very- 
flattering  eulogium  in  praife  of  the  artift. 

JOHN  S U I Z E R. 

Flouriflied,  1650. 

An  engraver  of  portraits,  and  other  plates  for  books.  We  have  by  him, 
among  other  things,  a head  of  Felix  bVyJftuSy  an  ecclefiaftic^  dated  1655* 

LUKE  SULIVAN. 

Flouriflied,  1750. 

He  was  a native  of  Ireland,  and  is  faid  to  have  been  the  fqn  of  one  of 
the  grooms  of  the  Duke  of  Beaufort.  His  firft:  employment  was  in  the 
(tables  \ but  (hewing  (trong  marks  of  a genius  for  drawing,  he  was  placed 
as  an  apprentice  with  Major.  He  engraved  the  march  to  Finchley  Common^ 
from  Flogarth,  for  which  he  received  only  one  hundred  pounds.  Hogarth 
drew  his  portrait  in  the  charadter  of  the  angel y in  the  print  of  Paul  before 
Felix y in  the  Dutch  tafte. 

Sulivan  afterwards  applied  himfelf  to  miniature  painting,  and  met  with 
great  fuccefs  \ but  being  much  addidted  to  women,  his  chief  pra6tice  lay 
among  the  girls  of  the  town.  And  indeed  he  refided  almoft  entirely  at  ta- 
verns and  brothels.  This  courfe  of  life  brought  on  a decline,  of  which  he 
died.  He  was  an  excellent  draftfman,  particularly  in  iandfeapes.  Among 
other  things,  we  have  by  him,  the  temptation  of  St,  Anthony ^ a middling- 
fized  plate,  length-ways,  from  Teniers.  Various  views  of  gardens y land-- 

JeapeSy  &c. 


LOUIS  SURRUGUE, 

Flouriflied,  1720. 

He  was  a native  of  France,  refided  at  Paris,  and  learned  from  Bernard 
Picart  the  principles  of  drawing  and  engraving.  He  was  a member  of  the 
Royal  Academy  of  Painting  and  Sculpture  at  Paris  5 and  his  works  prove 
him  to  have  been  a man  of  genius.  His  (lyle  of  engraving  is  very-  com- 
mendable ; in  it  he  has  united  the  point  and  the  graver  very  fuccefsfully  5 
and  had  his  drawing  been  as  corret^,  as  the  effedl:  of  his  prints  is  pleaflng,  he 
might  have  ranked  among  the  firft  mafters  of  France.  We  have  by  him, 

Abraham  offering  up  IfaaCy  from  Andrea  Dei  Sarto  ^ a middling-fized  up- 
right plate,  for  the  coliedtion  of  prints  from  the  pidures  in  the  Drefden 
gallery. 

Chrift  curing  the  ten  leprous  men  j a mlddling-fized  plate,  length-ways, 
from  Jerome  Genga, 

y y 2 Venus 
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Venus  ?lvin?  the  hreafi  to  the  Loves ; a fmall  upright  plate,  from  Rubens. 

This  fubjea,  with  a Imall  difference,  was  engraved  by  C.  Gall  and  H. 

He  alfo  engraved  from  Raphael^  Pietro  da  Cortona,  L.e  Sueur,  He  Brun, 

Coypel,  and  other  mailers.  -n  1 -a  ir 

Peter  Louis  Surrugue,  the  fon  of  the  artift  above-mentioned,  was  alio 

an  enoraver.  He  worked  in  a ftyle,  fomething  refembling  that  of  his 

ther  j but  his  prints  are  by  no  means  equal  to  his.  I flaall  mention  only  y 

^he  nativity  of  Chrift  ; a large  upright  plate,  called  the  night  of  Correggio^ 

for  the  Drefden  gallery.  t r • c 

The  Virgin  and  Child,  accompanied  hy  St,  Jerome  and  two  other  faints,  trom 

Guido,  the  fame.  . ^ 1 11  c 

The  judgment  of  Paris  s a middling-fized  plate,  length-ways,  trom 

Goltzius,  &c. 

JONAS  SUYDERHOEF. 

Flourifliedj  1640.  ‘ \ - 

This  extraordinary  artift  was  a native  of  Holland.  He  learned  the  prln- 
ciples  of  drawirrg-and  engraving  from  Peter  Soutman,  and  purfu^  the  ftyle 
of  eno'ravin'’'  which  that  mafter  had  adopted;  but  he  lar  furpafled  him  in 
the  foftnefs  and  beauty  of  finifhing.  His  plates  are  very  neat,  and  yet  we 
find  in  them  o-reat  force  of  colour,  and  he  harmonized  the  light  with  the 
fhadows,  fo  as  to  produce  a pifturefque  and  pleafing  effeft.  The  naked  parts 
of  the  fio^ures  are  not  lo  correftly  drawn,  as  might  be  wiftied  ; nor  are  the 
extremitfes  fo  happily  exprefled ; but  thefe  defers  are  by  no  lueans  very  ftrik- 
in-  in  his  beft  prints,  which  are  juftly  held  in  the  higheft  eftimation  by  the 
experienced  colleaors.  The  portraits  by  this  great  mafter,  of  which  he  en- 
•^raved  a very  confiderable  number,  are  exceedingly  beautiful ; but  fine 
rmpreflions  of  them  are  rarely  to  be  met  with.  The  following  engravings 
are  by  Suyderhoef,  and  may  be  reckoned  among  his  beft  : 

Lhe  fall  of  the  unrighteous  a large  upright  print  on  two  plates,  from 

Rubens.  r n • i 

The  Virgin  Mary,  with  the  infant  Chrifl  embracing  her',  R fmall  upiight 

plate  from  the  fame  painter.  Bolfwert  alfo  engraved  this  fubjefr,  with  fome 

fmall  alterations,  efpecially  in  the  legs  of  the  infant. 

ji  bacchanal  ■,  a fmall  plate,  length-ways,  fiom  the  fame. 

Jl  drunken  BacchuSy  fupported  hy  a Satyr , and  a Aloor ; a fmall  upright 

plate,  half-figures,  from  the  fame.  ... 

<The  chace  of  the  lions  i a large  plate,  length-ways,  from  the  fame. 
rhe  conclufion  of  the  peace  at  Munfter ; containing  the  portraits  of  _ all  the 
Plenipotentiaries  ■,  a large  plate,  length-ways,  from  Terburg.  This  print 
was  copied  on  a fmaller  fcale  by  J.  de  Decker. 

J quarrel  of  Dutch  peafants  ■,  a middling-fized  plate,  lengtn-ways,  from 

the  fame.  . 

A quarrel  of  Dutch  peafants-,  a large  upright  plate,  from  Adrian  Vaa 

Oftade,  containing  many  figures.  * 

‘Put 
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7he  Dutch  hall ; the  fame,  from  the  fame. 

^he  four  Burgomaflers  of  Amfter dam  \ a middling-fized  plate,  length-ways, 
from  Theodore  Keyfer. 

Many  portraits  of  various  fizes,  from  Vandyck,  Franck  Hals,  and 
other  mailers. 

He  fometimes  marked  his  plates  with  the  initials,  I,  S.  but  his  prints  are 
eafily  diftinguiflied. 

WILLIAM  VAN  SWANENBURG,  or  SWANENBURCH. 

Flouriflied,  i6i8. 

He  was  a native  of  Holland  ^ and  his  llyle  of  engraving  is  bold  and  free, 
like  that  which  was  ufually  pradifed  by  the  fcholars  of  Henry  Goltzius. 
He  worked  with  the  graver  only  and  his  prints  prove  the  great  command 
he  had  of  that  inftrument  but  his  drawing  is  defedive  and  mannered  3 the 
extremities  of  the  figures  efpecially  are  not  corrediy  marked.  The  follow- 
ing prints  are  by  him  : 

Lot  and  his  two  daughters a middling-fized  plate,  length-ways,  from 
Rubens. 

Chrift  at  Efnmaus^  with  his  two  difciples,  after  the  fame  mafier ; a mid- 
dling-fized upright  plate.  Van  Sompelen  engraved  the  fame  fubjed. 

Lhe  fix  penitents  \ a fmall  upright  plate,  from  A.  Bloemart. 

‘ He  alfo  engraved  from  Uytenwael  and  other  mailers. 

HERMAN  VAN  SWANEVELT,  or  SWANEFELD,  called  the 

HERMIT  OF  ITALY. 

Born,  1620.  Died,  1680. 

He  was  a native  of  Flanders,  and  is  faid  to  have  been  at  firft  the  dif- 
ciple  of  Gerard  Douw.  He  went,  however,  to  Italy  in  his  youth,  and  en- 
tered the  fchool  of  Claude  Lorraine,  from  whofe  inllrudions,  and  his  own 
incefiant  ftudies  of  nature,  he  became  an  admirable  painter  of  landfcapes. 
He  acquired  the  cognomen  of  the  Hermit y from  the  Iludious  and  retired  life 
which  he  lived.  He  amufed  himfelf  with  the  point  3 and  his  etchings,  though 
flight,  are  executed  in  a bold,  free,  and  mafterly  fiyle,  fomething  refem- 
bling  that  of  Waterloo  3 but  the  mechanical  part  is  neater  and  more  deter- 
mined. He  has  enricjied  thefe  compofitions  with  fmall  figures,  defigned 
in  a very  fpirited  manner.  We  have  by  him,  from  his  own  defigns, 

A fet  of  fix  large  landfcapeSy  length-ways, 

A fet  of  four  landfcapesy  length-ways,  fmaller  than  the  above. 

A fet  of  four  landjcapesy  large  upright  plates. 

Forty  landfcapes  3 middling-fized  plates,  both  upright  and  length  - ways. 

Sixty  landfcapes  3 fmall  plates,  fome  upright,  and  fome  length-ways. 

J.  S W E L I N C K. 

Flourilhed,  1620. 

He  was  a native  of  Amllerdam,  and  worked  wfith  the  graver  only,  in  a 

very 
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very  neat  ftyle,  refembling  that  of  the  Wierix’s.  We  have  a fet  of  embk- 
maTical  plates  by  him,  in  quarto,  from  A.  V.  Venne. 

MICHAEL  SWERTS,  or  SWEERTS. 

Fiouriflied, 

He  was  a native  of  the  Low  Countries,  and  flourifced  during  the  la(t  cen- 
tu^l  He  w«,  a painter,  and  frequently  etched  from  h.s  own  p.aures. 

We  have  by  him,  among  other  prints,  . ry  . 

Chrifl  dead,  Jufprted  by  the  virgins,  accompanied  by  St.  John  and  M y 

Magdalen  • a middling-fized  plate,  length-ways. 

A man  Seated  in  a chair,  Jmoking,  and  a boyfianding  by  him  ; a fma  up  - 

right  plate. 

The^^rtraks  oi  John  van  Bronchonty  and  of  Herman  Saftleven^  painters, 
the  fame. 

SWIDDE, 

Flourifhed,  1690. 

A very  ingenious  artift,  who  defigned  and  engraved  land/capes  m a veij 
pleafing^ftyle.  His  plates  are  exceedingly  numerous,  and  chiefly  from  his 

°'^The  larger  part  of  a work,  entitled,  Suecia  Antiqaa  at  Hodierna,  in  folio, 
comafning^iews  of  the  principal  buildings,  &c.  are  by  h™. 

Alfo  a fet  of  fmall  iand/capes,  length-ways,  [■'om  C.  Van  Dalen,  &c. 
He  often  marked  his  engravings  with  the  initials,  W.  S.  only. 

CHRISTOPHER  SWITZER. 

Flourifhed,  i6io. 

This  artift  who  was  probably  a German,  was  an  engraver  on  wood,  and 
.„Tove„  ous’nl.  HeWtded;  however,  iu  Eusland  snd  was  employed 
bv  thSt  induHrious  autiqoary  John  Speed,  for  whom  he  cu,  the  ra„r  nd 
Jeat  reals  of  England,  which  appear  in  his  hiftory  of  Great-Britain.  Ver- 
fue  mentions  arither  fet  of  the  broad  feals  of  England,  cut  on  wood,  and 
preferved  in  the  Harleian  library,  which  he  fuppofes  were  the  works  o.  this 
Lift  and  the  originals  from  which  Hollar  copied  thofe  publiflied  by  Sand- 
ford  Mr  Evelin  fpeaks  of  him,  and  of  his  fon,  who  was  then  living,  m 
the  following  words;  - We  have  l.kewife  Switzer  for  cutting 
«•  fon  of  a father,  who  difeovered  his  dexterity  in  me  Heibals,  fet  forth  y 
.<  Mr  Parkinfen,  Lobel,  and  divers  other  works,  with  due  commendation 

The  honourable  Mr.  Walpole  alfo  informs  us,  that  the  works  of  this  artift 
have  been  confounded  with  thofe  of  his  fon,  who  was,  fays  that  gentleman, 

of  both  his  names. 
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evert  sijmons. 

Flourifhed,  1620. 

He  engraved  the  map  of  Denmark  for  John  Speed’s  colle61:ion  of  maps,  in 
large  folio,  publilhed  at  London.  It  is  infcribed  Evert  Sijmon's  Z,  Ha» 
merz-veldt  Jculp* 

SYMPSON,  fee  SIMPSON. 

S Y S A N G. 

Flourifned,  1746. 

He  engraved  a confiderable  number  of  portraits,  in  a neat,  clear  ftyle, 
for  a work,  entitled  Tor  traits  Hijioriq^ues  des  Homines  illujlres  de  Danne^ 
marky  publiflied,  1746. 

PHILIP  SYTICUS. 

Flonrifhed, 

To  a large  upright  crucifixion ^ with  the  Virgin^  St.  John^  and  two  Angels 
in  the  clouds y from  Michael  Angelo,  engraved  in  a neat,  clear  ftyle,  re- 
fembling  that  of  Cornelius  Cort,  is  this  name  affixed,  Philippus  Syticus 
fecit,  I have  no  doubt,  but  that  this  artift  is  the  fame  with  P,  Sericcus^ 
the  name  by  fome  accident  being  mif-fpelt.  See  the  article  Sericcus. 


GIOVANNI  MARIA  TAMBURINO. 

Flouriflied,  1630. 

He  was  a native  of  Bologna,  and  the  difciple  of  Pietro  Facini,  He 
painted  in  oil  and  in  frcfco,  and  imitated  the  ftyle  of  hismafter.  Pro- 
feftbr  Chrift  attributes  to  him  the  etchings  in  the  manner  of  Tempefta 
marked  do,  Ma,  ST.  ^ 

PETER  TANGE. 

Born,  Died,  1760. 

He  was  a native  of  Holland,  and  reftded  at  Amfterdam,  where  he  died. 
He  was  a very  induftrious  man  5 for  we  have  a prodigious  number  of 
engravings  by  his  hand,  confifting  chiefly  of  portraitSy  vignettes^  and  other 
book-plates.  The  following  may  be  reckoned  among  his  beft  works  : 

4 A dead 


TAR 


TAR 


[ 353  ] 

A deadChrift-,  a middling- fized  upright  plate, 

The  card-players-,  a fmall  plate,  length-ways,  from  IV[ichael  Ange 

Tarquin  and  Lucretla a middling-fized  plate,  length-ways,  from  Luca 

^'n^Taftity  of  fojeph,  from  Carlo  Cignani,  halffigmes;  all  of  whij 
are  for  the  colleftion  of  prints,  engraved  after  the  piftures  in  the  Dr 
den  Gallery. 

NICHOLAS  HENRY  T A R D I E U. 

Born,  1674.  Died,  i749* 

He  was  a native  of  France,  and  died  at  Pans,  a.  d.  t749>  being  at  that 
time  a member  of  the  Royal  Academy  of  Painting  and  Sculpture.  Pardieu 
was  a very  able  artift.  Pic  drew  well,  though  in  a mannered  ftyle.  And 
forwarded  his  plates  very  greatly  in  the  etching,  which  he  worked 
upon  and  fiiiilhed  with  the  graver,  in  a manner  that  demonfoates  the 
o-oodnefs  of  his  tafte.  There  is  much  colour  in  his  prints ; but  from  a 
roughnefs,  which  appears  about  them,  they  are  not  fo  pleafing  m the 
common  eye,- when  viewed  near;  but  at  a diftance  they  have,  in  general, 
a fine  effed/  His^  engravings  are  not  uncommon.  I mall  mention  thq 

following  only : t i ^ i * 

^he  conteft  between  Achilles  and  Agamemnon  ; a large  plate,  length-ways, 

<rhe  farting  of  Hebfor  and  Andromache,  its  companion,  from  the  fame 
painter. 

Apollo  and  Daphne,  the  fame,  from  the  lame.  t -d 

Several  plates  for  the  Crozat  cabinet.  He  alfo  engraved  from  Le  Brun, 

“W  atteau,  and  Other  mailers.  , ^ ir 

tdis  wife,  Elizabeth  Claire,  whofe  maiden  name  was  i ournay,  alio 

engraved  feveral  plates  ; and,  among  them, 

<rhe  concert  ^ a middling-fized  upright  plate,  from  J.  F.  de  Troy. 

^he  muftard  merchant  \ the  fame,  after  Charles  Hutin,  &c. 

J A QU  E S NICHOLAS  T A R D I E U. 

Flouriflied,  1760.  ; 

He  was  the  fon  of  Nicholas  Henry  Tardieu,  mentioned  in  the  preceding 
article,  rnralfo  a member  of  the  Royal  Academy.  His  works  in  the  hif- 
torical  line  are  not  equal  to  thofe  of  his  father  in  boldnefs  and  fpint, 
though  neater  in  point  of  execution.  We  have  feveral  eftimable  portraits 

by  this  artift.  ' '' ' 

I fhall  particularize  the  few  following  engravings  only  : , , 

Chrift  healing  the  fick  man  at  the  ■Pool  of  Beth ejda  ; a large  plate,  length- 
ways, from  Reftout  the  elder.  n 'a  c ^ 

Chrift  appearing  to  the  Virgin  ; a large  upright  plate,  from  CrUiuo,  tor  tne 

colleftion  of  prints  from  the  piftures  in  the  Drefden  Gallery.  _ 
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^he  portrait  of  the  king  of  France^  a whole  length ; a large  upright  plate, 
from  M.  Vanloo. 

Fhe  portrait  of  the  queen  of  France  ^ a middling-fized  upright  plate, 
from  Nattier. 

He  alfo  engraved  from  Le  Brun,  Largiliere,  Rigaud,  Bon  de  Boullogne, 
Teniers,  Boucher,  and  other  mafters. 

Louise  Tardieu,  his  wife,  whofe  maiden  name  was  Du  Vivier,  is 
alfo  faid  to  have  engraved. 

t 

PETER  FRANCIS  TARDIEU. 

Flouriflied,  1760. 

He  was  coufin  german  to  the  preceding  artift,  and  refided  at  Paris,  Wc 
have  many  engravings  by  him  ; among  which  are  the  following  : 

The  Judgment  of  Paris ; a large  plate,  length-ways,  from  Rubens. 
Lommelin  alfo  engraved  from  the  fame  pi6lure. 

Perjeus  and  Andromeda^  from  the  fame  painter.  Thefe  prints  are  from 
the  pi61:ures  in  the  colle6rion  of  the  Count  de  Bruhi ; the  fame. 

Several  of  the  plates  for  Le  Fontaine's  Fables^  in  folio,  from  Oudry. 

A variety  of  vignettes ^ &c.  from  feveral  mafters. 

Mary  Ann,  the  wife  of  this  artift,  whofe  maiden  name  was  Rousselet, 
engraved  alfo.  Several  of  the  plates  in  Buffon's  Natural  Hiftory  are  by  her. 

G.  T A S N „ I E R E. 

Floiiriftied,  1670. 

He  refided  at  Turin,  according  to  Bafan,  where  he  died,  about  the  com- 
mencement of  the  prefent  century.  He  worked  with  the  graver  only ; and  his 
performances  are  ftronger  proofs  of  his  induftry,  than  of  his  tafte.  He  en- 
graved many  plates  from  the  pidtures  of  Dominico  Piola,  a Genoefe  painter  ; 
and  nearly  all  thofe  which  belong  to  a folio  volume,  entitled,  la  Venaria  reale 
Palazzo  di  piacere^  or  a Defeription  of  the  hunting  Palace,  belonging  to 
the  Duke  of  Savoy,  confiding  of  hunting  fubjefts,  and  portraits  of  the  nobi- 
lity, &c.  from  the  pidures  of  John  Miel,  pubiifhed  at  Turin,  a.  d.  1672. 

PETER  JOSEPH  TASSART. 

Flouriftied,  1760. 

He  is  fpoken  of  as  a painter  by  Bafan,  who  informs  us,  that  he  refided 
at  Brufiels,  where  he  etched 

Fhe  woman  taken  in  adultery,  half  figures,  a fmall  plate,  length-ways, 
from  Rubens. 

Phe  Virgin  and  Child,  with  Elizabeth  and  St,  John ; a fmall  upright  plate, 
from  the  fame  painter. 

Phe  martyrdom  of  St,  Laurence  a middling-fized  upright  plate,  from 
the  fame. 

Phe  parting  of  Venus  and  Adonis  ',  a middling-fized  upright  plate,  length- 
ways, from  the  fame, 

VOL.  II.  • Z z AGOS- 


AGOSTINO  TASS  I. 

Born,  1580.  Died, 

He  v/as  a native  of  Bologna,  and  a difciple  of  Paul  Brill.  He  excelled 
in  paintina:  landfcapes  and  Jea  views.  We  have  fome  few  etchings  by  him, 
executed  in  a very  flight  flyle.  They  are  fmall  plates,  length-ways,  and  re- 
prefent  views  at Jeci,  tempejls  and  a Jljipwreck, 

V,  T A T O R A C. 

Flourifhed,  1530* 

He  was  accordins:  to  Papillon,  a native  of  Paris,  and  a very  indifferent  en- 
graver on  wood.  He  executed,  according  to  that  author,  one  hundred  and 
fifty  cuts  for  Ovid's  Metamorfbojes  in  oftavo,  publifhed  1 5 37  » annun- 

ciation  for  a 'prayer-book^  dated^  ^53^* 

MELCHIOR  TAVERNIER. 

Flourifhed,  1630. 

He  was  an  engraver  and  copper-plate  printer  to  the  king  of 
himfelf  informs  us,  by  the  inferiptions  upon  his  prints.  He  refided  at  Fans, 
and  was  a publifl:ier,  as  well  as  an  artift.  His  chief  works  as  an  engraver  are 
portraits  3 but  we  have  fome  ornaments,  and  other  trifling  fubjects  alio  by 
him,  from  his  own  inventions.  They  do  not,  however,  confer  any  great 
honour  upon  him  as  an  artift.  To  a large  upright  print,  reprefenting  the 
fiatue  of  Henry  the  Fourth  of  France,  on  horfeback,  is  this  infcription,  Metebtor 
Favernier  a Paris,  graveur  PMd  imprimeir  du  Roy^  pour  les  tailles-douces  demeu-- 
rant  r If  e du  Palais,  fur  le  ^tuy  a I efpy  d or,  1627* 

RICHARD  TAURINE 

Flourifhed, 

According  to  Papillon,  he  was  a fkilful  engraver  on  wood,  and  the  dif- 
cip'le  of  Albert  Durer.  I am  not  acquainted  with  his  works. 

TELMAN  VAN  WESEL.  See  WESEL. 

GIOVANNI  TEMINI. 

Flouriflied, 

This  name,  with  the  sNOxdi  fecit  added  to  it,  is  affixed  to  a portrait  of  Carh 
Gonzales,  duke  of  Mantua ; a middling-fized  upright  oval  plate,  flightly 
etched,  and  retouched  with  the  graver. 

ANTHONY  TEMPEST  A, 

Born,  1555.  Died,  1630. 

Fie  was  a native  of  Florence,  and  the  difciple  of  John  Stradan.  Few 

painters  ever  pofleflTcd  greater  fertility  of  invention  than  Tempefta.  He  un- 
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derftood  the  human  figure,  and  drew  corre6i:l7  5 but  in  a mannered  ftylc, 
which  often  wanted  elegance.  He  fucceeded  well  in  hiflorical  fubje6ls  and 
landfcapes;  but  he  had  a peculiar  genius  for  battles,  cavalcades,  huntings, 
and  for  defigning  all  forts  of  animals.  It  is  faid,  that  he  did  not  regard 
fo  much  the  delicacy  of  colouring,  as  the  lively  expreflion  of  thofe  things, 
which  he  reprefented.  His  ordinary  refidence  was  at  Rome,  where,  in  his 
younger  days,  he  had  performed  feveral  works,  by  the  order  of  Pope  Gregory 
XIII.  in  the  apartments  of  the  Vatican.  His  ftyle  of  etching  is  bold  and 
free;  the  lights  are  kept  broad  upon  the  fingle  figures;  but  they  want 
mafling  to  produce  a general  eifecl.  Many  fine  parts  occur  in  his  defigns, 
and  groups  of  figures,  compofed  with  much  grandeur.  But  his  draperies 
are  feldom  well  chofen;  and  the  heads  of  his  female  figures  are  not  fo 
beautiful  as  might  be  wifhed ; which  defedl,  together  with  a dark,  coarfe 
appearance,  too  frequently  prevalent  in  his  etchings,  renders  them  un~ 
pleafing  to  the  common  eye.  Artifts,  however,  in  general,  know  that  the 
works  of  Tempefta  are  well  worthy  of  a very  clofe  examination. 

The  number  of  etchings  by  Tempefta,  according  to  Florent  le  Comte, 
amount  to  upwards  of  1800,  exclufive  of  a very  great  number,  engraved 
by  other  mafters  from  his  defigns.  As  they  are  by  no  means  uncommon,  I 
fhall  fpecify  the  few  following  only,  in  a general  way  : 

A fet  of  middling-fized  plates,  length-ways,  taken  from  the  Old  Tefta- 
ment,  and  commonly  known  by  the  appellation  of  Tempefta  s Bible, 

The  hiftory  of  the  /even  twin  brothers  ; a fee  of  forty  fmall  plates,  length- 
ways. 

A fet  of  150  prints,  taken  from  Ovid's  Metamorphojes fmall  plates, 
length-ways. 

A variety  of  other  different  fets  of  horfes^  and  other  animals^  huntings^  ca^ 
valcades:,  ornament s^,  &c. 

See  the  marks,  adopted  by  this  mafter,  copied  on  the  plate  at  the  end 
of  the  volume, 

DOMENICO  TEMPEST  A. 

Born,  1652.  Died, 

A Florentine  artift.  He  was  the  difciple  of  Robert  Nanteuil,  and  of 
Girard  Edelinck.  After  having  vifited  moft  kingdoms  in  Europe,  he  re- 
turned to  his  own  country,  and  was  employed  by  Cofmo,  the  Great  Duke 
of  Florence.  We  have  by  him  a fet  of  portraits  of  the  Eleblors  Palatine, 

PETER  T E M P E S T A.  See  M O L Y N. 

DAVID  TENIERS  the  Younger. 

Born,  1610.  Died,  1694. 

This  celebrated  painter  was  a native  of  Antwerp.  He  was  the  fon  of 
David  Teniers  the  elder,  and  learned  the  firft  principles  of  painting  from 
him  3 after  which  he  became  the  difciple  of  Adrian  Brouwer,  and  com- 
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Dieted  his  ftudies  in  the  fchool  of  Rubens.  His  excellence  lay  in  painting 
fandfcapes,  converfations,  and  fubjefts  taken  from  low  life.  And  the  vaft 
prices  which  are  given  for  his  pidures  are  a fufficient  proof  of  the  high  efti- 
mation  they  are  held  in,  which,  however,  is  by  no  means  fupenor  to  their 

He  etched,  for  his  amufement,  a confiderable  number  of  plates,  from 
his  own  compofitions.  Thele  etchings,  generally  fpeaking,  are  y no 
means  equal  to  what  might  have  been  expefted  from  the  hand  01  lo  gieat 

a m after.  The  following  are  by  him  : 

villcigc  eutBTtdhiwsnt ; a fmall  plate,  length- ways, 

^he  teTYi'ptatiou  of  St,  Anthony ; a fmall  upright  plate. 

Butch  peajants  Jhooting  at  a mark  j a fmall  plate,  length-ways. 

Three  heads,  apparently  portraits,  namely,  an  old  man  with  an^  hour  glajSy 
an  old  man  playing  on  a flute,  and^  lady  holding  a flower-,  fmall  upright  plates. 

Bhe  infide  of  a cottage,  with  a dead  calf  hanging  up,  and  a man  with  a wo- 
man ftanding  by  the  fide  of  it  a fmall  plate,  length-ways.  ^ , r 

His  mark  is  compofed  of  a D.  with  a T.  inclofed  in  it.  See  the  plate  o 

monograms  at  the  end  of  the  volume.  , , r i 

According  to  M.  Heineken,  David  Teniers  the  elder  etched  fome  plates. 

It  is  probable  he  might ; but  I am  at  a lofs  how  to  diftinguiOi  them  from 
thofe  of  the  fon. 

H.  TERASSON. 

Flourilhed, 

He  refided  in  London,  and  engraved  fome  plates  of  infedf-s  very  neatly  ^ 
but  in  a ftiff  ftyie. 

AUGUSTIN  TERWESTE  N. 

Born,  1649.  Died,  1711. 

He  was  born  at  the  Hague  ; and,  ftiewing  an  early  difpofition  for  the 
arts,  became  the  difciple  of  Wieling  j but  completed-  his  ftudies  in  Italy. 
He^died  at  Berlin,  a.  d.  17  ii,  aged  62.  He  painted  hiftorical  fubjedlsand 
landfcapes  with  great  fuccels.  ^We  have  fome  few  etchings  by  this  artiftj 
from  his  own  compofitions. 

FRANCESCO  TERZI. 

Flourifhed, 

He  was  a native  of  Bergamo.  We  have,  engraved  by  him,  a fet  of 
portraits  of  the  Princes  of  the  Houfe  of  Auftria. 

^ PIETRO  TESTA. 

Born,  1611.  Died,  1650. 

He  was  born  at  Lucca  ; and  from  his  youth  manifefted  a violent  incli- 
nation for  the  arts.  In  order  to  fee  the  works  of  the  great  mafters  at 

Rome,  he  travelled  thither  in  a pilgrim's  habit  5 and  employed  hiinfelf 
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afTiduoufly  in  drawing  from  the  antique  fiatues,  hajfo  relievos^  and  ruins ^ which 
he  found  in  that  city,  and  ftudying  after  the  moil  celebrated  pidfures.  But, 
from  the  want  of  being  properly  known,  his  defigns  were  but  little  attended 
to ; and  he  was  reduced  to  a mod  miferable  fituation,  having  fcarcely  where- 
withal  to  cover  his  nakedncfs.  Sandrart  difcovered  him  drawing  among  the 
ruins,  and  compaffionating  his  diftrefs,  took  him  to  his  houfe,  and  gave  him 
both  food  and  clothes.  Nor  did  he  (lop  here  ; for  he  employed  him  to  draw 
feveral  things  in  the  Juftinian  gallery,  and  alfo  recommended  him  to  other 
mafters.  He  was,  it  feems,  of  a wild  difpofition,  and  had  a great  diflike  to  com- 
pany 9 fo  that  even  his  patron  could  feldom  have  much  converfation  with 
him.  With  all  the  talents,  which  Telia  pofielled,  he  could  not  fucceed  in 
painting ; his  colouring  was  bad  ; and  his  outlines  were  hard  and  difgulling. 
As  a defigner  and  an  engraver,  he  is  worthy  of  the  highell  commendation. 

He  drew  with  great  talle,  and  marked  the  extremities  of  his  figures  in  a 
very  mallerly  manner.  The  charadlers  of  his  heads  are  finely  exprelTed, 
and  the  female  faces  are  often  very  beautiful.  When  the  extravagance  of 
his  fancy  did  not  hurry  him  beyond  the  bounds  of  nature,  his  outlines  are 
corredl  and  elegant.  The  draperies  of  his  female  figures  efpecially  are  flow- 
ing and  eafy,  and  fo  contrived  as  to  fhov/  the  form  of  the  naked  parts  very 
diftindlly.  It  mull  be  owned,  that,  though  many  parts  of  his  compofitions 
are  fine,  and  many  of  his  figures  graceful,  and  elegant,  yet  thefe  beauties 
are  often  obfeured  by  the  introdudlion  of  ill  chofen  and  awkward  attitudes, 
by  which  the  eye  is  offended.  He  feems  to  have  paid  little  or  no  attention 
to  the  management  of  the  chiaro-feuro.  His  lights  are  fcattered,  without 
forming  any  great  maffes ; of  courfe  his  prints  can  have  little  or  no  effedl. 
With  refpeeff  to  his  ftyle  of  etching,  it  is  free  and  mallerly,  bearing  fome 
refemblance  to  that  of  A.  Tempeftai  but  confiderably  improved.  The 
works  of  Pietro  Telia  fliould  be  carefully  examined  by  all  young  artillsi 
for  they  will  be  fure  to  find  fufficient  reward  for  their  labour.  They  have 
all  the  fire  of  the  m after  in  them,  and  prove  the  force  of  his  imagination, 
and  the  fertility  of  his  genius. 

This  great  artift  was  drowned  by  accident,  as  is  generally  reported, 
reaching  for  his  hat,  which  the  wind  had  blown  into  the  Tiber,  as  he  fat 
drawing  upon  the  banks  of  that  river  i he  unfortunately  fell  in,  and  could 
not  regain  the  lliore.  Some  have  faid,  that  he  drowned  himfelf  purpofely, 
finding  that  his  works  did  not  meet  with  that  reward,  which  they  fo  juftly 
deferved. 

The  mark,  which  this  artift  often  ufed,  is  copied  on  the  plate  at  the  end. 
of  the  volume.  The  following  are  by  him,  engraved  from  his  own  de- 
figns : 

The  adoration  of  the  wife  men  ; a middling- fized  upright  plate. 

The  bijhofs  interceding  for  a cejfation  of  the  'plague a fmall  upright-  plate* 

The  martyrdom  of  St,  Erafmus  j the  fame, 

Achilles  dragging  the  body  of  He bl or  round  the  walls  of  Troy a middling- 
fized  plate,  length-ways. 

The  four  JeaJons  of  the  year,,  with  the  twelve  figns  of  the  zodiac  i large 
plates,  length-ways  : thefe  are  very  fine. 

Several  large  bacchanals^  and  allegorical  JubjeblSy  &c. 
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GIOVANNI  CESARE  TEST  A.' 

Flourifhed,  1650. 

He  was  the  nephew  of  Pietro  Tefta,  mentioned  in  the  preceding  article. 
He  imitated  the  Fyle  of  etching,  adopted  by  his  uncle,  with  great  fuccefs  ; 
and  engraved  many  of  his  defigns.  We  have  alfo  by  him  a fine  etching, 
reprefenting  the  death  cf  St.  Jerome  ; a large  upright  plate,  from  the  famous 
pidfure  of  Dominichino,  which  was  alfo  engraved  by  Farjat  and  Jacomo 

Frey. 

GIOVANNI  BATISTA  TESTANA. 

Flourifhed,  1670. 

This  artifl:  appears  to  have  been  a native  of  Rome,  where  he  chiefly  re- 
fitled,  and  engraved  feveral  plates  from  the  pidures  of  the  mailers  of  the 
Roman  fchool. 

GIOSEFFO  TESTANA. 

* 

Flourifhed,  1690. 

He  was  probably  a relation  of  the  artift  above-mentioned.  ^ He  is  faid 
to  have  been  a native  of  Genoa.  We  have  feveral  engravings  by  him, 
particularly  portraits ; among  which  may  be  reckoned  part  of  the  plates 
for  a work,  entitled.  Effigies  of  the  Cardinals  now  living,  pubiilhed  at 

Rome,  1680. 

LOUIS  TESTELIN. 

Born,  1615.  Died,  1655. 

I-Ie  was  born  at  Paris,  where  he  principally  refided ; and  in  that  city  h 
died,  A.  D.  1655,  aged  40  years.  He  was  the  difciple  of  Simon  Vouet, 
and  is  fpoken  of  as  a painter  with  much  comimendation.  The  following 
etchings  are  by  him : 

^he  IJraelites  receiving  the  manna  \ a middling-fized  plate,  length-ways, 
from  N.  Pouflin. 

A fet  of  fmall  plates,  reprefenting  children  flaying,  from  his  own  com- 
pofitions  j and  feveral  vignettes,  for  a book  written  by  his  brother  Henry 
Teftelin,  entitled.  Sentiments  of  the  moft  fkilful  Painters  upon  the  PraSfice  of 
Painting. 

JOHN  CHRISTOPHER  TEUCHER. 

Flourifhed,  1750. 

This  artid  was  a native  of  Germany ; but  he  refided  chiefly  in  France, 
where  he  engraved  a plate,  called  the  Virgin  of  the  Rofe,  from  Parmigiano, 
for  the  colledion  of  prints,  from  the  pidures  in  the  Drefden  gallery. 

ROBERT  THACKER. 

Flouriflied,  1670.  . 

By  this  artifl:,  who  calls  himfelf  defigner  to  the  king,  we  have  a large 
print,  engraved  on  four  plates,  cathedral  church  at  Salijbiiry . 

5 . ' JACOB 


Q 


THE 


T H I ■ 


[ 359  3 

JACOB  GOTTLIEB  THE  LOTT. 

Flourifhed,  1730. 

He  engraved  part  of  the  plates  for  a work,  entitled,  Reprefentation  des 
jdnimaux  de  la  Menagerie  de  Prince  Eugene ^ publiflied  1734  j or,  the  Repre- 
Jentatlon  of  the  Animals  In  the  Menagery  of  Prince  Eugene^  confiding  of 
birds,  beads,  &c.  They  are  large  plates,  length-ways,  executed  entirely 
with  the  graver,  in  a neat,  but  did  dyle.  His  name  is  alfo  affixed  to  fe- 
vtvdX  portraits 3 and  among  others,  to  that  of  Guido  Pattluy  M,  D.  of  Paris. 

THEODORE. 

Flouriffied,  1670. 

He  was  the  difciple  of  Francefco  Mill  or  Millee,  and  excelled  in  painting 
of  landfcapes.  We  have  the  following  etchings  by  him,  from  the  defigns  of 
his  tutor,  namely,  fix  large  landfcapes,  length-ways  j thirty  middling- 
fized  landfcapes,  length-ways  , fix  landfcapes  in  circles, 

A.  THEODORE. 

Flouriffied,  1636. 

The  name  of  this  artid  is  affixed,  as  the  defigner  and  engraver,  to  a 
middling-fized  plate,  length-ways,  reprefenting  a proceffion  In  Holland, 
etched  and  retouched  with  the  graver,  in  a dyle  bearing  fome  refemblance 
to  that  of  Hollar.  The  figures,  though  not  well  defigned,  are,  by  no  means, 
badly  executed.  It  is  dated,  1636. 

BENOIT  THISBOUST. 

Flouriffied,  1679. 

A native  of  France,  and  an  engraver  of  no  great  note.  Fie  worked  with 
the  graver  only,  in  a dight,  open  dyle,  fomething  refembling  that  of 
Mellan  j but  his  prints  are  defedlive  in  tade,  or  corredlnefs  of  drawing. 
We  have  by  him  the  life  of  St,  Purrlhlus,  contained  on  thirty-four  very 
fmall  upright  plates,  exclufive  of  the  frontlfplece,  from  J.  Bapt.  Gaetano. 
They  are  publidied  at  Rome,  a,  d,  1679,  titlC)  Vita  heati  Pur-- 

rihlly  Archleplfcopi  Llmanl  in  Indiis, 

ALEXANDER  T FI  I E L E. 

Flouriffied,  1726. 

He  appears  to  have  been  a landfcape  painter,  but  of  no  great  eminence, 
as  far  as  one  can  judge  from  his  etchings.  They  are  executed  in  a very 
dight,  heavy  dyle  j and  confid  of  views  in  Saxony,  engraved  from  drawings 
made  by  himfelf.  They  are  middling-fized  plates,  length-ways,  and  dated 
1126, 

BARON  DE  THIERS. 

Flouriffied,  1760. 

This  nobleman,  according  to  Bafan,  was  a great  lover  of  the  arts,  and 

for 
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for  his  amufement,  he  etched  fome  few  plates  of  landjcaps,  and  fmall  Jub- 
jebis,  from  Boucher. 

MOSES  THIM. 

Flourifhed,  1613. 

This  en<^raver  refided  at  Wittenberg,  and  at  Altenburg,  as  the  infcrip- 
tions  upon  his  prints  feem  to  indicate.  He  maAed  h.s  engraving  wuh  the 
initials^  M fometimes  feparate,  and  fometimes  joined  togethep  in  t re 

..preffb V""-'  p'“ « ““ 

added  the  date,  1613. 

CHRISTIAN  RAYMOND  T HOMAN. 

Flourifhed,  17  3^* 

He  engraved  feveral  of  the  plates  for  the  colleftion  of  prints,  from  the 
antique  marbles,  preferved  in  the  Royal  Gallery  at  Drefden. 

J*0  HN  THOMAS. 

Flourifhed, 

r d'tutr 

Maflngnfira  a f,ephnd,/s ; a fimll  upright  'J' 

name  of  the  painter,  or  of  the  engraver.  A fubjed  [compofed  oi fix  figures, 

three  men  and  three  women  ; one  of  the  former  is 

middling-fized  plate,  length-ways.  Certain  perfons,  fays 

tributed  the  invention  of  thefe  two  prints  to  Rubens ; but,  without  the  lealt 

foundation. 

PHILIP  TFIOMASSIN. 

Flourifhed,  1600. 

This  artift  was  a native  of  France ; but  he  refided  the  greater  part  of  his 
life  « Cm.  where  he  died.  Thomair.n,  i,  feet™,  was  not  without  hia 
domeftic  troubles.  He  had  married  a handfome  wife,  of  whom  he  appears 
to  have  been  iealous;  for  when  Callot  was  with  him  to  learn  the  manage- 
mernof  the  -raver,  he  was  difpleafed  at  liberties  which  paffed  between 
him  and  the  lady,  and  for  that  caufe,  quarrelled  with  his  fcholar,  who  there- 

'"^Thomaffin  feemrJo  have  formed  his  manner  of  engraving  upon  the  works 
of  cZelius  Cort,  or  Cherubin  Albert  i and  indeed  it  is  very  poffible 

that  he  might  actually  ^ 

1 fj  fi  Ihvle  ^I^liere  is  liow— 

with  the  graver  only,  in  a flight  but  clear  and  firm  ftyle.  There  is,  how 

ever,  a ftiffnefs  in  the  execution,  which,  being  rendered  j 7 

the  total  want  of  effed  in  his  prints,  gives  them  a 'Y'*’ 

tiearance  His  drawing  is  rather  mannered,  than  abfolutely  incoire  , 

Tnd  the  heads,  with  the  other  extremities  of  his  figures,  are  ^^^hlom  finely 
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marked.  He  engraved  a great  number  of  prints^  and^  among  them,  the 
following  : 

A nativity  ; a middling-fized  upright  plate,  from  Ventura  Salembeni. 

^he  wife  men's  offerings  a large  upright  plate,  arched  at  the  top,  from  F. 
Zuccheri. 

^he  prejentation  of  Chrifi  in  the  temple  5 a large  upright  plate,  after  F. 
Barroccio. 

An  allegorical  Juhje^ly  relating  to  the  redemption  of  mankind  \ the  fame,  from 
G.  Vafari, 

^he  Mufes  dancings  a large  print,  length-ways,  on  two  plates,  from 
BaldalTare  Peruzzi, 

He  alfo  engraved  from  F.  Salviati,  J.  Bafan,  Raphael,  Andrea  del  Sarto, 

and  a variety  of  other  mafters. 

• »* 

SIMON  THOMASSIN. 

Flourifhed,  1680. 

This  artift  was  a native  of  France,  and  a defeendant  of  the  fame  family 
with  the  Philip  Thomaffin,uTientioned  in  the  preceding  article.  He  learned 
the  principles  of  drawing  and  engraving  in  his  own  country,  and  was  after- 
wards fent  to  Rome,  and  fludied  in  the  academy,  founded  by  the  French 
King  for  the  ufe  of  young  artifts,- who  went  for  improvement  from  France 
to  Italy,  He  worked  with  the  gravS  alone  ; and  his  ftyle  of  engraving  is 
exceedingly  neat  and  clear,  but  too  equally  fo,  by  which  means  the  beauty 
of  the  effect  is  diminifhed,  and  his  prints  acquire  a heavy  laboured  appear- 
ance, indicating  the  efforts  of  patience  rather  than  the  animated  exertions  of 
an  exalted  genius.  His  drawing  is  executed  in  a mannered  ilyle,  though, 
upon  the  whole,  it  is  not  incorre6l|  but  the  extremities  of  the  figures  are 
not  marked  with  that  lightnefs  and  freedom,  which  diflinguifli  the  hand  of 
a great  mailer.  We  have  by  him, 

"The  transfiguration  of  Chrifi ; a large  upright  plate,  frona  Raphael,  dated 
1680.  C.  Cort,  N.  Dorigny,  and  feveral  other  artifls,  engraved  from  this 
pidlure. 

A fet  of  medals  of  great  p erf onages  in  France-,  in  folio,  dated  1696.  In 
the  inferiptions  upon  thefe  plates  he  ftyles  himfelf.  Sculptor  Regis. 

Fhe  fiatues  and  other  fculpturesy  which  ornament  the  palace  and  the  gar- 
dens at  Verfailles. 

Alfo  a confiderable  number  of  portraits,  many  of  them  exceedingly  well 
engraved. 

HENRY  SIMON  THOMASSIN.  ' 

Born,  1688.  Died,  1741. 

He  was  the  fon  of  Simon  Thomaffin,  mentioned  in  the  preceding  article^ 
and  was  born  at  Paris.  Bafan  fays  of  him,  that  he  furpaffed  his  father  in 
the  art  of  engraving  ; but  I am  not  altogether  of  his  opinion.  The  works 
of  the  fon  feein  to  me  to  be  ful^  as  rough  and  unharmonious,  as  thofe  of 
the  father  are  neat  and  laboured.  With  refpe6l  to  correcSlnefs  of  outline, 
or  knowledge  of  the  human  figure,  the  fon  certainly  is  not  fuperior  to  the 
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father.  He  died  at  Paris,  a;  p.  1741,  aged  53.  I ftiall  mention  the  fol- 
lowing engravings  only  by  this  artift  ; 

ne  fon?  of  the  Virgin  ; a large  upright  plate,  from  Jouvenet. 

Coriolanus  overcome  by  the  Jolicitations  of  his  wife  and  family  ; a large  plate, 

^he  pfi  at  Marjeilles  5 a very  large  plate,  length-ways,  from  J.  F.  de 

Naked  women  Jurprlf^^  h J ^ length-ways,  from  L. 

Sylveftre,  ^ i 

Nlneas  and  Dido  •,  the  fame,  from  Anthoi^  oype  . 

He  alfo  engraved  feveral  plates  for  the  Crozat  cabinet  j ioxnt  portraits, 
and  a variety  of  other  fubjedts,  from  different  painters. 


R. 


N. 


T H O M P S O 
Born,  Died,  1693. 

He  was  a printfeller  in  London,  and  publifhed  a confiderable  number  of 
portraits  in  mezzotinto  ; fome  of  which  are  fuppofed  to  have  been  executed 
byhimfelf;  they  are,  however,  very  indifferent. 

SIR  JAMES  THORNHILL. 

Born,  1676.  Died,  173^* 

He  was  a native  of  Derbyfhire,  and  a very  celebrated  painter  of  hiftory, 
architefture,  and  portraits.  His  beft  performances  are  in  the  hofpital  ai. 
Greenwich,  the  palace  of  Harnpton  Court,  and  the  cupola  of  St.  Paul  s 

^^hefc  Ire  abundantly  fufficient  to  convince  pofterity  of  the  extenfivenefs 
of  his  -enius,  and  the  goodnefs  of  his  tafte.  He  was  honoured  with 
kni-hthSod  by  Queen  Ann,  and  afterwards  elefted  Member  of  the  Houfe 
of  Commons^  We  have  feveral  bold,  but  flight  etchings  by  this  mafter ; 
and?  am^g  Ihem,  Adam  and  Eve,  'a  middling-fized  plate,  length-ways. 

JOHN  JAMES  THOURNEYZER. 

Flouridied,  1680. 

This  artift  was  a native  of  Bafil  in  Switzerland.  He  worked  with  the 
craver  only,  in  a manner  bearing  fome  refemblance  to  that  of  F.  de  Poilly  , 
but  the  imitation  is  not  very  fuccefsfully  made.  We  have  feveral  fron- 
rifnlere.  bv  this  engraver,  and  a confiderable  number  of  portraits  ; among 
Ich  may'  be  reeWed:  Louis  the  XlVth,  when  young,  fupported  by  M- 
nerva  and  Apollo  ; a fmall  plate  in  quarto.  He  alfo  executed  feveral  of  the 
plates  for  the  publication,  by  Catherine  Patin,  of  engravings  fronofeleft 
piaures  in  folio,  publifhed  1691.  See  his  mark,  compofed  of  an  H.  and 
a T.  in’the  plate  at  the  end  of  the  volume.  The  H,  I fuppofe,  ft^ding 
for  Hans  or  John  j for  he  often  figned  his  plates  in  this  manner,  H.  Thour- 
neyzer,  omitting  entirely  the  initial  for  his  fecond  baptifmal  name. 
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JOHN  T H U F E L,  or  TEUFEL. 

FlouriHiecl,  1570. 

Fie  was  a natiye  of  Saxony,  and  an  engraver  on  wood.  According  to 
profeflbr  Chrift,  he  marked  his  plates  with  the  initials,  I.  T.  F.  the  F.  as 
ofual  Handing  for 

THEODORE  VAN  THULDEN,  or  TULDEN. 

Born,  1607.  Died,  *1676. 

He  was  a native  of  Bois  leDuc,  and  became  thedifciple  of  Rubens,  whofc 
flyle  of  painting  he  imitated;  and  was  confidered  as  one  of  the  bell  artifts 
of  that  fchool.  Rubens  was  fo  much  pleafed  with  his  performances,  that 
he  employed  him  as  an  afiiftant,  in  the  grand  undertaking  of  the  Luxem- 
bourg  gallery.  He  painted  large  and  fmall  pi6lures  with  equal  fuccefs  ; 
and  his  works  are  fpoken  of  with  great  commendation.  He  etched  a con- 
fiderable  number  of  plates,  in  a clear,  determined,  but  flight  llyle.  With 
refpedt  to  his  drawing,  it  is  far  from  being  correct,  and  fo  mannered,  that 
we  may  eafily  trace  the  fame  hand,  though  working  from  very  different 
mafters.  The  following  etchings  are  by  him; 

life  of  St,  John  of  Mdtha,  on  twenty-four  fmall  plates,  from  the 
pi6tures  painted  by  himfelf,  in  the  choir  of  the  church  of  the  Mathurins  at 
Paris,  publifhed  1633. 

The  hiflory  ofUlyJfes,  on  58  fmall  plates,  length-ways,  from  the  pictures 
ofPrimaticcio  at  Fontainbleau,  publifhed  1640. 

The  defcriftion  of  the  entry  of  Ferdinand^  the  Cardinal  infant^  into  the  town 
of  Antwerp,  from  Rubens,  on  feveral  plates. 

He  ufually  marked  his  plates  with  the  initials,  T.  v.  T. 

TIBALDI.  See  PELLEGRINO. 

V.  VAN  T I E N E N. 

Flourifhed. 

A very  indifferent  artift,  by  whom' we  have  fome  few  etchings  not  worth 
particularizing. 

GIOVANNI  BATISTA  TIEPOLO. 

Flourifhed,  1750. 

He  was  a native  of  Venice,  and  an  hiflorical  painter  of  fome  eminence. 
We  have  feveral  etchings  by  him,  executed  in  a very  fuperior  flyle,  exceed- 
ingly neat,  and  with  great  tafle,  corredlnefs,  and  fpirit.  I fhall  mention  the 
following : 

The  wifemen^s  offerings  a middling-fized  upright  plate,  from  his  own 
compofltion.  This  is  generally  efleemed  as  his  chef  d^ oeuvre, 

A fet  of  fancy  fubjeSls ; confifling  of  twenty-four  plates,  in  quarto,  from 
the  fame. 

Another  fet  of  fancy  fuhjeSlSy  confifling  of  ten  plates,  fmaller  than 
the  foregoing. 
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GIOVANNI  DOMENICO  TIEPOL.O. 

Flourifhed,  1760. 

He  was  the  fon  of  the  artift,  mentioned  in  the  preceding  article,  and 
he  learned  from  his  father  the  principles  of  drawing  and  paintmg.  He  alfo 
amufed  himfelf  with  the  point,  as  fuccefsfully  as  his  father  had  done,  and 
imitated,  in  fome  degree,  the  ftyle  of  Caftiglione.  We  have  by  him, 

A fet  of  twenty-feven  fmall  plates,  length- ways,  reprefenting  the  Jtght  of 
the  holy  family  into  Egypt,  from  his  own  defigns, 

A fet  of  twenty- fix  heads  ; the  fame,  from  the  fame.  ^ , r l 

The  hifiory  of  Cbrifi’s  paffion  5 on  fourteen  fmall  upright  plates,  from  the 

Several  from  the  defigns  of  his  father. 

Lorenzo  Tiepolo,  brother  to  the  foregoing  artift,  was  aifo  a painter,, 
and  etched  from  the  defigns  of  his  father. 

JOHN  CHARLES  VAN  TILL. 

Flouriflied^  1644. 

' A very  indifferent  engraver  of  portraits  and  book-plates.  His  name  is* 
affixed  to  a flighty  incorred  etching  of  Ferdinand  Falientjchgery  refre- 
rented  as  a bufl  crowned  by  Minerva,  from  M.  Merian.  He  figns  his  name 
in  this  manner,  John  Carl,  van  Till,  and  adds  the  date,  1644. 

JOHN  BAPTIST  TIL  HART. 

Flouriffied,  1760. 

A modern  French  engraver,  who  refided  at  Paris,^  and  etched  feveral 
o{  national  dre^es,  reprefenting  the  Savoyards  and  Rujfians,  troim  bt. 

Aubin,  Le  Prince,  &c. 
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M.  T I N G H 
Flourilhed,  1760. 

He  engraved  the  great  temptation  of  St.  Anthony,  by  Callot  3 from  the 
original  drawing  by  that  mailer. 

LORENZO  TINT!. 

» 

Flourilhed,  1650. 

He  was  a native  of  Bologna,  and  an  engraver.  We  have  many  prints 
by  him;  and,  among- them,  the  reprefentations  of  the  pompous^  funeral  £ 
Francis  I.  duke  of  Modena.  He  alfo  engraved  from  the  ^ 

celebrated  mafters  of  the  Bologna  fchool,  and  from  thofe  of  Elizabeth 

Sirani. 
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ANTONIO  TISCHLER. 

Flourifhedj  1750. 

He  engraved  feveral  of  the  plates  for  the  colleftion  of  prints,  taken  from 
the  pidlures  in  the  cabinet  of  Count  de  Briihl. 

TITIAN.  See  V E C E L L L 

POMPILIO  TITO. 

Flourifhed,  1685. 

This  engraver  refided  at  Rome,  and  marked  his  plates,  according  to 
profeflbr  Chrift,  with  the  initials,  P.  T.  with  the  date,  1685. 

J.  T O B I N. 

Flourifhed,  1770. 

He  was  a native  of  England,  and  etched  feveral  fmall  plates  of  landfcapesy 
from  H.  Grim.  We  have  alfo  fome  few  fmall  tinted  plates  by  him,  from 
Both,  Oftade,  and  other  painters. 

PIETRO  T O D E S C H I. 

Flourifhed, 

The  name  of  an  obfcure  and  very  indifferent  engraver.  Ft  is  affixed  to 
feveral  /ea  viewSy  fmall  plates,  length-ways,  executed  chiefly  with  the: 
graver. 

T O L O S A N O.  See  BARON.. 

LUCA  TOMOLIUS. 

Fl’ourilhed, 

A name  affixed  to  a fmall  upright  portrait  of  F,  Lalius  ContefinOy  executed' 
entirely  with  the  graver,  in  a ftiff,  coarfe  ftyle. 

W.  FI.  TOM  S. 

Flouriflied,  1740, 

An  engraver  of  architedfure  and  perfpedlive  views.  He  refided  in  Lon- 
don. We  have,  however,  feveral  other  fubjedfs  by  him alfo  fome  hook’- 
plates y and  a portrait Sy  among  which  may  be  reckoned  the  portrait  of 
Sir  Philip  Percivaly  after  Vandyck. 

F L A M M I N I O'  TORRE. 

Born,  1621.  Died,  1661. 

He  was  a native  of  Bologna,  He  learned  the  firfl  principles  of  hiftoricai' 
painting  from  Cavedbne,  and,  completed  his  Itudies  in  the  fchcol  of  Guido, 

His 
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His  f^reateft  excellence  was  in  copying  the  pi£tures  of  the  moft  celebrated 
mailers  • which  he  did  in  fuch  an  exaft  manner,  as  to  render  it  nearly  impolTi- 
ble  to  diftinguilh  the  copy  from  the  original.  He  etched  teveral  plates, 

and,  amonglhem,  the  following ; _ . o 

The  Virgin  and  child,  accompanied  by  St.  Francis  and  St.  Jerom,  a miaaiing- 
fized  uprio^ht  plate,  from  Lodovico  Carracci.  ^ The  patron  faints  of  the 
town  of  Bdogna ; a large  upright  plate,  from  Guido.  Pan  conquered  by 
Love  i a fmall  upright  plate,  from  Agoflino  Carracci. 

FRANCOIS  TORTEBAT. 

Flourifhed,  1660. 

He  was  a native  of  France,  and  fon-in-law  to  Simon  Vouet,  the  painter. 
He  etched  feveral  plates  in  a rough,  flight  fliyle,  refembling  that  of  Mi- 
chael Dorigny  5 but  his  drawing  has  not  fo  much  of  the  mannerift.  T ere 
is  ^reat  fpirit  in  the  etchings  of  Tortebat,  and  frequently  a very  good 
efFedt.  The  following  are  by  him  : The  anatomical  figures  of  John  de  Cal- 
car. St.  Louis  carried  into  heaven  by  angels  ; a middling -fized  upright  plate, 
from  Vouet.  He  alfo  engraved  from  Annibale  Carracci  and  other  mafters. 

J.  tortorel. 

Flourifhed,  1570. 

He  was  a native  of  France,  and  engraved  on  wood  and  on  copper.  He 
aflifted  J.  Perriflim  in  the  execution  of  a fet  of  twenty-four  large  plates, 
length-ways,  reprefenting  the  war  of  the  Huguenots.  They  are  very  coarfely 
engraved  ; but  not  without  fome  fpirit.  Thofe  by  Tortorel  are  not  altoge- 
ther  fo  well,  as  thofe  by  Perriflim. 

T.  TOSS. 

Flourifhed, 

This  name  is  affixed  to  a free,_  fpirited  etching,  reprefenting  the  adoration 
cf  the  Jhefherds,  from  C.  Hochfield;  a fmall  upright  plate. 

ELIZABETH  CLAIRE  TOURNAY,  the  wife  of  TARDIEU. 

See  the  article  T ARDIEU. 

TOURNHEIZER.  See  THOURNEYZER. 

ROBERT  TOURNIER. 

Born,  1676.  Died,  17  ^ 

This  artifl  was  a native  of  Caen.  He  refided  at  Paris,  and  engraved  a 
confiderable  number  of  prints.  Several  of  the  plates  for  the  architedtal 
work,  by  Antoine  Defgodetz,  entitled,  Les  Edifices  Antiques  de  Rome,  a^e 
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by  him.  He  alfo  engraved  a fet  of  vafeSy  from  Charles  Errard^  and  feve- 
ral  madomsy  from  Guido. 

FRANCO  TRAMAEINO,  . 

Flourilhed, 

He  engraved,  according  to  Florent  ie  Comte,  a folemn  entry  into  the 
city  of  Rome,  which  that  author  fpeaks  of  as  a fcarce  print. 

PETER  CHARLES  T REMOLL  I ERE. 

Born,  1703.  Died,  1739. 

He  was  a native  of  Cholet  in  Poiflou.  He  was  the  difciple  of  John 
Baptifl:  Vanloo,  from  whofe  fchool  he  went  to  Italy,  and  completed  his 
ftudies  from  the  works  of  the  moft  celebrated  painters.  The  French  authors 
fpeak  of  this  artift  with  the  warmeft  commendations,  affirming  that  he 
polTefled  every  requifite  to  form  the  great  mailer.  He  invented  with  great 
facility,  and  united  grandeur  with  elegance,  in  his  compofitions.  He  alfo 
drew  corredlly,  and  manifefted  his  tafte,  by  a judicious  choice  of  graceful 
attitudes  for  his  defigns.  He  died  in  the  flower  of  his  age,  at  the  time 
great  expedlations  were  formed  in  his  favour.  He  etched  feveral  plates  of 
ftudies y from  Wateau,  and  deflgned  to  have  engraved  a fet  of  prints,  from 
his  own  pidlures  of  the /even  Jacraments ; but  was  prevented  by  death,  when 
only  two  of  them  were  finifhed. 

ANTONIO  DA  TRENTO. 

Flouriffied,  1 550. 

He  was  a native  of  Italy,  and  became  the  difciple  of  Parmigiano,  from 
whom,  according  to  fome  authors,  he  learned  the  art  of  engraving  on 
wood,  in  the  manner  diflinguiffied  by  the  appellation  of  chiaro-fcuro.  It 
is  very  certain,  that  he  engraved  feveral  of  the  defigns  of  Parmigiano  ; but 
it  is  more  probable,  that  he  learned  the  art  from  Ugo  de  Carpi,  to  whom  the 
firfl  invention  of  it  is  generally  attributed.  I have  fpoken  at  large  of  this 
fpecies  of  engraving,  in  the  Eflay  on  the  Rife  and  Progrefs  of  Engraving 
on  Wood,  at  the  beginning  of  the  prefent  volume.  Trento  was  a man  of 
abilities.  There  is  great  fpirit  in  his  prints ; but  they  are  extremely  flight. 
He  commonly  ufed  three  feparate  blocks  for  one  print.  Upon  the  firfl 
he  cut  the  outlines  ; the  fecond  was  for  the  dark  fhadows  3 and  the  laft 
for  the  lighter  tint.  The  following  are  by  him  : 

The  beheading  of  St,  Peter  and  St,  Paul  3 a large  print,  length-ways,  from 
Parmigiano.  The  Tihurtinian  Sybil  jhowing  the  Virgin  Mary^  with  the  infant 
Chrift  in  her  laf^  to  the  Emperor  Auguftus  3 the  fame.  PJyche  faluted  by  the- 
people  with  the  honours  of  divinity an  odtagon  print,  from  the  fame. 
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T R E V E T H A N. 

Flourillied, 

He  is  mentioned  by  Sanderfon  as  an  engraver;  but  his  works  are  not 
fpecified.  He  is  perhaps  the  fame  artift  with  the  following. 


WILLIAM  TREVILLIAN. 

Flouriflied,  1650. 

This  name  is  affixed  to  a portrait  of  Oliver  Cromwell's  porter. 

martin  treu., 

Flouriffied,  1540. 

He  was  a native  of  Germany,  and  may  properly  be  ranked  among  the 
little  mailers.  He  was  contemporary  with  John  Sebald  Beharn  and  Henry 
Aldegrever;  and,  according  to  the  ufual  cuftom  of  that  time,  worked 
from  his  own  defigns.  His  prints  prove  him  to  have  been  a man  of  genius. 
His  compofitions  are  little,  if  any  thing,  inferior  to  thofe  of  his  two  con- 
temporaries ; but  they  are  not  executed  with  that  clearnefs  and  precilion, 
with  refpeft  to  the  engraving,  nor  fo  correftly  drawn.  He  appears  to  have 
ftudied  with  attention  the  works  of  Lucas  of  Leyden,  and,  in  fome  cie- 
eree  to  have  frequently  imitated  them.  He  ufually  marked  his  plates  with 
an  M.  and  a T.  joined  together,  in  the  manner  expreffed  upon  the  plate 
of  monoo-rams,  at  the  end  of  the  volume.  Sometimes  he  infcnbed  thetn 
with  the  Tnitials,  M.  T.  feparate  from  each  other,  and  commonly  added 
the  date.  I ffiall  mention  only  by  him,  a fet  of  fix  fmall  plates,  length- 
ways, which  may  properly  be  called  the  progrejs  of  the  prodigal,  dated  from 
I <41  to  I <43.  Thefe  defigns  might  probably  give  the  drll  hint  to  Hogarth 
of  the  rake' s progrejs  : the  hero  of  both  fets  out  with  a plentiful  fortune,  and 
periffies  miferably  at  laft.  Two  figures  playing  on  mufical  inftruments ; a 
Lall  upright  plate,  with  a variety  of  other  fubjefts  moral  and  emblema- 
deal,  ornaments,  &c. 


ANTONIO  DE  TRICIS. 

Flourifhed, 

The  name  of  this  painter  is  affixed  to  a flight,  incoiredf  etching,  from  a 
compofition  of  his  own. 

T R I N G H A M. 

Flouriffied,  1750. 

He  engraved  the  portrait  of  the  Reverend  Samuel  Clarke,  and  feveral  hook- 
plates,  &c. 

^ TRONCHON. 

Flouriffied,  1760. 

A modern  French  engraver,  by  whom  we  have  feveral  prints,  from  N. 
Coypel  and  other  mailers.  HANS 
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HANS,  or  JOHN  T R O S C H E L. 

Flonrilhed,  1620. 

He  was  a native  of  Nuremberg,  and  the  difciple  of  Peter  Iffelburg, 
When  he  quitted  his  mailer  he  went  to  Italy,  and  lludied  under  Francefco 
Villamene.  The  advantages,  which  he  had  the  opportunity  of  receiving 
by  his  journey,  from  the  inllru6lion  of  that  great  mailer,  do  not  appear  to 
have  been  attended  with  fuccefs.  We  fee  in  the  works  of  Trofchel,  a la- 
boured neatnefs,  but  great  deficiency  of  talle  and  corre6lnefs  of  drawing. 
We  have  by  him,  many  emblematical  fuhjeblSy  from  various  Italian  painters  j 
alfo  frontijpeces  and  other  book-plates,  with  feveral  portraits,  I lhall  men- 
tion only,  the  portrait  of  Fortunius  Licet  us,  Philojoph,  a fmall  upright 
plate.  He  is  faid  to  have  frequently  marked  his  engravings  with  an  H. 
and  a T.  joined  together,  in  the  manner  exprelTed  upon  the  plate  of  mo- 
nograms at  the  end  of  the  volume ; but  the  little  landjcapes^  marked  with 
this  monogram,  mentioned  by  profelTor  Chrill,  do  not  appear  to  be  in  his 
llyle  of  engraving. 

P,  T R O S C H E L. 

Flourifhed,  1650. 

Fie  was  a native  of  Nuremberg,  and  probably  of  the  fame  family  with 
the  preceding  artill.  He  feems  to  have  worked  entirely  for  the  bookfellers. 
I have  feen  frontifpieces  by'him,  executed  v/ith  the  graver  only^  but 

they  have  no  kind  of  merit  to  recommend  them  to  the  public  notice.  He 
often  marked  his  plates  with  the  initials,  P.  T.  without  writing  his  name  at 
length. 

Jaques  Troschel  is  mentioned  as  an  engraver  by  profelTor  Chrill,  who 
gives  us  the  initials  I.  T.  F.  for  his  mark.  He  was  probably  a relation  of 
the  two  1 all  mentioned  engravers. 

ANDREA  TROST. 

Flourilhed,  1680. 

He  was  a native  of  Carniola,  and  an  engraver.  He  marked  his  plates, 
according  to  profelTor  Chrill,  with  a monogram,  compofed  of  an  A.  and  a 
T.  joined  together.  See  the  plate  of  monograms  at  the  end  of  the  volume. 

C.  Trost,  a name  affixed  to  feveral  portraits,  and,  among  others,  to 
the  following : 

Renier  Adrianz  j a fmall  upright  plate.  Charlotte  Janz,  the  fame. 

ANTHONY  TROUVAIN. 

Flourilhed,  1700. 

A native  of  France.  He  handled  the  graver  with  great  fuccefs,  and 
worked  in  a very  neat,  and  fometimes  a pleafing  llyle.  We  have  by  him, 
Fhe  Jalutation  of  the  Virgin  Mary,  a large  plate,  length-ways,  from  Carlo 
Vanloo.  The  marriage  of  the  ^ieen  Mary  of  Medicis  to  Henry  the  Fourth^ 
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the  minority  of  Louis  XIII.  from  the  pidures,  by  Rubens,  in  the  Lux- 
embourg o-allery.  Silenus  drunken,  furprifed  ly  two  Jhepberds ; a middling- 
fized  print  length-ways,  from  Anthony  Coypel.  This  plate  was  etched 
by  Chateau.  We  have  alfo  many  portraits  by  Trouvain  j feveral  of  which 
are  worthy  of  the  collector’s  notice. 

JOHN  VAN  TROYEN. 

Flourifhed,  1660. 

He  was  a native  of  the  Low  Countries.  We  have  by  him  leveral  coarfe, 
incorrect  etchings,  very  nightly  executed,  from  the  pidures  of  the  Itanan 
mafters,  colleded  by  David  Teniers.  This  colledion  of  prints  is  ufually 
known  by  the  name  of  the  gallery  of  Teniers. 

T R U C H I. 

Flouriihed,  1730. 

He  was  a native  of  France  ; but  refided  latterly  in  England,  vvhere  he 
died  fome  years  fince.  He  affifted  Benoit  in  engraving  a fet  of  twelve  mid- 
dling-fized  plates,  length-ways  j the  fubjeds  of  which  were  taken  from  the 

novel  of  Pamela,  by  Higmore. 


D.  T S C H E R N I N G K. 

FlouriHied,  1639. 

Bv  this  eno-raver  we  have  feveral  frontijpieces,  and  other  book-plates,  exe- 
cuted entirely  with  the  graver,  in  a ftyle  that  does  him  no  fort  of  credit. 

Tohn  T^cherning,  another  engraver,  probably  of  the  fame  family,  by 
whom  we  have  feveral  neat  portraits,  from  Andrew  Tfcherning.  They 
manifeft,  however,  his  induftry,  rather  tnan  his  tafte. 


IL  TODESCO 

Flourilhed, 

Or  as  he  is  called  in  French,  le  Ludejque,  of  whom  the  authors,  both 
French  and  Italian,  fpeak  fo  vaguely,  was,  1 prefume,  one  of 
German  eno-ravers,  whofe  monogram  is  unknown.  Some  indeed  h v 
confounded  the  artift,  to  whom  they  give  this  name,  with  Ifrael  van  Me- 

chcln  and  Martin  Schoen. 


T U L D E N.  See  T H U L D E N. 


M. 


T U S C H E R. 

Flouriftied,  I743* 

He  was  a painter,  and,  as  far  as  one  can  judge  from  a fingle  etching,  a 
man  of  no  mean  abilities.  I have  feen  by  him  « theatncal 
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compofition  of  his  own,  (lightly  etched,  but  in  a very  fpirited  ftyle  t it 
is  dated,  1743. 

BARTOLOMEO  TUTIANL 

Flourihied, 

He  is  faid  to  have  been  an  engraver  on  wood,  who  marked  his  prints 
with  the  Gothic  monogram,  copied  upon  the  plate  at  the  end  of  the  volume. 

MARTIN  TYROFF. 

Flourilhed, 

He  was  a native  of  Nuremberg,  and  engraved  a confiderable  number  of 
portraits,  which  he  executed  in  a very  neat  manner.  I (hall  mention  only 
that  of  Charles  a hinne^  architeft  to  the  king  of  Sweden. 

T Y R R A L. 

Flourilhed,  1580. 

He  is  mentioned  as  an  engraver  by  Ames,  and  other  authors  ^ but  I 
am  not  acquainted  with  any  of  his  works. 

1 

MICHAEL  TYSON. 

Flouriflied,  1770. 

This  gentleman  was  educated  for  the  church,  and  was  fellow  of  Bennet 
College,  Cambridge.  He  amufed  himfelf  with  the  pencil,  and  with  the 
point.  We  have  feveral  etchings  by  his  hand,  particularly  the  portrait  of 
Archhijho'p  Parker^  an  half  figure,  in  an  oval,  odtavo,  taken  from  an  illumi- 
nation, by  T.  Berg,  in  a manufeript  preferved  in  the  library  of  Bennet  Col- 
lege. This  bears  fo  (trong  a refcmblance,  in  every  particular,  to  the  por- 
trait of  that  prelate,  engraved  by  Remigius  Flogenbergh,  that  there  is  great 
reafon  to  fuppofe  they  were  both  engraved  from  the  fame  painting.  The 
portrait  of  Sir  William  Paulety  a very  fmall  upright  plate,  from  an  old 
pi6lure  ^ the  painter  of  which  is  unknown.  Jane  Shore ^ from  an  original 
picture  at  King’s  College,  Cambridge,  a fmall  half  (heet  in  quarto,  &c. 
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J.  VANDER  VAART. 

Born,  1647.  Died,  1721. 

Native  of  Harleim.  He  learned  the  principles  of  painting  from  the 
elder'Wvck  ; but  did  not  confine  himfelf to  landfcapes.  _ _e 

iwmaits  and  ftill  life,  with  great  fuccefs,  and  particularly  excehed  me- 
off.«r,4«  and  He  came  iaw  England,  mm.  674, 

onri  pmnloved  bv  Wiffincr  to  paint  draperies,  it  is  laid,  mat,  in 
Toilhire  houfe,  he  pLted  ^ violin  againft  a door,  which  deceived  every  body 
He  refided  in  Covent-Garden,  where  he  died  of  a fever,  a,  d.  172J,  ag^. 
74  and  was  buried  in  the  right  ifie  of  St.  Paul’s  church  in  that  panlh.  He 

" Ve  W^elSe"  artifi,  confiif  ing  ^anly 

done,  from  own  P^  ,, 

haR  ^ t S VandePv  portraits  have  little  to  recom- 

mend ?hem.  R is,^however,  fome  addition  to  his  honour,  that  he  taught 
John  Smith  the  art  of  fcraping  m mezzotmto.  , 


V A E N I U S. 


See 
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ANN  MARY  V A J A N I. 

Flourifhed,  1650. 

This  lady  engraved,  at  Rome,  part  of  the  plates  for  the  JuJlinian  gallery, 
publilhed  in  that  city,  in  two  large  folio  volumes, 

WALLERANT  VAILLANT. 

Born,  1623.  Died,  1677. 

He  was  a native  of  Lifie,  and  the  difciple  of  Erafmus  Quellin.  He  ap- 
nlied  himfelf  chieflv  to  portrait  painting,  and  met  with  very  great  enc 
Soement  • for  having  painted  the  portrait  of  the  Emperor  Leopold  very 
fSsfully,  his  bufmefs  increafed  fo  rapidly,  that  he . gained  a plentiful 
income  He  accompanied  the  Marefchal  de  Grammont  into  France,  where 
in  four  years  he  completed  his  fortune.  It  appears,  that  he  w^  in  Eng 
land  aiH  came  wiA  Prince  Rupert,  from  whom  he  learned  the  art  of 
fcraHng  in  mezzotinto.  He  made  fome  confiderable  ; 

but^at  laft  the  grounds  of  his  plates  were  indifferently  laid,  and  ^ 
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uneven,  efpecially  when  they  were  much  fcraped.  Vaillant  died  at  Am- 
fterdam,  a.  d.  1677,  aged  54  years.  We  have  by  him  feveral  half  fheet 
prints,  namely,  hh  own  portrait ; that  of  his j a curious  print  of  his 
family ; -and  the  head  of  Froheniiis  the  printer,  from  Holbein.  Ba- 
fan  alfo  attributes  to  him  many  other  plates  : as,  the  temptation  of  St,  An^ 
thony^  a fmall  upright  plate,  from  Procaccini ; the  prodigal  Jon y from  Ge- 
rards ; Judith y and  Jaely  from  LairelTe,  &c.  He  engraved  from  a variety 
of  other  painters. 

BERNARD  VAILLANT. 

Born,  1625. 

This  artift  was  born  at  Ryffel,  and  was  brother  to  Wallerant  Vaillant,  men- 
tioned in  the  preceding  article.  He  painted  portraits  in  crayons,  by  which  he 
acquired  confiderable  reputation.  We  have  feveral  portraits  by  him,  in 
mezzotinto ; and,  among  them,  the  following : Faul  Bujouly  from  W. 
Vaillant.  John  Lingelhach  the  painter y from  Schwartz,  &c.  Profelfor 
Chrift  attributes  alfo  to  him  the  mezzotinto  prints,  marked  with  thefe 
initials,  B.  V.  F. 

DU  V A L. 

Flouriflied,  1650. 

He  was  a native  of  France,  and  an  engraver  on  wood.  Papillon  fpeaks 
of  him  with  very  great  commendation,  for  the  neatnefs  and  delicacy  of  his 
work  : affirming  that  his  reputation  was  fo  extenfive,  that  he  was  ftrongly  fo- 
licited  by  the  connoiffieurs  of  Germany,  Italy,  England,  Scotland,  Ireland, 
Flanders,  and  Holland,  to  vifit  thofe  kingdoms,  but  without  fuccefs.  To  this 
extravagant  elogium  he  adds,  I believe,  that  Duval  could  not  draw  y for  he 
fcarcely  ever  engraved,  but  from  the  defigns  of  Jaques  Stella,  and  Noel 
Cochin.”  The  fame  author  fpeaks  of  twenty  prints  by  this  mafter,  for  the  mi- 
raculous hiftory  of  Notre  Dame  de  Liejoy  which  are  highly  efteemed. 

Marc  Duval,  apparently  another  artift  of  the  fame  family.  This 
name  is  affixed  to  a fmall  plate,  length-v/ays,  reprefenting  the  woman  taken 
in  adultery y three  quarter  figures,  from  his  own  defign.  It  is  executed  en- 
entirely  with  the  graver,  in  a neat,  but  dry  and  taftelefs  ftyle.  The  expreffion 
of  the  heads  is  tolerably  well  preferved ; but  the  other  extremities  are 
heavy  and  bad.  The  letters  of  the  name,  together  v>^ich  the  initial  F.  for 
fecit y are  reverfed  upon  the  plate. 

GERARD  V A L C K. 

Flourifhed,  1680. 

He  was  a native  of  Holland,  and  firft  lived  fervant  with  Blooteling  y but 
he  afterwards  married  his  fifter,  and  appears  to  have  been  in  partnerlhip  with 
him.  Fie  came  with  his  brother-in-law  into  England,  and  returned  with 
him  again.  He  worked  fome  time  for  David  Loggan  3 and  he  alfo  af- 

fifted 
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fifted  Peter  Schenck  in  publifliing  the  large  Dulch  Atlas,  in  two  volumes, 
folio,  1683. 

He  eno-raved  and  fcraped  in  mezzotinto ; but  his  works  in  both  ityles  are 
by  no  m^ans  valuable  ^ either  with  refped  to  the  drawing  or  the  execution. 
Bethjheha  at  the  hath,  a middling-fized  upright  plate,  from  B.  Grant,  is  by 
him.  We  have  alfo  many  portraits ; and,  among  them,  that  ot  the  Vutcbejs 

of  Mazarin  is  looked  upon  as  his  beft. 

PETER  VALCK,  or  VAEK. 

Flourifhed, 

He  was  probably  of  the  fame  family  with  the  preceding  artift.  We  have 
by  him.  Time  and  Truth  ; a middling-fized  upright  plate,  copied  from  a j^int 
by  Philip  Galle,  and  rather  larger  than  the  original.  He  imitated  the  Ityie 
of  Galle,  and  not  unfuccefsfully. 

JOHN  VALDOR. 

Flourifhed,  i6(20. 

He  was  a native  of  Liege;  but  he  refided  chiefly  in  France,  and  probably 
was  the  difciple  of  Thomas  de  Leu.  Valdor  does  not  appear  to  have  been 
a man  of  fuperior  genius.  Fie  wanted  that  animation,  which  is  necelTary 
to  form  the  great  artift  ; inftead  of  which,  he  fubftituted  a paint ul,  laborious 
attention  to  the  neatnefs  and  precifion  of  the  mechanical  part  of  his  plates ; 
and  in  this  point  of  view  he  hasfucceeded  wonderfully.  I have  feen  a,  fmall 
uprio'ht  plate  by  him,  reprefenting  the  head  of  St,  Ignatius^  the  face  of 
which  is  fo  neatly  executed,  that  the  dots,  which  blend  the^lights  with  the 
fliadows,  are  hardly  perceptible  to  the  naked  eye.  We  have  feveral 
devotional Juhjedts  by  him ; figures  of  faints ; and  a part  of  the  plates  for  a 
book,  entitled, Triumph  of  Louis  the  juji,  printed  at  Pans,  1638;  all 

of  them  from  his  own  compofitions.  _ _ _ , ,,  , ^tt  n 

Le  Comte  mentions  fome  landfcapes  by  this  artift,  in  the  ftyle  or  Hollar. 
All  the  works  I have  feen  by  Valdor  are  executed  with  the  graver  only. 
I rather  fufpedt  fome  miftake  in  this  palfage,  becaufe  he  afterwards  fpeaks 
of  this  artift  again,  and  fays,  V nldor  a fait  quelques  paifages  dans  fon  gout, 
in  his  own  tafte,  or  rather  ftyle,  and  this  may  polTibly  be  true. 

GIACOMO  VALESIO,  or  VALEGGIUS. 

Flourilhed,  1 574* 

He  was  a native  of  Verona,  as  the  infcriptions  upon  his  prints  inform  us. 
He  worked  with  the  graver  only,  in  a ftyle  greatly  refembling  that  of  Cor- 
nelius Cort ; but  not  very  fuccefsfully.  The  outlines  of  his  figures  are 
exceedingly  incorreft,  and  the  extremities  are  badly  maiked.  I have 
feen  by  him,  St.  Michael  overcoming  the  evil  fpirits  ■,  a middling-fized  up- 
right plate,  from  Paolo  Veronefc,  dated  1574- 
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FRANCESCO  VALESIO  or  VALEGGIUS. 

Flourilhed^  1620. 

He  was  probably  of  the  fame  family  with  the  preceding  artifl.  Le  Comte 
fpeaks  of  him  as  a painter.  It  is  certain  that  he  engraved  much  from  his 
own  compofitionss  but,  as  far  as  one  can  judge  by  his  prints,  he  does  not  . 
appear  to  have  been  endowed  with  fuperior  talents.  He  worked  with  the 
graver  only,  in  a neat,  but  (tiff*  ftyle.  His  plates  are  not,  however,  en- 
tirely devoid  of  merit.  He  engraved  many  frontifpeces  and  hook-plates. 
The  greateft  work  I have  feen  by  him  is,  a Jet  of  hermits  y for  a book,  en- 
titled, Illuftrium  Anachoretanm  Elogia^  written  by  Jacobus  Cavacius,  a 
Benedidline  monk.  It  is  in  quarto,  and  was  publiflied  at  Venice,  1612. 
If  the  date  on  the  frontijpiece  to  the  works  of  Spigelius,  in  folio,  publifhed 
at  Amfterdam,  be  genuine,  and  affixed  by  this  artifl:  in  1645,  he  continued 
to  engrave  a long  time.  The  anatomical  figures  in  this  book  appear  to  be 
all  executed  by  the  fame  perfon,  who  figns  his  name,  Francf.  Valefius; 
but  I do  not  believe,  that  they  are  the  work  of  Francefco  Valefio  mentioned 
above  ; becaufe  they  are  very  badly  engraved,  and  greatly  inferior  to  the  her- 
mits above-mentioned,  to  which  the  colleblor  is  referred.  Le  Comte  calls 
him  Giovanni  Francefco  Valefio,  in  one  place,  and  informs  us,  that  he  engrav- 
ed (cYQV2i\por trait Sy  and  alfo  worked  from  the  defigns  of  Peter  Faccini,  &c. 

GIOVANNI  LUIGI  VALESIO. 

Flouriffied, 

This  artifl:  is  faid  to  have  been  a native  of  Bologna,  and  a pupil  of  the 
Carracci.  He  etched  feveral  plates  from  his  own  compofitions,  in  a coarfe, 
dark  ftyle  : among  them  are  the  following : the  Virgiuy  with  the  infant  Chrift 
feated  upon  her  lap  , a fmall  upright  plate.  Venus  threatening  Cupid ; and 
Venus  chaftizing  Cupidy  its  companion  3 tvvo  fmall  upright  plates.  He  en- 
graved alfo  many  emblematical  and  allegorical  deftgnSy  front ifpieces  for 
books,  and  other  ornamental  plates  ; fome  of  which  he  marked  with  a mo- 
nogram, compofed  of  an  L.  a V.  an  A.  and  a fmall  o ; or  a V.  and  an  L. 
with  the  fmall  o.  only.  Papillon  fays,  he  engraved  on  wood.  It  is  cer- 
tain, that  there  are  feveral  wood  cuts,  marked  with  the  fame  monogram  j 
but  it  is  doubtful,  whether  they  are  by  Valefio  or  not. 

WILLIAM  VALET,  or  VALLET. 

Flouriffied,  1680. 

Fie  was  a native  of  France  5 and,  having  learned  the  principles  of  draw- 
ing and  engraving  in  his  own  country,  probably  in  the  fchool  of  Francois 
Poilly,  he  went  to  Italy,  and  rehded  fome  time  at  Romie  to  complete  his 
ftudies.  He  afterwards  returned  to  France,  where  he  died.  He  worked 
with  the  graver  only  3 and  his  ftyle  refembles  that  of  Poilly,  in  fome  de- 
gree; but  his  prints  are  deficient  in  every  requifite,  when  compared  with 
thofe  of  that  great  mafter.  The  following  are  by  himi : 

4 A holy 
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J holy  family ; a middling-fized  upright  plate,  from  Raphael.  Pitau 

a middling-fized  plate,  nearly  fquare.  C. 

f'””  N-  PO”"'-”  >,  ”,  ‘"f  ‘rf  MiUe  ■ en. 
nefiMpkn  Ifib.nrgm:  a fmall  upright  plate,  from  J.  M, lie,  en- 

oraved  whilft  he  refided  at  Rome.  . :^K;nn  A Carracci 

He  enarav-ed  alfo  from  Titian,  Romanelli,  Dommichmo,  A.  ^amcci, 
ond  Lher°minters  We  have  befides  feveral  portraits  by  him,  fome  of 
Imtom  draw"  gt.  made  by  himfelf,  from  the  life,  and  otherw.fe. 

WARNER  VAN  VALKERT. 

Flourifhed,  1610. 

He  was  a native  of  Holland,  and  a painter.  f bu! 

from  his  own  defio-ns.  They  are  executed  in  a bold,  fpmted  Ityie  , D 

very  incorredly  drawn.  The  two  following  are  by  hum  : "T  e 

tal,  a middlin^fized  plate,  length- ways.  Venus  Jleeptng,  JurpnJed  ay  two 

'^"^^'Eafan'^'^ln^the’  Supplement  to  his  Diftionary  of  Engravers,  mentions 

lue^^iV^tcret Tyl  \hrtrr,^tS  Ltwyom^itions: 

Oldman.  I apprehend  there  is  fome  miftake  with  refpeft  to  the  latter  name, 
and  that  they  are  both  the  fame  artift. 

ALESSANDRO  VALLiEO 

Flourifhed,  1610. 

To  an  indifferent  emblematical  figure  of  Rhetoric,  attempted  ^ *e jlyk 
of  Cornelius  Cort,  is  this  infeription  affixed  Alexandra  VdUo  B^rrod^o 
fruht  et  excufft  This  may  perhaps  be  one  of  the  figures,  which  Alexan 
foflhb,  Florm'k  CoWe,  i.  W tolravr 
teen  others  reprefenting  the  decorations  and  rejoicings  made  at  Metz,  at  e 
rim”  of  Che  of  H?nry  of  France.  The  rdf  «ere  ercecuced  by  Abra- 

ham  Faber,  and  publilhed  1610. 

SIMON  VALEEE. 

Flouriflied,  1720. 

He  was  a native  of  France,  and  a difciple  of  the  elder  Dreyet.  He  did- 
not  immediately  follow  the  ftyle  of  his  mafter  ; the  point  w.  h 

the  graver  in  the  execution  of  h.s  plates,  with  no  he  ex  mitiVs 

judgment.  His  drawing,  in  general, 

are  fometimes  rather  heavy  and  undetermined.  The  g ■ Y 

oned  among  his  beft  prints  : 
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St.  John  in  the  defert ; a middling-fized  upright  plate,  from  Raphael. 

^he  reJurreSiion  of  Lazarus  ; the  fame,  from  Jerom  Mutian.  ' 

Chriji  carrying  the  crojs  \ the  fame,  arched  at  top,  from  Andrea  Sacchi. 

Lhe  death  of  the  Virgin ; a middling-fized  upright  plate,  from  Michael 
Angelo  Caravaggio. 

Mojes  found  by  PharoaFs  daughter  \ the  fame,  from  Francefco  Romanelli. 

All  thefe  plates  are  for  the  coilecdiion  of  prints,  known  by  the  name  of  the 
Crozat  cabinet. 

The  triumph  of  Venus  ; the  fame,  from  F.  de  Troy.  He  engraved  alfo 
from  Caze,  Rigaud,  and  other  mailers. 

John  Vallee  is  faid  alfo  to  have  engraved  many  portraits.  I am  not 
acquainted  with  his  works. 

The  chevalier  DE  VALLORY. 

Flouriihed,  1760. 

This  gentleman  was  a lover  of  the  arts ; and  for  his  amufement  he  etched 
feveral  landfcapesy  and  other  Jmall Jubjebls^  from  Boucher. 

V A N.  , 

Van,  Von,  Van  De,  Vanden,  and  Vander,  are  only  articles  pre- 
pofed  to  the  Dutch,  Flemiih,  and  German  names  ; and  are  equivalent  to 
De,  Du,  de  la,  in  the  French.  Therefore,  when  a name  is  preceded  by 
any  of  thefe  articles,  it  muil  be  referred  to,  under  its  proper  initial  letter,  as. 
Van  Dyck  under  Dyck,  Vanden  Borcht  under  Borcht,  Vander 
Banck  under  Banck,  &c. 

FRANCESCO  VANN  I. 

Born,  1^53.  Died,  1610. 

He  was  a native  of  Siena,  and  a very  celebrated  hiilorical  painter.  He 
was  firil  the  fcholar  of  Salimbini,  afterwards  of  PaiTarotti,  and,  at  lail,  of 
Giovanni  de  Vecchia.  By  the  inilrudlions  of  thefe  mailers,  and  his  own 
fludies,  he  arrived  at  a very  high  degree  of  perfection.  We  have  by  him 
three  fmall  etchings.  The  fpirit,  beauty,  and  corredlnefs  of  drawing,  which 
appear  in  thefe  admirable  prints,  make  us  lament,  that  his  amufements 
with  the  point  were  not  more  extenfive.  They  are  as  follows  : The  ecjlatic  vi^ 
fion  of  St.  Francis ; the  faint  is  reprefented  as  a half  figure,  and  an  angel  ap- 
pears in  the  clouds,  playing  upon  a violin ; a fmall  upright  plate.  Agoilino 
Carracci  engraved  from  this  defign,  with  fome  variations.  The  beautiful 
drawing,  which  is  found  in  this  print,  cannot  be  too  much  admired.  Saint 
Catherine  of  Siena  receiving  the  Stigmatics  ; a very  fmall  upright  plate.  The 
Virgin^  a half  figure,  looking  at  the  infant  Chrifl,  who  is  fleeping  before  her  % 
the  fame.  Peter  de  Jode  engraved  from  this  defign. 
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GIOVANNI  BATISTA  VANNL 

Born,  Died,  1660. 

He  was  a native  of  Pifa,  and  ftudied  painting  under  feveral  mafters.  He 
died  at  Florence,  1660.  We  have  the  following  etchings  by  hinn,  which 
are  executed  in  a flight,  fpirited  ftyle  ; but  the  outlines  of  his  figures  are 
very  incorrect,  and  the  heads,  with  the  other  extremities,  paffed  over  too 
haftily  ; fo  that  much  of  the  expreflion  and  beauty  of  the  mafters  he  worked 
from  is  totally  loft.  I fhall  mention  the  following  only  : The  cupola  of 
the  cathedral  at  Parma,  painted  by  Correggio,  ^he  marriage  of  Cana  in 
Galilee  \ a large  print,  length- ways,  on  two  plates,  from  Paolo  Veronefe. 
This  is,  in  my  opinion,  his  mafter-piece,  and  really  has  great  merit : it  is 
dated,  1637. 

JOHN  V A R D Y. 

Flourifhed,  1749. 

An  Englilli  artift,  by  whom  we  have  a very  neat,  fpirited  print,  repre- 
fenting  the  Gothic-hall^  at  Hampton- Courts 

GAETANO  VASCELLINI. 

Flouriflied, 

A native  of  Italy,  and  a very  indifferent  engraver  of  portraits. 

FILIPPO  VASCONI. 

Flourifhed, 

He  engraved  many  plates  of  views  in  and  about  Venice^  in  large  folio, 
publifhed  ly-io. 

VANDER  VAST. 

Flouriflied, 

A name  affixed  to  fome  fpirited  etchings  of  landjcapes^  which  prove  him 
to  have  been  a man  of  genius. 

J.  C.  L E V A S S E U R. 

Flourifhed,  1760. 

A modern  French  engraver,  by  whom  we  have  the  continence  of  Scipio  \ a 
large  plate,  length-ways,  from  le  Moine.  Hhe  triumph  of  Venus  j from  the 
fame,  from  Boucher.  He  alfo  engraved  from  A.  Kraufe,  Mettay,  Dietricy, 
and  other  mafters. 

ROBERT  VAUGHAN. 

Flourifhed,  1650. 

He  was  a native  of  England,  and  one  of  thofe  indifferent  engravers, 
whofe  labours  were  confined  to  the  ornamenting  (if  fuch  a word  may  be  pro- 
perly ufcd  upon  the  occafion)  of  books.  We  know  little  of  his  life  ^ but 
Vertue  informs  us,  from  Afhmole's  manufcripc,  that,  during  the  inter- 
regnum, he  engraved  a print  of  Charles  the  Second ; to  which  he  added  fo 
offenfive  an  infcnption,  that  an  accufation  was  preferred  againft  him  for  it, 
2 after 
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after  the  reftoration  ; but  of  what  confequence  it  was  to  Vaughan,  we  are 
not  told.  I fliall  fpecify  the  few  following  only  by  this  engraver : 
The  prints  for  Nortori  s Ordinal,  The  portrait  of  Sir  John  Wynn  of  Gzve^ 
dur ; a large  whole  flieet  print.  Edward  Terry ^ Re6lor  of  Greenford  ; faid 
to  be  the  beft  by  Vaughan,  with  a date,  which  is  1655.  He  engraved  alfo 
feveral  plates  of  monuments  and  other  antiquities. 

There  is  a print  of  Robert  Devereux,  Earl  of  Eifex,  general  of  the  par^ 
liament,  which  Ames  mentions  as  by  J.  Vaughan.  The  honourable  Mr. 
Walpole  fuppofes  this  may  have  been  an  error  of  the  prefs ; if  not,  he  adds, 
that  it  might  have  been  the  brother  of  Robert  Vaughan.  It  is  probably  a 
miflake ; unlefs  defigned  for  a G.  and  then  it  might  have  been  engraved  by 
the  following  artift,  who  frequently  put  his  baptifmal  name  in  Latin. 

WILLIAM  VAUGHAN. 

Flourilhed,  1660. 

He  was  probably  a relation  of  Robert  Vaughan,  mentioned  above;  but 
of  what  proximity,  I have  not  been  able  to  difeover.  In  point  of  merit, 
there  is  but  little  difference  between  the  two  artifts.  We  have  by  this 
engraver  three  prints  for  a fmall  folio  pamphlet,  deferibing  the  Jufferings 
of  Sir  William  Dick  of  Braids  which  are  very  fcarce.  Alfo  a fet  of  fmall 
plates  of  animals^  from  Barlow,  confiding  of  thirteen  plates,  exclufive  of 
the  title,  which  runs  thus,  a Book  of  fuch  BeaflSy  as  are  moji  ufeful  for  draw- 
ingy  gravingy  or  armes  paintmg  and  chajeingy  defigned  by  F,  Barlow,  and 
engraved  by  William  Vaughany  1664. 

V A U U E R. 

Flourifhed, 

He  was  a native  of  France,  and  probably  a goldfmith.  He  engraved, 
from  his  own  defigns,  two  or  more  fets  of  flowers  and  ornamental  foliage, 
which  he  calls,  livres  de  fleurs,  propres  pour  orfeures  et  graveurs.  They 
are  fmall  upright  plates,  and  very  neatly  executed,  with  the  graver  only. 

VAUMANS.  See  WAUMANS. 

LUCAS  VAN  UDEN. 

Born,  1595.  Died,  1660. 

He  was  a native  of  Antwerp,  and  a very  celebrated  landfcape  painter. 
He  ftudied  alTiduoufly  from  nature,  and  arrived  at  fuch  a degree  of  per- 
fe6lion,  that  Rubens  admired  his  ftyle  of  colouring,  and  frequently  em- 
ployed him  to  paint  the  back-grounds  to  his  pidures.  Van  Uden's  paint- 
ings are  juftly  held  in  very  high  eftimation.  He  amufed  himfelf  with  the 
point,  and  we  have  feveral  etchings  by  him,  in  a fpirited  and  mafterly  ftyle ; 
and,  among  them,  a fet  landf capes,  fmall  plates,  length-ways,  infcribed, 
Eucas  Van  Udenpinx,  inv,  et  fee.  Thefe  are  his  mod  finidied  etchings. 

Four  fmall  landfcapes,  length-ways,  from  Rubens.  The  fird  impreffions 
of  thefe  plates  are  before  the  name  of  Rubens  was  inferred.  A landfcape, 
from  Titian,  into  which  is  introduced  the  parable  of  the  good  Samaritan ; a 
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middling-fized  plate,  length- ways.  He  fometlmes  marked  kis  prints  with 
the  initials,  L.  V.  V. 

J.  L E V E A U. 

Flouriihed,  1760. 

A modern  French  engraver,  by  whom  we  have  many  very  neat  plates, 
which  prove  him  to  have  been  a man  of  genius.  I fhall  mention  only  the 
following:  Several  fmall  landjcapesy  from  Vanderneer.  Idhe  view  of 
Montferraty  from  Vernet;  a large  plate,  length-ways.  ’The  cajeade  of 
Tivoliy  and  the  view  of  Puzzoliy  its  companion ; middling-fized  plates, 
length-ways,  from  Le  Croix,  &c. 

TITIANO  VECELLI. 

Born,  1480.  Died,  1576. 

This  celebrated  artift  was  one  of  the  greateft  painters  that  Italy  ever  pro- 
duced. The  beauty  of  his  colouring  is  ftill  admired  by  the  judges  of  paint- 
ing; and  his  pifrures  are  propofed  as  the  models  for  all  young  artifts  to 
form  their  tafte  upon.  The  reputation  of  this  great  painter  being  fb  ge- 
nerally known,  renders  it  unneceflary  for  me  to  fay  any  thing  farther  upon 
that  fubjefr.  I fhall  only  add,,  that  he  is  reported  to  have  engraved  both  on 
wood  and  on  copper.  It  is  difficult  to  underftand  how  many  engravings 
of  both  forts  are  attributed  to  him  by  Mr.  Evelyn,  who  fpeaks  in  a very 
vague  manner  upon  the  fubjefr ; and  Papillon  makes  no  fcruple  to  write 
with  confidence,  though  without  proof.  The  only  engravings  on  copper, 
which  are  aferibed  to  him  by  the  befl  judges  of  this  matter,  are  feveral 
large  landfcapeSy  length-ways,  from  his  own  compofition,  which  are  etched 
in  a very  flight,  but  fpirited  ftyle,  and  are  evidently  the  works  of  a painter; 
but,  I think,  the  figures  are  not  fufficiently  well  done ; at  leaf!:,,  they  feem 
not  to  be  equal  to  what  one  might  expefr  from  the  hand  of  fo  great  a mafter. 
One  of  the  mod  remarkable  of  thefe  prints  is  that,  in  which  fome  cattle 
are  reprefented  coming  to  a brook,  with  the  ffiepherd  walking  before  them, 
playing  upon  his  flute.  On  wood,  we  have  a large  upright  print,  reprefenting 
a holy  family y with  St,  Catherine  and  two  angels , called  the  marriage  of  St. 
Catherine.  It  is  executed  in  a flight,  but  mafterly  ftyle  ; and,  at  the  bottom, 
is  this  infeription,  Titianus  Vecellivs  Inventor  Lineavit. 

The  other  engravings  on  wood,  attributed  to  him,  are  the  following : 

The  triumph  of  Faith,  reprefented  by  a procejfion  of  the  patriarchs,  pro- 
phets, evangelifts,  apoftles,  faints,  martyrs,  preceding  and  follozmng  our  blejfed 
Redeemer  \ a very  long  frieze,  compofed  of  eight  or  ten  prints,  dated  1505. 

The  'deftruSlion  of  Pharoah  and  his  h oft  in  the  Red  Sea-,  a very  large  print, 
length-ways,  compofed  of  fix  parts.  This  is  very  rough,  and  rudely  cut, 
and  by  no  means  equal  in  merit  to  the  triumph  of  Faith,  which  is  a very 
mafterly  performance.  Papillon  mentions  the  deluge,  a large  print,  length- 
ways, in  two  flieets,  which  he  fpeaks  of  as  a very  correfr  and  admirable 
engraving.  I have  feen  this  print,  and  the  very  precifion,  which  appears 
in  the  execution  of  the  mechanical  part,  of  which  he  boafts  fo  much,  feems 

beftovred 


V E C 


V E E 


[ 38r  1 

CO  me  to  make  moft  againft  its  being  by  Titian,  who  would  fcarcely  have 
beftowed  fo  much  time  and  labour,  as  muft  have  been  required  to  complete 
it  in  fo  neat  and  regular  a manner. 

A large  monkey  and  two  /mailer  oneSy  reprejented  in  the  pofition  of  the  antique 
jiatiie  of  the  Laocoon  and  his  two  fonSy  encompaJJ'ed  by  two  Jerpents  ; a large 
upright  print.  This,  however,  though  a very  fpirited  engraving,  has  all 
the  appearance  of  being  much  more  modern,  than  the  other  works  attri- 
buted to  this  great  mailer. 

CESARE  VECELLL 
Flouriilied,  1590. 

Tie  was  a younger  brother  to  the  celebrated  Titian,  and  probably  the 
engraver  on  wood  of  thofe  prints,  attributed  to  that  artiil.  We  have 
by  him  a fet  of  oflavo  prints,  executed  in  a very  fpirited  and  maf- 
terly  ilyle,  from  the  defigns  of  Titian,  reprefenting  the  ancient  and  modern 
drejfes  of  various  parts  of  the  world y publifhed  at  Venice,  1590;  but  this 
moil  probably  was  not  the  firil  edition.  The  title  runs  thus  : De  gli 
Hahiti  Antichi  et  Moderni  di  diverfe  parte  del  mondoy  Lihri  due  fatti  da  Cefare 
Vecellio,  To  the  fecond  edition,  publiihed  1664,  it  is  inore  fully  exprefled 
as  follows  : Raccolta  di  figure  delineate  dal  gran  'TitianOy  e da  Cefare  Vccellw 
Juo  Fratello  deligent entente  intagliate, 

MARTIN  VAN  VEEN,  called  MARTIN  HEMSKERCK,, 

Born,  1498.  Died,  1574. 

He  was  born  at  a village,  named  Hemflcerck,  in  Holland,  from  whence 
the  appellation  of  Hemikerck  was  given  to  him ; but  his  family  name  was 
Veen.  He  learned  the  firil  principles  of  drawing  from  John  Lucas,  and  of 
painting  from  John  Schoreel.  His  firil  application  was  attended  with  little 
fuccefs,  and  his  genius  was  clouded  by  an  appearance  of  natural  dulnefs, 
which  feemed  to  preclude  all  hope  of  his  ever  attaining  to  any  reafonable 
degree  of  perfeflion.  However,  by  induftry  and  fludy  he  mailered  thofe 
obilruflions,  and  left  behind  him  the  charafler  of  a great  mailer.  He 
fometimes  amufed  himfelf  with  the  pointy  but  the  etchings  we  have  by  him 
are  fuch  as  do  him  little  credit.  They  are  not  only  very  indiiferently  exe- 
cuted, but  incorredtly  drawn  ; and  the  heads  of  the  figures  have  neither 
beauty,  character,  nor  expreifion  to  recommend  them.  They  are  fubjedls 
taken  from  the  fcripture.  I ihali  mention  the  following  only: 

Judah  and  Fhamar ; a fmall  upright  plate,  from  his  own  compofitio-n, 

Fhe  annunciation  of  the  Virgin  Mary  y the  fame. 

GILBERT  VAN  VEEN,  or^VENIUS. 

B'louriihed,  1580. 

He  was  the  brother  of  Otho  Van  Veen,  or  Venius,  a celebrated  painter 
of  hiilory  and  portraits^  Otho,  v/as  born  at  Leyden  ; and  it  is  probable,  that 
Gilbert  was  a native  of  the  fame  place.  He  worked  with  the  graver  only^ 

in 
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in  a ftvle  greatly  refembling  that  of  Cornelius  Cort.  It  is  probable,  that  he 
went  with°his  brother  into  Italy  ; for  we  have  feveral  engravings  by  him 
from  the  Italian  maRers.  In  1612,  he  refided  at  Antwerp.  His  engrav- 
intrs  are  {li<>^ht,  but  well  drawn.  The  heads  of  his  figures  are  well  expref- 
fed  - and  the  other  extremities  marked  in  a ftyle  that  does  him  great 
honour.  He  engraved  a very  confiderable  number  of  plates,  from  the  de- 
figns  of  his  brother,  which  are  chiefly  emblematical  fubjeas,  in  circles, 

namely,  a fet  of  prints,  entitled,  the  emblems  of  Horace,  m 

at  Antwerp,  1612.  'Ibe  emblems  of  divine  and  frophane  love,  the  ame.  The 
life  of  Sir  1’homas  d' Aquinas,  the  fame  ; all  from  the  defigns  of  his  brother 
Otho.  Among  his  detached  prints  may  be  reckoned  the /o«r  feajons  of  the 
year  ■ middling-fized  plates,  length-ways,  from  Raphaek  dated  1589.  The 
meeting  of  Ifaac  and  Rebecca,  and  their  marriage ; confifting  of  five  plates, 
length- ways,  from  Balthafar  Parucci.  The  falutation  of  the  Virgin  ; a large 
upright  plate,  from  Baroccio,  who  etched  the  fame  fubjedt  himlelf.  W e 
have'^ alfo  feveral  good  portraits  by  this  artifl. 
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VEENHUYSEN. 

Flourifhed,  1656. 

He  was  a native  of  Holland,  and  refided  at  Amfterdam,  where  he  en- 
2.  oi  views  of  the  public  buildings  of  that  city  ^ in  fma'll  folio.  They 
are  executed  in  a neat,  flight  flyle,  without  much  tafte.  T he  fmall  fibres, 
with  which  they  are  ornamented,  are  not  entirely  deftitute  of  merit.  They 
were  publilhed  at  Amfterdam,  a.  d.  1656,  with  defcriptions  in  French  and 

Dutch,  ^ ^ X 

J.  S.  V E G E L. 

Flourifhed, 

An  obfeure  engraver  of  frontifpieces  and  other  book-plates^  which  he  exe- 
cuted in  fo  bad  alftyle,  that  they  do,  by  no  means,  merit  notice. 


VEIROTTER.  See  WEIROTTER. 


U G O.  See  C A R P I. 

ESAIAS  VANDER  VELDT. 

Born,  1590.  Died, 

He  was  a native  of  Holland,  and  excelled  in  painting  battles  znd  landfcapes, 
V^e  have  by  him  fome  few  etchings  of  landfcapes y from  his  own  defigns. 
He  often  marked  his  plates  with  the  initials  of  his  name  only.  See  the 

olate  at  the  end  of  the  volume, 

plate  aru  j q ^ VANDEN  VELDT. 

Flourifhed,  1620. 

He  was  a native  of  Holland,  and  of  the  fame  family  with  the  preceding 
artift.  He  painted  landfcapes^  battles^  JkirmiJheSy  and  fubjeds  of  that  kind. 
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very  fuccefsfully  5 but  perhaps  he  is  beft  known  by  his  excellent  engravings, 
of  which  we  have  a conhderable  number.  He  worked  in  two  different 
kinds  of  ftyle,  diredbly  oppofite  to  each  other.  The  one  was  with  the  point; 
and  his  etchings,  which  are  chiefly  landfcapes,  are  bold  and  powerful ; yet 
very  free  and  determined.  The  lights  are  kept  broad  and  clear  ; but  per- 
haps the  fhadows  may,  in  fome  inftances,  want  flrength  ; however,  the  hand 
of  the  fkilful  mailer  is  evident  in  all  of  them ; and  the  fmall  figures, 
which  are  occafionally  introduced,  prove  the  goodnefs  of  his  tafle,  by  the 
tinted  manner,  in  which  they  are  executed.  His  other  flyle  of  working 
^s  with  the  graver  only,  or  with  very  little  afllflance  from  the  point.  Thefe 
prints  are  exceffively  neat  and  laboured,  refembling  thofe  of  Count  Goudt« 
They  confifl:  chiefly  of  fcenes  by  candlelight^  and  fuch  fubjedls  as  require 
great  depth  of  colour.  Yet,  with  all  the  merit  which  they  poflefs,  they  are 
not  equal  to  the  etchings ; for  whatever  advantages  may  appear  to  be  gained 
in  neatnefs  and  colour,  are  lofl  in  want  of  fpirit,  lightnefs,  and  free- 
dom. I fhall  mention  the  following  prints  by  this  great  artift : and,  firft, 
his  etchings. 

ne  twelve  months  \ twelve  large  plates,  length-ways,  from  his  own  de- 
figns. 

A fet  of  fix  land/capes  with  ruins ; middling-fized  plates,  length-ways^ 
the  fame. 

^he  four  JeaJons  \ large  plates,  length- ways,  from  Valck,  dated  1617, 

Thefe  which  follow  are  his  more  highly  finifhed  prints  : 

^he  good  Samaritan  \ a fmall  upright  plate. 

St,  Francis  kneelings  with  a hook  and  a Jkull  before  him  ; the  fame,  from  ' ^ 
W.  Van  Boons. 

Fhe  mountebank  expoftng  his  medicines ; without  any  painter’s  name ; a 
middling-fized  upright  plate,  nearly  fquare. 

An  old  woman  frying  pancakes y with  boys  eating  them  ; a fmall  upright 
plate. 

Fhe  forcerefs ; a fmall  plate,  length-ways,  which  is  efleemed  as  his  chef 
d'ceuvre. 

We  have  alfo  feveral  portraits  by  him,  from  Franc,  Hals,  and  other 
painters. 

ADRIAN  VANDEN  VELDT. 

Born,  1639.  Died,  1672. 

He  was  the  nephew  of  John  Vanden  Veldt,  mentioned  above,  and  was 
born  at  Amflerdam.  He  became  the  difciple  of  Wynant’s,  and  painted 
landfcapesy  anmalsy  hiftorical fubjeSlSy  with  great  fuccefs.  His  pidlures 

are  very  highly  efleemed ; not  only  for  the  agreeablenefs  of  the  compofi- 
tions,  but  for  the  beauty  and  fweetnefs  of  the  colouring.  He  amufed  him- 
felf  with  the  point ; and  the  following  flight,  but  fpirited  etchings  are  by 
him  1 

Three  fmall  plates,  length-ways,  reprefenting  cq%vs  feedings 


Another 
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of  Pla.es,  Jh.  am., 

A,  »»;  .1.=  fs"-  A large  W>f., 

length-ways.  , , fio-nres.  This  is  much 

A {^dlandfcafe,  length-ways,  with  hiftoncal  h^ures. 

more  rare  than  the  preceding. 

JOHN  VELDNER. 

' Flourilhed,  1480.  _ « 

Tj  c native  of  Germany,  and  publiflied,  a.  d.  1483,  an  edition  0 
He  was  a '^ueculum  Humana  Salvationis,  tranhated  into  the  Ger- 

the  book,  en  j ^-L'rh  it  is  fuDDofed  he  engraved  on  wood  the  rude 

man  ^ This  book  is  fpoken  of  in  the  Effay  on 

cuts,  with  which  It  IS  embeimne  beginning  of  the  prefent  volume, 

the  ancient  engravings  on  wood,  at  the  oe^innin^  o 


G I U L I O C 


esare  venenti. 

Flourilhed, 

He  was  a native  of  Bologna.  of  the  an.  ^ For  Ms  amnie- 

ment  he  etched  evera  p ates  without  merit.  I lhall 

m:.roS$  the  r„e“j:s:.85.:';s. 

“Sh  aW-.-"f  eS;^^red£/c..  a C.  and  a V.  on  the 
plate  of  monograms,  at  the  end  of  the  volume. 

VENETIAN  O.  See  MUSIS. 

NICOELO  VENIER. 

Flourilhed, 

He  engraved  a fet  of  twelve  plates,  reprefenting 
They  are^executed  with  the  graver  only ; but  in  a ftiff,  cold  fty  . 

V E N I,  U S.  See  VEEN. 

GIOVANNI  FRANCESCO  V E N T U R I N A. 

Flourilhed,  1700. 

xa  CO  i,  native  of  Italy,  and  refided  at  Rome.  He  engraved  m a 
T r <T  ftvle  • and  we  have  a confiderable  number  of  prints  by  him. 
neat,  pleafing  y > , ^ nymphs  [porting,  from  Dominichino. 

0 Xes  J in  and  about  Rome  A fet 

A fet  of  of  Tivoli  bein<^  a continuation  of  the  foun- 

^i„{t”Rom’e,  »gr.v;fh%Ilda!  He  alfo  worked  from  Pol, dor.  Cat- 
ravai^^io  and  other  painters. 


J.  JA> 
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J.  JACOBUS  VER,  or  VERONESE.  vSee  CARAGLIO. 

DARIUS  VERAT.  ^ 

Flouriihed, 

To  a flight,  incorredl  etching  of  two  women,  half  lengths,  one  of  which  is 
combing  her  hair,  is  this  infcription  affixed,  Verat  pnx,  Darius  films 

fculp.  It  is  a fmall  upright  plate. 

P.  VERBEECK. 

Flouriftied,  1620. 

He  was  a native  of  Holland,  and  engraved  feveral  plates,  in  a flyle  re- 
fcmbling  that  of  Rembrandt,  many  of  which  are,  by  no  means,  badly  exe- 
cuted. The  following  are  by  him : EJau  Jelling  his  birth-right ; a fmali 
upright  plate.  A king  feated  upon  his  throne^  with  a man  kneeling  before  him y 
the  fame.  A fhepherd feated  at  the  foot  of  a ifeoy  a fmall  plate,  length-ways. 

VAN  BRUGGEN,  or  VANDER  BRUGGEN.  See  BRUGGEN. 

THEODORE  VERCRUYS,  or  VERKRUYS. 

Flouriffied,  1730. 

This  artift  was  alfo  called  by  the  Italians  Della  Croce.  Fie  was  a 
native  of  Flanders ; but  he  refided  a confiderable  time  in  Italy,  and  par- 
ticularly at  Florence.  He  engraved  feveral  of  the  plates  for  the  colleftion 
of  prints,  from  the  pictures  of  the  great  duke  of  Florence.  He  afterwards 
went  to  Rome,  and  was  employed  in  that  city. 

Among  other  prints  executed  by  him,  while  he  remained  there,  was  a 
middling-fized  upright  plate  of  St.  Francis  kneelingy  from  Carlo  Maratti, 
The  manner  of  engraving,  adopted  by  this  artift,  is  fufficiently  neat,  but 
it  wants  force.  His  drawing  is  not  abfolutely  incorre6l ; but  he  did  not 
properly  attend  to  the  ftyle  of  the  mailers,  whofe  pidures  he  engraved  after® 

JOHN  VERKOLIE. 

Born,  1650.  Died,  1693. 

He  was  born  at  Amllerdam,  and  becam.e  the  difciple  of  John  Lievens. 
Ylt  TpdAnttdihiftoricalJubjeSfSy  portraits y converfat ions y^'ith  fuccefs.  His 
portraits  efpecialiy  are  much  commended.  He  amufed  himfelf  with  feraping 
in  mezzotinto,  an  art  then  lately  difeovered  ; and  the  prints,  which  he  pro- 
duced, are  much  fuperior  to  what  one  would  have  expeded,  at  fo  early  a 
period.  He  died  at  Delft,  a.  d.  1693,  aged  43.“  The  following  mez- 
zotintos  are  by  him. 

Venus  and  Adonis  ; a middling-fized  upright  plate,  companion  to  Cepha- 
ins  and  Procrisy  engraved  by  Broedelet,  from  Gerard  Hoet. 

Diana  and  Calijla  ; the  fame,  from  T.  Netfcher,  companion  to  a fhepherd 
and  JhepherdeJs^  by  G.  Valck,  from  C.  Netfcher. 
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^he  duUhefs  of  Mazarine  a fmall  half  Iheet,  in  an  oval,  from  lAy, 

‘^^Severtf  other and  different  fubjefts,  from  various  mafters. 

NICHOLAS  VERKOLIE. 

Born,  1673.  Died,  1746* 

He  was  the  fon  of  John  Verkolie,  mentioned  above.  He  was  born  at 
Delft,  and  inftrufted  by  his  father  in  the  principles  of  drawing  and  paint- 
ing He  fucceeded  in  hiftorical  fubjeds  and  portraits.  He  was  alfo  fam^s 
for°  his  drawings  in  Indian  Ink,  which  he  finifhed  with  great  accuracy  He 
engraved  in  mezzotinto,  having  probably  learned  the  fecret  from  his  fa  her  , 
and  he  furpaffed  him  confiderably  in  the  execution  of  his  plates ; among 

which  are  the  following  i /-  n i j ct 

A holy  family  ; a middling-fized  upright  plate,  from  Adrian  Vander  Werff. 

Diana  and  Endymion ; a middiing-fized  upright  plate,  from  Netfcher. 

Bacchus  and  Ariadne,  its  companion,  from  the  Lmc. 

jin  entertainment  in  a garden  ; a middling-fized  plate,  length-ways,  a ter 

T.B.  Wenins.  This  is  confidered  as  his 

The  portrait  of  John  Peter  Van  Zomer,  a connoiffeur,  holding  a print  in  hts 

hand;  a fmall  upright  plate,  from  A.  Boonen.  '"hnr 

taken  from  this  plate,  without  the  print,  which  is  held  by  Van  Zomer  j but 

The  portrait  of  Bernard  Picart ; a half  fheet  print,  from  Nattier. 

Several  othtr portraits,  and  different  fubjeds,  from  Girard  Douw,  Schalken, 

Wouvermans,  &c. 

CORNELIUS  VERMEULEN. 

Flourilhed,  1690. 

He  was  a native  of  Antwerp,  at  which  city  he  principally  refided.  He 
worked  with  the  graver  only  ; and  his  prints  are  executed  in  a very  neat  and 
clear  ftyle.  His  portraits  are  the  bell  part  of  his  engravings  ; for  he  did  not 
draw  the  human  figure  corredly  enough  to  undertake  hiftorical  fubjeds, 
with  great  fuccefs.  I lhall  feled  the  few  following  only,  from  the  works  of 

Vermeulen,  namely:  . - n,  . -jj!- 

9ueen  Mary  de  Medicis  efcaping  from  the  city  of  Blois ; a middling- 

fized  upright  plate,  from  a pidure  by  Rubens,  painted  in  the  Luxembourg 

^ The  portrait  of  iV/ho- iff  the  fame,  after  Vandyck. 

nrhe  portrait  of  Vander  Borchty  the  painter  y the  fame,  from  H.  Rigaud. 
He  alfo  engraved  from  Largilliere,  Dominichino,  Vander  Werff,  Guido, 

V.  Vien,  De  Troy,  &c. 

ANDREA  VEROCCHIO.  ' 

Born,  1432.  Died,  148  8, 

He  was  a native  of  Florence,  and  feems  to  have  been  a man  of  univerfal 

genius. 
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genius.  He  was  a fculptor  of  fome  eminence,  and  executed  feveral  cu- 
rious works  in  gold.  He  was  alio  an  architect,  and  a painter.  liis  com- 
pofitions  are  much  commended ; but  his  manner  of  colouring  was  dry  and 
unpleafing.  He  had  the  honour  of  being  tutor  to  Pietro  Perugino,  and  to 
the  celebrated  Leonardo  da  Vinci.  Verocchio  is  further  fpoken  of  as  a 
{kilful  geometrician,  a mufician,  and  an  engraver;  but  unfortunately  his 
engravings,  if  any  of  them  yet  remain,  are  unknown  to  us,  for  want  of  pro- 
per marks,  by  which  they  might  be  diftinguifhed. 

HENRY  VERSCHURING. 

Born,  1627.  Died,  1690. 

He  was  a native  of  Gorcum,  and  the  difciple  ofDirick  Govertz,  whofe 
fchool  he  left,  to  ftudy  under  John  Both.  He  painted  battles^  JkirmiJheSy  and 
fuch  kind  of  fubjedfs,  with  fucceis.  We  have  by  him  many  flight  etchings, 
from  his  own  compofitions. 

J.  VERSTRAELINe 

Flourifhed,  1620. 

We  have  by  him  a middllng-fized  print,  length-ways,  reprefenting  Man* 
rice.  Prince  cf  Orangey  lying  dead,  furrounded  by  his  officers  and  guards* 
In  the  fore-ground  two  children  are  defi5ledy  holding  his  atchievement.  It  is 
coarfely  engraved,  from  a defign  of  Adrian  Vander  Venne.  This  pri^t  is 
very  fcarce,  which  is  nearly  all  that  can  be  faid  in  its  favour. 

GEORGE  VERTUE. 

Born,  1684.  Died,  1756. 

He  was  born  in  the  parifh  of  St.  Martin's  in  the  Fields  ; and,  at  the  age  of 
thirteen,  was  placed  with  a mailer,  who  engraved  arms  on  plate.  This 
perfon  being  obliged  to  leave  the  kingdom,  by  the  time  Vertue  had  been 
between  three  and  four  years  with  him,  the  latter  returned  to  his  parents. 

He  then  fludied  drawing  carefully  for  two  years,  and  afterwards  became 
the  pupil  of  Michael  Vandergucht,  with  whom  he  remained  three  years  more. 

He  firft  began,  upon  his  own  account,  to  engrave  for  books;  and  wasi 
recommended  to  the  protedlion  of  Sir  Godfrey  Kneller.  He  was  afterwards 
employed  by  Lord  Somers,  who  rewarded  him  generoufly;  and  by  his 
induflry  he  fupported  his  mother,  who  was  left  a widow  with  feveral 
children. 

In  the  year  171 1,  he  attended  the  academy,  then  firft  inftituted  by  Kneller, 
and  drew  there  feveral  years.  At  this  time  he  engraved  a head  of  George  the 
Firfty  from  Kneller,  which  met  with  a rapid  fale,  and  was  fhewn  at  court. 
He  then  engraved  the  portrait  of  xhc prince  dsid  prince/s y by  which  means  he 
extended  his  bufinefs. 

Vertue  drew  in  watercolours,  and  confined  himfelf  chiefly  to  ancient 
pi6lures,  which  he  copied,  with  the  intention  of  engraving  them.  In  the 
year  5718,  he  began  to  colled  the  materials  for  fhe  Lives  of  the  Englifb 

a D 2 Artijis, 
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Jrtifis,  and  fpared  no  pains  to  make  drawings  of  their  portraits,  wherever  he 
could  meet  wida  them;  and  he  went  into  many  parts  of  England  to  fearch 
after  them,  and  alfo  to  procure  copies  from  antiquities  of  all  kinds.  His 
manufeript  collections,  relating  to  the  artifts,  came  into  the  hands  of  the  ho- 
noui-able  Mr.  Walpole,  who  has  obliged  the  public  by  revifmg  and  pubiilh- 
ing  them.  The  work  is  well  known,  and  abounds  with  many  very  curious  and 
inferefting  particulars.  Robert  Harley,  Earl  of  Oxford,  was  a great  en- 
courager  of  thisartift;  lo  alfo  was  Heneage  t inch,  Earl  o Wincie  ea, 
whofc  portrait  Vertue  painted  and  engraved,  the  Earl  being  then  prefident 
of  the  Society  of  Antiquaries.  In  the  year  1711,  Vertue  was  appointed 
engraver  to  that  fociety.  The  Univerfity  of  Oxford  employed  him  alfo 

to  engrave  their  almanacks.  ^ i 1.  u 

' Our  artift  was  at  laft  recommended  m the  Prince  of  Wales,  by  whom 

he  vtas  employed  to  colledt  prints,  and  make  catalogues.  The  Prince  ^o 
bought  many  of  Vertue’s  paintings  in  miniature,  and  of  his  prints.  He 
died  July  24,  1756  ; and  was  buried  in  the  cloifters  of  Weftminfter  Abbey, 
leaving  his  widow  behind  him,  who  furvived  him  twenty  years. 

Such  is  the  Iketch  of  the  life  of  one  of  the  moft  induarious  artifts  that 
England  ever  produced  ; to  whofe  labours  we  owe  the  prefervation  of  many 
valuable  antiquities.  His  works  are  exceedingly  numerous,  and  by  np 
means  uncommon,  confiding  oi  portraits,  copies  from  ancient  piBures,  and 
antiquities  of  all  kinds  It  will  be  needlefs,  therefore,  for  me  to  particu- 
larize any  of  them.  The  honourable  Mr.  Walpole  has  given  the  public  a 
complete  lift  of  them,  at  the  end  of  the  catalogue  of  engravers,  with  a 
much  fuller  account  of  his  life,  from  whence  this  Iketch  is  taken. 

V E S P A S I A N O.  See  S T R A D A. 

U H L I C H. 

Flourifhed,  1719. 

A.n  cn^r^ver  of  no  note,  who  redded  Leipfic.  His  nsme  is  affixed  to 
the  portrait  of  John  Melchior  Jacob-,  half  length,  dated  1719,  from  a de- 
fign  of  his  own.  It  is  fufficiently  neat,  but  ftiff,  and  incorreaiy  drawn. 

ALESANDRO  DELLA  VIA. 

Flouriflied,  1730. 

A Venetian  engraver,  whofe  works  do  him  very  little  credit*  I fhall 
particularize  only,  the  Virgin  and  Child,  accompanied  by  St.  Sebajiian  and  other 
faints  -,  from  Paolo  Veronefe.  He  alfo  engraved  feveral  portraits,  which 

are  equally  indifferent.  . 

Agostino  a.  Via,  of  Verona.  The  name  of  this  artift  is  affixed  to  a 

print,  reprefenting  Daniel  in  the  lions  den  5 from  Pietro  da  Cortona. 
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J.  VANVIANEN. 

Flourifhed)  1710. 

He  was  a native  of  Holland,  and  many  of  his  prints  were  publifhed  at 
Amfterdam,  where  he  probably  refided.  His  works,  which  confift  chiefly 
of  frontifpieces,  book-plates y portrait Sy  frequently  from  his  own  defigns, 

are  engraved  neatly  enough,  but  without  any  great  taflie.  Part  of  the  plates 

for  the  folio  bible,  publifhed  at  Amfterdam,  1720,  are  by  him.  Alfo  a 

machine  for  raifing  water^  inferred  in  the  fecond  volume  of  a work,  entitled^ 
Suecia  Jntiqua  et  Hodiernay  publifhed  1705.  His  name  is  fomecimes  writ- 
ten Viane  and  Vianei. 

FRANCESCO  VICAR  O, 

Flourilhed, 

This  name  is  affixed  to  a fet  of  neat  etchings,  very  fpiritedly  executed, 
and  in  a painter's  ftyle.  They  are  fmali  plates,  length-ways,  and  repre- 
fent  landjcapes  with  ruins. 

» 

V I C E L L I O.  See  V E C E L L I O. 

V I C E N T I N O.  See  R O S S I G L I A N L 

j 

VICTORIA. 

Flourifhed, 

To  a middling-fized  upright  print,  reprefenting  the  Virgin  and  Child  in  the 
cloudsy  zvith  John  the  Baptijiy  St.  FranciSy  ana  other  holy  perfonages,  below ^ 
nightly  etched,  from  Raphael,  is  this  infcription,  Vins.  Victoria  del.  et  Jculp. 

VICTORIO.  See  CHASSICUS. 

ENEA  VICO,  or  VICUS,  or  VIGHL 

Flourifhed,  1550. 

This  artifl  was  born  at  Parma,  where  hearing  of  the  great  reputation, 
which  Marc  Antonio  Raimondi  had. acquired  at  Rome  by  his  engravings, 
he  went  to  that  city,  and  became  his  pupil.  Vico  was  a man  of  abilities; 
but  he  does  not  feem  to  have  been  endowed  with  patience  enough,  to  have 
paid  fufficient  attention  to  the  mechanical  part  of  the  execution  of  his  plates« 
He  certainly  underftood  the  human  figure  exceedingly  well ; and,  when  he 
pleafed,  could  draw  corredfly  ; but  he  ftddom  exerted  himfelf  in  this  par- 
ticular; for  which  reafon  we  frequently  fee  the  outlines  of  his  figures  very 
incorredf;  the  extremities  heavy,  and  not  well  marked;,  and  the  proportion 
totally  negleded.  His  engravings  are  neither  fo  neat,  nor  fo  clear,  as 

thofe 
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1 r.  mafter  Indeed  Vico  fucceeded  beft,  when  he  attempted  a 

0K„  ftvT.7.  good  l-pocimen  of  which  is,  o /<«fc  *.0,  -cc 

r£  cJ,d.d,  .«c  M ^n>f‘  ”» f «■'  •’  •“  f™'” 

miaiano-  it  is  a half-fceet  print,  and  dated  I54»-  . 

Vko  en-raved  on  wood.  I have'never  feen  any  more  than  one  fpeci- 
men  and  that  is  fo  well  executed,  that  one  can  hardly  fuppofe  it  to  be  his 
S attemS.  It  is'  the  portrait  of  Charles  the  Fifth,  Emperor  of  Germany, 

in  an  oval^fiirrounded  by  emblematical  figures,  compokd  with  taft-,  and 

verv  comeaiv  drawn.  It  is  cut  with  great  care  ; and  the  hatchings,  or  imi- 
ratiLs  of  ftrLes  crofiTed  over  each  other,  are  well  exprefied.  Tjpon  a piece 
of  a ruin  which  ferves  as  a tablet  at  the  bottom,  is  this  mfcnption  i Inven- 

^ AR  AFNEA  VICO  PARMENSEj  M.D.L. 

^""whcrhe  did^ot  fign  his  name  at  length,  he  marked  his  plates  with 
the^n^Sls  JE  V.  fometimes  upon  a tablet,  and  fomet.mes  without  it ; and 
vkuiTy  addS  the  date.  In  feme  few  inftances  he  ufed  L.  V.  without  the 

^‘I'^ihJuintto.^t^oUowin^  on  copper  by  this  artid,  whofe 

^'TheZm^^ChSus  TffTpafftns  the  Elbe;  from  a compofition  of  his 

^ iLge^  length-ways,  the  fame. 

7heZZe  cftheAmL'ns  ; a micrdling-fized  oval  print,  length-ways,  the 
fame  \nkx\btA,  Bellum  Amazonum,  and  dated  1 543. 

T;,  llutatkn  of  the  Virgin  ; a fmall  uprignt  plate,  from  Titian.  _ 

three  other  female  figures  bewailing  him;  a midaiing-lizcJ  upri^nc  plate, 

the  head  of  Holophernes  with  a elotb ; from  Michael 

Salviati;  a large  plate,  length-ways. 

<rhe  battle  of  the  LapithdO;  a large  plate,  length-ways,  from  RosTo. 

Vulcan  woiking  at  bis  forge,  wito  Venus  on  the  bed  behind  him,  in  a very 
■ j V ,.Zr,tuAe  In  thehrftimpreffionsof  this  plate,  a hgure  of  tvi.rs 
"rekmStith  Thfs  libidinous  print  was  invented  by  Far- 

from  a defign  by  that  mafter;  a large 

fefoTfiftTpfrtes  of  drejes  of  different  nations.  , _ 4 c J 

A St  oivafel  from  the  defigns  of  Folidoro  da  Caravaggio;  and  feveral 

portraits,  , q 3 E P H V I E N. 

Flourifhed,  1745* 

He  was  a native  of  France,  a painter,  and  profefTor  of  painting  to 
,4  koe  al  Academy  at  Paris.  He  etched  a fet  of  thirty  (mall  p ates,  re- 
pre.J!rdng  the  different  habits  of  the  MJb  ma/querade,  given  at  Rome  by 
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the  penfionarics  of  the  Royal  Academy  of  France,  Alfo  Lot  and  his 
daughters  i a middling-fized  plate,  length- ways,  from  De  Troy. 

NICHOLAS  VIE  NOT. 

Flouiiflied,  1630. 

A French  artift,  who  imitated  the  ftyle  of  engraving,  adopted  by  Pontius, 
with  great  precifion.  We  have  by  him  the  portraits  of  Philip  the  Fourth^ 
King  of  Spainy  and  Elizabeth  of  Bourhony  his  ^een,  copied  on  a fmaller 
fcale,  from  the  prints  which  Pontius  engraved  from  Rubens.  He  alfo  en- 
graved from  Pellerin,  John  Both,  and  other  mafters. 

CLAUDE  VIGNON. 

Born,  Died,  1670. 

He  vras  born  at  Tours,  and  ftudied  painting.  He  followed  firfl:  the  ftyle  of 
Michael  Angelo  Carravaggio,  and  with  fuccefs ; but  afterwards  he  adopted 
a manner  of  his  own,  more  expeditious,  but  lefs  excellent.  His  pidtnres, 
though  poftefled  of  much  merit,  are  exceedingly  rough,  and  have  an  un- 
finifhed  appearance ; for  which  reafon  they  are  not  much  fought  after  by 
the  connoifteurs.  He  died,  a.  d.  1670,  at  a very  advanced  age.  We  have 
feveral  very  fpirited  and  mafterly  etchings  by  this  painter,  which  well  de- 
ferve  the  notice  of  the  curious  s and,  among  them,  are  the  following,  from 
his  own  defigns: 

A fee  (jf  thirteen  fmall  prints,  taken  from  the  Ife  of  Chrijl, 

St  John  in  the  dejert ; a Imall  upright  plate. 

Fhe  affumption  and  coronation  of  the  Virgin ; a fmall  upright  plate, 
ferihed,  C.  Vignony  fculp.  Rcniif, 

Phihp  baptizing  the  eunuch  y a fmall  upright  plate. 

' PETER  VILLAFRANCA. 

Flourifhed, 

He  engraved  a head  of  Frederic  Ordez  de  Valais. 

G.  R.  VILLAIN. 

Flouriihed,  1760. 

A modern  French  engraver,  by  whom  we  have  the  portrait  of  M,  Du-^ 
four  de  Ville-neuvCy  lieutenant  civil ; a fmall  upright  plate,  from  Mauperino 

FRANCESCO  VILLAMENA. 

Flouriihed,  1600. 

He  was  born  at  Affifi,  a city  in  Italy,  under  the  pontificate  of  Pope 
Sextus  V.  He  is  faid  to  have  learned  the  principles  of  drawing  and  painting 
before  he  came  to  Rome,  where  he  refidcd  latterly,  and  completed  his 

ftudies. 
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fl-ndies  It  does  not  appear  from  v/hat  mafter  he  learned  the  ait  o 
ftudies.  “ f is  founded  upon  the  works  of  Cornelius 

.graving  ; but  J ^ Caracci,  with  whom  he  was  contemporary, 

drew  well.  .Sd 

:fe°ar1>r.  t^poSrTe  bur  .00  e<,„,.l,.  diffufed  over 

:*  ;.,ok  wbich  giver  » JP'”Sro  “rha  a™’ 

graviogs.  B”.  <b»  defeft  ™ c— ^ 

bS 'ties  w,th  «ldc“l  they  abound,  particularly  with  rdpeft  to  the  expremon 
beauties  wiin  win  k ■ xhe  extremities  of  his  figure,  are  alfo 

and  e^xcellency  §•  j ^ plates,  almoft  entirely 

“rl'Zkes'  wUhou"  any  c?ofs  (Irokes  laid  tpon  then, , and  from 
tfi'em  'Meilan.  a celebrated  French  attift,  might  originally  take  the  hint, 

which  he  afterwards  fo  much  improved  «pon.  foUow- 

1 Villarnena’s  prints  are  very  numerous.  I can  only  notice  tii-  tew  to 

holy  family^  'with  St.  John,  Elizabeth,  and  St.  Ann  a middling-fized 
upnght  plate,  from  Raphael,  dated  1602.  He  repeated  this  fubjed;  and 

'»  “ middling-fiaed  upright 

, a large  upright  plate,  from  M.  Arconio. 
%Apr4Tuti/.i,.  riereV,  amiddling.f,aedpla.e,l,ngth-ways,  (rom 

^‘arlZtafrm  tb,  a large  opfight  plate,  arched  at  top,  from 

^%°^Bruno  with  his  companions,  doing  penance  tn  the  defert  ■,  a large  plate, 

lenmh  wrys,  from  Giovanni  Lanfranco.  . . k 12  1,  1 ’ rh. 

A of  Scripture  kiftories,  taken  from  the  parting  by  Raphael,  in  the 

' Vnricin  co’Timonly  known  by  the  name  of  Raphael  s Bi  e.  , 

it^Frands  praying  before  a crucifix  a middling-fized  upngnt  plate,  from 

TS.frl'^siue  figures,  one  of  which  is  ^ beggar,  accompanied  by  two 

children-  ftriall  upright  plates,  from  the  fame.  ' n?  • jf 

Tdcln,  angered  ly  a low d of  people,  fighting  earnefily  mhs  own  defence-,  a 

large  print,  length-ways,  called  the  boxers,  the  fame.  r . 1 <y  . jj,. 

A middling-fized  plate,  length-ways,  in  which  is  reprefented  John  Alto, 
calfed™  e Anliquary! fianding  in  one  of  the  ftreets  of  the  cUy  of  Rome,  the 

‘"S’veral  portraits,  and  a variety  of  other  fubjeds,  from  moft  of  the  great 

^'H^ufudr/hfcribed  his  name  at  length  upon  his  plates;  fometimes  he 
fabdituted  th^e  initials  F.  V.  F.  and  fometimes  he  ufed  a monogram,  which 
is  copied  upon  the  plate  at  the  end  of  the  volume. 
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A D E V I L L E. 

Flourifhed, 

This  name  is  affixed  to  an  architeElal  frontijpieccy  in  folio,  ornamented 
with  figures,  which  are  very  incorre^lly  drawn,  and  fllghtly  etched,  from  a 
defign  of  his  own. 

VAN  VILSTEREN. 

Flouriffied, 

He  was  a native  of  Holland,  and  an  engraver  of  portraits  in  mezzotinto. 
I lhall  mention  only  the  portrait  of  Bikkery  a h our  germ  aft  er^  by  him. 

HUBERT  VINCENT. 

Flouriffied,  1691. 

He  was  a native  of  Italy,  and  refided  at  Rome,  where  he  engraved  the 
judgment  of  Paris,  from  Paolo  Veronefe,  and  forne  few  of  the  plates  for  the 
colle61:ion  of  prints,  publiffied  by  Catherine  Patin ; all  of  which  are  very 
badly  done. 

VINCENT. 

Flouriffied, 

He  was,  according  to  Bafan,  an  engraver  in  mezzotinto ; but  his  works 
are  not  fpecified. 

ANTONIO  VINCENTINL 

Flouriffied,  174a. 

He  was  a native  of  Italy,  and  the  difciple  of  Antonio  Pelegrini.  He  is 
fpoken  of  as  an  architect  and  an  engraver.  We  have  by  him  feveral  views 
of  Venice,  partly  from  his  own  defigns,  and  partly  from  thofe  of  Antonio 
Canal. 

ANDREA  VINCENTINO. 

Born,  1539.  Died,  1614. 

He  was  a native  of  Venice,  and  the  difciple  of  the  younger  Palma. 
According  to  Florent  le  Comte,  he  engraved  the  entry  of  Henry  the  Phird 
into  Venice, 

LODOVICUS  VINCENTINUS. 

* ^ 

Flouriffied,  1522. 

He  appears  to  have  been  a writing  mafter,  who  refided  at  Rome.  He 
engraved  on  wood,  a book  of  writing,  ornamented  with  fcroll  work  of  various 
kinds.  Papillon  fpeaks  of  rhefe  engravings,  as  being  very  neatly  execu'-ed. 
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or  V I N C F O O M. 


DAVID  VINCKENBOOMS, 

Born,  157H.  Died, 

This  celebrated  landfcape  painter  was  born  at  Mechlin,  and  learned  from 
his  falher  the  principles  of  painting.  He  frequently  ornamented  his  land- 
fraoes  with  hiftorical  figures,  which  are  defigned  with  great  fpirit,  and  cor- 
drawn  He  enmavedfome  few  plates  of  from  his  own 

de  Bruyn.  See  his  mark,  compofed  of  a D.  a V.  an  . p P 

at  the  end  of  the  volume. 


R. 
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N K E 

Flourifhed, 

He  enmaved  feveral  portraits  ; and,  among  others,  bis  own,  with  thofe 
of  J.  Schmidt  and  J.  Jndriejen  all  upon  the  fame  plate. 

V I S P R E. 

Flouriflied,  1760. 

He  was  a painter,  and  refided  fome  time  in  London ; where,  annong 
otb.h-r  things  he  engraved  in  mezzotinto,  a portrait  of  the  Chevalier  D Ecn.^ 
Bafan  telk  us,  that  he  alfo  fcraped  the  portrait  of  Louts  XV.  and  others  oj 
the  royal  family  of  France,  while  he  was  in  that  country. 

CORNELIUS  VISSCHER. 

Flourifhed,  1640. 

This  iuftly  celebrated  artift  was  a native  of  Holland,  and  born  after 

.h.  Smencement  of  the  laft  century.  He  became  the  difciple  of  Pet 
SonX-T  but  he  did  not  imitate  the  ftyle  of  _ his  mafter.  Viffcher 
drew  with  great  tafte,  and  the  compofitions,  which  ."^ade  for  J^ajiy 
J his  engravings,  are  from  his  own  defigns,  and  fufficiendy  prove  the 
expenfivenefs  of  his  genius.  His  etchings  and  fpinted  and  free,  b 
his  works  with  the  graver  muft  excite  the  admiration  of  any  one,  ^ 
carefully  examines  them.  His  mode  of  performance  with  r^at  inltru 
ment  was  as  fingular,  as  the  effeft  he  produced  was  piaurefque  and  beau- 
tiful His  fl-rokes  are  clear  and  delicate,  laid  over  the  draperies  and  ^ 
back-i^round,  apparently  juft  as  the  plate  happened  to  he  before  him, 
Sout  any  care  or  ftudy,  which  way  they  Ihould  turn  the  one  opon  the  other  ; 
.an^  he  crofted  and  recroffed  them,  till  fuch  time  as  they  produced  fufficient 
colour.  On  the  fiefla,  indeed,  he  generally  beftowed  particular  attention  ; ^d 
the  heads  of  his  figures  are  finiftied  in  a moft  excelknt  ftyle,  fo  as  perfeft  y 
to  preferve  the  charafter  and  expreftion,  at  the  fame  time  they  tfomon- 
ftraTe  he  great  command  he  had  of  the  graver  Bafan  very  juftly 
Xpofes  the  works  of  this  excellent  anift,  as  the  beft  models  for  young 
inmavers  to  form  their  ftudies  upon.  That  author  has  given  a complete 
cSomie  of  this  mafter’s  works.  I can  only  mfert  the  few  following, 
which'^are  reckoned  among  his  moft  valuable  prints: 
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^he  pancake  woman  ; a middling-fized  upright  plate,  from  his  own  com- 
pofition.  The  beft  impreflions  of  this  plate  are  before  the  name  of  Clement 
de  Jonghe  was  affixed  to  it;  the  fecond,  before  that  of  John  Viffcher.  It 
was  afterwards  retouched  by  Bafan  ; and  the  name  of  John  Viflcher  erafed; 
but  the  laft  impreffions  are  eafily  diftinguiffied  from  the  firft. 

rat  catcher  ; the  fame,  from  the  fame.  The  firfl;  impreffions  of  this 
plate  were  taken  before  the  addrefs  of  Clement  de  Jonghe  was  affixed  to  it. 

^he  Bohemian  zvcman,  with  three  childreny  to  one  of  which  foe  is  giving  the 
hreaft ; the  fame,  from  the  fame.  The  name  of  Viffcher,  in  the  firfl  im- 
preffions of  this  plate,  is  upon  the  margin  at  the  bottom.  It  was  afterwards 
obliterated  to  make  room  for  the  infcription,  and  affixed  at  the  upper  part 
of  the  plate. 

A hoy  holding  a candle^  and  a girl  with  a mouje  trapy  in  which  is  a motfe 
a fmall  plate,  length-ways,  the  fame.  This  print  is  ufually  known  by  the 
name  of  the  moufe  trap, 

A cat  fleeping  upon  a napkin  ; a very  fmall  plate,  length-ways,  the  fame. 
This  print  is  exceedingly  rare. 

A cat  feeping  zvith  a rat  before  her ; a fmall  plate,  length-ways,  the  fame. 
This  print  is  by  no  means  fo  fcarce  as  the  former. 

Sujannah  and  the  elders ; a middling-fized  plate,  length-ways,  from  Guido. 

Chrifi  carried  to  the  tomb  ; a middling-fized  upright  plate,  from  Tinto- 
retto. 

Achilles  difcovered  by  Ulyjfes  at  the  court  of  Lycomedes ; a large  upright 
plate,  from  Rubens. 

A man  playing  upon  the  violiny  accompanied  by  five  children  ; a middling- 
fized  upright  plate,  from  A.  Van  Oflade. 

^he  attack  of  the  convoy y the  coach  robbedy  and  the  fair  y three  middling- 
fized  plates,  length-ways,  from  Peter  de  Laer. 

Eight  landfcapeSy  from  Berchem  ; middling-fized  plates,  length-ways. 

T^he  buft  of  a womany  with  her  hand  upon  her  hreaft ; a middling-fized 
upright  plate,  thought  to  be  from  Parmigiano. 

Many  other  fubjedls  from  Brouver  and  other  mailers.  Alfo  a confiderable 
number  of  excellent  portraits^  from  his  own  drawings.  I ffiall  mention 
the  following  only  : 

A negro y a half  figure,  holding  a bow  and  arrow  in  his  hand ; a middling- 
fized  upright  plate. 

Gellius  de  Boumuy  minifter  of  Zutphen  ; the  fame. 

Andrea  Deonyjzoony  called man  with  the  pifiol ; becaufe  a fmall  carbine 
or  pifiol,  with  feveral  locks  of  guns  and  other  armory,  appears  in  the 
back-ground  ; the  fame.  This  is  the  fcarceft  of  all  Viffcher’s  works,  and 
a proof  of  it  fold  at  Mr.  Blackburn’s  faie,  a.  d,  1786,  for  nineteen  pounds 
ten  fhillings. 

JOHN  VISSCHER. 

Flouriffied,  1650, 

He  was  the  brother  of  Cornelius  Viffcher,  mentioned  in  the  preceding 

3 E 2 article. 
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article  He  is  fpoken  of  as  a painter,  as  well  as  an  engraver.  It  was, 
however  by  the  latter  occupation,  that  he  acquired  the  great  fame,  whica 
is  fo  iuftly  criven  to  him.  He  worked  confiderably  more  with  the  point, 
than  his  brodier  ; and  his  etchings  are  executed  in  a Angular  and  piaurefque 
hvle  ■ fo  as  to  produce  an  harm.onious  and  beautiful  effeft.  The  freedom 
of  execution,  and  the  excellent  drawing,  which  appear  in  his  prints,  render 
them  exceedingly  valuable.  His  works,  from  Berchem  efpecially,  are  ad- 
mirable, and  fhow  the  abilities  of  this  great  artift  to  the  uttrioft  advantage. 
The  following  engravings  are  among  his  moft  eftim.able  produftioris. 

Several  fea/ants  dancing  in  a cottage  ; a large  upright  plate,  from  Berchem, 

called  Bercherns  hall.  1 • i r 

Several  admirable  landjcaps,  enriched  with  figures  and  animals,  of  various 

fizes.  from  the  lame  painter.  . , ^ 7 • 7 r 

Several  large  landjcafes,  length-ways,  with  figures  and  animals,  from 

Philip  Wouvermans.  7 • i r ir  a j a' 

A fet  of  eicrht  prints  of  figures  and  animals,  from  K.  du  Jardin. 

A dance  ofpeafants  ; a middling-fized  upright  plate,  from  Oftade. 

A drunken  man  putting  his  hand  ufon  the  bojom  of  a woman  i the  lame,  from 

Several  excellent  portraits,  and  a variety  of  other  fubjeiSts,  from  Brouver, 
Van  Moort,  and  other  makers. 


NICHOLAS  JOHN  VISSCHER. 

Flourifhed,  1600. 

He  was  an  engraver  and  a printfeller,  and  of  the  fame  family  with  tlie 
orecedino-  artifts.  We  have  by  him  a great  number  of  excellent  etchings, 
hecuted°in  a free,  mafterlv  ftyle,  but  never  highly  finilhcd  ijmall  landfcapes 
with  fizures  and  animals,  and  views,  he  particularly  excelled  in.  Many  of 
them  are  from  drawings  of  his  own,  and  prove  him  to  have  been  a rnan  of 
<n-eat  c^enius  They  are  very  numerous,  and  of  various  kinds ; it  will 
therefore  be  as  difficult,  as  it  would  be  ufelefs,  to  fpecify  them  particularly. 
His  cypher,  compofed  of  a C.  an  I.  and  a V.  is  copied  on  the  plate  at  the 
end  of  the  volume.  The  firft  letter  Hands  foi  Claus,  an  abbreviation  ot 

Nicholas, 

LAMBERT  VISSCHER. 

Flouriffied, 

He  was  probably  of  the  fame  family  with  the  artifts,  mentioned  in  the 
three  preceding  articles.  He  refided  at  Rome,  where  he  engraved  a plate 
of  Antiochus  and  Stratonice,  from  the  pifture  of  Pietro  da  Cortona,  in 
the  palace  of  Pitt!,  at  Florence  ; and  one  of  the  ceilings,  in  which  is  ex- 
t^refifed  Virtue  delivering  a young  man  from  the  embraces  of  V olupuoufnefs . We 
have  alf  feveral  portraits  by  him.  They  are  executed  with  the  grayer, 
and  do  not  poffels  any  very  great  merit.  I ftall  mention  the  following 
only  The  portrait  of  Maria  fherefe  d'Auftricbe,  ^leen  of  France ; a mid- 
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dling-fized  upright  plate,  from  Vanloo  : and  that  of  Cornelius  Van  T'rompy 
Lieutenant  Admiral  of  Holland ; a large  upright  plate,  from  F.  Bol. 

Louis  Visscher  is  mentioned  by  M.  Heineken  as  an  engraver,  I am 
not  acquainted  with  his  works. 

JOHN  VITABBA, 

Flourifned, 

He  was  a native  of  Italy,  and  probably  a difciple  of  Wagner,  whofe 
ftyle  of  engraving  he  imitated,  but  not  very  fuccefsfully.  We  have  by 
him,  Cupid  with  two  Jatyrs^  from  Lodovico  Carracci. 

DOMENICO  VITUS. 

Flourifhed,  1580. 

This  artift  was  an  ecclefiaftic,  and  inftru6led  probably  in  the  art  of  en- 
graving  by  fome  of  the  fcholars  of  Agoflino  de  Mufis,  whofe  flyle  he  imi- 
tated, and  not  unfuccefsfully.  We  have  by  him,  a fmall  upright  plate, 
reprefenting  St,  Joachim  holding  a confer  ; a fingle  figure,  from  a defign  of 
Andrea  del  Sarto,  dated  1580.  A fmall  upright  figure  of  B,  Bartholomew-^ 
infcribed,  Dorn,  Vitus  or dinis  Valifumhrof^  Monachus  excidit  Rom^y  157^3  ^rid 
another  plate,  the  infcription  of  which  runs  thus,  Dominicus  Vitus  VallimbroJiS 
Roma  fee,  etex. 

We  have  alfo  by  him,  a fet  of  fmall  upright  plates,  reprefenting  the 
pajfion  of  Chrift furrounded  by  borders,  ornamented  with  hirdsy  heaftsy  and 
JiJhes,  Alfo  feveral  antique  ilatues,  marked  Do,  Vitus  fee.  To  which  may 
be  added  a fmall  plate  length- ways,  reprefenting  Jupiter  and  Califtay  marked 
Dominicus  V.  F.  and  a river  gody  the  fame,  apparently  from  the  antique, 

FRANCOIS  VI  V ARES, 

Born,  Died, 

He  was  a native  of  France  j but  refided  all  the  latter  part  of  his  life  in 
London.  It  appears,  that  he  did  not  apply  himfelf  to  the  arts,  till  he  was 
advanced  in  life.  He  learned  from  Chatelain  the  principles  of  drawing  and 
engraving  of  landfcapes.  Being  a man  of  great  genius,  he  improved  upon 
the  ftyle  of  his  tutor,  and  acquired  fuch  a freedom  of  point  in  etching, 
as  had  not  been  feen  before.  The  foliage  of  his  trees  is  delicately  ex- 
prefied,  and  with  great  lightnefs,  even  where  much  force  of  colour  is  re- 
quired. He  excelled  principally  in  his  engravings  from  Claude  Lorrain, 
and  preferved  as  much  of  the  pidlurefque  beauties  of  that  admirable  painteCy 
as  could  be  exprefled  by  tv/o  colours  only.  He  kept  a print-fliop  in  New- 
port Street,  near  Newport  market,  for  a confiderable  length  of  time,  where 
he  died  fome  few  years  hnee.  His  widow  ftill  continues  in  the  fame  fliop, 
and  carries  on  the  print-felling  bufinefs.  I ftiallfpecify  only  the  four  follow- 
ing large  landfcapes,  length-ways,  from  Claude:  morning'y  and  evenings 
its  companion  y the  enchanted  cajile  y and  a view  near  Naples. 
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V E R 

Flourifhed, 

A name  affixed  to  feveral  very  indifferent  views  m Ireland. 


J O H 


N ■ V I V I E R. 

Flourifhed, 

He  was  born  at  Liege,  and  reffded  at  Paris,  where  he  died.  He  was, 
according  to  Bafan,  an  excellent  engraver  of  dies  for  medals.  The  fame 
amhor  informs  us,  that  he  engraved  on  copper  two  portraits ; the  one  of 
Bartbolet  Flemael,  a painter  of  Liege ; the  othp  of  Peter  des  Gouges,  coun- 
cellor  of  the  parliament ; both  of  them  middling-fized  upright  plates, 

from  R.  Tourniere. 

SIMON  DE  VEIEGER. 

Flouriflied,  ^ 

He  was  a native  of  Holland,  and  a painter,  who  flourifhed  during  the 
laft  century.  He  excelled  in  painting  landjcapes  and/ea  views.  ^ e have 
by  him  feveral  papral  JuhjeUs,  ornamented  with  figures  and  cattle. 

JOHN  GEORGE  VAN  VLIET. 

Flourifhed,  1635. 

This  artifl:  was  a native  of  Holland,  and  a painter and  was  probably 
inffrufted  in  the  fchool  of  Rembrandt,  whofe  manner  Ire  imitated.  We  have 
a confiderable  number  of  etchings  by  this  mafter.  They  are  exceeding  y 
powerful  in  effed;  the  lhadows  are  dark,  and  the  lights  broad  and  cleai  , 
but  the  outlines  of  the  figures  are  very  incorred,  the  extremities  badly 
marked,  and  the  draperies  heavy.  They  are,  however,  well  worthy  the  ob- 
fovation  of  fuch  artiffs,  as  wifti  to  make  the  proper  diftri^bution  of  light  and 
lhadow  a part  of  their  ftudy.  The  following  are  among  his  be^c  prints : 

Lot  and  his  two  daughters ; a middling-fized  upright  plate,  from  Rem- 

V^rjindt  ds-tcd  1671.  ^ fine  print.  ^ 

Jacob  obtaining  the  bleffmg  of  bis  father  inftead  of  Efau  ; a large  upright 

The  baptijm  of  the  eunuch  ; a large  upright  plate,  from  Rembrandt. 

An  old  woman  reading ; a middling-fized  upright  plate,  from  the  fame 

• 

'^'^Tujerom  praying  in  bis  cavern  the  fame,  from  the  fame.  This  is  the 

'^'^jSoVher  ^iTa  Jam  reading  by  candle-light ; a middling-fized  upright 
Hate  damd  i6  ao  ; a fine  print,  from  his  own  compofition 

^ Lhe  arts  and  trades  ■,  a fet  of  twenty-two  fmall  upright  plates,  the  fame. 

Various  other  fubjeds  and  portraits,  from  his  own  defigns,  from  Ele- 
vens and  from  other  painters.  See  the  manner,  in  which  this  aitift  n.aiked 

his  engravings,  upon  the  plate  at  the  end  of  the  volume.  JOHN 
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JOHN  ULRIC. 

Flourifiied, 

1-Ie  was  a native  of  Germany,  and  a very  Ikilful  engraver  on  wood,  in  the 
manner,  diftinguifhed  by  the  appellation  of  chiaro-fcuro.  This  artiil  ufed 
two  blocks  for  each  print  ^ upon  the  firfl  he  cut  the  outlines  and  dark  llia- 
dows  ; and  the  fecond  ferved  for  a light  tint,  which  covered  the  greater  part 
of  the  engraving.  He  marked  his  prints  with  an  I.  and  V.  feparated  by  two 
fmall  fwords  croffing  each  others  between  which,  as  an  ornament,  is  a fmall 
branch  of  a tree.  This  admirable  artifl,  of  whom  we  have  no  certain  ac- 
count, drew  correftly,  and  with  great  fpirit.  His  compofitions  rnanifeft 
the  goodnefs  of  his  tafte,  and  the  flrength  of  his  judgment.  I (hzll  men- 
tion the  following  excellent  prints  by  him  : ^ naked  figure  Jhooting  arrows  at  a 
finake,  which  is  entwined  round  an  infiant ; a middling-fized  upright  en- 
graving. A knight  armed^  attended  by  his  fiquire ; a hmall  upright  plate. 
A crucifixion ; the  fame.  Baron  Heineken  imagines  this  artifl:  to  have 
lived  before  Ugo  da  Carpi,  and  prior  to  the  commencement  of  the  fixteenth 
century  j but  the  ftyle  of  compofition,  the  drawing,  and  the  execution  of  thefe 
prints,  are  fo  far  iuperior  to  any  of  the  obfcure  mafters  of  that  early  age, 
that  one  can  hardly  tell  how  to  affent  to  his  opinion.  I rather  think  this 
mafter  flourifhed  about  the  middle  of  the  fixteenth  century  j and  mofi:  proba- 
bly formed  his  tafte  upon  the  works  of  the  Italian  artifts.  See  the  mark 
adopted  on  the  plate  at  the  end  of  the  volume. 

HENRY  ULRICH. 

Flourifhed,  1590. 

He  is  fpoken  of  as  a painter ; but  I know  him  as  an  engraver  only  ; and 
that  he  worked  from  his  own  compofitions.  I have  feen  bv  him  fome  few 
neat  portraits^  but  very  ftifF and  fonmal ; and  a Imall  circular  print,  hardly 
larger  than  a crown  piece,  reprefenting  a crucifixion^  with  the  Virgin  Mary 
and  St.  John  jiandingat  thefioot  ofi  the  crofis. 

JONAS  UMBACH. 

Flouriftied, 

Fie  was  a native  of  Germany,  and  is  mentioned  as  a painter  and  engraver, 
by  M.  Heineken.  I am  not  acquainted  with  his  wwks. 

V O E I R I O T.  See  Vv^  O E I R I O T. 

ROBERT  VANDER  VO  ERST. 

Flouriftied,  1630. 

This  artift  was  a native  of  Holland,  and  a very  ingenious  man,  Flis 
principal  works  2iXt  portraits^  which  he  executed  with  the  graver,  in  a neat 
and  clear  ftyle.  He  came  into  England;  but  it  is  uncertain  at  what  time, 
or  how  long  he  refided  here.  The  lateft  date  of  his  engravings  in  this  coun- 
try 
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try  does  not  exceed  the  year  1635.  He  is  calkd  the  King’s  engraver  by 
Vanderdort;  and  he  executed  two  plates  for  Charles  the  Firft;  one  of  hts 
Mer,  the  other  oi  the  emperor  Otbo,  after  Vandyck  ; from  a pifture  which  he 
tinted,  to  fupply  the  place  of  one  by  Titian,  that  had  been  loft,  by  accident, 
?nd  rendered  the  fet  of  the  C^Jars  by  that  artift  imperfeft.  Voerft  drew 
with  a pen  upon  vellum,  and  prefented  a drawing  of  that  kind  to  the  cmg. 

I ftiall  notice  the  following  plates  only  by  him  ; Hts  own  portrait,  from  Van- 
dyck  ; a fmall  upright  plate.  Sir  Kenelm  Bigby,  the  fame,  from  the  fame. 
Charles  the  Firft,  and  his  ^een  ; a large  half-lheet  print,  length-ways,  from 
Vandyck,  dated  London,  1634.  A fet  of  lions  and  other  animals,  for  a 

drawing  book,  by  Crifpin  de  PalTe. 

ALEXANDER  VOERT. 

Flourifhed,  1650. 

He  was  a native  of  Antwerp,  and  probably  a difciple  of  Paul  Pontius, 
whofe  manner  of  engraving  he  frequently  imitated  j but  not  with  any  great 
fuccefs.  There  is  a want  of  effedt,  anduncorreanefs  of  outline,  to  be  found 
in  his  beft  works.  We  have,  however,  a confiderable  number  of  prints  by 

Judith  ■buttini’ the  bead  of  Holof ernes  into  a bag,  which  is  held  by  her  maid  -, 
a large  upright’  plate,  from  Rubens.  The  firft  impreffions  are  before  the 

addrefs  of  C.  Galle  was  inferted.  , , r 

Chrift  carrying  his  crofts  -,  a large  print,  length-ways,  on  three  plates,  from 

^^ne  martyrdom  of  St.  Andrew,  a large  upright  plate,  from  Rubens. 

/Seneca  in  the  Bath  -,  a fmall  upright  plate,  the  fame. 

Fo/Zy;  a middling- fized  upright  plate,  from  Jaques  Sordaens. 

<rbe  card  players  -,  a mlddling-fized  plate,  length-ways,  from  Cornelius 
de  Vos. 

BERNARD  VOGEL. 

Flourifhed, 

He  was  d native  of  Germany,  and  an  indifferent  engraver  in  mezzotinto. 
We  have  a confiderable  number  portraits  by  him. 

henry  vogther. 

Born,  1407.  Died, 

^-as  a painter,  born  at  Strafbourg,  where  he  refided,  and  engraved  on 
wood.  He  firft  adopted,  according  toprofeflbr  Chrift,  a manner  of  his  own; 
but  afterwards  he  imitated  that  of  Albert  Durer,  and  with  fuccefs.  We  have 
bv  him  the  prints  for  a drawing  book,  entitled,  a Book  of  the  extraordinary  and 
marvellous  Art,  very  ifteful  to  all  Painters,  Sculptors,  Goldftmiths,  Carvers  in 
Marble,  Joiners,  Mayers,  Armourers,  and  Cutlers ; a Work  which  no  one  ever 
Jaw  the  like,  printed  at  Strafbourg,  1 540. 
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The  mark  of  this  artifl:,  compofed  of  an  H.  and  a V.  joined  together^  is 
copied  on  the  plate  at  the  end  of  the  volume. 

VoGTHER,  a younger  brother  to  the  preceding  artift,  born  in  1513.  He 
was  a painter  and  an  engraver  on  wood.  He  affifted  his  brother  Henry  in 
the  execution  of  his  drawing  book, 

V A L A N T. 

Flourifhed, 

A native  of  France,  and  an  engraver  on  wood.  Papillon  fpeaks  of  his 
works  in  general,  with  fome  commendation  ; but  has  not  fpecified  any 
of  them. 

V O L I G ^ N Y. 

Born,  Died,  1699. 

He  is  mentioned  by  Le  Comte  as  an  engraver;  but  his  chief  excellence 
lay  in  making  drawings  of  portraits  with  a pen,  which  he  afterwards  waflied 
with  Indian  ink,  in  fo  foft  and  delicate  a manner,  as  to  excite  the  admiration 
of  all  that  faw  them.  Having  amaffed  a confiderable  fum  of  money,  he  was 
aflaffinated  in  his  lodgings  by  a ruffian,  whofe  intention  was  to  rob  him  ; but 
he  was  prevented  by  being  immediately  apprehended  and  puniihed  as 
his  crime  deferved. 

V O R S T.  See  V O E R S T. 

M.  VANDER  VOORT. 

* Flouriflied, 

This  name  is  affixed  to  a flight,  but  mafterly  etching,  reprefenting  hoys 
playing  with  mufical  inftruments  ; a fmall  plate,  length-ways.  It  is  evidently 
the  work  of  a painter,  who,  as  far  as  one  can  judge  from  fo  flight  a fpeci- 
men,  was  a man  of  no  mean  abilities. 

LUCAS  VORSTERMAN  the  Elder. 

Flourifhed,  1630. 

No  painter,  that  ever  lived,  had  the  pleafure  of  feeing  fo  great  a number  of 
his  pi6tures  finely  engraved,  as  Rubens  : many  excellent  artifls  were  contem- 
porary with  him,  and  worked  immediately  under  his  eye.  His  affiftance 
and  advice,  without  doubt,  contributed  not  a little  to  the  beauty  of  their 
prints.  But  no  one  ever  engraved  more  fuccefsfully  from  the  pidlures  of 
Rubens,  than  Lucas  Vorfterman.  He  applied  himfelf  to  the  ftudy  of  the 
human  figure,  and  drew  not  only  very  corredly,  but  with  great  tafte.  He 
was  mafter  of  the  graver,  and  could  handle  it  with  the  utmoft  facility;  but 
he  paid  much  greater  attention  to  the  general  effe61:  of  his  prints,  than  to 
the  regularity  of  the  flrokes : and,  like  Girard  Audran,  wiffied  to  enter  into 
the  thoughts  of  the  mafter,  and  tranfcribe,  if  I may  be  allowed  the  term,  on 
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. rr„  nf  Vik  ni&ures,  rather  than  firow  his  ov/a 

Sfin  d^meTlmcchanicafp^^^  of  the  workmanihip  ; and  whoever  exa- 
" rcaleam,.:,.  works 

“ d r :.s  ».-S;'r,ked  v:  “ « « l * 

diat  lie  drew  excellently  with  the  pen  ^'^Lg'^^jrdTda'^Vincf  i 

“^rpJr^aKV-tLrfi;.  “ He“;a:n^r;i|:"  h\le  he  was  In  En,. 

■“^;rtrrw“::r:/Ank“pS 

dra''4  and  egaeing  . hnt  fro.  . ha.  niader^d.es  not  apP»^;„ 
the'Eul  of  A?undei,  for  whom  he  y'  ' “e^toge! 

1611.  Vorfterman  ufed  a mark,  compofed  of  an  L.  an  -J-  g 

ther,  as  reprefented  upon  the  plate  SoTo^^  only,  which 

His  works  are  very  numerous.  _ I lhall  mention  tne  louowiuo 

are  ranked  among  his  beft  engravings  . ■Rubens 

ne  fall  of  the  evil  angels  ; a large  upnght  plate, 

Lot  with  his  two  daughters  ; a middlmg-fized  plate,  leng  y , 

Horace  Gentilefci.  r n u 

Lot  leaving  Sodom  ■,  the  fame,  from  Rubens.  , unrlfrht  ulate 

Job  tormmted  by  demons,  and  temped  by  his  wife-,  a fmall  upright  pi  , 

a/«»Tw  tie  e/to , a mlddllng-fced  tipright  plate,  from  the  fame, 

dated  1620.  ^ . alartre  unri^ht  plate,  from  the  fame,  dated  1620. 

f»v:  tf ' “a'^Sge  ^rln.:  length-w.,.,  on  two  plates, 

**°Se'i™*»  e/tie  wifi  nut  i a large  upright  print , differently  compofed. 

'TieM™/™w  BsyP'i  *'  r™'-  ?Tii, J"" " ■“  ’ 

Chrifi  paying  in  the  garden  ^ a middling-fized  up  g p > 

from  the.  crofs-,  a large  ^X^amTof 

firh  impreffions  of  this  admirable  engraving  are  before  the  name  ot  ^ 

the  lap  of  the  Virgin  with  angels  weeping;  a 

Slfl-  ed  plat. 

George  rm  htrfiback,  killing  the  fitgen ; a fmall  uptight  plate,  from 

Raphael.  Francis 
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SL  Francis  receiving  the  ftigmatics ; a mlddling-fized  upright  plate,  from 
Rubens. 

A concert  y confifting  of  five  perfons  ; one  of  which  is  a girl  flaying  upon 
a guittar  ; a middling-fized  plate,  length-ways,  from  A.  D.  Colter,  being  a 
companion  to  the  concert,  engraved  by  S.  Bolfwert,  from  T.  Rombout. 

Several  other  fubjeds,  and  a great  variety  of  admirable  from 

Rubens,  Vandyck,  and  other  mailers  : and  among  them,  is  the  portrait  of 
Roockoxy  a magiftrate  of  Antwerp  ; a half  figure,  feared  in  his  cabinet,  &c, 

LUCAS  VORSTERMAN  the  Younger. 

Flourilhed, 

He  was  the  Ton  and  difciple  of  the  elder  Vorllerman  ^ but  his  works  are 
every  way  greatly  inferior  to  thofe  of  his  father.  He  drew  portraits  from  the 
life,  and  made  feveral  attempts  at  etching.  His  produdlions  are  not  above 
mediocrity.  I fhall  mention  only  by  him, 

Fhe  trinity  ; a large  upright  plate,  from  Rubens. 

Fhe  Virgin  in  the  clouds y f unrounded  by  angels  5 a fmall  upright  plate.,  from 
Vandyck. 

Part  of  the  ceilingy  painted  at  Whitehall  by  Rubens. 

Fhe  Jatyr  and  the  countryman  who  blew  hot  and  cold ; a middling-fized 
plate,  nearly  fquare,  from  Jaques  Jordaens. 

The  greater  part  of  the  plates  for  the  large  folio  Treatife  on  Horfeman-- 
fhipy  by  the  Duke  of  Newcallle. 

Several  of  the  plates  for  the  colieflion  of  prints,  known  by  the  appel- 
lation of  the  gallery  of  Feniers, 

Alfo  a confiderable  number  o( portraits ; fome  of  which  are  from  his  own 
drawings  y and  a variety  of  other  fubjeds,  from  different  mailers. 

SEBASTIAN  VOUILLEMONT. 

Flourifhed,  1640. 

He  was  a native  of  France  5 and  a pupil  of  Daniel  Rabel.  The  works 
of  this  artill,  in  the  hillorical  line,  are  fuch  as  do  him  no  great  credit, 
either  with  refpedl  to  the  execution  of  the  mechanical  part  of  his  plates,  or 
the  correflnefs  of  the  drawing,  in  both  of  which  they  are  exceedingly  de- 
fe6live.  His  etchings  are  the  bed.  When  he  attempted  to  finilh  them 
with  the  graver,  he  was  not  fuccefsful.  The  following  prints  are  by  him  : 
The  murder  of  the  innocents  j a middling-fized  upright  plate,  from  Raphael. 
The  two  difciples  with  Chrifi  at  Emmaus  ^ the  fame,  from  the  fame.  A holy 
family  ; a fmall  upright  plate,  from  Nicholas  Pouflin.  Mount  Parnajfus  5 
a large  plate,  length-ways,  from  Raphael.  He  alfo  engraved  from  his  own 
defigns,  from  ihofe  of  Daniel  Rabel  his  mailer,  from  Parmigiano,  Guido, 
Albano,  Romanelli,  and  other  painters. 
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V o Y E Z.  • 

Flourifhed,  1760. 

A modern  French  engraver^  by  whom  we  have  feveral  prints,  from 
Greiife,  G.  Douw,  and  other  mafters. 

V R A N X,  See  FRANCK. 

LUCAS  DE  URBINO. 

Flourifhed, 

This  artift  was  probably  a painter.  His  works  as  an  engraver,  however, 
Ihew  him  to  have  been  a man  of  genius.  W e have  a fet  of  prints,  belong- 
ing to  a executed  by  him,  from  the  defigns  of  Michael  An- 

c^elo,  the  Carraccii,  and  other  great  mafters.  He  worked  with  the  graver 
only,  and  varied  his  ftyle,  in  fome  degree,  _ as  the  defigns  required.  His 
drawino-  is  correft ; and  the  extremities  of  his  figures  are  by  no  means  badly 
marked.  He  feldom  affixed  his  name  at  length,  but  fubftituted  a mono- 
gram, compofed  nearly  of  all  the  letters  in  it.  See  the  plate  of  monograms  at 
end  of  the  volume.  I lhall  mentionmnly  a plate,  on  which  is  reprefented 
feveral  Jkulls  for  the  drawing-book  above-mentioned,  becaufe  1 never 
any  other,  that  had  his  name  at  length  j it  is  infcribed  Lucas  de  Jrbino  r . 

ADRIAN,  or  HADRIAN  VAN  VRIES. 

Flourifhed, 

He  was  a native  of  the  Low  Countries,  and  a painter  of  architeaure.  We 
have  by  him  a fet  of  large,  coarfe  etchings  of  theatrical  decorations,  which 
appear  to  have  been  hafty  produ6lions.  Xhey  aie  exceedingly  flignt , an 
the  fio-ures  which  are  introduced  are  very  indifferently  performed.  Baron 
Heineken  mentions  John  Friedman  Van  Vries,  and  Paul  Van  Vries, 
all  of  the  fame  family,  and  painters  of  architefture,  as  well  as  engravers. 


MOSES  UYTENBROECK,  called  LITTLE  MOSES. 

Born,  Died,  1650. 

He  was  a native  of  the  Low  Countries,  and  fuppofed  to  have  been  the 
difciple  of  Poelemburg  ; becaufe  he  imitated  his  ftyle  fo  happily,  that  his 
piftures  have  been  fold  for  the  works  of  that  artift.  His  fubjedts  were  land- 
fcapes  which  he  ufually  embelliftied  with  hiftorical  fubjefts,  taken  from  the 
Greek  and  Roman  poets.  He  amufed  himfelf  with  the  point ; and  we  have 
many  fpirited,  though  flight  etchings  of  landfcapes  by  him,  from  his  own 
compofitions ; but  the  figures,  which  he  has  introduced,  are  ufually  very 

incorredt.  „ ,,  „ 

REMI  vuibert. 

Flourifhed,  1640. 

He  was  a native  of  France^  and  a painter  j but  he  alfo  engraved  feveral 

plates 
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plates  from  his  own  defigns,  and  from  the  pidlures  of  other  painters.  The 
following  are  by  him  : Jdafn  receiving  the  forbidden  fruit  from  Eve ; a large 
upright  plate,  from  Raphael.  Chrifi  taken  from  the  crofsy  from  PoulTin  j a 
middling-fized  plate,  length-ways,  ^he  cure  of  one  fojfejfed  of  the  devil  i a 
middling-fized  plate,  nearly  fquare,.from  his  own  compofitions,  &c. 

V O U R M A C E.  See  W O R M E S. 


JEROM  WACHSMUTH. 

Flouriihed, 

He  refided  at  Vienna,  where  he  engraved,  from  his  own  inventions,, 
the  elements  and  JeaJons  ; fmall  upright  plates,  in  the  ftyle  of  Bernard 
Pieart,  but  they  are  not  equal  to  the  works  of  that  artift  in  point  of  merit. 

CORNELIUS  D E W A E L,  or  WAAL. 

Born,  1594.  Died,  1662. 

He  was  a native  of  Antwerp ; and  having  learned  the  principles  of  draw-> 
ing  and  painting  from  his  father,  who  was  a painter,  he  completed  his  ftudies 
in  Italy.  He  excelled  in  the  reprefentations  of  battles  and  landfcapes  ; and 
his  pictures  are  much  efteemed.  We  have  by  him  feveraP  very  Ipirited 
etchings,  from  his  own  compofitions ; and,  among  them,  the  following  : 
xi  tennis  court y with  feajants  fighting  \ a fmall  plate,  length-ways, 

J0.:N  BAPTIST  WAEL,  or  WAAL. 

Flourifhed,  1650. 

He  was  of  the  fame  family  v/ith  the  preceding  artift.  He  made  a con- 
fiderable  number  of  flight  etchings,  from  the  defigns  of  Cornelius  de 
Waal,  his  relation  ; and,  among  them,  a fet  of  middling-fized  plates,  length- 
ways, reprefenting  the  hiftory  of  the  prodigal  Jon, 

ISAAC  WAESBERGE. 

Flouriflied, 

We  have  portraits  engraved  by  this  artift,  and,  among  them,  one 

of  Admiral  Ruytery  a half  length,  in  a ftyle  fomething  refembling  that  of 
Cornelius  Viftcher,  after  Hend.  Berckmans.  Fie  wrote  his  name  Yfack 
Waefberge. 

H A N S3 
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HANS,  or  JOHN  ERHARD  WAGNER. 

Flouriftied, 

- He  was  a native  of  Strafbourg,  and  engrave^  ° H.T^^TheVaTe^Sed 
number  of  plates,  printed  in  that  city  by  John  Heyden.  ^ re  marke 
S an  H.^nd  an  E.  joined  together,  and  followed  by  a W.  See  the 

plate  of  monograms  at  the  end  of  the  volume,  family 

Jaciues  Wagner,  another  engraver,  and 
with  the  preceding,  according  to  profeffor  Chnd,  infcnb.d  h.s  plates, 

I-  Wa.  fe.  ^ T, 

JOSEPH  WAGNER. 

Flouriflied,  1760. 

He  was  a native  of  Switzerland,  where  he  learned  the  principles  of  draw- 
i„  "'JjaSg  He  c™e  i„.o  England,  a.  n.  .^3, 

with  hnf  little  emplovnient  as  a painter  j and  being  ^ 

Amiconi  to  ftudy  engraving,  he  forfook  Sdures  o/Amkon\°  and 
leifrer  verv  fuccefsfullv.  He  engraved  from  the  pidures  ot  Amiconi,  an 

Llowed  him  to  Venice  , where  he  fettled, 

ble  commerce  in  prints.  His  firft  attempts  with  the  graver  we^^P 
traits  of  the  three  princeffes,  Anne,  Amelia,  and  Carolina,  da  o 

Pe-nrcrp  the  Second  ^His  works  afterwards  were  exceedingly  numerous  , 

?nd Tey  ar^^^^^  that  it  will  be  needlefs  to  fpecify  them  m this 

place.  ^Jofeph  Wagner  was  the  tutor  of  Mr.  Bartolozzi. 

P.  A.  W A K K E R D A K. 

Flouriflied, 

This  name  is  affixed  to  the  portrait  of  Kenou  Simons  Hajfalaer. 


W 


G. 


A L B U R 

Flouriflied, 

He  was  a deBgner  and  an  engraver.  His  name  is 
•John  Frederic  Gronovius,  from  a drawing  of  his  own,  which  d Y 

little  credit.  a t tj 

JACOB  WALCH. 

Flouriflied, 

The  name  siven  to  a very  ancient  engraver  on  i 

rivlof  Gemanv!  and  is  laid  to  have  been  the  mater  orMichaeimlge- 

m»t  ThS  engmvings  a.lrihn.ed  to  this  artift  are  marked  with  a W.  to 

* f 'i”'s'  Jr“ 

Mecheln!  and  has  all  the  laboured  appearance  of  an  imitation.  It  p 

bable,  that  he  might  be  a difciple  of  that  mafter.  , ,,,  Up  verv  little 

Now  if  the  name  of  this  engraver  be  Walch,  there  Peem^ to  be  ve^^y^ 

reafon  for  fuppofing  him  to  have  been  the  tutor  o o g . becaufe 
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becaufe  his  prints  do  not  appear  to  be  fufficiently  ancient,  but  becaufe  we 
do  not  find,  that  he  engraved  on  wood,  in  which  manner  the  larger  part  of 
Wolgemut’s  performances  were  executed.  And  indeed  the  engravings  on 
copper,  attributed  to  Wolgemut,  do  not  bear  even  a diftant  refemblance  to 
thofe  of  Walch  r which  circumftance  certainly  ftrengthens  the  other  objec- 
(ttions.  Walch  was  particularly  fond  of  introducing  Gothic  archite6lure  into 
his  prints  ; and  he  took  no  fmall  pains  in  the  delineation  of  it ; but,  from  a 
want  of  knowledge  in  perfpedive,  his  defigns  are  confufed,  and  lofe  that 
efFe6l,  which  otherwife  would  have  been  fufficiently  agreeable.  He  drew 
very  incorredlly  3 and  his  compofitions  are  in  that  ftiff  fbyle,  which  diftin* 
gniffies  the  early  works  of  the  German  fchool.  I ffiail  mention  the  follow- 
ing prints  by  this  mailer,  whofe  mark  may  be  feen  on  the  plate  at  the  end 
of  the  volume.  It  is  to  be  obferved,  that  there  are  fome  few  prints  marked 
with  the  crofs  only,  without  the  W.  but  thefe  have  all  the  appearance  of 
being  more  ancient  than  thofe  of  Walch,  and  differ,  in  every  refpecff,  from 
them.  They  are  much  more  rudely  engraved  3 and  in  a bolder  and  more 
determined  ftyle,  refembling  that  of  Martin  Schoen,  with  whom,  it  is  pro- 
bable, he  w^as  contemporary. 

I ffiail  firfl  notice  two  prints,  marked  with  the  crofs  without  the  W. 

A wild  man,  hairy  all  over,  fighting  with  a bear.',  a very  fmall  upright 
plate.  A woman  Jeated,  carefiing  a unicorn  ; the  fame. 

The  following  are  marked  with  the  W.  and  the  crofs,  namely, 

Elizabeth  feated  on  a fipecies  of  throne,  reading,  The  Virgin  Mary,  with  the 
infant  Chrift,  appears  below.  On  the  right  hand,  David  is  reprefented  with  his 
harp  and  on  the  left,  Aaron,  Behind  the  throne  arifes  a genealogical  ftem  of  the 
. lineage  of  Chriji,  from  David  to  Jofeph,  reprefented  as  ujual,  by  half  figures  i 
a very  large  upright  print. 

A Gothic  ornament  for  a crofter  ; a large  upright  plate. 

The  infide  of  a Gothic  building  •,  a mdddling-fized  circular  plate. 

A finp  flriking  againft  a rock  a fmall  plate,  length- ways,  with  this  in- 
feription,  I^art:D30. 

Tents,  with  Joldiery  armed  and  on  horjeback feveral  fmall  plates,  length- 
ways. \ 

Several  narrow  upright  plates,  reprefenting  different  faints  ftanding  in 
niches  of  Gothic  architebiure. 

Three  fkulls  in  an  arch,  ornamented  with  Gothic  work  3 a fmall  plate,  length- 
ways. 

GEORGE  W A L G H. 

Flouriffied, 

A more  modern  engraver.  His  works  feem. chiefly  to  confift  of  portraits, 
executed  with  the  graver  only  3 but  in  a ftyle  which  does  him  little  credit. 

I ffiail  mention  the  portrait  only  of  Lucas  Frederic-  Behaim  of  Nuremberg; 
a half  length,  in  folio. 

S.  Walch  is  a name  affixed  to  fome  very  indifferent  portraits  in  mezzo- 
tinto.  They  are  not  worth  particularly  fpecifying. 
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SAMUEL  WALE. 

Born,  Died,  17^5  • 

He  was  a native  of  England,  and  a painter;  but  his  chief  employment 
was  for  the  bookfellers.  He  defigned  frontijpeces  and  vignettes  lov 
books,  which  were  engraved  by  Grignion,  and  other  contemporary  arttfts. 
He  was  a man  of  abilities;  though  his  compofitions  do  not  manifeft  any 
extraordinary  exertion  of  genius.  He  wp  profeffor  of  Perfpeaive,  an 
Librarian  to  the  Royal  Academy  of  Painting  and  Sculpture  in  London. 
We  have  fome  few  vignettes,  (lightly  etched  by  himfelL 

WILLIAM  WALKER. 

Flouriflied,  1760. 

He  was  a native  of  England,  and  refided  in  London,  where  he  engraved 
for  Mr.  Alderman  Boydell’s  Colleftion  the  following  prints ; 

The  Flemijh  entertainment ; a large  plate,  length-ways,  from  Van  Piarp. 
The  power  of , beauty,  the  fame,  from  P.  Lami. 

The  family  of  Balthazar  Gerbier ; the  fame,  from  Vandyck. 

ANTHONY  WALKER. 

Flourifhed,  1760. 

He  was  the  brother  of  William  Walker,  mentioned  in  the  preceding 
article,  and  learned  the  principles  of  engraving  from  Tinney.  He  was 
much  employed  by  the  bookfellers,  and  we  have  by  him  a confiderable  num- 
ber of  frontifpieces  and  vignettes,  from  his  own  defigns  ; fome  of  which  are 
not  delditute  of  merit,  and  would  have  appeared  to  more  advantage,  if  they 
had  been  executed  in  a clear,  determined  ftyle ; but  the  mann^er  which  he 
adopted  is  fo  heavy  and  confufed,  that  it  is  often  difficult  to  diftmguiffi  one 
fio-ure  from  another.  He  engraved  feveral  large  plates  for  Mr.  Alderman 

Bovdell’s  Colleftion ; among  which  are  the  following ; , 

Curius  Bentatus  refufmg  the-prefents  of  the  Samnites  ; a large  plate,  leng  h- 

ways,  from  Pietro  da  Cortona.  tt  m • 

The  village  lawyer  and  his  clients  ; the  fame,  from  Hans  Holbein. 

The  angel  departing  from  the  houfe  of  Tobit  5 a large  upright  plate,  from 

Rembrandt. 

WALKERT.  See  VALKERT. 

ISAAC  WALRAVEN. 

Flourilhed,  I74^* 

He  was  a native  of  Amfterdam,  and  a painter.  He  etched,  according 
to  Bafan,  feveral  fmall  plates,  from  his  own  compofitions. 
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J,  WANDELAAR. 

Flourlfhed,  1720, 

This  ingenious  artift  was  a native  of  Holland.  He  worked  much  for 
the  bookfellers;  and  we  have  many  portraits  and  vignettes  by  him  3 but  his 
greateft  and  belt  engravings  are  the  figures  for  the  large  anatomical  work^  in 
folio,  by  Albinus.  They  were  drawn  from  the  fubjedts  by  himfelf,  under 
the  diredlion  of  Albinus.  They  are  engraved  in  a clear,  neat  ftyle,  well 
adapted  for  the  purpofe.  We  have  an  edition  of  this  capital  publication, 
tranflated  into  Englilk  ; and  the  figures  are  copied  in  the  fame  fize  with  the 
originals,  by  Grignion,  Ravenet,  Scotin,  and  other  engravers. 

JOHN  WARNIR. 

Flourifhed  1636. 

I have  feen  very  few  prints  by  this  artift;  and  they  are  copies  from  Albert 
Durer,  and  other  old  German  mafters.  They  are  neatly  executed,  but  have 
all  the  fervility  of  mere  imiitations.  Much  muft  be  faid  for  his  youth  : for 
he  appears  to  have  been  only  fixteen  years  of  age,  wdien  he  copied  a St» 
Jerom^  Jeated  before  a crucifix^  with  a city  in  the  hack-ground ; a fmall  plate, 
length-ways,  from  Albert  Durer;  and,  at  the  age  of  feventeen,  the  apoJileSy 
fmall  upright  plates,  from  the  fame  mafter.  To  the  firft  he  figns  his  name, 
Jh.  Warnir,  16.  1636  ; the  fecond  are  thus  marked,  Jh.  W.  M,  17. 
precifely  in  the  fame  manner,  in  which  John  Wierix  frequently  marked  his 
engravings ; but  as  the  date  is  generally  added  to  both,  a miftake 
can  hardly  be  made,  for  Wierix  lived  nearly  eighty  years  prior  to  this  artift. 
But  in  cafe  of  the  omiftion  of  the  date,  I can  only  add,  that  the  prints  by 
Wierix  are  fuperior  to  thofe  of  Warnir. 

It  is  probable  that  Warnir  died  young ; for  we  do  not  meet  with  any  of 
his  prints  after  he  arrived  to  man’s  eftate ; or,  at  lead,  if  we  do,  they  are 
without  fignatures. 

C.  A.  W A S T M A N. 

Flouriflied,  1736. 

This  engraver  refided  in  Ruftia,  and  might  probably  have  been  a native 
of  that  country.  We  have  feveral  portraits  by  him ; but  they  are  fo  in- 
different, as  not  to  deferve  particularizing. 

HENRY  CLAUDE  WATELET. 

* « 

Flourifhed,  1750. 

This  gentleman  was  a native  of  France,  and  a lover  of  the  arts,  who, 
for  his  amufement,  took  up  the  point  and  the  graver.  Bafan  informs  us, 
that  he  was  a member  of  the  feveral  academies  of  painting  in  France  and 
Italy.  We  have  by  him,  Venus  nourifoing  the  Loves  ; a fmall  upright  plate, 
from  Rubens.  A large  landjcape,  length-ways,  from  J.  Both.  Two  large 
upright  plates  of  ruins^  from  J.  P.  Panini,  He  alfo  engraved  from 
Teniers,  Greufe,  and  other  mafters. 
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ANTHONY  WATERLOO, 

Flourifhed, 

hand  of  the  mailer.  He  ra  the  maffes  of  ihadow. 

? hl'”c":„“  7yTh"ri'  te ' oTtf,'"™  fee,  .nd  „.„e,  numerous, 
"o„„ting,  ° ccohing  to  Lo  Comte,  to  . I lhal  “J,f  / 

S„“di,ct5  S:  frf.lrf,g«A.  p.ates  *h  th.  ,»i- 

tkls  A w f.  “and  fometimes  he  ufed  a monogram  compofed  of  an  A. 

iS’a  W.^ned  together.  See  the  plate  at  the  end  of  the  volume. 


H E N R 


Y w A T M A N . 

Flourifhed,  1650. 

He  is  cited  by  profeffor  Chrift,  as  an  engraver  of  landfcapes;  and  is  faid 
to  ^ave  marked\is  prints  ^vith  an  H.  and  a W.  joined  together. 

THOMAS  WATSON. 

Born,  1750.  Died,  1781. 

A verv  inaenious  young  man.  He  was  born  in  London,  and  engraved 

^ ranid  improvement  which  he  made  in  the  arts  gave 

•^‘^''iTrforrJvhy  £gh  exLa^^^  favour;  but  he  died  in  the 

juft  reaion  to  fo  y g .P  jjyitig,  and  keeps  a pnntlhop  in  the 

flower  of  his  age  ^i 

Strand,  where  ^ae  fel  ^ fhall  ment'on  only  the  following; 

S?g?St  put.,  ftom  “"y-noi/r 

dlingTized  upright  plate  ro  J honourable 

beauties  ^ ^roT^^\^^\y , halt  1 p Urn-p  nlntp  Lnerth-ways,  from 

lady  Townlhend  and  her  two  fiftsrs  ; a very  lar^  p > ' o i 

Sir  Jofhua  Reynolds. 

ANTHONY  WATTEAU. 

Born,  1684.  Died,  17  ai. 

A celebrated  French  painter,  born  at  Valenciennes.^^  He  excejkd  an 

painting  converfauons,  p™'®  ° Hh  firft  inilrudions  he  received 

ni^tures  are  much  efteemed  in  r ranee,  n K^,-r,  . onrl  cifrer- 

from  an  indifferent  painter,  in  the  place  where  e was  , * y.'ards 
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wards  he  was  aflifted  in  his  ftudies  by  Claud  Gillot ; but,  after  all,  he 
owed  the  moil  to  his  own  affiduity.  He  etched  a flight,  fpirited  plate,  re- 
'pvt^tniingjoldiers  fatigued  with  their  march and  a fet  of  habits  a-la  mode, 
from  his  own  compofitions.  He  died,  a.  d.  ly^i,  at  a country  houfe  in 
the  vicinity  of  Paris. 

CONRAD  WAUMANS. 

Flouriihed,  1650. 

He  was  a native  of  Antwerp,  and  the  difciple  of  Peter  Bailliu,  whofe 
manner  of  engraving  he  imitated.  For  any  thing  I fee,  the  works  of  Wau- 
mans  are  equal  to  thofe  of  his  mailer , and  they  are  fubjedl  to  the  fame 
objections,  efpecially  with  refpedl  to  the  drawing,  which  in  both  is  exceed- 
ingly incorrect  and  heavy.  I fhall  mention  the  following  prints  only  by 
this  engraver : Chrift  taken  from  the  crojs  \ a large  upright  plate,  from 
Rubens,  ^he  ajfumption  of  the  Virgin ; a fmall  upright  plate,  from  the 
fame.  Mars  and  Venus a middling-fized  upright  plate,  from  Vandyck, 
And  a confiderable  number  of  portraits,  from  different  painters. 

J.  WEBBERS. 

Flourifhed,  1656. 

He  engraved  feveral  views  of  the  churches  and  public  buildings  at  Amfter-^ 
dam,  which  were  publiihed,  a.  d.  1656,  accompanied  with  a defeription 
in  Dutch  and  French.  They  are  very  little  above  mediocrity, 

J.  D E W E E R T. 

Flourifhed,  1605. 

This  engraver  was  probably  a native  of  the  Low  Countries  5 but  he  rc- 
fided  at  Paris.  He  worked  with  the  graver  only,  in  a very  neat,  laborious 
ftyle,  without  much  tafle  ; and  the  outlines  of  his  figures  are  very  incor- 
redlly  drawn.  I have  feen  frontifpieces  and  other  book-plates,  by  him. 

He  alfo  engraved  a fet  of  fmall  upright  plates,  reprefenting  the  life  and 
pajfion  of  Chrift,  from  his  own  compofitions,  publifhed  by  John  le  Clerc, 
with  French  verfes  under  each  print. 

JOHN  WEIGEL. 

Flourifhed, 

He  was  a native  of  Germany,  and  is  fpoken  of  as  an  engraver  on  wood. 
I am  not  acquainted  with  his  works. 

CHRISTOPHER  WEIGEL. 

Flourifhed,  1690. 

He  refided  at  Augfbourg,  where  he  publifhed  a fet  of  cuts,  in  large 
quarto  ; the  fubje6ls  of  which  are  taken  from  the  Old  and  New  Teflaments. 
Each  plate  contains  four  fmall  fubjefts  5 and  the  number  of  the  plates 
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aiTiount  to  100  for  the  Old  Teftamentj  and  i lO  for  the  New,  x he  title  of 
this  coile6lion  of  prints  is  Scicvci  ScTiptUTd  locj^ucifis  in  inidgiyiihus ^ &c.  They 
are  apparently  all  engraved  by  himfelf^  and  from  his  own  deiigns ; and 
though  there  is  nothing  very  commendable  in  them,  feparately  confidered, 
they  prove  him,  at  leaft,  to  have  been  a man  of  fome  genius  and  fertility 
of  invention,  M,  Heineken,  fpeaking  of  this  artift,  informs  us,  that  he 
alfo  engraved  in  mezzotinto. 

FRANCIS  EDMOND  WEIROTTER. 

Flourifhed,  1760. 

This  artift  was  a native  of  Germany,  and  a painter  of  landfcapes.  He 
j-efided  many  years  at  Paris,  from  whence_  he  went  to  Italy.  After  fome 
flay  in  that  country,  he  came  back  to  Pans.  Soon  aftery/ards  he  returned 
to  Germany,  and  fettled  at  Vienna,  where  he  was  appointed  Profeffor  of 
the  Academy  of  Drawing  and  Painting.  We  have  a great  number  of  ex- 
cellent landfccipeSy  etched  by  this  mafter,  in  a free,  bold  ftyle.  Phe  ma,fres 
of  light  and  fhadow  are  broad  and  well  difpofed,  and  the  effedl  harmonious 
and  ""agreeable.  They  have  every  appearance  of  being  very  faithful  views 
of  the  places  they  reprefent ; and  are  therefore  valuable  on  that  account, 
as  well  as  for  their  great  merit.  They  are  all  of  them  fmall  plates,  and 
are  formed  into  different  fets,  twelve  or  more  in  each  fet,-  They  confift 
of  views  of  TuinSy  bridges y churches y cottugesy  and  the  like. 

SAMUEL  WEISHUN. 

Flourifhed,  1630. 

This  artiff  refided  at  Drefden,  and  at  Perna.  He  engraved  a confider- 
able  number  o^.  portraits y which  are  executed  with  the  graver  only,  in  a veiy 
neat,  but  ffiff  and  taftelefs  ftyle.  I ftiall  mention  only  the  head  of  Daniel 
Senneftusy  Wittenh.  Profejf,  a fmall  upright  plate,  dated  1627.  Profeffor' 
Chrift  fpeaks  of  the  portraits  of  the  Princes  of  Saxony y as  engraved  by  him, 
and  marked  with  the  initials,  S.  W.  and  thefe  letters  are  in  fome  few  in- 
ftances  joined  together. 

NICHOLAS  WELBRONNER. 

Flourifhed,  1530. 

To  this  artift  are  attributed  the  engravings  on  copper,  marked  with  an  N. 
and  a W.  and  dated  from  1530  to  1536.  They  are  fmall  ornamental 
plates  of  foliao-e  and  fmall  figures,  in  imitation  of  the  ftyle  of  Sebald  Beham ; 
Lt  by  no  n^eans  equal  to  the  works  of  that  artift.  I ftiall  particularize 
only  a fio-ure  oiAdam^  a ftnall  upright  plate,  dated  1534.  EvOy  with  the 
ferpent  • the  fame,  its  companion.  A very  iva^iW  frieze y length-ways,  repre- 
fenting  feveral  children  fightingy  dated  1533.  Welbronner  may  properly  be 
ranked  among  the  little  mafters. 
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W E N C E S L A U S. 

Flouriflied,  1481. 

In  the  colledlion  of  Dr.  Monro,  I found  a very  fingular  print,  valuable 
on  more  accounts  than  one.  It  is  a copy  from  the  death  of  the  Virgin^  a 
middling-fized  upright  plate,  originally  engraved  by  Martin  Schoen.  It 
has  not  only  the  name  of  the  artift  infcribed  upon  it,  but  the  date  of  the 
year  in  which  it  was  engraved,  namely,  1481.  There  is  no  doubt  of  its 
being  a copy  from  Schoen  ; becaufe  it  bears  the  evident  marks  of  a fervile 
imitation.  It  is  highly  probable,  that  Wenceflaus  was  the  difciple  of 
Schoen  ; for  he  adopted  his  manner  of  engraving,  though  he  was  not 
equally  fuccefsful.  It  mud  indeed  be  owned,  that,  at  times,  he  attem^pted 
the  ftyle  of  Ifrael  Van  Mecheln.  Another  obfervation  arifes  from  a drift 
examination  of  this  print,  upon  comparing  it  with  the  ancient  German  en- 
gravings marked  with  a W.  only  \ which  is,  that  they  are  evidently  the 
productions  of  the  fame  artid,  though  they  have  ufually  been  attributed  to 
Michael  VColgemut,  the  mafter  of  Albert  Durer.  The  name  is  perfeflly 
plain  upon  the  print  above-mentioned ; but  the  infcription  that  follows  it 
is  not  fo  eafily  underdood.  Underneath  the  print  is  written  with  the  pen, 
wENCESLAus  OF  OLMUTZ  IN  BOHEMIA.  But  I hardly  think  the  letters  will 
bear  that  interpretation.  I have,  therefore,  for  the  fatisfaflion  of  my  readers, 
copied  the  whole  infcription,  at  length,  upon  the  plate  at  the  end  of  the 
volume.  The  following  prints,  which  I (hail  notice,  are  marked  with  the 
W.  only,  and  copied  from  the  engravings  of  Martin  Schoen,.  and  Ifrael 
Van  Mecheln. 

"The  annunciation  of  the  Virgin^  a fot  of  flowers  in  the  fronts  and  the  Deity 
appears  above ; a fmall  upright  plate. 

A gentleman  and  lady  walking  together  5 Death  appears  behind  a tree  in  the 
hack-groiind, 

Tdhe  laft  flipper  ; a fmall  plate,  length- ways. 

"The  crucifixion  of  St.  Andrew  \ the  fame,  nearly  fquare. 

^he  life  and  paffion  of  Chrift ; a fet  of  fmall  upright  plates. 

All  the  above  are  from,  and  in  the  dyle  of  M.  Schoen.  Thofethat  follov/ 
are  from  J.,  Van  Mecheln,  and  in  imitation  of  his  dyle. 

Four  naked  women,  with  a globe  hanging  from  the  ceiling  ; upon  the  globe 
are  the  letters  O.  G.  H.  with  the  date  1494  ; a fmall  upright  plate,  Albert 
Durer  engraved  this  fubjett  fo  exaftly,  that  it  feems  as  if  he  had  rather 
taken  his  copy  from  the  print  of  Wenceflaus,  than  from  the  original. 

An  old  man  leading  a little  boy,  with  a woman,  having  a girl  at  her  back, 
following  him  j a very  fmall  upright  plate. 

A lover  entertaining  his  miflrejs  the  fame. 

J.  G.  W E N G. 

Flourifhed,  163c. 

A name  affixed  as  the  inventor  and  engraver  to  a print,  reprefenting, 
Minerva  vifiting  the  Mujes,  It  is  a dark  etching,  fornething  in  the  dyle  of 
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By  an  infcription 
a p-oidfmith.  His 


LeHooghe,  and  fufHciently  neat.  It  is  dated  1630,  and  appears  to  have 
been  the  work  of  a paintei  . 

£ N G H. 

Flouriflied,  1509* 

I have  feen  a print  with  this  name  affixed  to  it,  which  indeed  has  nothing, 

bJ  ».  It  Einn”  of‘M,nSg„:.  “ 

f-PT-nni-  nf  the  engraver,  in  iiTiitation  01  the  iTiann>.  B 1 j 

l»g.h-wa,3  nearly  fnn.re,  and  "“''“J 

"htl?arU  fotfook  for  H.len,'^  It  appeata  to  be 
the  work  of  a Gentian,  imitating  the  ftyle  of  the  Italian  artifts. 

W E R D L E R. 

Flouriffied, 

The  name  of  an  engraver,  affixed  to  the  portrait  of  Charles  LordCathcart 

TELMAN  VAN  WEb 

Flouriflied, 

He  was  probably  a native  of  the  Low  Countries. 

Ss  - chlayk^eslrmm 

executed.  I ffiall  mention,  the  Adam  W Eve  of  Albert  Uu  • P 
«Wer  where  the  name  of  Albert  Durer  appears  in  the  original,  he 
Ses  h"  o™  in  thia  manner.  tEtMan.  van  wnatL.  C<>>.a3«t7. 
T w Alfo  tffueral JoldUrs  cunverfing,  from  Albert  Durer , n nra  P S 
marked  T.  mV.  hni  SL  Ckf.pbc^  a fm.ll  upright  plate,  from 

one  of  the  old  German  mailers,  marked  1 . W . 

ARNOLD  VAN  WESTERHOUT. 

Born,  Died,  1730. 

A native  of  Flanders.  He  learned  the  principles  of  engraving  in  his 
own  country  ; after  which  he  went  to  Rome,  and  fettled  in  that  city,  where 
1.  riVrl  '^hnnr  the  vear  i7?o.  He  worked  with  the  graver  only,  m a neat, 

de«  ftyk  1 but  wi?hout  fufficient  force  to  produce  an  agreeable  eff«d  i an 
Ite  ootlinis  of  his  hgures  are  not  fo  correS,  as  might  be  willied.  The  foi- 

'“tLVyj)?  S ihr  .■./«<  ChriJ,;  a middling-fized  upright  plate,  from 

* .roj.  i the  fame,  from  Daniel  de  Volterra,  Nicholas 

■Hnno-nv  enoraved  a plate  from  the  fame  picture.  , j* 

^ Sh  Paul  preaching  at  Athens-,  the  fame,  from  J._  ^ptift 
Alfo  a great  number  of  portraits  and  other  fubjefts,  from 
pofitions,  and  from  thofe  of  various  mailers.  WEST- 
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H.  W E S T P H A L E N. 

Flourifhed, 

To  a whole  fheet  map  of  'Denmark  and  Sweden^  engraved  in  a very 
flight  ftyle,  this  name  is  affixed.  H,  kVeftphalen.  Jculp.  Hamh, 

P.  F.  WE  T. 

Flouriffied, 

He  etched  fome  flight,  ornamental  foliage  for  goldfmiths  and  jewellers. 
They  are  fmall  plates,  length-ways. 

N.  WEYDMANS. 

Flouriffied, 

I have  feen  by  this  artift  a fmall  upright  print,  nearly  fquare,  in  which 
is  reprefented  a country  Jurgeon  lancing  the  forehead  of  a woman.  She  is  Jup- 
ported  by  a man^  who  ftands  behind  her.  It  is  executed  with  the  graver,  in 
a flight  fcratchy  way,  fo  as  to  refemble  an  etching.  It  is  from  a defign  of 
his  own  \ and,  upon  the  whole,  but  a very  indifferent  print. 

JOHN  W E Y E R.  See  W A Y E R. 

NICHOLAS  WEYER. 

Flourilhed,  1567. 

To  this  artift  profeffor  Chrift  attributes  the  engravings,  marked  in  this 
manner,  N,  1567  W.  He  fpeaks  doubtfully,  and  has  not  fpecified  any  of 
the  fubjedts. 

HANS,  or  JOHN  W E Y E R, 

Flourilhed,  1610. 

He  was  a native  of  Cobourg,  and  a painter.  Profeffor  Chrift  informs 
us,  that  there  are  feveral  engravings  by  him  in  an  excellent  ftyle,  marked 
with  the  initials,  H,  E.  W,  and  dated  1610  and  1612  s but  the  fubjefls 
are  not  fpecified. 

GABRIEL  WEYER. 

Flouriffied,  1610. 

He  was  a painter,  and  reflded  at  Nuremberg,  where  he  painted  many 
pi6lures,  and  made  a confiderable  number  of  defigns  for  the  engravers.  He 
aifo  engraved  himfelf  on  wood,  in  a fpirited  ftyle,  and  marked  his  prints 
with  a G.  and  a W.  or  a G.  an  A.  and  a W.  joined  together,  in  the  fame 
manner  expreffed  upon  the  plate  at  the  end  of  the  volume. 
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J O H A N S S E N W E Y N E R S. 

Flouriflied,  1611. 

This  artift,  according  to  profeffor  Chrifl,  marked  his  plates  with  a bunch 
of  tjrapes,  which,  it  fcems,  bears  fome  allufion  to  his  name.  He  engraved 
on'copper,  from  the  defigns  of  Chriftopher  Schwartz. 

ROBERT  WHITE. 

Born,  1645.  Died,  1704. 

Fie  was  a native  of  L.ondon,  and  becaiTie  the  difciple  of  I3avid  I_.og“ 
gan,  for  whom  he  drew  and  engraved  many  architeftal  views.  He  applied 
himfelf  moftly  to  the  drawing  of  portraits,  in  black  lead,  upon  vellum  ; 
and  his  fuccefs  in  taking  likeneffes  procured  him  much  applaufe.  His 
drawings,  indeed,  were  certainly  much  fuperior  to  his  prints.  We  are  in- 
formed” that  White  drew  the  portraits  of  Sir  Godfrey  Kneller  and  his  bro- 
ther, which  were  inferred  in  The  Lives  of  the  Painters  by  Sandrart ; and  that 
Sir  Godfrey  Kneller  painted  his  portrait  in  return.  During  forty  years,  he 
amaffed,  by  his  bufinefs,  a fortune  of  four  or  five  thoufand  pounds  j yet  by 
loiYie  misfortune,  or  fudden  extravagance,  the  greatei  part  of  it  was  ex- 
pended, and  he  died  in  indigent  circumftances,  at  his  houfe  in  Bloomf- 
bury,  A.  D.  1704.  His  plates  were  fold  to  a printfeller,  in  the  Poultry, 
who,"  in  a few  years,  enriched  himfelf  by  the  purchafe.  It  is  remarked, 
that  "he  was  paid  thirty  pounds  for  a portrait  of  the  King  of  Sweden.  This 
fum,  if  the  plate  was  large,  could  not  be  extravagant.  The  few  following 
portraits  are  reckoned  among  his  beft  engravings. 

George  earl  of  Cumberland,  habited  jor  a tournament  -,  a whole  length, 

in  folio. 

James  earl  of  Perth  ; an  oval,  in  folio. 

Seven  bijho'ps  1 feven  fmall  ovals  in  one  print,  a half  Hieet. 

Five  biftjops,  who  Juffered  martyrdom  ■,  five  fmall  ovals  in  one  print, 

the.  fame. 

Lady  Sufanna  Femfle-,  an  oval,  in  folio. 

Lady  Ann  Clifford  ; the  fame. 

Dr'  Burnet  (afterwards  Bifhop  of  Salifbury)  ; an  oval,  in  folio,  from 
Mrs.  Beal. 

Lhomas  Flatman,  after  Hayls  ; an  oval,  in  oSavo. 

Prince  Rupert,  from  Kneller ; a large  half  Iheet,  in  an  oval. 

Sir  John  Fenwick,  after  Wiffing ; the  fame. 

He  enoraved  feveral  frontifpieces  and  other  book  plates,  and  feraped 
fome  few  heads  in  mezzotinto ; but  they  are  much  inferior  to  his  engraved 
portraits.  The  prints  by  this  artift  would  look  infinitely  better,  if  they 
were  not  fo  difguifed,  as  they  are,  in  general,  by  large,  taftelefs  borders ; 
which,  though  intended  for  ornament,  certainly  are  none. 
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GEORGE  WHITE, 

Flourifhed^  1720. 

He  was  the  fon  of  Robert  White,  mentioned  in  the  preceding  article. 
From  his  father  he  learned  the  principles  of  drawing  and  engraving  of 
portraits.  It  is  alfo  faid,  that  he  painted  fometimes  in  oil,  and  frequently  in 
miniature.  After  the  death  of  his  father,  he  completed  the  plates  left  un- 
finifhed  by  him,  and  alfo  engraved  feveral  heads  himfelf,  which  are  neatly 
executed ; particularly  the  portraits  of  the  Duke  of  Ormond  and  Lord  Cla- 
rendon ; fmall  upright  ovals.  But  he  chiefly  pra61;ifed  in  mezzotinto ; and 
was  fo  fuccefsful,  that  he  was  fometimes  paid  twenty  guineas  for  a Tingle 
plate.  He  ufed  frequently  to  etch  the  outlines  of  his  portraits  before  the 
mezzotinto  ground  w'as  laid  upon  the  plates,  which  in  feveral  infliances  adds 
to  the  flrmnefs  of  the  efledt.  It  is  uncertain  when  he  died  ; fo  late  as  the  year 
1731,  he  engraved  the  portrait  of  Bijloop  IVeJlon,  His  bed  mezzotintos  are  as 
follows  : 

Sylvefler  Petit,  a half  fheet  print. 

Sir  Richard  Blackmore,  in  an  oval ; .the  fame. 

Colonel  Blood,  who  ft  ole  the  crown  j in  an  oval,  a large  quarto  plate. 

John  Baptift  Monoyer,  the  celebrated  ftower  painter  j in  an  oval,  a half 
flieet  print,  from  Kneller. 

Jack  Shepherd;  a half  flieet  print,  from  Sir  James  Thornhill,  &:c. 

THOMAS  WHITE. 

Flouriflied,  1760. 

He  was  a native  of  London;  and  having  learned  the  mere  mechanical 
part  of  engraving  from  fome  obfcure  mailer,  he  was  employed  by  Mr. 
Ryland  to  alTifl:  him  in  the  back  grounds  of  his  plates.  He  fucceeded  bed 
in  architeftal  engraving  ; and  the  greater  part  of  the  plates  for  a large  work, 
in  folio,  being  a continuation  of  the  Vitruvius  Britannicus,  by  Wolf  and 
Gandon,  are  executed  by  him.  His  name  is  alfo  affixed  to  a middling-fized 
landjcape,  length-ways,  from  Brughal.  This  plate  was  etched  by  T. 
Saunders ; and  White  was  affided  in  the  finifhing  of  it  by  Mr.  Ryland.  He 
died  in  London  eight  or  ten  years  fince. 

CHARLES  WHITE. 

Born,  1751.  Died,  1785. 

He  was  a native  of  London,  and  a difciple  of  Robert  Franker.  After 
he  had  ferved  his  apprenticefliip,  he  quitted  the  manner  of  engraving  in 
drokes,  and  worked  chiefly,  if  not  entirely,  in  the  chalk  dyle.  Children  at 
play,  and  other  trifling  fubjeids  of  that  kind,  from  drawings  by  ladies, 
conditute  the  greater  part  of  his  engravings.  But  in  the  latter  part  of  his 
life,  he  was  • engaged  in  works  of  far  greater  confequence,  which  would 
have  done  him  much  honour,  if  he  had  lived  to  fee  them  completed.  He 
died  of  a violent  fever  on  Sunday  the  28th  of  Augud,  1785,  in  the  thirty- 
fourth  year  of  his  age. 
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CHARLES  WITWELL. 

Flourifhed,  16x0. 

He  engraved  the  ma^  of  Surry  for  Norden's  Colledlion  of  Maps  \ and 

this  plate^'is  faid  to  be  the  neateft  of  the  whole  fet. 

» 

W I B E R T.  See  V U I B E R T. 

j,  w I C H M A N. 

Flourifhecl,  1683. 

This  name,  with  the  word  fecit  added  to  it,  is  affixed  to  a large  wholc- 
fheet  print,  reprefenting  the  befieging  and  taking  of  St adtwien  by  the  troops  of 
the  Emperor  of  Germany.  The  portraits  of  the  ^urkifh  and  German  Generals 
are  reprefented  at  the  top ; and  the  portraits  of  the  Emperor  of  Germany  and 
tht  grand  Sultan,  at  the  bottom.  _ It  is  a Qight,  coarfe  etching,  and  has  very 
little  to  recommend  it  to  the  public  notice. 

ELIAS  WID.EMAN. 

Flouriflied,  1648. 

He  was  a native  of  Germany,  and  refided  at  Augfbourg.  He  engraved 
a very  large  number  of  portraits,  frontifpieces,  and  other  book-plates,  horn 
his  own  defigns.  They  are  incorredly  executed,  and  in  a ftiff,  taftelefs 
llyle.  I fha-ll  mention  only  a fet  of  fmall  folio  plates  of  illuiurious  per- 
fona^es,  to  which  is  prefixed  this  title  : Comitium  GlorU  centum  qua  San- 
guine qua  Virtute  illuftrium  Hercim  Iconihus  inJlruSium^  &c.  publifhed  at 
Augfbourg,  1648  3 to  which  he  affixed  his  name,  E*  JVidemaUy  del,  etjculp, 

W I D I T Z. 

Flouriffied, 

An  ancient  engraver,  mentioned  by  Profeffior  Chrift,  upon  the  authority 
of  Bernard  Jobin.  He  is  faid  to  have  been  a native  of  Strafbourg  i but  no 

reference  is  made  to  his  works. 

W 1 E L A N T,  or  W I L L A N T. 

Flouriffied, 

A. name  affixed  to  the  following  portraits;  John  ClauhergiuSy  in  quarto. 
John  ColeruSy  from  Bo  decker,  the  fame. 

M.  V.  W I E N B R O U C K. 

Flouriffied, 

I have  feen  this  name  affixed  to  fome  hafty,  incorredl  etchings,  in  a 

4.  painter's 
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palnter’s-ftyle  ; and,  among  them,  to  a middling  fized  plate,  length-ways, 
reprefenting  an  old  man  Jeated,  to  who7n  a youth  is  relating  a meffage. 

CORNELIUS,  CLAAS,  or  NICHOLAS  WIERINGEN- 

Flouriflied,  1620. 

He  was  a native  of  Holland,  and  a painter  of  Imdjcapes  and  floippingy  of 
fome  eminence.  He  etched,  for  his  amufement,  feveral  excellent  plates, 
from  his  own  defigns,  confiding  of  land/capes  and  Jea  views. 

JOHN  WIERIX,  or  WIERX,  or  WIERINX. 

Born,  1550.  Died, 

He  was  a native  of  Holland.  His  love  for  the  arts  appears  to  have  mani- 
fefted  itfelf  at  a very  early  period  of  his  life.  We  knew  not  from  whom  he 
learned  the  firft  principles  of  drawing  and  engraving  5'  but  probably  he  owed 
them  to  his  own  application.  He  Itudied  the  works  of  Albert  Durer  very 
attentively,  and  built  his  tafte  upon  them  ; but  from  too  clofe  and  fervile  a 
mode  of  copying  them,  he  contraded  a ftiffnefs,  of  which  he  never  divefted 
himfelf.  There  is  little  or  no  originality  in  his  prints.  His  genius  feems 
to  have  been  confined,  and  he  was  fearful  of  venturing  beyond  the  bounds  of 
a copyifb.  The  incomparable  neatnefs  of  his  works,  executed  with  the 
graver  only,  gives  them,  however,  a value  with  the  curious  colledtor,  which 
is  increafed  by  the  corredtnefs  of  his  drawing;  and  the  manner,  in  which 
the  extremities  of  his  figures  are  marked,  prove  the  great  attention  he  mufb 
have  paid  to  that  part  of  his  profeffion.  His  v/orks  are  exceedingly  multifa- 
rious, confifting  of  devotional  fubjedls  of  various  kinds,  and  fizes,  and 
chiefly  from  his  own  compofitions.  I fliall  confine  myfelf  to  the  few  fol- 
lowing,prints  by  this  mafter: 

Adam  receiving  the  forbidden  fruit  from  Eve  ; a fmall  upright  plate,  labo- 
rioufly  copied  from  the  celebrated  print  of  the  fame  fubje^I,  by  Albert 
Durer.  It  is  dated  1566,  and  Wierix  has  added  his  own  age,  which  was 
only  16. 

An  allegorical  fubjebf^  reprefenting  the  redemption  of  mankind ; a fmall  up- 
right plate,  from  his  own  compofition. 

Chrift  taken  from  the  crofs ; a fmall  plate,  length-ways,  from  B.  Pafleri. 

Chrift  taken  from  the  crofs  ; a fmall  upright  plate,  from  Otho  Veen.  . 

A fet  of  devotional fuhjebls^  taken  from  the  New  Teftament,  for  a book  • 
of  meditations  upon  the  evangeliflis,  by  Natalis,  from  Martin  de  Vos  and 
B.  Paflfero.  He  was  alTifted  in  this  work  by  Jerom  and  Anthony  Wierix. 

A confiderable  number  of  portraits,  and,  among  them,  the  following. 

James  the  Firft  of  E^tgland^  and  his  FhteeUy  whole  lengths  5 a fmall  upright 
print,  very  fcarce. 

Philip  the  Second:^  king  of  Spain,  Hemj  the  Thirds  king  of  France.  Ca^ 
therine  de  Bourbon^  and  Mary  de  Medicis^  &c* 
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He  alfo  engraved  from  Lucas  of  Leyden,  F.  Floris,  D.  Calvaert,  Hans 

Holbein,  and  other  mailers.  . 

He  marked  his  plates  with  the  initials,  I.  W.  F.  and  fometimes  I.  He 

W.  F.  and  often  added  his  age,  and  the  date  of  the  year,  in  which  the 
plate  was  engraved. 

I cannot  help  obferving  in  this  place,  that  I have  feen  a copy  or  the  en- 
graving by  Martin  Rota,  from  the  laji  judgment^  by  Michael  Ange  o uo 
naroti,  nearly  the  fame  fize  as  the  original,  very  accurately  executed  j and 
upon  the  grave-llone  at  the  left  hand  corner  is  this  infeription,  Jo  cin  tv 
ings  calavit^  which,  I fuppofe,  is  intended  for  Wierinx;  fuch  a fmall  di  - 
ference  in  the  fpelling  often  occurs  among  the  Dutch  and  German 

engravers. 

JEROM  WIERIX,  or  W I E R I N X. 


Flourilhed,  1580. 

He  was  of  the  fame  family  with  the  preceding  artift,  and  by  fome  is  faid 
to  have  been  his  brother.  It  is  probable,  that  he  might  learn  the  principles 
of  drawing  and  engraving  from  John  Wierix;  for  he  imitated  his  ftyle  with 
fo  much  precifion,  that  it  would  be  a matter  of  the  utmoft  difficulty  to  di  - 
tino'uilh  the  works  of  the  one,  from  thofe  of  the  other,  were  it  not  for  t e 
marks.  The  prints  of  St.  Jerom  poffefs  the  fame  extraordinary  neatnefs, 
which  we  admire  in  thofe  of  John  5 are  as  corre6tly  drawn,  and  equally 


deficient  in  tafte  and  freedom.  ^ ^ ^ ^ ^ • 1 • 

Jerom  AVierix  marked  his  plates  with  the  initials  of  his  name,  in  this  man- 
ner. H I.  W.  H I.  W.  F.  J.  Heronimvs.  W.  fe.  I.  W.  and  alfo 
with  a monogram,  compofed  of  an  H.  an  I.  and  an  E.  joined  together,  and 
followed  by  a W.  See  the  plate  at  the  end  of  the  volume.  His  works 
are  ftill  more  numerous  than  thofe  of  John*  They  con  fill  chiefly  allegorical 
md  devotional  fuhjedls,  figures  of  the  ap files,  faints,  and  fathers  of  the  church 
the  far  greater  part  of  which  are  from  his  own  compofitions.  I ffiall  fpecify 

the  following  only : ^ ^ • * * r ' 

A holy  family,  with  St,  Catherine ; a middling-lized  upright  plate,  from 

Dion  Calvert.  r j i 

Chrifi  dead,  fupyiorted  upon  the  lap  of  the  Virgin a middling-lized  plate, 

lengthways,  from  John  Mabufe.  _ 

A fet  of  allegorical  prints,  relative  to  the  religion  of  the  old  law,  trom 


Martin  de  Vos.  ^ 

fihe  fcourging  of  Chrifi  ; a large  upright  plate,  from  M.  Lucas  Romanus. 

This  is  one  of  his  largeft  prints,  and,  in  my  opinion,  one  of  his  bell,  though 
not  fo  neat  as  his  others. 

St,  Jerom,  St.  Augufiin,  and  the  fathers  of  the  church',  a middling-fized 

upright  pi  ate,  from  the  fame,  dated  1586.  ^ 

Lucretia  fiabbing  herfelf,  from  his  own  compofition  a middling-iizcd 

upright  plate. 

Part  of  the  fmall  upright  plates,  taken  from  the  Old  and  New  Teftament, 
for  meditations  upon  the  evangelifts,  in  conjun6lion  with  John  and  An- 
thony Wierixi  and  fome  portraits. 
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ANTHONY  WIERIX,  or  WIERINX. 

Flourifhed,  1580. 

He  was  the  brother  of  Jerom  Wierinx,  mentioned  in  the  preceding  ar- 
ticle, and,  in  general,  adopted  the  fame  neat,  laboured  ftyle,  efpecially 
when  he  worked  upon  fmall  fubje^ls ; but  his  larger  prints  are  executed 
with  more  freedom  ; which,  of  courfe,  adds  greatly  to  the  beauty  of  the 
effedl.  Anthony  drew  as  corredlly  as  his  brother,  and  employed  his  graver 
upon  the  fame  fort  of  fubjedls  ; often  indeed  working  conjointly  with  him^ 
I fhall  mention  by  him  the  few  following  prints  only  : 

^he  life  of  Chriji ; a fet  of  middling-fized  plates,  length-ways,  from 
Martin  de  Vos.  Part  of  the  plates  for  a fet  of  hiftorical Jubje^s^  taken  from 
the  Old  Teftament;  the  fame,  from  the  fame,  Chriji  carried  to  the  tomb-,  a 
fmall  plate,  length- ways,  from  his  own  compofition.  St,  Jerom  frayingy 
accompanied  by  two  angels  \ a middling-fized  upright  plate,  dated  1584,  the 
fame.  This  I conceive  to  be  one  of  his  befb  prints,  fhe  death  of  St.  Francis^ 
from  Camillo  Procacino  \ a middling-fized  upright  plate.  Alfo  feveral  por- 
traits ; fome  of  which  are  much  elteemed. 

NICHOLAS  WILBOR. 

Flourifhed,  1536. 

Perhaps  this  name  Ihould  have  been  written,  Willeborts;  and  then  he 
might  be  of  the  fame  family  with  Thomas  Willeborts,  whofe  cognomen  was 
Boffchart,  an  hiftorical  painter  of  fome  eminence.  The  prefent  engraver, 
however,  does  not  feem  to  have  been  a man  of  any  great  abilities.  He  copied 
the  works  of  Sebald  Beham,  and  imitated  his  ftyle  of  engraving  ; but  very 
unfuccefsfully.  I fhall  mention  only,  a very  fmall  upright  plate,  reprefenting^ 
Joldier ; a back  figure  : upon  the  top  is  written,  Hoptman  5 at  the  bottom,  the 
date  1536  reverfed,  with  the  name  upon  a tablet,  written  thus,  Niclas 
WiLBOR;  and  over  the  R.  is  a ftroke,  denoting  fome  abbreviation.  After 
all  he  is  probably  the  fame  artift  with  him  mentioned  under  the  appella- 
tion of  Welbronner.  v 

JOHN.  GEORGE  WILLE. 

Flourifhed,  1760. 

He  was  a native  of  Germany,  and  refided  chiefly  at  Paris.  He  excelled 
in  works,  which  required  great  execution  with  the  graver  j and  no  one 
ever  furpaflfed  him  in  the  clearnefs  and  beauty  of  the  ftrokes,  which  he  laid 
with  that  inftrument.  His  ftyle  was  particularly  adopted  to  exprefs  filks, 
fattins,  and  all  kinds  of  fhining  draperies  j a proof  of  which  is  evident  in 
the  print,  reprefenting  the  death  of  Cleopatra.  The  figure  is  habited  in 
white  fattin,  which  the  engraver  has  fo  luccefsfully  imitated,  that  the  pencil 
of  the  moft  able  painter  could  not  exceed  it*  The  prints  by  this  admirable 
artift  are  not  uncommon.  I ikall,  mention  only,  the  walking  mufician  3 a 
large  upright  plate,  from  Didricy.  And  the  deatlrof  Cleopatra  j a middling- 
fized  upright  plate,  from  G.  Netfcher. 
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ROBERT  WILLIAMS. 

Flourillied,  17 

He  was  a native  of  Wales,  but  refided  chiefly  in -England.  By  fomc 
accident  he  fprained  his  leg,  which  occafioned  io  great  a lamenefs,  that  he 
was' obliged  to  fuffer  amputation;  which  operation  he  furvived  many  years. 
He  fcraped  in  mezzotinto  a confiderable  number  of  portraus  ; fome  of 
which  are  fpoken  of  with  commendation  ; particularly  aheadof  focW 
Blackmore.  ^ I fhali  mention  alfo  by  him,  George  Prince  of  Denmark,  in  an 
oval ; a half-lheet  print,  from  Wifling.  Madam  Sidley  ; tne-fame,  from  me 

lame. 

WILLIAM  WILLIAMS. 

Flourifhed,  1760. 

This  name  is  affixed  to  two  views  of  the  town  of  Halifax,  They  are  very 
nightly  etched ; and  are  probably  the  amufement  only  of  a leilure  hour,  by 

fome  gentleman  of  that  place. 


P. 


WILLIAMSON. 

Flouriffied,  1660. 

This  artifl  was  a native  of  England,  and  refided  in  London.  He  was 
apparently  a publifher,  as  well  as  an  engraver.  He  worked  witn  the  graver 
only  ; but  in  a ftyle,  that  does  no  great  credit  to  his  tafte.  I have  feen  by 
him  fome  fmall  fubjeds,  relating  to  the  concealment  of  Charles  the  Second^ 
dated  1667.  He  alfo  engraved  feveral  portraits;  and  among  them  that  or 
Mildmay  Earl  of  Weftmoreland,  in  an  oval,  a half-ffieet  print. 


W. 


WILSON. 

Flourifhed, 

This  artift  engraved  in  mezzotinto  a portrait  of  Lady  Newburgh  tne  Myra 
of  Lord  Lanfdown. 

VANDER  WILT. 

Flouriffied, 

A Dutch  mezzotinto  feraper.  He  executed  feveral  prints,  from  the 
pidlures  of  Brouwer,  Schalken,  and  other  mailers. 

W I N G A R D E.  See  WYNGAERDE. 

F.  WINGANDORP. 

Flouriffied,  1672. 

This  artia  worked  with  the  graver  only.  We  have  by  him  feveral  fron- 
tifpiecesy  and  other  book-plates,  which  are  fcarcely  wortn  particularizing. 
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HENRY  WINSTANLEY. 

Flourifhed,  1780. 

This  unfortunate  man  was  the  proje6lor  and  builder  of  Eddyftone  Light- 
houfe,  which  he  thought  he  had  ere61:ed  fufficiently  ftrong  to  refill  the 
force  of  the  winds  and  waves.  He  is  indeed  reported  to  have  faid,  when 
quellioned  concerning  it,  that  if  it  was  ever  blown  down,  he  hoped  he 
Ihould  be  in  it  himfelf.  If  fuch  a wifh  was  exprelTed  by  him,  it  happened 
accordingly.  For  in  a great  ftorm,  the  light-houfe  was  overthrown,  and 
he  perilhed  in  the  midfb  of  the  ruins. 

We  find  that  he  was  clerk  of  the  works  at  Audiey  End,  a.  d.  1694,  then  a 
royal  palace,  and  clerk  of  the  works  at  Newmarket  in  1700.  Redrew  and 
etched  feverai  views  of  the  palace  at  Audiey  End^  which  he  dedicated  to 
James  the  Second,  and  added  an  infcription  to  the  honour  of  Sir  Chrillo- 
pher  Wren.  Thefe  prints  are  faid  to  be  very  fcarce. 

HAMLET  WINSTANLEY. 

Flouriflied,  1725. 

He  v/as  the  fon  of  Henry  Winllanley,  mentioned  in  the  preceding  ar- 
ticle. His  father  defigning  that  he  fhould  be  a painter,  placed  him  under 
Sir  Godfrey  Kneller,  from  whom  he  learned  the  principles  of  defign.  After 
he  left  Kneller,  he  went  to  Italy,  where  he  refided  fome  time.  At  his  re- 
turn he  feems  to  have  applied  himfelf  to  etching  and  engraving  only.  He 
publifhed  a fet  of  twenty  etchings,  from  the  pidlures  in  the  colledlion  of  the 
Earl  of  Derby.  They  are  exceedingly  flight,  and  by  no  means  equal  to 
what  might  have  been  expelled  from  him,  when  we  confider  the  advantages 
he  had  of  improving  himfelf  abroad.  We  have  alfo  by  him  a fet  of  prints,, 
from  the  cupola  of  St,  Paul's  Cathedral^  by  Sir  James  Thornhill. 

A.  WINTER. 

Flourilhed, 

He  engraved  the  ornamental  parts  and  figures  for  an  almanacky  publifhed 
at  Amfterdam. 

J.  W I R Z. 

Flourilhed, 

This  name  is  affixed  to  a portrait  of  Pheodore  Meienus  \ a fmall  whole 
length,  from  G.  Meyer:  it  is  a flight,  neat  etching,  by  no  means  devoid 
of  merit, 

J A Q^U  E S D E WM  T. 

Born,  1695.  Died,  1754. 

This  artifl  was  born  at  Amflerdam,  and  was  placed  firfl:  with  Albert 
Spiers,  a portrait  painter.  Upon  leaving  this  mafter,  he  entered  the  fchool 
of  Jaques  Van  Halen,  a painter  of  hiflory  j afterwards  he  ftudied  carefully 

the 
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tK-  works  of  Rubens.  He  fucceeded  both  in  portraits  and  hiftoncal  fub- 
ieds  • but  particularly  excelled  in  imitating  baffo-relievos.  which  he  per- 
formk  both  in  oil  and  in  frefco,  to  the  higheft  degree  of  deception.  The 
cabinets  of  the  curious  in  Holland  and  Flanders  are  ornamented  with  fpe- 
cimens  of  his  works ; and  one  entire  room  in  the  Stadthoufe  is  painted  by 
him.  He  died  at  Amfterdam,  a.  o.  1754?  aged  59  years. 

In  the  year  17  1,2,  he  made  drawings,  from  the  paintings  by  Rubens,_upon 
theceilincrs  of  the  church  of  the  jefuits  at  Antwerp,  with  the  intention  of 
etchino-.them ; and  he  really  did  execute  ten  plates.  But  the  multip.icity 
of  his  other  bufinefs  prevented  his  completing  them ; which  was  afterwards 
done  by  Tohn  Punt,  an  engraver  of  Amfterdam.  De  Wit  etched,  from 
his  o'wn  defigns,  a fet  of  fix  fmall  plates,  length-ways,  reprefenting  groups 
of  boys.  They  are  executed  in  a very  fpirited  ftyle.  And  the  Virgin  and 

Child  i a fmall  upright  plate. 


HANS,  or  JOHN  W I T D O E C K. 

Flourifhed,  1635. 

The  name  of  this  engraver  is  alfo  written  Withouc  and  Witdouc.  He 
was  a native  of  Antwerp  ; at  which  city  he  principally  refided.  Bafan  fays 
of  him,  “ this  again  is  one  of  thofe  artifts,  who  knew  how  to  exprefs 
“ fupon  copper)  the  tafte,  the  manner,  and  the  powerful  effeft,  of  the 
“ niaures  of  the  great  Flemlfh  mafters,  from  whofe  works  he  engraved. 

I own  to  me  this  elogium  feems  to  be,  in  a great  meafure,  undcfervedly 
beftowed  • for  the  prints  by  Witdoeck  are  by  no  means  corredly  drawn. 
On  the  contrary,  the  naked  parts  of  the  human  figures  are  very  badly  ex- 
prefied  the  extremities  are  heavy ; and  the  markings  of  the  joints  are  not 
moperly  determined.  Neither  is  the  mechanical  part  of  the  executiori  of 
his  plates  lefs  exceptionable.  It  proves  that  he  had  very  little  command  of 
the  graver,  or  did  not  fufficiently  ftudy  that  part  of  the  art,  to  produce  a 
clear  and  an  agreeable  effeft.  • His  engravings,  however,  are  valuable;  be- 
caufe  they  are  in  feveral  inftances  the  only  copies  we  have  of  thofe  capital 
paintings  by  Rubens.  The  following,_among  many  others,  are  by  him  : 

^ Melchizedeck  frejenting  bread  and  wine  to  Abraham  and  his  foLowers  \ a 
middling-fized  plate,  length-ways,  from  Rubens. 

A nativity ; a middling-fized  upright  plate,  from,  the  fame  painwr.  'Hus 
plate  underwent  feveral  alterations,  chiefly  to  add  to  the  effea.  The 
firft  impreffions  are  without  the  addrefs  of  Corn.  Coeberchs  ; the  fecond 
have  the  addrefs;  after  which  the  plate  came  into  the  hands  of  S.  BoUwm, 
who  retouched  it,  and  made  it  infinitely  fuperior  to  what  it  had  been.  He 
effaced  the  name  of  Coeberchs,  and  inferred  his  own.  1 his  print  is  diftin- 
cuifhable  by  the  great  fhadows  of  the  figures,  which  appear  upon  the  wall. 

•The  elevation  of  the  crofs-,  a large  print,  length-ways,  on  three  plates, 

after  the  fame  painter. 

Chrijt  with  the  two  difci'plcs  at  E,mmau5  j a middling-fized  p a e^  n ar  y 
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Iquare,  from  the  fame.  There  are  fome  few  impreffions  of  this  pkte^  with 
the  addition  of  a tint  from  a wooden  block  i but  thefe  are  very  rare. 

‘The  ajfumption  of  the  Virgin  ; a large  upright  plate,  from  the  fame. 

St.  Cecilia  flaying  upon  a harpficord , a middling- fized  upright  plate,  from 
the  fame.  This  plate  was  afterwards  retouched  by  Bolfwert. 

He  alfo  engraved  from  Cornelius  Schut  and  other  mailers. 

PETER  . V/OE  RIOT,  or  WO  El  RIOT. 

Flouriihed,  1550. 

He  was  a native  of  Lorrain,  and  is  faid  to  have  been  born  at  Barle  Bue? 
about  1510.  He  refided  at  Lions,  and  was  a goldfmith.  He  amufed 
liimfelf  with  the  graver  ^ and  we  have  feveral  prints  by  him,  from  his  ovv^n 
compofitions,  very  neatly  executed.  They  are  incorredlly  drawn,  and  def- 
titute  of  effedl,  from  the  lights  being  fcattered,  and  the  maffes  of  fhadow 
not  fufficiently  powerful : however,  upon  the  whole,  they  are  by  no  means 
without  merit. 

Papillon  affirms,  that  he  was  alfo  an  engraver  on  wood ; and  that  his 
works  of  that  fpecies  are  exceedingly  numerous,  and  fuch  as  do  him  much 
credit  for  their  neatnefs,  and  the  delicacy  of  the  wprkmanihip.  He  marked 
his  prints  with  a fort  of  double  crofs,  which  Papillon  calls  la  petite  croix  de 
■Lorrain^  or  the  little  crofs  of  Lorrain.  This  mark  is  copied  upon  the  plate 
at  the  end  of  the  volume. 

On  copper  I have  feen,  by  Woeriot,  Phalaris  put  into  his  own  brazen  hull ; 
a fmall  upright  plate,  woman  with  two  children  in  her  arms,  cafting  her- 
Jelf  on  a funeral  pile  \ the  fame,  its  companion.  Two  fmall  lan(f capes, 
length-ways,  into  which  are  introduced  a prodigious  number  of  figures.  In 
the  one  is  reprefented  a funeral  oration  ; and  in  the  other  two  naked  men 
fighting,  at  the  top  of  a funeral  pile.  According  to  Bafan,  he  alfo  engraved 
the  cuts  for  a book,  entitled,  Pinax  Iconicus  antiquorum,  ac  variorum  in  fe~ 
fulturis  rituum.  The  above-mentioned  plates  were  probably  for  this  very 
book.  It  was  printed  at  Lions,  1556. 

GEORGE  ANDREA  WOLFGANG. 

Flourillied, 

He  was  a native  of  Germany,  and  a goldfmith,  who  amufed  himfelf  with 
the  graver,  . We  have  feveral  portraits  by  him,  which  have  very  little  merle 
to  recommend  them  to  the  notice  of  the  coile6lor. 

John  George  Wolfgang,  grandfon  to  the  preceding  artifl.  Fie  alfo 
engraved  a confiderable  number  of  portraits.  They  are  neater  and  better, 
■in  every  refpe6l,  than  thofe  of  his  grandfather.  We  have  feveral  prints  by 
him  fona  work,  in  folio,  entitled,  Notitia  Univerfitatis  Francofurtan^,  pub- 
llfhed  1707.  In  the  infeription  upon  thefe  plates,  he  ftyles  himfelf  Engra- 
ver to  the  King, 
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Andrea  Matthew  Wolfgang,  the  brother  of  John  George  Wolfgang, 

engraved  portraits, 

John  George  Wolfgang  the  younger^  and  Christian  Wolfgang  his 
brother,  of  the  fame  family  with  the  foregoing  artifts  were  alfo  engravers. 

MICHAEL  WOLGEMUT,  or  WOLGEMUTH. 

Born,  1434.  Died,  1519* 

This  celebrated  artift  was  a native  of  Nuremberg.  He  is  faid  to  have 
been  inftrufted  in  the  principles  of  painting  and  engraving  by  Jacob 
Walch.  The  truth  of  this  affertion  is  exceedingly  doubtful  j and  1 have 
«iven  my  reafons  to  the  contrary,  under  the  article  Walch. 

WoHemut  was  a man  of  genius.  He  engraved  both  on  wood  and  on 
copper  j but  his  works  on  wood  are  far  more  numerous,  and  more  general  y 
known,  than  thofe  on  copper.  It  is  faid,  that  his  mark  was  the  letter  W. 
only ; and  it  is  true,  that  we  have  a great  num.ber  of  prints  marked  with  a 
fimple  W.  but  it  is  equally  certain  that  they  do  not  all,  if  any  of  them,  be- 
long to  Wolgemut.  I have  already  informed  the  reader  in  the  account  of 
'WenceOaus,  an  ancient  engraver  on  copper,  and  contemporary  with  Martin 
Schoen,  that  he  ufed  the  W.  alone  as  a mark;  and  the  greater  part  of  his 
works  confift  of  copies  from  the  engravings  of  other  ir.afters ; arid  the 
hand  is  eafily  traced  in  all,  or  the  far  greater  part  of  the  prints  fo  nnarked ; 
for  which  reafon  one  may  fairly  conclude  that  they  are  all  the  produaion  of 
one  and  the  fame  perfon.  Befides,  judging  from  the  boldneE  and  merN, 
which  appear  in  the  engravings  on  wood  by  Wolgemut,  together  with  the 
orio-inalitv  of  the  defigns,  we  cannot  eafily  be  led  to  conceive,  that  there 
Ihould  be  that  fervility,  and  laboured  ftyle  of  execution  (all  of  which  fails  of 
producing  a clear  effeft)  in  his  works  on  copper  only  ; for  the  prints,  marked 
with  the  W.  are  every  way  inferior  to  what  might  juftly  have  been  expedted 

from  the  engraver  of  the  Nuremberg  Chronicle. 

We  have  (bme  few  excellent  engravings  on  copper,  executed  about  tms 
time  ; thefe  have  much  of  that  fpirited  ftyle  in  them  which  appears  m the 
wooden  cuts  of  Wolgemut ; and  they  are  marked  with  a W.  funuounted  by 
a fmall  o ; and  thefe  prints,  I verily  believe,  are  the  produftions  of  his 
maver.  Fbr  this  reafon  I ftiall  deferibe  the  one  following  very  particularly  ; 
and  this  may  ferve  as  a fpecimen  for  all  the  reft.  In  the  collection  of  Di. 
Monro,  I found  a very  fine  impreffion.  It  is  ten  inches  and  a half  nigh, 
by  feven  inches  and  a half  in  width,  and  reprefents  an  old  man  Jeated  m a 
praying-  pojlure.  He  has  a ftandard  or  flag,  refting  upon  his  left  Ihoulder, 
and  a book  before  him.  Behind  him  is  an  armonal  fhield,  with  three  dif- 
ferent bearinfTs ; and,  at  the  bottom,  a cave  with  a gate  before  it.  Above 
the  figure  is  a (broil,  upon  which  is  written  ; Sce  Wilhelme  Dvx  Aqvi- 
TAINIE  ET  Comes  Pictaviensis.  The  head  of  this  figure  is  well  drawn  ; the 
hands  are  marked  in  a fpirited  manner;  the  folds  of  the  drapery  are  broad, 
and  boldly  exprefted ; and  the  whole  is  compofed  .m  a ftyle  which  does  much 

honour  to  the  artift.  With  refpeft  to  the  mechanical  part,  it  is  executed 
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with  the  graver  only,  in  a dark,  clear  ftyle  ^ yet  without  formality,  fo  as  to 
have  the  effedt  of  a neat  etching. 

With  refpe61:  to  the  works  on  wood  by  this  mafter,  I need  only  inform 
my  reader,  that  he,  conjointly  with  William  Pleydenwurff,  defigned  and 
engraved  all  the  cuts  for  the  large  folio  Chronicle,  compiled  by  Herman 
Schedel,  and  printed  at  Nuremberg,  1493,  and  ufually  known  by  the  ap- 
pellation of  the  Nuremberg  Chronicle, 

It  is  no  fmall  addition  to  the  honour  of  Wolgbmut,  that  he  was  the  tutor 
of  Albert  Durer,  a name  fo  greatly  celebrated  in  the  annals  of  engraving. 

J.  W O O D. 

Flourilhed,  1740. 

He  was  a native  of  England,  and  probably  a dHciple  of  Chatalain. 
refided  in  London,  and  engraved  fevcral  landfcapes  from  Salvator  Rofa,  and 
other  mafters,  in  a ftyle  that  does  him  much  credit. 

WOODMAN. 

Flourilhed, 

A name  affixed  to  the  portrait  of  Andrew  Bruce  of  Exeter,  after  Jackfon. 

WILLIAM  WOOL  LETT. 

Born,  1735.  Died,  1785. 

Of  all  the  fpecies  of  engraving  which  have  been  pra^lifed,  none  lay 
longer  in  obfeurity,  or  made  more  rapid  fteps  to  perfedtion  within  our  own 
memory,  than  that  of  landfcapes.  The  old  engravers  had  no  idea  of  the 
beauty  and  powerfulnefs  of  efFe6t,  which  were  to  be  produced  by  a union  of 
the  point  and  the  graver.  The  graver  alone  was  inefficient  for  the  tafle^ 
and  thofe  produftions,  which  were  viewed  with  admiration  in  former  times, 
are  now  confidered  as  very  mean  fpecimens  of  this  beautiful  branch  of  the  art 
of  engraving.  Indeed  Bolfwert,  without  the  affiftance  of  the  point,  went 
greater  lengths,  than  any  of  his  predeceftbrs  j but  all  his  exertions  fell 
ffiort,  when  coiPipared  with  landfcapes  of  the  prefent  day. 

It  is  in  England,  that  landfcape  engraving  has  been  carried  to  the  greateft 
perfection ; and  to  whom  do  we  owe  more,  than  to  the  juftiy  celebrated  ar- 
tift,  whofe  works  I am  now  confidering  f With  refpet:  to  the  grand  and 
fublime,  if  I may  be  allowed  the  terms  in  landfcapes,  the  whole  world  can- 
not produce  his  equal  \ and  it  was  the  peculiar  happinefs  of  Wilfon,  that  his 
beft  pictures  were  put  into  the  hands  of  this  mafter,  who  fo  perfectly  well  un- 
derftood  the  intention  of  the  painter,  and  exprefted  the  very  fpirit  of  his  ideas 
upon  the  copper.  Woollett,  however,  did  not  confine  himfelf  to  landfcapes ; 
he  engraved  hiftorical  Juhjebfs  2iC\di portraits  with  the  greateft  fticcefs.  But  I 
need  not  enlarge  upon  this  fubjectj  the  extenfivenefs  of  his  abilities  is  well 
known ; and  his  great  merit  fo  univerfally  acknowledged,  as  to  render  it 
abfoluteiy  needlefs,  I fhall  only  add  the  following  charadler  of  him,  drawn 
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up  by  one  of  his  friends,  which  is  plain  trudi,  widiout  any  unmerited  pa- 
negyric. To  fay  that  he  was  the  firft  artift  in  his  profelTion,  would-be 
giving  him  his  leaft  praife  ; for  he  was  a ^ood  Tuun.  Naturally  mooeft 
and  amiable  in  his  difpolition,  he  never  cenfured  the  woiks  of  others^ 
or  omitted  pointing  out  their  merit.  His  patience  under  the  continual 
torments  of  a mofi:  dreadful  diforder,  upwards  of  nine  months,  was  truly 
exemplary,  and  he  diedf,  as  he  had  lived,  at  peace  with  all  tne  world,  in 
which  he  never  had  an  enemy.  He  left  his  family  inconfolable  for  his 
death,  and  the  public  to  lament  the  lofs  of  a man,  whofe  works  (of  which 
his  unaffuming  temper  never  boafted)  are  an  honour  to  his  country. 

Mr.  ¥/oollett  was  born  at  Maidftone  in  Kent,  Augulb  27,  1735.  He 
was  inftruded  in  the  art  of  engraving  by  Tinney^  and  died  May  23,  1785^ 
aged  50  years. 

The  following  are  among  his  moft  capital  engravings : • . 

Niobe-,  a large  plate,  length-ways,  from  Wilion. 

Phaeton  ; the  fame,  its  companion,  from  the  fame. 

Celadon  and  Amelia  ; the  fame,  from  the  faoie,. 

Ceyx  and  Alcyone its  companion,  the  fame. 

^he  fifloery  \ the  fame,  from  Wright. 

‘The  death  of  General  Wolf  \ the  fame,  from  Weft. 

Phe  battle  of  the  Boyne  % the  fame,  from  the  fame. 

The  portrait  of  Rubens  s a fmall  upright  plate,,  from  Vandyck. 

THOMAS  WORLIDGE. 

Flourifhed,  1760. 

He  was  a native  of  England,  and  was  brought  up  as  a painter;  but. 
not  meeting  wdth  fiifficient  employment  in  that  line,  he  applied  himfelf  to^ 
engraving.  He  adopted  a manner,  greatly  refembling  that  of  Remibrandt,-. 
and  finifhed  his  plates  with  the  point  of  the  gravei,  or  the  fcratchings  of 
a dry  point.  Pie  was  a very  ingenious  man;  and  his  works  have  much 
merit  to  recommend  them.  They  are  exceedingly  numerous ; and  yjet  he 
could  fcarcely  live  upon  the  money  which  they  produced.  Mr.  Grofe. 
has  obligingly  favoured  me  with  the  following  anecdote  of  Worlidge : 

This  Trtift,’'  fays  he,  particularly  in  the  early  part  of  his  life,  was  a 
« literal  obferver  of  the  precept  in  fcripture,  of  taking  no  care  for  to- . 
morrow.  He  was  a great  epicure ; and  one  day  after  he  and  his  wife  had 
fafted  for  near  four  and  twenty  hours  ; not  out  of  devotion,  but  becaufe 
they  could  not  procure  a dinner,  he  luckily  found  half  a guinea ; on. 
which  a difpute  arofe,  about  the  laying  of  it  out.  His  wife  advifed  the 
purchafe  of  fome  beef  fteaks,  and  a pair  of  flioes,  his  toes  appearing, 
out  of  thofe  he  had  on.  But  he  rather  chofe  to  expend  it  for  a pint  of 
green  peas,  nearly  the  firft  that  had  appeared  at  Covent  Garden  M^arket 

that  feafon.'’  ' . , ^ 

He  engraved  a great  variety  of  portraits the  infde  of  the  Theatre  at 

Oxfords  at  the  time  of  the  commemoration^  a large  plate,  length-ways ; and  a 
. •'  confiderable 


# 


W O R 


W R E 


C 429  ] 

^onfiderable  number  of  antique  gems ^ fmall  upright  plates,  a complete  fet 
of  which  are  very  valuable.  His  drawings  in  Indian  ink  and  black-lead  upon 
vellum  are  alfo  much  efteemed. 

ANTHONY  VAN  WORMS. 

Flourifhed,  1530. 

He  was  a native  of  Germany,  and  an  ancient  engraver  on  wood.  His- 
works  are  in  the  Gothic  fliyle ; but  by  no  means  devoid  of  merit.  He 
marked  his  prints  with  an  A.  and  a W.  interfedtcd  by  each  other,  in  the 
manner  exprelTed  upon  the  plate,  at  the  end  of  the  volume.  He  is  called, 
by  fome  authors  Vuormace  y but  Worms  feems  rather  to  have  been  his  pro- 
per name. 

T.  G,  W O R N E R. 

Flourilhed, 

This  name  is  affixed  to  a fmall  upright  etching,  flightly  executed,  but 
neat  and  full  of  colour.  It  reprefents  Flercules  and  Minerva  putting  a* 
crown  of  laurel  upon  the  head  of  an  emperor.  As  the  name  of  the  artift 
is  followed  by  the  word  fecity  without  any  reference  to  the  painter,  we 
may  fairly  conclude,  that  it  was  taken  from  a defign  of  his  own.^ 

G.  W O U T E R S. 

Flouriffied, 

I have  feen  fome  large  views,  in  and  about  Rome,  with  figures,  exe- 
cuted in  a very  fpirited  and  maflerly  llyle,  refembling  that  of  Callot., 
They  are  infcribed,  G.  WouterSy  Cavalier y del,  et Jciilp, 

PHILIP  WOUVERMANS. 

Born,  1620.  Died,  i663. 

This  celebrated  painter  of  landfcapes,  horfes,  and  animals  of  all  kinds,, 
was  a native  of  Haerlem,  in  which  city  he  died,  1668.  The  great  repu- 
tation of  this  artift,  and  the  valuablenefs  of  his  works,  are  circumftances. 
which  need  not  be  repeated  in  this  place.  We  have  one,  and  only  one, 
etching  by  his  hand;  it  is  a fmall  upright  plate,  and  reprefents^  land- 
Jcape  ’y  in  the  midft  of  which  is  a horfe,  with  a faddle  upon  his  back.  The' 
mafterly  ftyle,  in  which  this  etching  is  executed,  makes  us  lament  that  it 
ffipuld  be  alone. 

SIR  CHRISTOPHER  W R E N.. 

Born,  1623.  Died,  1732'. 

One  of  the  greateft  architedls  this  kingdom  ever  produced.  His  name 
is  mentioned  in  the  prefent  work,  becaufe  Mr.  Grainger,  in  a note  in  the 
fourth  volume  of  his  Biographical  Hiftory  of  England,  has  this  remark: 
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It  fhould  not  be  forgotten,  that  Sir  Chriftopher  Wren  is  faid  to  have 

been  the  inventor  of  mezzotinto.  It  is  certain/'  adds  he,  that  there 

is  a Black  Moor’s  head  by  him,  in  a manner  different  from, .that  of 

Prince  Rupert.”  Had  Sir  Chriftopher  Wren  really  been  the  inventor  of 
this  art,  we  cannot  fuppofe,  that  Evelyn,  who  was  perfonally  acquainted  v/iih 
him,  could  have  been  totally  filent  on  this  matter,  when  he  fpoke  fo  much 
concerning  the  novelty  of  the  invention,  and  complimented  Prince  Rupert 
fo  highly. 

CHARLES  LEWIS  WUST. 

Flourifhed,  1760. 

This  engraver  was  a native  of  Germany.  We  have,  among  other 
prints  by  him,  one  reprefen  ting  the  martyrdom  of  St,  Bartholomew ; a 
middling-fized  upright  plate,  from  Mattia  Preti.  It  is  neatly  executed ; 
but  in  a laboured,  heavy  ftyle,  and  by  no  means  corredlly  drawn. 

t 

FRANCIS  VANDEN  WYNGARDE. 

Flourifhed,  1640. 

He  was  an  engraver  and  printfeller,  eftablifhed  at  Antwerp.  His  works  ‘ 
prove  him  to  have  been  a man  of  abilities.  They  are  flight,  but  fpirited 
etchings,  chiefly  from  Rubens.  The  outlines  of  his  figures  are  often  incor- 
re6l ; this  deficiency  excepted,  his  prints  have  much  merit.  I fhall 
fpccify  the  few  following  only  ; 

^ return  from  Egypt ^ in  which  the  virgin  is  reprefented  with  a ftraw  hat ; a 
middling-fized  plate,  length-ways,  from  John  Thomas. 

Chrift  appearing  to  Mary  Magdalen ; a fmall  upright  plate,  from  Rubens. 

A Bacchanal^  wherein  Bacchus  is  reprejented  drinking  frG7n  acup^  into  which 
a Bacchant  is  pr effing ^ the  juice  of  the  grapes.  The  foreground  is  covered 
with  cups,  and  drinking  veflfels,  &c.  a middling-fized  plate,  length-ways, 
from  the  fame  painter.  ‘ 

Ehe  nuptials  of  Peleus  and  Phetis  a middling-fized  plate,  length-ways, 
from  the  fame. 

A dead  Chrift  on  the  tomb  ; fupported  by  the  two  Maries  y and  ^accompanied  by 
angels  ; a fmall  plate,  length-ways,  from  Vandyck. 

A Flemijh  merry-makingy  at  the  door  of  an  alehouje  j a middling-fized  plate, 
from  Rubens. 

He  alfo  engraved  from  Callot,  Teniers,  and  other  mafters. 

He  often  marked  his  plates  with  the  initials,  F.  V.  W.  or  F.  V.  W. 
feck. 
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X. 

PAUL  X A V I N. 

Flouriflied, 

He,  with  Hubert  Xavin  his  brother,  are  mentioned  by  Papillon,  as 
natives  of  Paris,  and  engravers  on  wood  $ but  that  author  has  made 
no  reference  to  their  works* 


Y A N U S* 

Flourifhed, 

According  to  Papillon,  he  was  an  engraver  on  wood,  and  his 
works  are  fpoke  of  by  that  author,  as  very  delicately  executed  j but 
none  of  them  are  fpecified. 

NICHOLAS  YEATES. 

Flourifhed,  1680. 

A very  indifferent  engraver.  We  have  fome  few  portraits  by  him  ; and, 
among  them,  that  of  Sir  William  Waller^  in  an  oval,  a fmall  upright  plate. 
He  alfo  made  a drawing  of  the  principal  Bantam  Ambajjador^  from  which- 
J.  Collins  engraved  a plate, 

pfTER  TVER. 

Flourifhed,  1747. 

He  was  a native  of  Aonfterdam.  We  have,  among  other  things,  fomc 
few  portraits  by  him. 
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J.  Z A A L. 

Flouriflied, 

He  was  a Flemifh  artift,  and'  etched  a large  plate,  length-ways,  froin 
Snyders,  reprefenting  a boar  hunted  by  dags.  It  is  a flight,  bold 
etching,  in  the  painters  ftyle.  The  malTes  offliadow  are  broad  and  power- 
ful; but  the  outlines  areincorreft,  and  not  fufficiently  determined. 

J,  F.  Z A B E L L O. 

Flourifhed,  1546. 

He  is  mentioned  in  the  Abecedario,  as  a native  of  Bergnna,  and  a cele- 
brated defigner.  The  prints  marked  with  a Angle  die  are.  attributed  to  him. 

I have  fpoken  concerning  the  engravings,  marked  in  this  manner,  in  the 
flrft  volume  of  this  work,  under  the  artift  Bartolomeo  Beham. 

A.  Z A B E L L I. 

Flouriflied,  1760. 

The  name  of  a modern  artift,  affixed  to  feveral  portraits,  &c. 

ZACHT  LEEVEN.  See  SAFT  LEEVEN; 

BERNARD  ZAICH. 

Flouriflied,  * • 

We  have  by  this  artift  a fet  of  ruins,  etched,  and  neatly  finiftied  with  the 
graver,  in  a ftyle  that  does  him  great  credit.  They  are  fmall  upright  plates, 
from  Jonas  Umbach. 

MATTHEW,  or  MARTIN  ZAGEL. 

Flouriflied,  1500. 

He  is  alfo  called  by  different  authors  Zatzinger,  ^Zaflnger,  and  Zinck. 
He  was  of  the  German  fchool ; and  all  that  Gothic  ftiffnefs,  by  which  it  is 
ufually  diftinguiffied,  appears  in  the  works  of  this  artift.  His  compofltions  are 
•very  indifferent ; and  his  drawings  are  ftill  worfe.  The  mechanical  part  of 
his  plates  is  neatly  executed,  but  without  the  leaft  tafte.  It  is  proper  to  ob- 
ferve,  that  this  engraver  worked  in  a very  delicate  ftyle  ; his  plates,  of 
courfe,  would  not  ftand  many  good  impreffions ; and  after  the  plates  are  re- 
touched, they  appear  exceedingly  bad.  It  is  neceffary  to  fee  thofe  that  are 
CTOod,  before  an  unprejudiced  judgment  can  be  formed  of  the  merit  of  this 
^ engraver 
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engraver.  It  may  indeed  be  faid,  that  it  is  the  antiquity  of  his  prints, 
•\vhicli  (lamps  the  greateft  value  upon  them.  There  is  one  thing,  however, 
which  I ought  not  to  omit  mentioning,  and  that  is,  his  knowledge  in  per- 
fpe6live,  which  certainly  was  very  extenfive  ; but  this  obfervation  will  only 
hold  good  with  refpedl  to  his  latter  engravings. 

The  following  may  be  reckoned  among  his  bed  prints  : 

Solomon's  idolatry-,  a middling-fized  upright  plate,  dated  1501. 

A holy  family,  in  zvhich  the  Virgin  is  reprejented  holding  a cup^  under  the 
[pout  of  a fountain,  to  catch  the  water  ; the  fame,  dated  1501. 

"The  martyrdom  of  St,  Catherine  the  fame. 

St,  Chriftopher-,  a very  fmall  upright  plate. 

Aloverfeated  in  a landfcape,  entertaining  his  miftrefs  \ a fmall  upright  plate. 

A lover  and  his  mijirefs,  in  a room,  embracing-,  the  fame,  dated  1505. 

A taurnament  reprefented  in  a ftreet  -,  a large  plate,  length-ways. 

His  mark  is  compofed  of  the  initials,  M.  Z.  formed  in  the  Gothic  (lyle. 

Theodore  Zagel,  or  Zaghel,  an  artift  mentioned  in  the  Abecedario, 
as  an  engraver,  who  marked  his  prints  with  a T.  and  a Z.  joined  together, 
in  the  manner  reprefented  upon  the  plate,  at  the  end  of  the  volume.  A fmall 
engraving  of  a woman  with  her  hack  towards  the  fpeSiator,  is  mentioned 
as  the  work  of  this  artift.  This  interpretation,  however,  of  the  monogram,  is 
not  to  be  greatly  depended  upon. 

BERNARD  ZAN. 

Flouriftied,  1571. 

He  is  mentioned  in  the  Abecedario  as  an  engraver.  He  marked  his 
plates  with  the  initial,  B,  Z.  and  ufuaily  added  the  date.  His  works  are 
not  fpecifted, 

POLIPHILE  ZANCARLE. 

Flouriftied, 

According  to  Florent  le  Comte,  he  engraved  twelve  plates  of  antique 
foliage,  for  friezes. 

ANTONIO  MARIA  ZANETTI. 

Born,  Died,  1767. 

This  nobleman  was  a native  of  Venice,  and  celebrated,  not  only  for  the 
curious  cabbinet  which  he  himfelf ' poffefTed,  but  alfo  for  his  own  works. 
They  confift  of  etchings  and  engravings  on  wood,  in  chiaro-feuro,  and 
prove  him  to  have  been  a man  of  great  genius,  and  found  judgment, 
AfTifted  by  his  relation,  Antonio  Maria  Zanetti  the  younger,  and  other 
artifts,  he  engraved  and  publiflied  a large  number  of  prints,  taken  from 
the  drawings  of  Parmigiano,  Raphael,  and  other  great  painters,  which  he 
purchafed  at  the  fale  of  the  Arundelian  coiledlion.  They  are  divided  into 
two  fets ; and  both  together  confift  of  eighty-nine  prints  on  copper  and 
on  wood,  with  the  portrait  of  Zanetti,  engraved  by  Faldoni,  from  a 
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painting  by  Rofalbc,  at  the  front  of  the  work.  In  order  to  render  this 
colledlion  the  more  valuable,  he  burnt  the  wooden  blocks,  from  which  the 
chiaro-fcuro’s  were  printed,  and  deftroyed  the  copper-plates,  after  he  had 
taken  off  fuch  a number  of  imprefiions,  as  he  thought  proper ; which,  we 
are  informed,  was  by  no  means  very  large.  His  mark,  compofed  of  an 
A.  an  M.  and  a Z.  is  copied  on  the  plate  at  the  end  of  the  volume.  He 
refided  fome  fhort  time  in  London,  where  he  engraved  a fet  of  twelve 
itudies,  confifling  of  heads ^ figures ^ from  his  own  defigns.  xhefe 

etchings  are  very  fpirited,  and  do  him  great  honour. 

Mr.  Grofe  obliged  me  with  the  following  anecdote  concerning  this  artift. 
Beino"  one  evening,  with  feveral  of  his  friends,  at  a tavern  in  the  Strand,  xic 
fcratched  a groupe  of  heads  with  his  fork  upon  a pewter  plate,  w/hich  was 
purchafed  by  fome  of  the  company  from  the  publican.  I have,  continues 
he,  heard  this  circumftance  from  feveral  hands,  and  feen  the  print,  faid  to 
have  been  taken  from  that  plate ; but  do  not  think  the  appearance  jufti- 
hes  the  dory.  He  died  at  Venice,  a.  d.  1767,  at  a very  advanced  age. 

JOHN  BAPTIST  ZANGRIUM. 

Flourifhed,  1600. 

He  was  a native  of  Louvain  ; at  leaft,  he  refided  there,  and  publifhed, 
at  the  commencement  of  the  laft  century,  a book  of  drelTes,  with  this  title: 
yllhufn  JlrucoTiiw  hahitihus  JVLulierum  o^yiniutn  Natiofiu?^  E^uropce , By  the  fide 
of  each  figure  is  an  ornamental  mantle,  with  a helmet,  and  a blank  left 
for  a coat  of  arms.  They  are  neatly  executed,  but  in  a flight  ftyle,  and 
without  tafce.  The  portraits  of  the  Duke  of  Brahant,  of  Ifahella  Clara 
Eugenia  his  dutchefs,  and  of  JuJlius  Lipfius,  are  at  the  beginning  of  this 
woidc,  all  of  which  feem  to  have  been  executed  by  the  hand  of  Zangrium  : 
it  was  publifhed,  a.  d.  1602. 

GIOVANNI  BATISTA  Z A N 1. 

Flourifiied, 

He  was  a native  of  Bologna,  and  a difciple  of  G.  A.  Slrani,  The  in- 
tention of  this  artift  was  to  form  a colleftion  of  etchings,  from  the  piftures 
of  Tibaidi,  and  other  great  painters.  He  began  with  the  Cloifiers  of 
St.  Michael  in  Bojco,  and  completed  the  drawings  for  that  purpofe.  But 
before  the  etchings  were  made,  the  artift  died  in  the  flower  of  his  age. 

GIOSEFFO  ZARLATTI. 

Flourifhed,  17  5°* 

He  was  a native  of  Modena.  We  have  by  him  feveral  etchings,  from 
his  own  defigns,  executed  in  a very  fpirited  and  pleafing  mannei. 

ZATZINGER.  See  ZAGEL. 
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D E Z E. 

Flourifhed, 

The  name  of  this  artlft  is  affixed  to  a fmall  upright  print,  nearly  fquarej 
reprefenting  Chriji  dead  in  the  tomb^  attended  by  an  angel  ^ apparently  from 
his  own  defign.  It  is  executed  with  the  graver  only,  in  a ftyle  reprefenting 
that  of  John  Sadeler. 

REYNIER  ZEEMAN. 

Flourifhed,  1650. 

He  was  a native  of  Holland,  and  refided  at  Amfterdam.  He  excelled 
in  the  painting  of  fhipping  and  fea  views.  We  have  a confiderable  number 
of  bold,  fpirited  etchings  by  him,  from  his  ov/n  defigns  : among  which  are 
the  following  : a fet  of  twelve  fmall  plates,  length- ways,  confifting  of  /hipping 
and  fea  views ; the  figures,  which  are  occafionally  introduced,  are  executed  in 
a mafterly  ftyle  ; they  were  publiffied  at  Amfterdam.  A fet  of  middling- 
fized  plates,  length-ways,  of  the  fea  ports  in  Holland ; publifhed  at  Amfter- 
dam. A fet  of  Jea  ports,  fmaller  than  the  preceding  ; publifhed  at  Amfter- 
dam, and  dated  1656.  A fet  of  twelve  middling-fized  plates,  .length-ways, 
of  /hipping  publifhed  by  Ar.  Tooker  at  London. 

HERCULES  ZEGHERS,  or  SEGERS. 

Flourifhed, 

He  engraved  and  printed  landfcapes  in  colours,  in  a very  fingular  man- 

ner ; not  upon  canvafs,  as  M.  Defchamps  has  afferted,  but  upon  paper. 

His  works  are  exceedingly  rare.”  This  article  is  taken  from  the  Idk  Ge- 
nerale  d'une  Colleblion  complette  d'E/lampes,  by  Baron  Fleineken.  I am  not 
acquainted  with  the  works  of  this  artift. 

DOMINICO  ZENCI. 

Flourifhed,  1570. 

Fie  engraved  in  a ftyle,  greatly  refembling  that  of  Marc  de  Ravenna,  and 
probably  he  might  have  been  inftru61;ed  in  the  fchool  of  that  mafter.  From 
the  want,  however,  of  corredlnefs  of  drawing,  his  works  are  very  indifferent. 
We  have  by  him  a fet  of  portraits,  in  quarto,  and  a frontifpiece  ornamented 
wffth  figures.  The  title  of  this  work  runs  thus,  lllu/irium  Jurecon/ultorum 
Imagines,  If  I miftake  not,  this  engraver  was  a native  of  Venice,  at  which 
city  he  refided,  and  publifhed  a confiderable  number  of  prints,  the  works 
of  other  artifts. 

D.  Z E N O N I. 

Flourifhed,  1634. 

He  was  a goldfmith,  as  he  informs  us  himfelf,  and  engraved  fome  few 
portraits.  He  worked  occafionally  with  the  point,  but  chiefly  with  the 
graver  only,  in  a neat,  laboured  ftyle.  I have  feen  by  him  the  portrait  of 
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Henry  the  Third  of  France,  in  a fmall  oval,  with  an  ornamental  border, 
from  a defign  of  his  own;  it  is  infcribed  T)uce  Zenoni  Orefice  j * 1624* 

PAUL  D E Z E T T E R. 

Floiirifliedj  1630. 

He  was  a native  of  Hanover,  as  the  infcriptions  upon  his  prints  inform 
us.  His  engravings  confifted  chiefly  of  after  his  own  cehgns. 

They  are  neatly  executed  3 but  have  neither  correftnefs  of  drawing,  noi 
Fifficiency  of  tafte,  to  recommend  them  to  the  notice  of  the  connoiiieur. 
Specimens  of  his  works  are  to  be  found  in  Boihard  s collection  o pouraits. 
He  often  fignedhis  plates  with  thefe  initials,  P,  d.  Z.  fe.  and  with  a P.  and 
Z.  joined  together,  in  the  manner  exprefled  upon  the  plate,  at  the  end  ot 

the  volume. 

JOHN  ZIARUKO. 

Flourihied, 

He  was  a Polifli  artift,  and  probably  a painter.  We  have  by  him,  etched 
from  his  own  defigns,  the  ceremonies  ujed  at  the  coronation  of  Lewis  the 
Xlllth  of  France.  They  confift  of  feveral  large  plates  ; and  are  executed  in 

a very  flight  ftyle. 

Z I L O T T I. 

Flourilhed,  1730. 

He  was  a native  of  Venice,  and  a landfcape  painter.  He  alfo  amufed 
himfelf  with  the  graver.  We  have  feveral  plates  by  him,  confiding  of  views 
and  landfcafesy  from  his  own  defigns,  and  from  thofe  of  Simon  Ma« 

riefchi,  &c. 

Z I N C K.  See  Z A G E L. 

ZING. 

I Flourifhed,  1760. 

He  was  a native  of  Germany,  and  redded  at  Paris  feveral  years.  After 
which  he  went  to  Drefden,  where  he  fettled.  He  was  living  at  the  timq 
Bafan  publifhed  his  Dictionary  of  Engravers.  Zing  was  a man  of  great 
abilities.  His  bed  works  are  landjcafes^  which  he  executed  in  a dyle,  that 
does  great  honour  to  his  tade  3 not  only  for  their  neatnefs,  but  for  the  agree- 
ablenefs  of  their  effeCt. 

MICHAEL  ZINMERMAN. 

Flourilhed,,  1550. 

He  was,  according  to  Papillon,  a native  of  Vienna.  That  author  fpeaks 
of  him  as  a painter,  and  an  engraver  on  wood.  He  mentions  a fpecimen  of 
his  works,  which  is  a large  geographical  chart,  compofed  of  ten  parts,  which 
join  together  ; being,  when  complete,  four  feet  long  by  two  feet  and  a half 
high.  It  reprefents  the  kingdom  ofHungariay  with  the  arms  of  the  Provinces  ; 

and 
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and  was  taken  from  a defign  of  Wolfgangus  Lazlus,  M.D.  Phyfician  and 
Hifloriographer  to  the  Emperor  Ferdinand  the  Firll.  Papilion  alfo  informs 
usj  that  it  is  a very  fine  performance. 

GIOSEFFO  ZOCCHL 
FlouriHied,  1760. 

He  was  a native  of  Italy^  and  refided  at  Florence.  Fie  made  drawings 
of  the  mojl  remarkable  farts  and  buildings  of  that  city  3 and  views  of  the  houjes 
of  pleafiirej  belonging  to  the  nobility  in  the  environs,  which  he  caufed  to 
^ be  engraved;  and  formed  the  prints  into  feveral  different  fets.  He  etched 
the  figures,  which  were  introduced  into  thefe  prints,  with  his  own  hand,  and 
two  entire  plates  for  the  lafl  fet. 

DOMENICO  ZOROTL* 

Flouriflied,- 

He  is  mentioned  by  Fiorent  le  Comte,  as  an  engraver  of  portraits  ; and, 
if  I imderfiiand  that  author  clearly,  he  refided  in  Germany;  but,  from  the 
name,  I fhould  fuppofe  him  to  have  been  a native  of  Italy, 

JAQUES  ZUBERLEIN,  or  ZIBERLEIN. 

Flourifhed,  1590.. 

He  was  a native  of  Tubingen  in  Germany,  and  a pamter.  He  alfb  en- 
graved on  wood  a confiderable  number  of  prints ; and,  among  them,  the 
frontifpieces  for  the  Annals  of  Crufius^  printed  atFranefort,  a.  d.  1595.  He 
did  not  Vv^rite  his  name  at  length;  but  ufed  a monogram,  compofed  of  an  I. 
and  a Z.  joined  together,  in  the  manner  exprelfed  on  the  plate,  at  the  end 
of  the  volume.  Befides  that  mark,  he  fometimes  added  a fmall  vat  or  tub, 
which,  in  German,  is.  called  or 

ANDREA  ZUCCHL 

Flouriflied,  1720. 

He  was  a native  of  Italy,  and  refided  at  Venice,  where  he  engraved  part 
of  the  plates  for  a colledlion  of  prints,  taken  from  the  mofl:  celebrated 
pidlures  in  that  city,  confiftingin  the  whole -of  57  plates,  which  were  pub-  ' 
lifhed  by  Lovifa.  He  alfo  engraved  a fet  of  twelve  plates,  in  fmall  folio, 
of  Venetian  habits^  The  works  of  this  engraver  do  him  very  little  credit 
as  an  artift,. 

LORENZO  ZUCCHL 
Flourifhed,  i 730. 

I , 

He  was  the  fon  of  the  preceding  artift,  and  engraved  feveral  of  the  plates 
for  the  colledlion  of  prints,  from  the  pidtures  in  the  Drefden  gallery. 

Fracesco  ZuccHi,  the  brother  of  Lorenzo  Zucchi.  He  alfo  engraved 

feveral 
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feverai  plates  from  the  pidures  in  the  Drefden  gallery,  for  the  fame  col- 
lection. 

J.  A N C K E R D E Z W O L L,  or  Z W O T T. 

Fiourifhed,  1 500. 

This  finoular  artift  appears  to  me  to  have  been  a difciple  of  Ifrael  Van 
Mecheln  ; at  leaft^  he  imitated  very  carefully  his  ftyle  of  engraving, ^ and, 
in  fonie  inftances,  not  unfuccefsfully.  He  feems  to  have  been  a native  of 
Germany,  and  was  probably  a goldimith.  He  woiked  chiefly  from  his 
own  compofitions.  Tnefe  fufficiently  demonftrate  the  poverty  of  his  genius, 
and  the  deficiency  of  his  judgment.  His  figures  are  crowded  together, 
without  the  leaft  confideration,  or  attention  to  propriety ; with  refiped  to 
contraft,  or  beauty  of  form,  no  fuch  ideas  feem  ever  to  have  entered  his 
head.  Thefe  defects  are  rendered  ftill  more  confpicuous,  by  the  miferable 
1 ncorredtnefs  of  his  outlines.  The  drawing  of  the  naked  parts  of  the  figures 
is  fcarcely  better  than  what  one  often  finds  upon  the  fiate  of  the  fchool  boy. 
i t is  the  neatnefs  and  antiquity  of  his  produdtions  alone,  that  can  poflibly 
give  the  leaft  value  to  them  ; but  as  they  are  very  fcarce,  1 lliall  particularize 

the  following,  all  of  them  from  his  own  defigns  i 

T’he  Virgin  with  the  infant  Chriji  upon  her  lap^  who  is  holding  a crojs  in  his 

hand',  a middling-fized  upright  print. 

hhe  Virgin  and  Child,  with  Elizabeth  Jeated  holding  a book,  accompanied  by 

iwo  angels  ; the  fame. 

Ehe  wife  men's  offering  ; the  fame. 

St.  Chriftopher  reprefented  on  horjeback,  bearing  the  infant  Chrift  ; the  fame. 
Chrift  praying  in  the  garden  a large  upright  plate. 

Chrift  betrayed',  the  fame. 

Chrift  crucified  between  the  two  thieves  ; the  fame. 

Chrift  carried  to  the  grave  ; the  fame. 

An  attempt  to  reprefent  a Jkeleton.  The  worms  are  delineated  as  crawl- 
ino^  about  it ; and  above  is  a figure  of  Mofes,  with  the  two  tables ; a mid- 
dling-fized upright  plate. 

A.  ZYLVELT,  or  ZYLVELDT. 

Flourifhed, 

He  was  a native  of  Holland.  His  works,  though  in  general  incorreaiy 
drawn,  are  not  deftitute  of  merit.  There  is  in  them  an  attempt  at  imitating 
the  fiio-ht  ftyle  of  John  Vifcher  ; and,  in  fome  inftances,  he  has  been  tolerably 
fucceftful.  We  have  by  him  a fet  of  fmall  plates,  length-ways,  from  F. 
Lino-elbach,  xtpxt{t\^t\x\^fea  ports,  with  galley  flaves,  and  other  figures,  occa- 
fionally  introduced.  He  alio  engraved  fome  few  portraits,  and,  among 
them,  is  that  of  Cornelius  Bofch,  a fmall  upright  print,  from  his  own 

drawing. 
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"the  Explanation  of  the  Initial  Letters  ujed  hy  the  Engravers  contained  in 

this  Volume. 

The  firft  Letter,  when  there  are  two  Initials,  if  the  fecond  be  not  an  S.  or  an  F.  is 
ufually  the  Baptifmal  Name  ; the  fecond  Letter  therefore  muft  be  referred  to,  and  often 
the  third,  where  there  are  three  or  more  Letters.  The  hril  Letters  are  placed  as 
nearly  alphabetical  under  each  general  fecond  Letter,  as  the  nature  of  the  Arrangement 
would  admit  of. 


D.  B. 

L B.  F. 

R.  E. 


Initial  Marks  omitted  Table  /.  in  the  Firjl  Volume. 

The  fuppofed  mark  of  Solomon  Bernard 
John  Bonnart,  fecit. 

Renold  Elftracke. 


H.  B. 

H.  S. 

E.  H. 

E.  V.H. 

E.  V.  H.  F. 

H H 

HANS  HOLB. 

H.  V.  H. 

I.  D.  H. 

L.  H. 

N.  H, 

P.  H. 

S.  N.  H. 

W.  H. 


A 


H. 


Mark  attributed  to  the  elder  Holbein.  See  the  fecond  Table* 
John  Van  Huchtenberg  fculpfit.  See  the  fecond  Table. 

Elias  Hainzelman. 

Efaias  Van  Huls  fecit. 

? Hans,  or  John  Holbein  the  younger.  Henry  Hondius  ufed  the  initials 
\ H.  H. 

Hieronymus,  or  Jerom  Van  Henfberg. 

John  Daniel  Herz. 

Lambert  Hopfer. 

Nicholas  Hopfer. 

Peter  Hus. 

Stephen  Heller. 

Wencehaus  Hollar. 


A.  D.  J. 

A.  D.I.  F. 

B.  L 

C.  I. 

G.  L 

G.  D.  1. 
K.  D.  1. 

K.  DV,  1. 

P.  1. 

W.  L 

L. 


L 

Antoine  de  Jacquart. 

Bartholomew  Jamitzer,  Balthazar  Jenckel,  ufed  thefe  initials  ; but 
they  are  generally  placed  upon  a fmall  tablet,  with  the  date,  as  1568. 
Chriftopher  Jegher  : he  frequently  added  a fmall  knife  to  thofe  initials. 
Chriftopher  Jamitzer  fometimes  ufed  thefe  initials.  See  the  fecond 
Table. 


} 

} 

^ Gerard  de  Jode. 


} 


Karel  du  Jardin. 

Peter  IlTelbourg. 

Wenceflas  Jamitzer.  See  alfo  the  fecond  Table, 
Lucas  Jacobs  of  Leyden.  See  the  fecond  Table, 
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A K. 

E.  X. 

1.  K. 

L 1.  K.  fculp» 

L.  K. 

L.  K.  F. 

L.  K.  A.  F. 
?.  K. 

W.  K. 

W.  K.  F. 

W.  K.  A.  F. 
T.  V.  K. 

T.  V.  K.  fe. 


L.  C.  1. 

A.  L.  P.  I. 
C.  L. 

C.  P.  L. 

G.  L. 

G.  L.  F. 
Giovanni  Lo. 

H.  L, 

H.  V.  L. 

I.  L. 

J.  Lond. 

J.  Fonder  fe 
L.  LL.  F. 

L. .  Lo.  F. 
Laur,  Lol. 

M.  L. 

N.  L. 

N.  L.  F. 

P.  D.  L. 

S. 

S.  F. 

S.  fecit. 
Stephanus^ 

T.  de  1. 


K, 

Andrea  Kohl. 

Fberhard  Kiefer. 

James  Kerver,  alfo  Jaqiies  Kobel. 

John  James  Kleinfchmidt  fcnlpfit. 

7 Lucas  Kiiian,  of  Augfburg,  fecit.  Louis  Krug  ufed  the  initials  L.  K, 
f divided  by  a cup  or  ewer. 

Peter  Kints. 

Wolfgang  Kiiian,  of  Auglburg,  fecit.  See  the  fecond  Table. 

\ Theodore  V an  KclTel  fecit.  See  the  fecond  Table. 

J 

L. 

' Gafper  or  Cafper  Luyken. 

G.  Antonio  Licinis  Pordonone,  inventor, 

Claude  Lombart. 

Chriftian  Philip  Lindeman. 

Gerard  Lairefle.  See  the  fecond  1 able. 

p I Giovanni  Lanfranco  fecit. 

Hans,  or  John  Liefrinck. 

H.  van  Lochom.  t i t i 

John  Lievens  ; alfo  John  Lightbody ; alfo  John  Luyken. 

I John  Van  Londerfel  fecit. 

] 


i 


Laurentius,  or  Lorenzo  Lolli  fecit. 


Michael  Lucenfis.  See  the  fecond  Table.  m 

d Nicholas  de  Larmeffin.  See  the  fecond  Table.  Nicholas  LalTaeus 

J ufed  both  thefe  marks. 

Peter  de  Laer,  called  Bamboccio. 


Stephanus  de  Laulne  fecit. 
Thomas  de  Leeuw. 

M. 


A.  M. 


Matthew  Merian.  See  the  fecond  Table.  , , , , 

1 The  mark  attributed  to  Andrea  Murano  ; but  probably  tnere  never 

J was  any  engraver  of  that  name. 

3.  M.  AAA-  I Marks  attributed  to  Bernard  Malpucci. 

3.  M.  VVV.  i 

iVI.  1 Claude  Mellan.  The  initials  C.  M.  were  alfo  ufed  by  Conrad  Meyer, 

h4eh  j and  by  Cofmo  IVIogali. 

^OR  ^MET.  Cornelius  Metenfis. 

5.  M.  F.  Daniel  Manafer  facicbat.  J ^ 
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I.  M. 

I.  M.  . 


I.  V.  M. 

Ifrahel  V.  M. 
Ifrahel  V.  M. 

tzu  Boecholt. 
T.  M. 

T.  M.  fculp. 

A.  V. 


} 

} 


John  Munier* 

All  thefe  letters,  formed  in  the  ancient  Gothic  flyle,  are  the  marks  of 
Ifrahel  Van  Mecheln, 

Theodore  Matham  fculpfit. 

Agoftino  de  Mufis  of  Venice,  commonly  called  Agoftino  Veneziano, 
or,  in  Englifh,  Aguftine  the  Venetian* 


N.  F. 

B.  M.  N. 

P.  N.  fee. 
P.  Na. 

P.  Na.  fee. 


N. 

I 

Michael  Natalis  faciebat. 

Balthazer  Meneius  Nimeclus. 

» Peter  Nagel  fecit.  See  the  fecond  Table. 


A.  P.  S. 


J Abbas  Primaticcio  fculpfit.  The  interpretation  of  thefe  initials  is  a 
J matter  of  fuppofition  only. 

. \ Andrea  Podefta,  Inven.  et  fecit. 

And.P.in.  etfec.  J 

BP.  J The  fuppofed  marks  of  Baptifta  Parmenfis,  the  F.  as  ufual  ilanding 

B.  P.  F.  J for  fecit. 

P P V F 7 Batifta  Pittoni.  He  alfo  figns  his  name  at  length  in  this 

Batilta  r.  V . ^ > manner,  Johannes  Baptifta  Pitonus  Vicentinum  fecit. 

JD • J.  • V • X* 

BAL.  SEN.  Baldaffare  Peruzzi. 

E.  p.  Elias  Porzel.  See  the  fecond  Table. 

G.  P.  George  Peham. 

G.  P.  inv.  et  fecit.  Gajeto  Piccina. 


I.  P. 

I.  le  P. 
L.  P. 

L.  P.  R. 
L.  P.  f. 
P.  P. 

S.  P. 

S.  P.  F. 


1.  John  le  Pautre.  The  Initials  I.  P.  were  alfo  ufed  by  John  Percelles, 

Lucas  Pennis  Romanus.  See  the  fecond  Table. 

Leo  Pallavicini  faciebat. 

Peter  Perna. 

j*  Stephen  du  Perac  faciebat.  Sylvius  Pomarede  ufed  the  fame  initials. 


} 


H.  Q, 

G.  D.  L. 


R. 

R.  B.  T.  A. 

RoBeTTA 

ROBETA 

VOL.  II. 


Q. 

Hubert  Quellinus. 

Guillaume,  or  William  de  la  Quewellerie. 

R. 

Marc  da  Ravenna.  See  the  fecond  Table 
^ Robetta. 

3 I- 


RVP< 
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RVP.  P.  fecit. 
C.  R. 

G.  R.  F. 

G.  R.  B.  F. 

I.  R. 

I.  M.  R.  F. 
M.  R.  IN. 

L.  R. 

L.  R.  F. 

M.  R. 

P.  R. 

P.  Rol. 

P.  Rol.  fe. 


A.  S. 

B.  S. 

C.  S.  B. 
C.  N.  S. 
E.  S. 

E.  S.  F. 
S.  F.  I. 

G.  V.  S. 

H.  S. 

J.  S. 

I.  S. 


L.  S. 

M.  S. 

M.  V.  S. 

P.  S. 

P.  s. 

S.  F. 

P,  S.F. 

P.  S.  de  E. 

P.  L.  S. 

R.  S. 

V.  s. 

V.  S.  F. 

V.  S.  I.  F. 
VES.ST.I.FE 
V.  L.  S. 

w.  s. 


Prince  PvUpert.  See  the  fecond  Table. 

Charles  Remfhard. 

j>  Guido  Rheni  Bononienfis  faciebat, 

John  de  Ram. 

Mauro  Rovare. 

Lubert  Ruft 
L.  Richer  fecit. 

Matthew  Ram.  • • • t 

P.  Raefus.  Paul  Ritter  alfo  ufed  the  fame  initials » 

j.  Peter  Rollos  fecit. 

S. 

A.  Sallarts.  See  the  fecond  Table. 

Balthazer  Silvius. 

Charles  Screta  Bohemus. 

Cornelius  Nicholas  Schurtz. 

Elias  Schafhaufer.  _ ^ .r.  r r -n  r 

Elizabeth  Sirani  fecit.  The  initials  S.  F.  1.  profelior  Chriit  reads 

J Sirani  Figlivola  inventrice. 

George  Van  Scheindel.  , n • rj 

J Hans,  or  John  Schroder,  with  the  date  i6oi.  Hercules  Septimus  uled 

J the  fame  initials,  and  ufually  added  the  date,  as  H.  S.  1558. 

John  Saenredam.  John  Swelinck  ufed  the  fame  initials. 

J Jult  Sadder.  Alfo  John  Saenredam.  Alfo  John  Stevens,  with  the 

J date  1585. 

Lambert  Schwabe,  or  Suavius. 

Mattheus  Schalfnaburgenfis. 

Matthew  Van  Somer. 

Peter  Stent. 


} 


P.  Saltzburger  faciebat. 

Pietro  Stefanoni  fecit. 

Peter  Schubert  de  Ehrenberg. 

Peter  le  Sueur  the  younger. 

Raphael  Sadeler.  ^ • • • 1 

Ventura  Salimbiiii.  Valentin  Sezenius  ufed  the  lame  initia.d» 

. Vefpafiano  inven.  et  fecit, 

Vincent  le  Sueur. 

William  Swidde. 


A.  T. 

Gio.  Ma.  T. 

1.  T.  F. 

M.  T.  1541- 
P T 

p]  t!  1685. 


Anthony  Tempefta. 

Giovanni  Maria  Tamburino.  ^ ^ • • • 1 

John  Thufel.  Jaques  Trofchel  ufed  tne  fame  initials, 
Martin  Treu. 

P.  Trofchel. 

Pompilio  Tito, 


Phil. 
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Phil.  Th. 

T.  V.  T. 


B.  V.  F. 

JE.  V. 

E.  V. 

E.  V.  V. 

F.  V.  F. 
H.  V. 

L.  V.  V. 


Philip  Thoniaflin. 

I'heodore  Van  Thulden. 

V. 

Bernard  Vaillant  fecit. 
iEnea  Vico. 

Efaias  vanden  Veldt.  See  the  fecond  Table. 
Francefco  Villamena  fecit.  See  the  fecond  Table. 
Henry  Ulrich. 

Lucas  Van  Uden. 

W. 


w. 

A.  W. 

A.  W.  fe. 

F.  V.  W. 

F.  V.  W.  fecit. 
HE.  W. 

HI.  W. 

HI.  W.  F. 
IHERONI- 
MVS.  W.  f. 

I.  Wa.  fe. 

I.  W.  F. 

I.  H.  W.  F. 
IH.  W.iE.  17. 
N.  W. 

s.  w. 

T.W 
T.  M.  W. 


} 

} 


Wcnceflaus.  See  the  fecond  Table. 
Anthony  Waterloo.  See  the  fecond  Table. 

Francis  Vanden  Wyngaerde  fecit. 

Hans,  or  John  Weyer. 


Jerom  WIerix. 


Jaques  Wagner  fecit. 

^ John  Wierix. 

John  Warner. 

Nicholas  Welbronner.  Nicholas  Weyer  ufed  the  fame  initials. 
Samuel  Wel'fhun. 

^ Telman  Van  Wefel. 


B.  Z. 

P,  de  Z.  fee. 


Bernard  Zan. 

Paul  de  Zetter  fecit.  See  the  fecond  Table. 


11. 


ne  Explanation  of  the  Monograms^  Cyphers , contained  in  the  tw^ 

Plates  annexed. 


PLATE  VIII. 


The  fix  firji  marls  n.vere  omitted  in  Plates  of  the  firf  Folume, 

No. 

150  Albert  Altdorfer^  the  fecond  mark. 

2 ij  I Count  Algarotti, 

2^2  G.  Fan  Breen, 

253  This  mark  is  attributed  by  Evelyn  to  Drufken,  but  by  profeflbr  Chiifl  to  lohn  Weyners. 

154  Jofas  EngUJh, 

135  Hans-,  or  John  Grunwald, 


H. 


O UN  T de  Hagedorn, 

2 Marc  Antonio  Hannas, 

3 John  Hailed,  He  alfo  ufed  a mark  like  that  of  Haym’s,  No.  5. 

4 John  Haver 

5 Nicolo  Francefco  Hayfn,  Halbeck  fometimes  ufed  a mark  like  this. 

6 Cornelius  HeviJJen. 

y Jaques  Fander  Heyden,  Three  marks. 

8 Augufin  Hirfchfogel, 

9 Nicholas  Hirfchfogel, 

20  Melchifedeck  Fan  Hoeren,  Two  marks. 

Ji  Hans,  or  John  Holbein,  Two  marks. 

22  Si  gif mond  Holbein,  Two  marks. 

2 3 Elias  Holl, 

24  Wencefaus  Hollar  Pragenfs,  Two  marks. 

2 3 Jof  Hondius,  ' 

26  Henry  Hondius,  Two  marks. 

2 7 Gulielmus,  or  William  Hondius, 

1 8 David  Hopfer, 

19  Jerom  Hopfer, 

20  William  Hovjard,  Hollar  ufed  the  fame  mark, 

21  Adrian  Hubert. 

2 2 John  F in  Huchtenhurg, 

2^  H,  Hunt, 

24  Simon  Huter, 


J. 


23  Lucas  Jacobs, 

26  Chriftopher  Jamit%er, 

27  Wencejlaus  Jamitzer, 

28  H,  Janfen, 

29  Peter  JJfelbourg, 


K, 

30  Mathias  Kager. 

31  Hans,  or  John  Kaldung, 

32  Martin  Kartarius,  Two  marks* 

33  G^f'rge 


^ V 
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35  George  Keller ^ Two  marks* 
34  James  Kerver,  Two  marks, 
3 3 Theodore  K in  KeJJel, 

36  Wolfgang  Kill  an. 

3 7 Hans.,  or  John  Klim, 

38  John  Ulric  Kraus ^ 

39  Louis  Krug* 


L. 

Girard  Lair ejfe.  Four  marks, 

41  Ahafuere  de  Landfeld* 

42  N.  de  Larmejfn. 

43  Michael  Lafne*  Marcellus  Lauron  ufed  the  fame  made* 

44  Hans.,  or  John  Lautenfack* 

43  Henry  Lauienfack, 

46  Hans,  or  John  Lederer, 

47  Jaques  Lederlin* 

48  William  de  Leeuw, 

49  Godfrey  Lei  gel, 

50  Hans,  or  John  Kan  finch, 

31  Daniel  Lindenmacker* 

52  Rene  Lochon, 

53  William  Lodge, 

34  Peter  Lombart, 

53  John  ?"an  Londerfell, 

36  Ahafuerus  Kan  Londerfell,  Two  marks* 

37  Melchior  Lorich,  Two  marks. 

58  Michael  Lucenfs, 

39  Antonio  Franc efco  Lucini, 


M. 

60  Peter  Maes, 

6 1 Alexander  Mair, 

62  Paul  Mair, 

63  Philip  de  Mallery, 

64  Andrea  Mantegna, 

65  Peter  Merchant,  Two  marks. 

66  Jaques  Matham, 

67  Cornelius  Matfys,  See  No.  70. 

68  Chrifopher  Maurear,  Two  marks, 

69  Matthe^vj  Merian.  Five  marks. 

70  Cornelius  Metenfs,  See  No.  67. 

71  Jofeph  Metzker, 

72  Andrea  Meyer d Two  marks.  ^ 

73  Dirick  Meyer,  Three  marks, 

74  Rodolph  Meyer, 

75  D omenico  Micarino,  called  Reccafumi, 

76  Daniel  Mi gnot, 

77  Giofeffo  Maria  Mitelli,  Two  marks. 

78  Hieronymus,  or  Jerom  Mocetus.  Two  marks, 

79  Nicoleto  da  Modena*  Two  marks. 

80  Peter  Molyn* 

8 1 Paul  Moreelfe. 

82  Chrifian  Louis  Moyaert* 

83  Herman  Muller,  Four  marks. 

84  Agoft  ino  de  Mufis,  called  Augufine  the  Kenetian, 
83  Peter  Myriginus* 


86  Nadat, 
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N 


S6  NaJat. 

87  Peter  Nagel, 

88  Michael  Natalis.  Two  marks. 

89  A mark  on  the  plates  of  D.  Nicole. 

90  Baltha%er  Meneius  Nimecius, 

91  Peter  Nolpc,  Two  marks. 

o 

92  Mauro  Oddi, 

93  Matthe’vo  Oejlereich. 

94  yohn  Oliver. 

95  Adrian  Nan  OJlade,  Two  marks. 

P 


96  H,  L,  Padthrugge, 

9 7 Jacopo  Palma, 

98  Agujiinus  Parijinus,  Two  mai'kSi' 

99  Crifpin  de  PaJJc, 

100  William  de  P ajje, 

10 1 Simon  de  PaJJe. 

102  Magdelen  de  PaJJe, 

103  Berardino  PaJJero, 

2 04  Hijhel  Pen, 


PLATE  IX, 


A'' 


10^  Lucas  Pennis  Romanus.  Four  marks, 

106  George  Pen%,  Two  marks,  ' 

107  Perjecouter, 

108  Francois  Perrier,  Two  marks. 

109  John  Perjin, 

I I o y.  Perrijjim, 

III  Alexis Pirnraum, 

1 1 2 Martin  Pleginck. 

1 13  Martin  Poeham, 

1 14  Elias  Porf el. 

1 15  Thefuppofed  mark  of  Primaticcio,  and  according  to  ProfelTor  riind- :«  1 o 

Martino  Bolognefe.  He  was  Abbot  of  St.  Martfns.  ^ interpreted  San 


\ 

116  Peter  ^art.  Three  marks. 

1 1 7 Ifahella  ^atre  Pomme, 


Qi 


118 

119 

120 

121 


Marc  Antonio  Raimondi,  Seven  marks, 

Marc  da  Ravenna,  Two  marks. 

Falerian  Regnard.  This  mark  was  alfo  ufed  by  G.  L.  Valefio. 

TVcndel Reich.  This  mark  was  alfo  tifed  by  William  Rogers.  See  No.  127 
rtJr  A"°‘he‘-nionogmni  belonging  to  thfs  artiftis  given  No.  149/plate  9,  Vol.  I. 

124  F,  A,  Reuter, 


122 

123 


4 


125  Giufeppe 


^<5 


//<r 


>17 


M M iVf  M iVf  iVf 


nj:  ./2>' 


/2y 


/2:3 


/24 


/2r 


RSI  14“  Wl  OiC^gr  ^ 1 


9?- 


\Si  M 


/'3  0 .. 


/3  '/  ' 


iSi  /34 


/J 


f f 


/4) 


' 4 ^ / 43 


'^7 

i IS^JW.M  M M 


'''4-4" 


'4- 


dr  - — ' l^fj 


A >^r.  ,sz 

] I £ JW  I4F  M^S  ¥ 


/JO 


I 


rjj 


/s€ 


fS9 


iCct 

S, 


({> 


lii7i 

/k 


f/63 


I 


>u 


B 


i M pS  t G 


I?-/  04  ‘Ti, 


f17 


•7e 


D X IT  R 7R  FT  5f  ^14 


I&G 


/(?/ 


/^2-  /(?3 

V 


'<94: 


/(9r 


4 


/(f> 


/ J/, 


/ jl:2  / 


//(( 


Z Bk  kBW  Wf  ^ ftw  W 


ijj 


'M. 


'JB 


yj).3v 


4j>4 


y_^Q(? 


WmcE^L/^yS  QF  OLO  irlVCe  IBlbiM 


\\'.- 


?.«'/  .•  l§Cl'2, 


103- 


504 


'VT 
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12;  Glufeppc  Rilera^  called  Spagnoletto,  Four  marks. 

126  GotthardRijigcU 

127  William  Rogers,  This  mark  was  alfo  ufed  by  Wendel  Reich. 

128  Chrijiian  Romjiet, 

129  Salvator  Rof a, 

130  Martin  Rota, 

13 1 Guido  Rugger i.  Two  marks. 

132  Prince  Rupert, 

s. 

y 

133  John  Sadeler, 

134  John  Saenredam,  Two  marks. 

135  Antonio  Salamanca,  Three  marks. 

136  A,  Sallarts, 

137  Andrea  Sahnincio. 

138  P,  Saltzburger, 

139  Hugues  Sambin, 

140  Paurence  Sauberlich, 

142  H,  L.  Schrerer, 

143  Hans^  or  John  Schacujlein  the  elder, 

144  Hans  or  John  Schacujlein  the  younger. 

143  A mark  luppofed  to  be  of  an  artiil  related  to  the  Schaeiifleins* 

146  Elias  Schafhaufer. 

147  George  Scharffenberg, 

148  Gabriel  Schnellbotz, 

149  Martin  Schoen, 

150  'Bartholemy  Schoen, 

1 3 I Erhart  Schoen, 

132  Ha7is^  or  John  Henry  Schoenfeild^ 

133  Hans.)  or  John  Frederic  Schorer, 

134  Martin  de  Seco, 

133  Peter  Servjouter, 

136  Chrijtopher  Han  Sichem, 

137  Cornelius  H in  Sichem, 

138  Karl  Han  Sichem,  Two  marks. 

139  Hirgil Solis,  Four  marks. 

160  John  Han  Somer, 

161  D iric  H rnder  Staren, 

162  Tobias  Sti?nmer. 

163  Chrijiopher  Stimmer, 

164  Laurence  Stoer. 

163  Stolz.)  or Stolzhirs, 

166  Francis  Stofs, 

167  Peter  le  Sueur  the  elder, 

168  Guillaume.)  or  VHilliafn  S^wa'nenburg, 

169  Herman  H 'in  Sveanevelt, 


170  Antonio  Tempejta,  Four  marks. 

1 7 1 David  Teniers  the  younger, 

Peter  Tejia  LuCcheJ'e, 

1 73  Mofes  Thim, 
j 74  Johfi  James  Thourneyfer, 

1 7 Martin  Treu, 

176  Ha7iS)  or  John  Trofchel, 

177  Andrea  Troji, 

178  Bartolomeo  Tutiani,. 


See  No,  121'. 


N 


J79  Giovaimi 
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V. 

179  Giovanni  Luigi  Valejio* 

180  Efaias  L^anden  Veldt, 

181  Giulio  Cefare  Venetiti,  TwO  marks. 

182  Fraud s F'i llametia . 

183  D avid Vinckenhooms,  ^ 

1 84  Claus^  or  Nicholas  ViJJcher, 

185  John  George  Van  Vliet,  Two  monograms. 

186  John  Ulric, 

187  Henry  Voghter, 

188  Lucas  Vorjier man, 

189  Lucas  Ha  Urhino, 

w 

190  Hans,  or  John  Frhard  IVagner* 

1 9 1 Jacob  JValch, 

192  Atithony  Waterloo, 

193  Jero77i  IVierix, 

194  Wettcejlaus,  The  whole  infcription,  which  this  artifthas  affixed  to  the  plate  of  the  Deatli 

of  the  Virgin,  is  copied,  and  placed  in  the  middle  of  the  next  line,  for  the  want  of  room 
in  its  proper  hation.  ' 

195  Gabriel  JVcycr,  Two  marks. 

Woeiriot,  See  No.  205  below, 

196  Michael  Wolge7nut, 

197  Anthony  Van  Worms,  Three  marks. 

■ 

198  J.  F,  Zabello, 

i()()  Martin  Zagel.  Two  marks. 

200  Theodore  Z.agel, 

201  Antonio  Maria  Zanetti, 

202  Paulde  Zetter, 

203  Jaques  Zuberlein, 

204  J,  Anker  de  Zvooll, 

203  The  mark  which  Peter  Woeiriot  affixed  to  his  engravings  on  wood. 


TABLE 


I 


/ 


T A B L E HI. 

\ 

^ Chronclogical  Lift  of  the  'principal  Engravers ^ and  Juch  of  their  Scholars  as 
are  certainly  known,  Lhofe  Painters^  who  etched  two  or  three  Plates  for  their 
jlr/iufement  only,  are  omitted  \ but  thoje  are  mentioned^  whofe  Works  are  either 
very  valuable^  or  very  confiderable  in  Number, 


1450 

1460 


1470 

1480 


1490 


1500 


1510 


I 

j!  O R G Scbapft. 

Francis  Van  Stois 
Martin  Schoen, 

Tomafo  Finigiierra, 

Barthelemy  Schoen, 

Sandro  Botticelli. 

Baccio  Baldini, 

Ifrael  Van  Mecheln. 

Wenceilaiis  ; a reputed  dljclple  of  Martin 
Schoen. 

Antonio  Pollajole. 

Andrea  Mantegna. 

John  Schnitzer. 

Jacob  Walch. 

William  Pleydenwurff. 

Michael  Wolgemut ; the  mafer  of 
Albert  Durer, 

Francis  Van  Bocholt, 

Mair. 

Jerom  Bofehe. 

Giovanni  Antonio  Brixienlis^ 

Giovanni  Maria  Brixienfis. 

Benedetto  Montegna. ' 

Ugo  da  Carpi.  ') 

Albert  Durer. 

Martin  ZageL 
Anker  de  Zwoll. 

Marc  Antonio  Raimondi, 

Hans,  or  John  Holbein  the  elder. 
Sigifmond  Holbein. 

Lucas  Jacobs  of  Leyden. 

Albert  Altdorfer  ; a reputed  difciple  of' 
Albert  Durer. 

Albert  Glockenton. 

Van  Gamperlin. 

Agoflino  de  Mulls ; a difciple  of  Marc 


Antonio. 

Jerom  Mocetus. 

Nicoletto  da  Modena, 

Robetta. 

Hans,  or  John  Kaldung. 

Louis  Krug. 

Giulio  Gampagnola. 

Domenico  Campagnola. 

Hans,  or  John  Burgkmairj  adfdpk  of 
Albert  Durer. 

Philip  Adler, 

VOL.  II. 


1^20 


1530 


1540 


Henry  Aldegrever  ; a reputed  difciple  of 
Albert  Durer. 

Hilbel  Pen. 

Francefco  Mazzuoli,  called Parmigiano, 
Domenico  Micarino,  called  Beccafumi, 
BaldalTare  Feruzzi. 

Marc  da  Ravenna  \ a difciple  of  Marc 
Antonio, 

Giovanni  Giacomo  de  Caraglio  ; difciple 
of  Marc  Antonio. 

James  Bink  ; a difciple  of  Marc  Antonio 
Luca' Cranach. 

Erhart  Schoen. 

David  Hopfer. 

Jerom  Hopfer. 

Lambert  Hopfer., 

Nicholas  Hopfer. 

Giulio  Bonaibni  j a difciple  of  Marc 
Antonio. 

Hans,  or  John  Holbein  the  younger, 
George  Penz  ',.fcholar  of  Marc  Antonio^- 
Giovanni  Batifta  Ghili  of  Mantua. 
Titiano.Vecelli, 

Hans,  or  John  Sebald  Beham 
Barthelemy  Beham  ; a reputed  difciple  of 
Marc  Antonio. 

Hans,  or  John  Schaeuflein. 

Baptilla  Franca, 

Martin  Treu. 

Cornelius  Metenlis.  ’■  * 

Dirick  Vander  Staren,. 

Vitus  Rodolph  Spedtle, 

Lambert  Schwabe. 

Cornelius  Bus. 

Hans,  or  John  Brofamer. 

AuguEin  Herfchfdgel, 

Leon  Daven. 

John  Ulric. 

Martin  Hemlkerck. 

Virgil  Solis. 

Luca  Penni, 

Enea  Vico  ; a difciple  of  Marc  Antonk^ 
Antonio  da  T rento. 

Nicolo  Beatrici. 

Cornelius  Matfys, 

Adrian  Collaert. 

Paolo  Farinato,- 
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1550  Orazio  Frarinato  ; fon  md  difclpU  of 
Paolo  Farinato, 

Giovanni  Niccola  Roffiliani. 

Antonio  Abacco. 

^1560  Adam  Ghili  of  Mantua* 

Diana  Ghili  of  Mantua. 

Georgio  Ghifi  of  Mantua. 

Melchior  Lorich. 

Batifla  del  Moro. 

Domenico  Pellegrino  Tibaldi, 

Martino  Rota. 

Simon  Huter. 

1570  Cornelius  Cort. 

Giovanni  Batilla  Cavaleriis. 

Stephen  de  Laulne. 

Hans,  or  John  Collaert. 

Solomon  Bernard. 

Abraham  de  Bruin. 

Giacomo  Batiha  Fontana, 

Dirick  Cuerenhert. 

Peter  Fiirnius. 

John  Wierix.- 
Jerom  Wierix. 

Anthony  Wierix. 

Hubert  Goltzius. 

1580  Julius  Goltzius. 

Henry  Goltzius ; the  difciple  of  Cueren- 
hert. 

Raphael  Sadeler  the  elder, 

John  Sadeler. 

Bernadino  PalTero. 

Frederico  Baroccio.' 

Michael  Coxis. 

John  Theodore  de  Brye. 

Ahafuerus  Van  Londerfel. 

Hans,  or  John  Bol. 

Nicholas  de  la  Cala. 

Giofeffo  Scolari. 

Gilbert  Veen. 

Matthew  Greuter, 

Thomas  de  Leu. 

1^90  Joft  Ammon. 

Tobias  Stimmer. 

Chriilopher  Stimmer. 

Francelco  Vanni. 

Cefare  Vecelli, 

Lodovico  Carracci. 

Agohino  Carracci ; dijclpk  of  Cornelius 
Cort. 

Annibale  Carracci, 

Raftael  Guidi. 

Albert  Flamen. 

Giacomo  Franco. 

Gilles  Sadeler. 

Herman  Muller;  dlJdpU  of  Henry 
Goltzius.  ^ ^ ^ 


1590  Jaques  de  Ghcyn  j a difdpk  of  Henry 
Goltzi  us, 

Cherubin  Albert. 

1600  Philip  Galle. 

Cornelius  Galle. 

Theodore  Galle. 

Raphael  Sadeler  the  younj^er. 

Juft  Sadeler. 

Anthony  Waterloo, 
f rancefco  Villamena. 

John  Muller  ; difciple  of  Henry  Goltzius. 
Jaques  Macham  ; difciple  ofH.  Goltzius, 
John  Saenredam  ; difciple  ofH.  Goltzius, 
Vefpaniano  Strada. 

Jacopo  Palma. 

James  de  Bye. 

Charles  de  Mallery. 

Camillo  Procaccini. 

Lodovico  Cardi. 

Philip  Thomaffin. 

John  Van  Londerfell. 

Ventura  Salimbini. 

Jaques  Grandhomme  ; fcholar  of  Fheo^ 
dore  de  Brye. 

David  Vinckenbooms.  '' 

Nicholas  de  Bruin. 

Giovanni  Batifta  Galeftrucci. 

Leonardo  Parafoli  Norfino. 

Giovanni  Maggi. 

Barbara  Vanden  Broeck. 

Claus,  or  Nicholas  John  Viftcher. 
Nicholas  Hilliard. 

1610  Sifto  Badalocchio. 

Francefco  Brizio. 

Bartholomew  Spranger. 

Guido  Reni. 

Andrea  Andreani. 

Raphael  Scaminoffi. 

Lucas  Ciamberlano. 

Remegio  Cantagallini. 

Antonio  Tempefta. 

Giovanni  Batifta  Pafqualino, 

Crifpin  de  Pafte  the  elder. 

Sir  Peter  Paul  Rubens. 

John  Glauber. 

Henry  Goudt. 

Lucas  Kilian. 

Chriftopher  Switzer. 

1620  Abraham  Bloemart. 

Frederic  Bloemart. 

Cornelius  Bloemart. 

John  Ammon. 

Paul  Moreelfe. 

George  Lallemand. 

Louis  Bufuick. 

John  Theodore  de  Brye  the  younger ; 
fo7i  and  difciple  of  Pheodore  de  Brye 
the  elder, 

1620  Jolm 
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j620  John  Ifrael  de  B rye  ; the  fame* 

James  Callot ; difeipk  of  R*  Canta^ 
gallini. 

Edward  Ecgman. 

Peter  de  Jode  the  elder;  dfdple  of 
Goltzius, 

Wolfgang  Kilian. 

Crifpin  de  PaiTe  the  younger  ; fo7t  and 
difciple  of  C7‘f pin  de  Pajfe  the  elder, 
Simon  de  Palle  ; the  fame, 

, William  de  Paffe  ; the  fame, 

Magdalen  de  PalTe  ; the  faine, 

Adrian  V an  Oifade. 

John  Vanden  Veldt. 

G.  Van  Breen. 

Leonard  Gaulter. 

Giovanni  Batifta  Mercati, 

John  Frederic  Greuter. 

Simon  Cantarini ; difciple  of  Guido ^ ' 
William  Van  Nieulant. 

Ottavio  Leoni. 

John  Valdor. 

A.  Sallarts. 

Mattheus. 

Ottomar  Elliger. 

Ifaao  Major. 

Boetius  Adam  a BolfwerU 
Scheltius  a Bolfwert. 

Paul  Pontius. 

Claude  Mellan. 

John  le  Clerc, 

Peter  Vander  Borcht. 

Sir  Anthony  Vandyck, 

3630  Solomon  Savery. 

Giovanni  Batilla  Vanni. 

Giufeppe  Ribera,  called  Spagnoletto* 
Bartolomeo  Coriolano. 

Giovanni  Lan franco, 

Odoardo  Fialetti. 

Matthew  Merian  ; difciple  of  Theodore 
de  B rye  the  elder, 

Lucas  Vorfterman. 

Frederic  Hulfe ; difciple  of  Theodore 
de  Biye  the  elder, 

Theodore  Matham  ; fon  and  difciple  of 
ya([ues  Matham, 

Oliviero  Gatti. 

John  Baptiifa  Barbe. 

Jaques  Stella. 

William  Panneels,  difciple  ofRuiens^ 
William  Hondius. 

Pietro  Telia. 

Bernardino  Capitellia. 

Lucas  Van  Uden. 

SebaliianFurck. 

James  Neeff. 

Marinus. 

Abraham  Boffc, 


1630  John  Payne,  difciple  of  Si777on  Pajfe, 

John  Lenfant,  dfdple  of  Claude  Mellan* 
Matthew  Van  Plattenberg, 

Cornelius  Schut. 

Thomas  Cecil, 

'G.  Glover. 

Peter  Soutman. 

1640  Peter  Nolpe. 

Paul  Potter, 

Chriliopher  Jegher. 

Anthony  Vander  Does. 

Alefandro  Algardi. 

Francis  Perrier. 

Charles  David. 

Jerom  David. 

Peter  Quad. 

John  Lievens. 

John  Both. 

Andrea  Both 
Jaques  Jordaens. 

Cornelius  Galle  the  younger, 

Nicholas  Berchem. 

Cornelius  VilTcher. 

John  VilTcher. 

Gabrielle  Perelle. 

Simon  Frifius. 

Jonas  Suyderhoef,  difciple  of  Peter 
Soutman, 

John  Louis,  difciple  of  Peter  Soutman, 
John  Van  Vliet. 

John  Fytt. 

John  Miel. 

' William  James  Delft.. 

John  William  Baur,. 

Cornelius  Van  Dalen, 

Peter  Daret. 

Francis  Coli'gnon, 

John  Picart. 

Laurence  de  la  Hyre. 

Stefano  de  la  Bella. 

John  Jofeph  Van  Goyen. 

Francis  Van  V/yngarde. 

1630  Lorenzo  Loli,  dfdple  of  Guido, 

Giovanni  Andrea  Sirani,  dfdple  of 
Guido,. 

Nicholas  Van  Plattenberg. 

Karl  Audran. 

Clement  Ammon,  dijdple  of  Theodore 
de  Biye, 

Bartolomeo  Bifcaino. 

Bartholomew  Breenberg. 

Rembrandt  Gerretfz  Van  Ryn, 

Claude  Vignon. 

Rene  Boivin. 

Ifrael  Henriet. 

Pietro  Francefco  Mola*- 
Michael  Natalis, 

Michael  Lafne, 
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1650  John  Boulanger, 

James  Lutma. 

Janus  .Liitraa. 

Ferdinand  Bol. 

Wencellaus  Hollar,  difclpU  of  Matt 
Merian 

Theodore  VanKcfFel. 

Prince  Rupert. 

Reyner  Zeeman. 

Rene  Lochon, 

Regnier  de  Ferfyn. 

Nicholas  Chaperon. 

D.  Stoop. 

Peter  Van  Laer,  called  Bamboccio. 
Salvator  Rofa. 

Girolamo  Roll. 

Simon  Guilain, 

John  Oliver. 

Nicholas  Lauvvers. 

Nicholas  Regneffon. 

Francois  de  Poilly,  difclplcofJ^ctcrDafctt  '■ 
Michael  Dorigny. 

Hubert  Qiiellinus. 

John  Vander  Hecke. 

Cornelius  Van  Caukerken. 

660  Robert  Nanteuil. 

Francois  Spierre. 

Nicholas  Loir. 

Alexis  Loir. 

Theodore  Van  Thulden. 

Herman  Van  Svvanevelt. 

Elizabeth  Sirani. 

John  le  Pautre. 

Orazio  Borgiani. 

Carlo  Ceho. 

Charles  de  la  Haye. 

Jakob  Ruyfdaal. 

Roland  Rogman, 

Daniel  RabeL 

Giovanni  Francefco  Grimaldi. 

Giulio  Carpione. 

Giovanni  Batifta  Bolognini,  difclpU  of 
Guido, 

Luigi  Scaramuccia,  difeipU  of  Guido, 
Giovanni  Benedetto  Caltiglione. 

John  Kendrick  Roos. 

Abraham  Genoels. 

Albert  Everdingen. 

William  de  Leeuw,  difdpU  of  Peter 
Soutman, 

R.  Gay  wood,  difeipU  of  W,  Hollar, 
Sebahian  Bourdon. 

John  de  Bifehop, 

Alexander  Mair, 

Jacob  de  Sandrart,  / 

Nicholas  Cochin, 

Giovanni  Batifla  Falda. 

Remoldus  Eyiihouedts. 


1660  Peter  Lombard.  ’ ^ 

Nicholas  Pitau. 

V/illiam  Lodge, 

John  Morin. 

Jeremiah  Falck, 

Danker  Dankers. 

Plarel  du  Jardin. 

Francois  Tortebat. 

John  Hackaert. 

Marc  de  Bye. 

John  Louis  Roullet,  difdple  of  Lenfant 
and  F,  de  Poilly, 

1670  Pietro  Sante  Bartoli. 

Peter  Vander  Bank,  difdple  of  Fran- 
cois de  Poilly, 

Peter  Clouet,  difdple  of  Cornelius 
Bloemart. 

Albert  Clouet,  difdple  of  C,  Ploe?nari» 
Claudine  Boufonnet  Stella. 

Antoinette  Boufonnet  Stella. 

Ifrael  Silveftre. 

Peter  Van  Schuppen. 

Anthony  Maflbn. 

Claude.  Gelee. 


1680 


Jacinto  Gemignano. 

John  Pefne. 

William  Chateau. 

Gilles  Rouflelet. 

John  Papillon. 
JaquesRoulTeau. 

John  Verkolie. 

Abraham  Bloteling, 
Girard  Audran. 

Domenico  Maria  Fontana. 
Jofeph  Roli. 

David  Teniers. 

Henry  Snyers. 

John  Langlois. 

Pietro  del  Po. 


Raymond  ie  Fag-e. 

Philip  Kilian. 

Bartholomew  Kilian, 

William  Faithorn,  the  elder, 
William  Faithorne,  the  younger. 
Girard  Edelinck.  ^ 

John  Edelinck. 

Benoit  Audran. 

Peter  Simon. 


Girard  John  Baptift  Scotin,  dlfdpU  of 
Francois  Poilly.  ' f J 

Elias  Hainzelman  difclple  ofF.  Poilly 
Cefare  Fantetti. 

Simon  Thomaffin. 

Louis  Chaftillon. 

Luca  Giordano. 

Theodore  Maes^ 

James  Bellang^, 


2680  Jofeph 
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i68o  Jofeph  Parrocel. 

David  Loggan. 

RobertWhite,  difciple  ofDa<vid Loggan^ 
Liitterel. 

Roman  de  Hooghe. 

John  Baptiil  Monnoyer. 

V^alentine  le  Febure. 

Adrian  Vander  Cabel. 

1690  Carl  Guftavus  ab  Amling,  difciple  of 
Fra?:cois  de  Poilly, 

Cornelius  VermeuI  en« 

Stephen  Baudet. 

Melchior  Kiiflel. 

1700  Chriftopher  Weigel. 

John  Baptift  de  Poilly,y2?«  and  difciple  of 
Francois  de  Poilly,  ^ 

Sebaftian  Le  Clerc. 

Girard  Lairefle. 

Benoit  Audran.  ' 

Peter  Drevet,  the  elder, 

Gafper  du  Change. 

Peter  Picart. 

Benoit  Fariat,  difciple  of  William 
Chatteau, 

Chas.  Simoneau,  difciple  ofW,  Chateau* 
Lewis  du  Guernier,  difciple  of  Chafillon* 
Louis  Cheron. 

Elizabeth  Sophia  Cheron. 

Michael  Corneille. 

Peter  Le  Sueur. 

Francefco  Faraone  Aquila, 

Pietro  Aquila. 

Carlo  Maratti. 

Giofeflb  Maria  Mitelli. 

Luca  Carlevarius. 

Pietro  da  Petri. 

Francefco  Antonio  Melon!. 

Giovanni  Girolamo  Frezza. 

Pietro  Leone  Ghezzi. 

Nicholas  Henry  Tardieiu 
Nicholas  Verkolie. 

John  Luyken. 

Peter  Molyn. 

Maria  Sibylla  Merlan. 

John  Vander  Heyden. 

H.  L.  Padtbrugge. 

Francis  Barlow. 

John  Griffier. 

John  Smith. 

Michael  Vandergucht. 

3710  Marco  Ricci. 

John  Van  Huchtenburg* 

Jaques  Van  Helmont, 

John  Ulric  Kraus. 

Claude  du  Flos. 

Claude  Gillot. 

Anthony  Coypel. 

Louis  .Surrugue. 

Louis  Simoneau. 


1710  Stephen  Jeauret. 

Francis  Place. 

John  Faber,  the  cider* 

Bernard  Lens. 

Peter  Van  Gunft. 

Claude  du  Boic. 

1720  Abraham  Rademaker. 

Andrea  Procaccini, 

Anthony  Rivalz  ; difciple  of  Le  Page* 
Peter  Drevet,  the  younger  \ fon  and 
difciple  of  the  elder  Drevet, 

Simon  \^alee ; difciple  of  the  elder  Drevet, 
Bernard  Picart ; fon  a?id  difciple  of 
Peter  Picart* 

John  Mariette. 

Nicholas  Dorigny. 

Louis  Des  Places. 

Ifaac  Moucheron. 

John  HaulTard. 

John  Rigaud. 

Henry  Simon  Thomaffin. 

Philip  Rngendas. 

Robert  Van  Audenaerd. 

John  Faber,  the  younger* 

Matthew  Pool. 

Wolfgang  Philip  Kilian, 

J.  Wandelaar. 

Simon  Gribelin. 

George  White ; fon  and  pupil  of  Robert 
White, 

^73®  John  Audran. 

Peter  Rotari. 

John  James  Frey. 

Francis  Pilfen ; difciple  of  Robert  Van. 

Audenaerd, 

Edme  Jeauret. 

John  Baptiil  Oudry. 

John  Raymond. 

Peter  Gualter. 

Bernard  Lepicie. 

Nicholas  Larmeffin. 

Francois  Chereau. 

James  Chereau. 

Count  de  Caylus. 

Charles  Dupuis. 

Frederic  Hortmels. 

Jacob  Mannl. 

Jacob  Houbraken. 

George  Vertue. 

James  Chrillopher  le  Blond. 

John  Vandergucht. 

1740  Henry  Gravelot. 

J.  B.  Chatelain. 

Count  Hagedorn. 

Charles  Nicholas  Cochin. 

J.  B.  Jackfon, 

Arthur  Pond. 

1 7^3  Philip  Andrea  Kilian, 

J.  Baptiil  Papillon. 


1750  Matthew 
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750  Matthew  Oe^ereick. 

Peter  Aveline. 

John  Philip  le  Bas. 

John  Moyreaii. 

James  Mac  Ardel. 

John  Jofeph  Balechou. 

David  Sornique. 

Giovanni  Batifta  Tiepolo* 
Francois  Joullain, 

^ Nixon. 

Claude  Donet  Jardenier, 

- Rooker. 

Simon  Francois  Ravenet. 
Francois  Vivares. 

William  Hogarth. 

George  Knaptqn, 

Giovanni  Domenico  Tiepolo* 
Domenico  Maria  Canuti. 
Antonio  Maria  Zanettu. 
Louis  Lempereur*. 

John  DauUc^ 


1750  Francois  Chauveau* 
Stephen  Feflard, 

/ Des  Marteau. 

Jaques  Nicholas  Tardicu. 
Francois  Edward  Weiroter, 
Laurence  Cars, 

Stephen  Ficquet. 

John  Godfrid  Raid. 

John  Elias  Ridenger. 
George  Frederick  Schmidt 
William  Elliot. 

Thomas  Worlidge* 
Richard  Houfton. 

Thomas  Watfon, 

Jofeph  Goupy. 

Edward  Fifcher, 

1770  Giovanni  BatiEa  Piranefo. 
John  Mortimer. 

William  Wynne  Ryland» 
William  Woollett^ 
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CORRECTIONS  and  ADDITIONS. 


VOL.  L 

Preface,  page  vi.  line  4, /cr  Virtue  readYtvtMQ, 

EfTay,  page  5,  6 lines  from  the  bottom,  for  aqua  tinto  read  aqua  tinta. 

-9,  1.  7,  read  or  an  other  duhtiie  fubilance . 

23,  1,  28,  for  Giovanna  Mariae  read  Giovanni  Maria. 

28,  in  the  Latin  Prayer,  Stanza  I.  1.  5.  for  lu  read  In.  Stanza  II.  I.  2»  for 

Augelorum  Angeiorum.  Stanza  III.  1.  5.  for  vise  read  vitje.  Stanza  iV* 
1.  3,  for  Luceus  read  Lucens.  Stanza  for  auglorum  read  angelorum. 
Stanza  VII.  1.6.  for  Geus  read  Gens. 

Page. 

2,  line  9,  the  deligns. 

7>  — ^ — I,  for  Giovanna  read  Giovanni. 

Immediately  above  FRANCESCO  ALBANI  infert  the  name  of  Angelo  AlhanaJ^ 
The  account  of  this  artill  is  given  by  miftake  under  the  firil:  name  ANGELO. 
14,  •—  Under  the  article  of  Corregio  add^  there  are,  however,  fome  few  doubtful  etchings 
marked  Ant*  Correg,  fee*  which  are  Ver}"  ilightly  executed,  and  in  a flyle  greatly 
inferior  to  what  one  might  have  expeTed  from  the  hand  of  that  mailer. 

ih.  26,  for  ALLEGINI  read  ALLEGRINL 

19,  10,  for  Bifeanio  read  Bifcaino. 

25,  Under  the  article  Marco  Angeli  add.^  Marco  Angelo  is  mentioned  by  Florent  le 

Comte  as  an  engraver  of  ornaments  and  grotefque  fubjedts-. 

26,  >'  16,  Giovanna  Giovanni. 

29,  6,  for  dihngenious  read  dihngehuous. 

34,  3,  for  Marquis  Marquife. 

42,  — — 39,  for  Edelink  read 

48,  34,  read  and  other  mailers, 

60,  — ^ — II,  for  1638  read  1600, 
ih*  24,  the  fame. 

64,  — ^ — 22,  Belifarius.)  this  print  is  by  Scotin  and  not  by  Baron. 

66,  laE  line  but  one,  Admirandi  Admiranda. 

68,  — — 10,  after  the  date  1391  add.i  and  all  the  vignettes  reprefenting  his  life  and  death,  from 

his  own  dehgns. 

71,  — 3 from  the  bottom,  for  length-was  read  length-ways. 

88-,  9,  for  1642  read  1742. 

94,  33,  for  Bilibard  Pyrckmeiel  r^^^Bilibald  Pyrekheimer. 

99,  24,  for  this  lah  read  the  lall. 

126, 31,  dele  Born  1630*  Died  1681.  and  read  FlouriQied  1613. 

ih*  36,  dele^nd  he  died  a.  d.  1681,  aged  31  years. 

129, 2 from  the  bottom,  after  the  words  art  of  dra^mnf'  add,  and  another  Treadle 

upon  the  Art  of  Engraving,  the  bell  edition,  8cc, 

143,—-  4,  after  the  words  “ initials  P.  B.”  and  often  ligned  his  name  at  length,  as  for 

inftance,  to  two  middling-lized  landfcapes,  length-ways,  in  one  of  which  is 
reprefented  the  fall  of  Icams  ; and  in  the  other.  Mercury  carrybig  Pjyche  te 
Heaven  ; they  are  flight,  ha lly  etchings,  andligned  Peter  Breugel  Romie^ 

’583- 

146, 4,  read  fmall  plate,  length-ways,  conjointly  with  IMatheus. 

ih*  — 22,  Giovanna  Mariae  Giovanni  Maria, 

ih.  — — 23,  1562  read  1302.  ^ 

247, 8,  Giovanna  read  Giovanni. 

133, 3,  after  the  word  Flourrfhed  add  1600* 

ih.  37,  /br  Vinckboons  Vinckenbooms. 

254, 22,  for  a middling-flzed  upright  plate,  read  two  middling-lized  upright  plates, 

4 “ 
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4 from  the  bottom,  acU^  Domenico  Campagnola  did  engrave  fome  few 
deiigns  on  copper,  but  they  are  executed  with  the  graver  only,  and  among 
others  are  the  tollowing  ; An  old  man  in  armour^  voith  a youth  leaning  againji  a 
iree^  holding  a Fatds  pipe  i?l  his  hand^  and  a dog  is  lying  at  his  feet ; a fmall  up- 
right  plate,  marked  DO.  CikP.  and  a Imall  plate,  length-ways,  reprefenting 
children  at  play  ^ marked  Domenico  Capagnola,  1517. 

2:;,  for  C.  D.  Campiglia  read  Giovanni  Domenico  Campiglia. 

17,  for  CANTAGELLINA  read  CANTAGALLINA. 

28,  'for  DOMINICO  nW  DOMENICO. 

21,  after  the  words  “ is  wanting”  add,  he  fometimes  figned  his  plates  with  his  bap- 

tilmal  names  only.  I lliail  mention  a battle,  from  Raphael,  a middling-lized 
plate,  length-ways,  in  the  front  of  which  is  reprefented  a man  ^vith  a javelin, 
a7id another  man  on  horfehack,  ^ooith  a fahre  in  his  hand,  riding  over  a third,  voho 
is  lyhig  upon  the  ground:  in  the  fore  ground  are  dcpidled  a fpear  and  ajloield. 
This  print  is  infcribed  I.  Iacobus  Ver.  F.  which  in  Englifii  w'e  Iliould  read 
John  Ja?7ies  of  V^erona  fecit. 

3^,  readQ.  R.  V.  S.  fecit  Mtffanre  1735. 

4,  for  I 300  read  1310. 

24,  for  Vaibri  read  Vaiari. 

6 from  the  bottom,  for  CHAPREON  read  CHAPERON. 

6 from  the  bottom,  after  the  words  ^ not  fpecified,”  add,  I have  feen  a fmall  por- 
trait of  J.  Tintoretto,  the  painter,  engraved  in  a llyle  refembling  that  of 
Cornelius  Cort,  infcribed  Alexandro  P^idlorio  Cdajfco  fculp. 

4,  after  the  words,  “ upon  the  lirfl  llroke,”  add,  I have  feen  by  him  a copy  from  the 
fmall  print  by  Alartin  Rota,  of  the  laft  judgment,  after  Michael  Angelo  ,*  it  is 
not  however  a capital  performance. 

23,  after  the  words,  “ are  fpecified,”  add,  Mr.  Evelyn  indeed  tells  us  that  he  en- 

graved the  heads  for  the  Lives  of  the  Painters,  by  Vafari,  and  that  Vafari  him- 
lelf  made  the  defigns.  They  are  certainly  very  mafterly  performances,  but 
exceedingly  flight. 

4,  for  CORTERI  /WCORTESI. 

22,  the  fame. 

^7)  for  Tobias  read  Tohit. 

line  the  laft,  add,  but  his  great  work  was  the  engravings  which  he  made  for  the 
elegant  publication,  entitled  Le  Pitture  di  Pel.  Tihaldi,  which  w'as  publifhed  at 
Venice  1735,  and  thefe  prints,  though  not  correbtly  drawn,  have  great  merit. 

Under  the  article  DOUGHTY,  it  is  proper  to  add,  that  he  was  pupil  to  Sir 
Jofliua  Reynolds,  and  died  on  his  paftage  to  the  Eaft-Indies.  The  abilities  of 
this  young  man  were  fuch,  that  great  expeftations  were  entertained  in  his 
favour. 

24,  GASPER  DUCHE,  the  abbreviated  name  of  DUCHET.  See  Duchet  the 

next  page,  wLo  was  the  fame  artift. 

39,  after  the  word  “ plate”  add,  it  is  certainly  a reprefentation  of  Fortune, 
leave  out  the  particle  on, 

31,  for  Venet  readY^vritt, 

17,  to  the  word  Flouriflied  1320. 

24,  after  the  word  “ animaV^  add,  I have  feen  a fmall  upright  plate  reprefenting  the 
annunciation  of  the  Virgin  ; the  Deity  appears  at  the  upper  part  of  the  print, 
furrounded  with  fmall  angels,  wLo  are  playing  upon  muftcal  inftruments  ,♦  it 
is  executed  in  a flight  fcratching  ftyle,  with  the  graver  only,  and  the  wmrd 
Johannes  is  infcribed  upon  a tablet,  beneath  which  is  the  name  Dv.  Vet. 
Upon  one  of  the  columns  is  affixed  the  date  1320. 

17,  GIOVANNA  W GIOVANNI, 

29,  the  fame. 

30,  FIALATTIr^^JFIALETTI. 

13,  FIQUET  FICQUET. 

To  the  article  HENRY  FLETCHER  I wifli  to  add.  That  in  a letter  to  Sir  Hans 
Sloane  from  Henry  Fletcher,  it  appears  that  he  refided  next  door  to  the 

Wheat 
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Page,  Line, 

Wheat  Sheaf,  White  Hart  Comer,  Holborn,  near  the  end  of  Drury-Lane ; 
this  letter  bears  date  July  19,  1729.  Seethe  Sloanian  MSS.  at  the  Britifh 
Mufeum,  No.  4044-. 

302,  — at  the  bottom’of  the  page  infert  the  name  of  Antonio  Fontuzzi.  The  account 

of  this  artift  is  referred  to  in  the  Diftionary  from  FantuZzi,  but  was  omitted 
by  accident  in  its  proper  place  ; it  is  given  in  the  fecond  table,  page  367* 

315,  — lah  but  three,  for  Giovanna  read  Giovanni. 

353»  laft  but  lix,  the  fame. 

363,  21,  /l?r‘the  lixth  chapter  read  fourth  chapter. 
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3,  after  the  words,  ‘‘  the  old  add^  he  alfo  engraved  an  emblematical  print  in 
the  ftyle  of  Anthony  Maflbn,  which  he  dedicated  to  that  artift. 

8,  leave  out  the  word  Flourifhed. 

22,  A.  HAELWEGH  ADRIAN  HL\ELWEGH. 

16,  C.  HAGENS  W CHRISTOPHER  HAGENS, 

32,  after  the  word  Jietus’'*  add,  and  views  of  gentlemens  feats,  in  conjunction. 

with  J.  Kip,  large  plates,  length-ways,  in  folio. 

24,  after  the  wmrds  “ this  volume,’'  infert^  I have  feen  the  name  of  Jacobus  ab 
Heyden,  to  which  is  added,  Chalcog.  et  Civis  Argent  1634,  affixed  to  a large 
upright  portrait  of  the  Landgrave  of  Thurlys^  very  neatly  engraved  y and  to 
feveral  other  portraits. 

FRANCIS  HOFFMAN;  this  name  Ihould  have  been inferted- after  James 
Hoefnagle. 

after  the  words  “ aqua  forte,”  add^  I found  a very  curious  portrait  in  Mr. 
Gulfton’s  Colledtion,  of  Francis  Hoffman.,  drawn  and  engraved  by  himfelf,. 
in  which' he  is  ftyled  the  inventor  ofjhips  voith  three  bottoms,, 
for  an  E and  an  R.  read  an  E and  a P. 

after  the  words  “ end  of  the  volume,”  add,  to  a portrait  of  John,.  King  of 
Portugal,  he  affixed  this  infeription  Wilhelmus  Hondius  Calchographus  Regi, 
27,  for  Jerom  read]6\m, 

17,  after  the  word  ‘‘  co?nedian’^  add,  with  this  infeription,  T..  Johnfon,  ad  vivum 

pinx,  et  fculp,  a half  flieet  print. 

7 from  the  bottom,  for  a fmall  o read  a fmall  d. 

13,  after  the  word  Flourifhed  add  1623. 

ib,  after  the  words  “ mention  them”  add,  I have  fince  feen  by  him  iht  frontif piece 
to  a book  of  perfpeeftive,  printed  at  Nuremberg,  a.  d.  1623. 

34,  prefix  the  baptifmal  name  of  DAVID  to  the  family  name  of  LOCKLEY*, 

3 from  the  bottom,  for  1660  read  1600. 

2,  inftead  of  the  word  Flourifhed, Born,  1584.  Died,  1669. 

14,  after  the  words,  “ and  other  mafters,”  add,  he  has  affixed  the  following  in- 

feription  to  a Francifean  . etched  with  great  fpirit,  from  a dcfignofhis 

own,  Liid,  Matthiolus  Acad,  Clementinus  deU  et  fculp,  17^4, 

22,  for  DOMINICO  read  DOMENICO. 

33,  for  F and  M readP  and  M. 

15,  after  the  words  Cornelius  Tromp,  add.  To  feveral  portraits  for  books  this  name 

(for  I fufpeeft  it  to  be  the  fame  perfon)  is  written  J..  V.  Munnichuyfen.  They 
are  very  indifferent. 

3,  for  GIACOPO  read  JACOPO. 

2,  for  P and  M read  P and  N.. 

7;  after  the  words  “ other  mafters,”  Bafan  fpeaking  of  this 'artift  informs 
us  that  he  engraved  La  Kierge  a la  Rofe,  from  Parmigiano,  with  fo  much  art^ 
that  it  paffed  for  the  work  of  Agoftino  Carracci. 

23,  after  the  word  “colleger,”  add,  this  artift  may  be  referred  to  in  the  firft 

volume,  under  Pietro  Antonio. 

3 N 
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Page. 

547,  line  30,  I wifli  this  paflage  to  be  read  as  follows,  I have  given  one  mark  attributed  to 

him  by  profeffor  Chrift,  and  others,  at  the  end  of  the  volume,  which  is  the 
only  one  that  can  properly  be  faid  to  belong  to  him  as  an  engraver. 

270,  •— 29,  1610  1510. 

284,  — — 14,  for  L.  P.  read  jL.  R. 


DIRECTIONS  to  the  BINDER, 

VOL.  i. 

The  Patera,  a plate  unnumbered,  to  face  the  Title. 

Plates  I.  II.  III.  IV.  V.  VI.  VII.  placed  together,  to  face  page  o.zo^  the  ElTay. 
Plate  VIII.  to  face  page  365. 

Plate  IX.  to  face  page  366. 

VOL  II. 

Adam  and  Eve,  a plate  unnumbered,  to  face  the  Title. 

Plates  I.  II.  III.  IV.  V.  VI.  VII.  placed  together,  to  face  page  16  of  the  ElTay. 
Plate  VIII.  to  face  page  444. 

Plate  IX.  to  face  page  446. 
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